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Century      ...       ...       ...       ...       ...       ...  6g 

Plaques,   Series  of  Four,   Champleve  Enamel  and 

Gilt  Copper,  Italian,  Fourteenth  Century  ...  68 
Table  Fountain,  Silver-gilt  and  Translucent  Enamel, 

French,  I. ate  Fourteenth  Century      ...        ...  70 

Vanity  Mirror,  Enamel  "  En  Resille  "  on  Crystal, 

French,  Late  Sixteenth  Century    72 

Engravings. 

Flint  ('rust  Engravings  by  Prehistoric  Man,  found 

at  Grime's  Graves,    Norfolk   ...        ...        ...  40 

Richmond  Park,  Card  of  Admission  for  a  Carriage 

to,  1770   115 

Trade-Cards — Pewterers. 

Bullock,  James,  Eighteenth  Century         ...        ...  222 

Carpenter,  E.,  Eighteenth  Century  ...        ...  223 

Chamberlain,  Thomas,  Eighteenth  Century  223,224 
Jupe,  John  (J.   \\  arburton.  Sculpt.),  Eighteenth 

Century      ...        ...        ...        ...        ...        ...  225 

Kenrick,  John,  Eighteenth  Century         ...       ...  225 

King,  Richard  (J.   Wigley,  Sculpt.),  Eighteenth 

Century      ...       ...       ...       ...       ...       ...  224 

Peircy,  Robert  (J.  Kirk,  St.  Paul's  Churchyard, 

Sculpt.),  Eighteenth  Century  ...        ...        ...  22O 

Piggott,  Francis,  Eighteenth  Century      ...        ...  226 

Sandys,  William,  Early  Eighteenth  Century  ...  221 
Scattergood,  Thomas,  Eighteenth  Century         ...  222 

Furniture,  Woodwork,  etc. 
Armchair,  Mahogany  (1735)     ...        ...       ...        ...  14 

Armchairs,  Mahogany  (1775)  ...        ...        ...  13,  15 

Cabinet,  Mahogany,  Design  of  Win.  Kent  (1735)...  18 
Chair,  Elm  (1775)  ...        ...        ...        ...        ...  14 

Coffer,  Mediaeval,  Oak,  Iron  Bound  ...        ...        ...  242 

Dining  Table,  Mahogany   (1730)      ...        ...        ...  16 

Misericord    Carved    with    a   Martyrdom    (?),  Late 

Thirteenth  or  Early  Fourteenth  Century      ...  Si 
Misericord,   "  Lionward  with  his  Charge,"  Early 

Woman,  Late  Fourteenth  Century  ...       ...  88 

Misericord,   Development    of,    from    Thirteenth  to 

Sixteenth  Centun  ...       ...       ...       ...  .82 

Misericord    "Felling    an    Ox,"     Late  Fourteenth 

Century      ...        ...        ...        ...        ...       ...  So. 

Misericord   "  Lionward  with  his  Charge,"  Early 

Fifteenth  Century  ...       ...        ...        ...  87 

Misericord,    "  M.m    with     Two    Dragons,"  Early 

Fifteenth  Century  ...        ...        ...        ...  83 

Misericord,  "  Pelican  in  her  Piety,"  Late  Fifteenth 

Century      ...       ...       ...       ...       ...       ...  84 

Misericord,  "  Reynard   the   Fox,  with  Supporters 

Satirising     the     Preaching     Friars,"  Late 

Fifteenth  Century         ...      ...       ...       ...  84 

Misericord,  "  St.  George  and  the  Dragon,"  Late 

Fifteenth  Century  ...       ...       ...       ...  83 

Misericord,  "  Shoeing  the  Goose,"  Early  Sixteenth 

Century      ...       ...       ...       ...       ...       ...  87 

Organ,  Chamber,  Mahogany,  Inlaid  Ivory  ...        ...  245 

Sidetable,  Mahogany,  Marble-topped,  George  II.  ...  17 

Water-Pipe,  Wooden,  found  in  London      ...        ...  24" 
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Cordial  or  "  Hogarth 

Eighteenth  Century 
Goblet,  Late  Seventeenth  Century  . 
Goblets,     Baluster-stemmed,  Late 
Century 

Wine    Glasses,    "  Air    Twists  "    in  the 

1730-40   

Wine    Glass,    Baluster-stemmed,    Triple  Collar 


Glasses,  i6c>o  to  end  of 

Seventeenth 
Stems, 


Wine  Glasses,  Drawn  Stems,  ^10-1720  ... 
Wine  Glass,  "  Silesian  "  Stem 
Wine  Glasses,  Unusual  Types,  Early  Eighteenth 
Century 

Wine  Glasses,   Unusual  Types,  1680 
Medals. 

Carlisle,  Copper  Medal  commemorating  the  Capture 
of,  by  the  Duke  of  Cumberland 

Charles,  Prince,  Copper  Medal  with  Head  of,  and 
Emblem  of  the  Oak  renewing  its  Youth  (1750) 

Charles,  Prince,  Silver  Medal  ... 

Flenry,  Prince,  afterwards  Cardinal  York,  Silver 
Sobieska,     Princess     Clementina,     Silver  Medal, 

Escape  from  Innsbruck  and  Marriage  to  Old 

Chevalier  (1710) 
Miniatures. 

Chase,  Frances  Townley  (1S03),  by  Robert  Field... 
Earle,  James,  1734-1810  (1802),  by  Robert  Field... 
Loockerman,  Richard  (1803),  by  Robert  Field 
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Objets  d'Art. 

Candlesticks    engraved    with  th 

Arms,  Brass 
Crosses,  Altar  and  Processional,  1488,  etc.  ... 
Match-box,  Lignum  Vitas,  Early  .Nineteenth  Century 
Shell  Work  Picture,  English  (1750)  

Pictures  and  Drawings. 

American  Museum  of  Natural  History,  Xew  York. 

Pupils  of  Public  Schools  listening  to  a  Lecture 

by   Dr.   G.  Clyde  Fisher   

Amherst,   Sir  Jeffrey,  First  Lord   Amherst,  K.B., 

P.C.,     by     Thomas    Gainsborough,  R.A. 

(Colour) 

Annunciation,  The  (Unidentified) 
"Artist's  Studio,  An  "  (Unidentified) 
Avon,  The,  Near  liristol,  by  Samuel  Jackson 
Bannister,  Mrs.,  by  John  Russell,  R.A.  (Colour)  ... 
Bath  Abbey  :  Sunset  (1847),  by  Samuel  Jac  kson  ... 
Bowden,  Children,  The,  by  John  Hoppner,  R.A.  ... 
Boys,  Sir  John,  Governor  of  Donnington  Castle  ... 
Brudenell,   Anna    Maria,  Countess  of  Shrewsbury, 

by  Sir   Peter   I.cly  (Colour)   

Carlyle,  by  Michele  Gordigiani 

Christ  in  the  Temple,  The  Child  (Unidentified)  ... 

Cleveland,  Ohio,   Museum  :   View  of  Interior  from 

Main  Entrance 
Clifton  and  St.   Vincent's  Rocks   from  Rownham 

Meadows,  by  S.  Jackson 
Covent  Garden  (172(1),  by  Peter  Angelles  ... 
Cowper,  William,  by  George  Romney  (Colour) 
David,  King  (Unidentified) 
cle  Ma/arin,   Duchesse.    French  School 
Dove,    Downman's    Pet,    at    Milling.    In  John 

Downman,  A. R.A, 
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Pictures  and  Drawings — continued. 
Dudley,    Ambrose,    Ear]  of  Warwick  (?),  by  an 

Unknown  Artist  ...       ...       ...       ...       ...  159 

Edmonton  Statute  Fair  (1788),  by  John  Nixon    ...  OS 
Field  Museum  of  Natural  History,  Chicago.  Under- 
sea Group  ol   Sharks  and  Rays  collected  by 
the     Captain     Marshall     Field  Zoological 
Expedition  to  Texas.    Taxidermy  and  Back- 


ground by  Leon  L.  Pray        ...       ...       ...  9 

C.ibbs,  Anthony,  by  Edward  Patry,  R.B.A.        ...  265 

Gilchrist,  Connie,  by  James  McNeill  Whistler  ...  8 
Godwin,  Mary  Wollstonecraft,  by  John  Opie,  R.A, 

(Colour)    Ss 

Gwyn,  Nell,  by  Sir  I'eter  Lely    31 

Holy  Family,  by  F.  Baroccio         ...        ...        ...  6 

Impey,    Sir    Elijah,    by    Sir    Thomas  Lawrence, 

P. R.A.  (Colour)   (>G 

Jackson,   Samuel,  by   II.   Harding     ...        ...        ...  166 

James  II.,  King, "by  John  Riley  (Colour)  ...        ...  251 

Kirk,  Madam,  Detail  of  Portrait  of,  by  Van  Dyck  138 

Lady,  Portrait  of  a,  by  Coello  (?)  ...        ...        ...  161 

Larking  Family,  The,  by  John  Downman,  A. R.A.  75 
Larking,  John,   Camilla   and   Caroline,   with  their 

Dog,  by  John  Downman,  A. R.A.      ...        ...  73 

Larking,  Lambert,  by  John  Downman,  A. R.A.  ...  78 

Larking,   Lambert,    Emily    and    Fanny,    by  John 

Downman,   A. R.A.         ...        ...        ...        ...  jg 

Larking,  Mrs.,  by  John  Downman,  A. R.A.         ...  77 

Larking's  Family,  Sketch  ol  pari  of  Mrs.,  by  John 

Downman,  A. R.A.          ...        ...        ...        ...  74 

Littlehampton  :  Winter,  by  James  Webb  (Colour)...  21 
Llanberis  Lake  and   Dolbadarn  Castle,  by  Samuel 

Jackson       ...        ...        ...       ...        ...        ...  165 

Madonna  Adoring  the  Child,  by  Lorenzo  di  Credi  199 

Magdalene,    The    (Unidentified)         ...        ...        ...  175 

Magi,  Adoration  of  the  (Unidentified)    45 

Margaret  of  Navarre,  by  Clouet  (Colour)  ...        ...  205 

Meditation,   by   Yittore   Carp. 10  in     ...        ...        ...  4 

Minneopolis  Institute  of  Arts,  Main  Facade          ...  10 
Misericord    carved    with    Figures   of   a    Man  and 
Woman,  in  Lincoln  Cathedral.     Drawing  by 

I- red    Roe,    R.I  .'.  88 

Musician,  A   (Unidentified)     ...        ...        ...        ...  174 

Opie,  Amelia,  by  John  Opie,  R.A.  (Colour)          ...  130 

Paintings,  Unidentified     45,  107,  108,  iog,  173,  174,  175, 

246,  247 

Party,  A,  by  Rubens  (attributed  to)   162 

Portraits,   Unidentified  44,  014,  107,  108,  iog,  174 

Poulett,  Lady,  Detail  of  Portrait  of,  by  Van  Dyck  138 

Ramp,  Vonker,  and  his  Sweetheart,  by  Frans  Hals  250 

Robin  at   Mailing,   A,  by   John  Downman,  A. R.A.  125 

Rodnej  Memorial,  The,  Spanish  Town,  Jamaica  ...  35 
Rodney   Memorial  at    Jamaica.    Original   Study  for 

the-,  by  John  Bacon,  R.A   36 

Rownham  Ferry,  Bristol,  by  Frank  Danby,  A. R.A.  165 

St.  Mary  Magdalene,  by  Spinello  Aretino  ...       ...  139 

St.     Vincent's     Rocks     from     Nightingale  Valley, 

Summit  of,  by  Samuel  Jackson         ...        ...  168 

"'  Saints  and    Martyrs  ''    (Unidentified)      ...        ...  107 

Shrewsbury,  Anna  Maria    Brudenell,  Countess  of, 

by    Sir    Peter    Lely   (Colour)   ...        ...        ...  140 

Spaniel,   A    Favourite,  at  Mailing,  by  John  Down- 
man,  A. R.A.        ...       ...       ...       ...       ...  80 

Tetuan,  Early  Mommy  in,  by  Henry  Bishop       ...  261 
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"  Tibby,"  Downman's  Favourite  Cat,  at  Mailing, 

by  John  Downman,  A. R.A.     ...        ...       ...  So 

Tintern  Abbey,  by  Samuel  Jackson   i6g 

Toad,  One   of   Downman's    Pets,  at   Mailing,  by 

John  Downman,   A. R.A.         ...        ...        ...  78 

Toilet  of  Venus,  by  F.  Boucher      ...        ...        ...  11 

Unidentified  Paintings 

45,  107,  108,  iog,  173,  174,  175,  246,  247 
Unidentified  Portraits  44,  104,  107,  108,  iog,  174 
Vane,  Miss,   Portrait  of,    by    an   Unknown  Artist 

(Colour)      ...       ...       ...       ...       ...       ...  2ig 

Venus,  Toilet  of  (1751),  by  F.  Boucher     ...       ...  11 

Warwick,     Ambrose     Dudley,     Earl    of,    by  an 

Unknown  Artist    ...        ...        ...        ...        ...  15c) 

Washington,  George,  by  Mrs.  Sharpies  (Colour)  ...  2 

Wellborn  and  Wetterhom,  by  Samuel  Jackson  ...  168 
Woman  with  a  Water  Jug,  Voting,  by  Jan  Vermeer, 

of   Delft    53 

Wren,    Sir    Christopher,   by    Sir    Godfrey  Kneller 

(Colour)    41 

Plates. 

Amherst,  Sir  Jeffrey,   First  Lord   Amherst,  K.B., 

P.C.,     by    Thomas     Gainsborough,  R.A. 

(Colour)    ig4 

Andre'-,  Major,  Silhouette  cut  by  himself  (1778)  ...  211 

Bannister,  Mrs.,  by  John  Russell,  R.A.  (Colour)  ...  181 
Brudenell,  Anna  Maria,  Countess  of  Shrewsbury, 

by  Sir  Peter  Lely  (Colour)    140 

Burgoyne,  General  (1778),  Silhouette  cut  by  Major 

Andre    211 

Chinese  Porcelain,  Old   (Colour)    235 

Cowper,  William,  by  George  Romney  (Colour)  ...  105 
Cross  in  Champleve  Enamel,  Limoges,  Twelfth  to 

Thirteenth  Century    "7 

de  Mazarin,  Duchesse.     French  School       ...        ...  243 

Dudley,   Ambrose,   Earl  of  Warwick    (?),    by  an 

Unknown  Artist    ...       ...       ...       ...       •••  150, 

Edmonton  Statute  Fair  (1788),  by  John  Nixon  ...  95 
Godwin,  Mary  Wollstonecraft,  by  John  Opie,  R.A. 

(Colour)       ...        ...        ...        ...        •■•       ••■  85 

Gwyn,  Nell,  by  Sir  Peter  Lely    3' 

Impey,    Sir    Elijah,    by    Sir    Thomas  Lawrence, 

P. R.A.  (Colour)   66 

James  II.,  King,  by  John  Riley  (Colour)   251 

Larking,  Family,  The,  by  John  Downman,  A. R.A.  75 

Littlehampton:  W  inter,  by  James  Webb  (Colour)...  21 

Madonna  Adoring  the  Child,  by  Lorenzo  di  Credi  199 

Margaret  of  Navarre,  by  Clouet  (Colour)   205 

Opie,  Amelia,  by  John  Opie,  R.A.  (Colour)        ...  130 

Ramp,  Vonker,  and  his  Sweetheart,  by  Frans  Hals  259 

St.  Mary  Magdalene,  by  Spinello  Aretino   139 

Shrewsbury,   Anna  Maria  Brudenell,   Countess  of, 

by  Sir   Peter    Lely   (Colour)   149 

Tintern  Abbey,  by  Samuel  Jackson   169 

Vane,  Miss,   Portrait   of,  by    an    Unknown  Artist 

(Colour)    219 

Venus,  Toilet  ol  (1751),  by  F.  Boucher    11 

Warwick,    Ambrose    Dudley,     Earl    of,    by  an 

Unknown  Artist    ...        ...        ...        •■•        •■•  159 

Washington,  George,  by  Mrs.  Sharpies  (Colour)...  2 
Woman  with  a  Water  Jug,  Young,  by  Jan  Vermeer, 

of   Delft    5.5 

Worcester  Porcelain,  Old  (Colour)   235 

Wren,    Sir   Christopher,    by   Sir   Godfrey  Kneller 

(Colour)    41 


X 


Index 


Pottery  and  Porcelain.  page 

Blanc  de  Chine.    Cupping-bowl  and  Cover  ...       ...  101 

Chelsea. 

Basket,  Mounted  in  Ormolu,  1743-1730  ...        ...  254 

Coffee  Cup,  1743-1750          ...        ...        ...        ...  237 

Cup,  Silver-gilt  Handles  (Pair),  17451730         ...  234 

Ewe  and  Lamb  Group,  1745-1750  ...        ...        ...  233 

Jug,    1745    232 

Milk  Jugs  (Two),  1745-1750   233 

Salt   Cellar,  1745-1750         ...       ...       ...       ...  237 

Salt  Cellars,  formed  as  Crayfish,  1 745-1 750       ...  238 

Sweetmeat  Trays   (Two),    1 745-1 750        ...        ...  237 

Tea  Cups  (Two),  1745-1750           ...       ...       ...  233 

Teapot,  formed  as  a  Guinea   f  owl,  1745.17511  ...  230. 

Vases  (Pair),  1745-1750       ...       ...       ...       ...  23cS 

"  Corean  "  or  "  Corean  Ying-Ching  " — see  Ying- 
Ching. 

K'ang-Hsi.    Vases   (Two,   Colour)    ...        ...        ...  227 

Ming.    "  Harlequin  "   Figure   (Colour)      ...        ...  227 

Plaques. 

Chargers,  "  Blue  Dash  "     ...        ...        ...        ...  141 

Franklin,   Black  Basaltes  Plaque  ...        ...        ...  144 

Franklin,     Green    Jasper     Dip    Plaque,  White 
Portrait,  Frame,  Leafage,  Riband  and  Black 

Background          ...        ...        ...        ...       ...  146 

Franklin,     Plaque     marked     "  Wedgwood  and 

Bentley  "    147 

Washington,  Blue  Jasper  Plaque     ...        ...        ...  143 

Washington,   Blue  Jasper  Plaque,  1780  ...       ...  145 

Washington,  Mounted  in  Brass  as  a  Watch-hanger  144 

Unidentified.    Pottery  Jar      ...       ...       ...       ...  45 

Worcester.    Jars   and    Covers    (Three),    Dr.  Wall 

Period,   1760    (Colour)   ...        ...        ...        ...  235 

Ying-Ching. 

Bowl,  Flat-shaped    23,  24 

Bowl,  showing  Intentional  Crackle         ...  24,  25 

Cup,  Small       ...       ...       ...       ...       ...       ...  23 

Dishes,  Small    ...        ...        ...        ...        ...        ...  23 

Funerary  Vase           ...        ...        ...        ...        ...  26 

Ying-Ching  Y.10.    Jar  and  Lid         ...       ...       ...  20 

Yu-Chow.    Funerary    Vase      ...        ...        ...  26 
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Botweil,  ("apt.,  cut  by  Major  Andre  ...        ...        ...  21G 

Burgoyne,  General  (1778),  cut  by  Major  Andre  ...  211 

Cathrart,  Capt.   Lord  (1778),  cut  by  Major  Andre  215 

Franklin,  Benjamin,  cut  by  Major  Andre  ...        ...  210 

Gates,  General  Horatio,  cut  by  Major  Andre       ...  214 

"  Nol,"  Captain,  cut  by  Major  Andre'         ...        ...  214 

Washington,  George,  cut  by  Major  Andre  ...        ...  213 

Wrottesley,  Sir  John,  Bart.  (1778),  cut  by  Major 
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Silver. 
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1654.    Porringer    [go 

1690. 
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Jug,  Silver-gilt    190 

1737-    Jug    232 

Stained  Glass. 
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Drowned  Child  Recovered  (1421)      ...        ...        ...  136 

Flemish  Roundels,  Seventeenth  Century    ...       ...  133 
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Rose    Window    at    Ghrist    Church,  Morningside, 
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wick,  R.W.S   61 
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St.  William  Window,  York  Minster  ...        ...        ...  137 
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Doublet  with  Collar,  Wings,  Wrists  and  Shirt  ...  15S 
"  Pickadil,"  White   Satin  over  Pasteboard  (1615- 

1630)    157 
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Escofia  with  Heel-plate,  Engraved,  Maximilian  ...  411 
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Sleeves,  Pulled,  German,  1515         ...       ...       ...  40 

Suit,  Complete,   Itriglil   Steel,  German,  1540        ...  jo. 
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Cicero.     Cato  Major,    Philadelphia,    M  DCCXLIV.  113 
Clinton,      Sir      Henry,     Commander-in-Chief  in 
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Tewkesbury  Abbey     ...        ...        ...       ...        ...  48 

Thermae  of  Caracalla         ...       ...       ...       ...  48 

Cook,  H.  R. 

Broke,   Sir  P.  B.  V.,  after  F.ngleheart   48 

Lawrence,    Capt.,    of    the  "  Chesapeake,"  after 

F.  ngleheart            ...        ...        ...        ...        ...  4S 

Debucourt,  P.  L.  Menuet  de  la  Mariee,  Le  ...  24S 
Dodd,  R.      "  Shannon,"  Engagement  of  II. M.S., 

with  American  Irrigate  "  Chesapeake  "  ...  111 
Hunt,  G.    Cover,  The,    Full   Cry,  Check  and  the 

Death,  after  II.   Aiken   11. • 

Jeakes,  J.    "  Shannon,"  Action  between   II. M.S., 

and  the  "  Chesapeake,"  after  J.  T.  Lee  and 

G.  Webster    48 

McBey. 

Antwerp          ...       ...       ...       ...      ...       ...  48 

Boulogne,  The  Quay  Gambetta     ...       ...       ...  48 

Dawn:  I  atari  Patrol  Setting  Out   48 

Desert  of  Sinai,  The  ...        ...        ...        ...        ...  4.S 

Ebb   Tide,  The    48 

Fly  Cathedral,  Night  in    48 

Macduff    48 

Mersea  :  Sunset          ...        ...        ...        ...        ...  48 

Moray  Firth,  The    48 

Pianist,  The    48 

Tort  Erroll,  Gale  ai   48 

Strange  Signals           ...        ...        ...        ...        ...  48 
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Engravings — continued. 
McBey — continued. 

Zaanstreek         ...        ...        ...        ...       ...        ...  48 

Zuider  Zee,  The         ...        ...        ...        ...        ...  48 

Meyer,  II.     Hamilton,    Lady,   as  ;'  Nature,"  after 

Romney      ...        ...        ...        ...        ...        ...  48 

Pollard,  j.  Kpping  Forest  on  Faster  Monday  ...  48 
Rembrandt. 

Landscape,   with  a  Milkman           ...        ...        ...  48 

Windmill,  The    48 

Reynolds,    S.    W.      Faying    the    Hostler,  after 

G.  Morland         ...       ...       ...       ...       ...  111 

Rosenberg.    Royal  Mails  preparing  to  start  lor  the 

West  of  England  in  the  yard  of  the  "  Swan 

an«l  Two  Necks"         ...        ...        ...        ...  iir 

Say,  W.  Crossing  the  Brook,  after  II.  Thompson  48 
Sutherland,  T.    Fox  Hunting  (Set  of  Five),  after 

H.  Aiken   48 

Turner,  C.  Duncan,  Lord  Viscount,  after  D.  Orme  1 1 1 
Ward,  W. 

Blind    Man's  Buff,   after  G.  Morland    no 

Hani   Bargain,  The,  after  ('..  Morland   no 

Zeigler.    Vienna,  Views  of  (36  Aquatint)  ...       ...  248 

]■  1  RNITURE. 
Adam. 

Bookcase,  Mahogany  Winged        ...        ...        ...  40 

Sidetable,  Mahogany    40 

Sidetables,  Gilt  Tops,  Pair  ...        ...        ...        ...  49 

Anne,  Queen. 

Bureau    Bookcase,  Walnut    ...        ...        ...  48,248 

Cabinet,  Marqueterie          ...       ...       ...       ...  40 

Chairs,  Gilt  Gesso  Work,  Six      ...        ...        ...  in 

Chairs,  Set  of  Three  Upholstered  ...        ...        ...  40 

Chairs,  Walnut,  Cabriole  Legs,  Upholstered,  Set 

of    Six    40 

Sidetables,  Gilt,  Onyx  Slabs,  Pair   41) 

Stand,  Gilt,  with  Casket,   Inlaid  with  Festoons 

in  Coloured  Woods  and  Stained  Ivory         ...  in 

Stools,  Two      ...        ...        ...         ••        ••■       ...  48 

Suite,   Gilt,  Two   Settees,    Six  Armchairs,  Two 

Stools    in 

Boulle.    Commode        ...       ...       ...       ...       ...  40 

Charles  II.    Minor,  Carved  Wood  Frame  ...       ...  mi 

(  hinese. 

Cabinet,  Red  Lacquer,  Charles  II.   Taste        ...  in 

Screen,  Six-fold  Lacquer      ...       ...       ...       ...  in 

( 'hippendale. 

Bookcase-,  Breakfront,  Mahoganj   48 

Bookcase,    Mahogany           ...        ...        ...        ...  4S 

Chairs,  Carved  Mahogany,  Five  ...       ...       ...  248 

Chairs,  Mahogany  Ladder  bac  k.    Tine  ,',  and   (  >nr 

Elbow         ...        ...        ...        ...        ...        ...  1  n 

Chairs,  Mahogany,  Set  of  Five    ...       ...       ...  111 

('hairs,  Mahogany,  Set  of  Four  ...       ...       ...  48 

Chairs,  Mahogany,  Set  of  Six      ...       ...       ...  49 

('hairs,  Mahogany,  Set  of  Twelve         ...  49,248 

('hairs,  Mahogany,  Set  of  Si\,  and  One  Armc  hair  jc) 

Elbow  (  hair.   Mahogany       ...         ...         ...         ...  111 

Fire  Screen,  Mahogany  Pole,  Panel  ol  Tapestry  411 

Settee,    Mahogany    4c) 

Settee,  Mahogany,  with  Five  t 'hairs       ...       ...  4c) 

Table-,  Mahoganj  Circular,  Fscalloped  Top       ...  41; 
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FURNl  TL'R  K — r  f)  lit  i  tut  cd . 
English. 
Bookcase,  Mahogany  Winged 
Cabinet,  Red  Lacquer,  Gilt  Wood  Stand 
Commode,  Lacquer 

Panelling,  Carved  Linen  fold,  Oak,  1,500  feet 
Panelling,  Carved  Linen  folds  with  Carved  and 

fluted  Pilasters  

Sofa  Tables,  Amboyna  and  Walnut  Woods,  Pair 
(See  also  under  "  Periods.") 
French.    Cabinet,  Walnut,  Sixteenth  Century 
Georgian.     Cabinet,  in  manner  of  William  Kent  ... 
Harrison,  Benjamin,  London.    Spinet,  Live-octave 
(1759),   Mahogany  Case,  Inlaid  with  Panels 

of  Walnut   

Hepplewhite, 

Armchairs,  Mahogany 

Chairs,  Mahogany,  Covered  Blue  Leather,  Set  of 

Jen  ..."   

Chairs,  Mahogany,  Shield-shaped  Hacks,  Carved 

Prince  of  Wales'  Plumes,  Set  of  Six 
Chairs,  Mahogany,  Six 
Chairs,  Mahogany,  Set  of  Six 
Sideboard,  Mahogany 
Italian.      Archwav,  Wood,  Carved  with  Cherubs' 

Heads   

Jacobean.     Table,  Oak 
James  I.    Table,  Oak  ... 
Kent,  William.  Armchair, 
Louis  XV. 


Gilt 


1 1  1 

248 

49 
I  I  I 

1 1 1 

24S 

49 
40 

24S 


49 

49 
1 1 1 
1 1 1 

48 

I  I  ! 

49 
49 
4  • 


Greek  Antiquities — continued. 

Neck-amphora,  Black  Figured,  Attic  (circa  530  B.C.)  48 

Oinochoe,  Etrurian  (circa  500  B.C.)  ...        ...        ...  4cS 

Torso,  Alabaster,  of  Aphrodite,  Third  Century  B.C.  48 


.  Anna  (1806) 
Lady  Frances 


[1659).. 


Initials 


William  Carr,  Viscount 
Minnie  ... 


Miniatures. 
Pone,  Henry.    Rouw,  Mr 
Cooper,  Samuel.  Villiers, 
Courtois.    Girl,  A 
Engleheart,  George. 

Gentleman,  A,  in  Gobi  and  Enamel  Lock, 
in  Diamonds 

Officer,  An   

Essex,  William.  Heresford, 

(1837)   

Lee,   Joseph.    Hope,  Miss 
Smart,  John. 

Banniman,  Mrs.  (1758) 

Grimes,  Abraham  (1776) 

Grimes,  Mrs.  (1774) 
Unclassified.    Garrick,   David  (1771;) 
Unidentified. 

Adam,  Robert 

Clementina,  Princess 

Gentleman,  A,   French  (1750) 

Pretender,  The  Old 
Zincke.     Louis   XIV.,   five  Beauties  of  the  Court 
of   

M  USICAL   I N  STRUMENTS. 


49 
1 1 1 

48 


48 
1 1 1 

49 
49 


48 
48 
48 


49 


Commode 

49 

Violins. 

Commode,  stamped  L.B. 

49 

Ceruti,  J.  ]).,  Cremona  (1708) 

1 1 1 

Toilette  Tabies,  Marqueterie 

49 

Gabrielle,  J.  B  

1 1 1 

Writing  Table 

1 1 1 

Guarnerius,  Joseph,  Filius  Andreas 

1 1 1 

Louis  XVI. 

Lupot,   Nicolas,    Paris  (1799),    with  Two  Gold- 

Commode,  Marqueterie        ...       ...       ...  40, 

Fncoigneurs,  Pair,  stamped  L.  Boudin,  ML 

III 

mounted    Bows    by    James    Tubbs    and  A. 

Nurnberger,  Rosewood  Case  ... 

1 1 1 

49 

Fncoigneurs,     Parquetry,      stamped      "  C.  C. 
Saunier,"  Pair 

48 

Violoncellos. 
Lott,  John 

1 1 1 

Lyons  School.     Bullet,  Walnut,  Renaissance 

Spanish. 

Objets  d'Art. 

Chairs,  Walnut,  Set  of  Four 

49 

Coffer,    Gilt,    George  I.  Crest    and    Monogram  of 

Screen,  Leather,   Six-leaf,   Chinese  Figures  and 

William  Bateman 

49 

Flowers 

in 

Enamels. 

Stuart.    Chest  of  Drawers 

48 

Battersea.    Scent-bottle,  Two   Grotesque  Figures 

48 

Unclassified.     Cabinet.    Walnut    Wood   and  Holly, 

Court,  Susanne.    Ewer,  Limoges  Enamel 

19 

"  K.M.W.,  167s,"  in  Brass  on  one  Draw  ... 

248 

Courtois,  Jean.    Dish,  Oval,  Limoges  Enamel  ... 

49 

William   and  Mary. 

Raymond,   Pierre.    Ewer,   Limoges  Enamel 

49 

Bureau  Cabinet,  Walnut  and  Amboyna  ... 

1 1 1 

Pastille-burner,   Black  and    Gold  Lacquer  

1 1 1 

Chair,  Walnut 

49 

Ring  with  small  Miniature  of   King  George  IV.  ... 

1  1  1 

Chairs,   Walnut,   Monogram    W.M.,   Set   of  five 

49 

Snuff-box,  Gold,  French   

48 

Chairs,  Mahogany,  Set  of  Ten  and  Two  Elbow... 

1  1  I 

Pictures  and  Drawings. 

Glass. 

Abbott,  L.  F. 

Chandeliers,    Cut  glass.     Baluster    Centres,    Set  of 

Yoxhall,  Admiral   

46 

Four 

Yoxhall,  Mrs  

-1" 

Cup,  The  Bishop    Ridley,   Glass  on    a  Silver  Stem 

48 

American  Sc  hool.     Van  ■  It-r  Waiter,  Admiral 

1 10 

Stained,    German.       Stained    Glass    Panels,  Two 

Beechey,  Sir  W.    Noverre,  Charles  ... 

46 

Earh   

248 

Blake.     Christ    Raising  the    Son  of  the    Widow  of 

Greek  Antiquities. 

N  a  i  n   

1  1  ■  1 

Amphora,  Black  Figured,  Attic   (circa  540  B.C.)  ... 

48 

Bles,  David.    Malade  Imaginaire,  Le   

1 10 

Cassolettes,  Pair 

48 

Boilly,  L.    Sours,  Lis  Trois  ... 

47 

Cup,   Red    f  igured,  Attic   (circa  525  B.C.)  

48 

Bonington,  R.  1'.    Venetian  Palaces  ... 

46 

XIV 
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Pictures  and  Drawings — continued. 
Brangwyn,  Frank. 

Naples  en   Fete    47 

Venice               ...        ...        ...        ...        •-•        ■••  47 

Bruyn,    Bartholomaeus.    Virgin,   Scenes   from  the 

Life  of  the  (Triptych)   46 

Carmichael,  J.  W.    ;l  Dreadnought,"  of  New  York, 

The  Packet  Ship  ...        ...        ...        ...        ...  48 

Carolus,  T. 

Anneau  de  Fiancailles,  L'  ...        ...        ...        ...  no 

Lettre  de  Recommandation,  La     ...       ...       ...  110 

Casteels,  P.    Flowers  in  a  Sculptured  Vase  (1727)  47 

Claude. 

Harbour  Scene,  Classical     ...        ...        ...        ...  47 

River  Landscape        ...        ...        ...        ...        ...  47 

Coello.    Conzo,  Marguerite     ...        ...        ...        ...  24S 

Cox,  David.    Lancaster  Sands  from  the  Hest  Bank  47 
Crawhall,  Joseph. 

Greyhounds  on   Leash          ...        ...        ...        ...  47 

Huntsmen  and  Hounds        ...        ...        ...        ...  47 

Cuyp.    Dutch   Landscape        ...        ...        ...        ...  248 

Dalby.    Hunting  Subjects,  Set  of  Four      ...        ...  48 

David,  Gerard.  Christ  and  the  Marys,  with  Donors, 

etc.  (Triptych)      ...        ...        ...        ...        ...  46 

Dawe,  G. 

Charlotte,   Princess     ...        ...        ...        ...        ...  248 

Leopold,   Prince          ...        ...        ...        ...        ...  248 

Deutsch,  L.    Treasure  Chest,    The  ...        ...        ...  no 

Devis,  A.  W.    Bull,  Mr.  and  Mr-..  (1742)   46 

de  Yos,  C.    Gentleman,   Portrait  of  a       ...        ...  46 

Donck,  Gerard. 

Gentleman  in  Black,  A         ...        ...        ...        ...  47 

Lady  in  Black,  A      ...       ...       ...       ...       ...  47 

Dutch  School.    Scheveningen  Beach,  View  on     ...  47 

Fantin-Latour.    Vases   of   Roses       ...        ...        ...  248 

Gainsborough. 

Landscape,  A    ...        ...       ...        ...        ...        ...  47 

Officer,  Portrait  of  an         ...        ...        ...        ...  46 

Gardner,  Daniel. 

Mexborough,  John,  Second  Earl  of         ...        ...  46 

Mexborough,  Lady     ...       ...       ...       ...       ...  46 

Shaw,  Theodosia        ...        ...        ...        ...        ...  46 

Greuze,   J.    B.      Lafayette   Signing   the  Indepen- 
dence of   America  ...        ...        ...        48,  no 

Hall,  Oliver.     Albi    248 

Harpignies.    Vallee,  La  (1807)        ...       ...       ...  no 

Henderson,  C.  Cooper.    State  Coach  of  Oeorge  IV., 

The             ...        ...        ...        ...        ...        ...  no 

Henner,  II.    Red  Gown,  The  ...        ...        ...        ...  47 

Holbein.    More,  Sir  Thomas  ...        ...        ...        ...  47 

Hondecoeter.    Poultry  in  the  Gardens  i>l  .1  Chateau  48 

IToppner.     Barnard,  George     ...        ...        ...        ...  47 

Ingres. 

Lady  Seated  in  a  Chair,  A  ...        ...        ...        ...  47 

Self  Portrait  with  his  f  irst  Wile   47 

Tattrel     ...        ...        ...        ...       ...        ...        ...  47 

Lancret.     Bird  Cage,  The      ...        ...        ...        ...  46 

I.avery,  Sir  John.     Ariadne     ...        ...        ...        ...  47 

Leader,  B.  W.    Welsh  River,  A    48 

l.e     Brun,     Vigi'e.      Albri//i,     Countess  Isabella 

Marini  (1702)      ■•■       ...       ••■       ...       ...  46 

Leighton,  Lord.   Spirit  of  the  Summit,  The        ...  47 
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Pictures  \xi>  Drawings — continued. 

Lely.    James  II.  in  Garter  Robes  ...  ...        ...  46 

Le  Nain.    Blind  Travellers  at  an  Inn  ...        ...  4S 

Leonardo. 

Ermine  as  an  Emblem  of  Purity,  The  ...       ...  47 

Horses  with  their  Riders,  Two      ...  ...        ...  47 

Lhermitte,  L.    Orchard,  In  the         ...  ...        ...  47 

Lippi,    Filippino.     Our   Saviour    with    the  Twelve 

Apostles  and  other  Saints       ...  ...       ...  46 

M abuse,   J.      Heracles,   The  Labours   of    (Set  of 

Eleven  in  Three  Frames)        ...  ...        ...  46 

MacTaggart,  Wm.    Carnoustie  Bay  ...        ...  47 

Manet,  Edouard.    Ship's  Deck,  The  ...        ...  47 

Marshall,  Ben. 

li  Anticipation  "    (1S10,)         ...       ...  ...        ...  110 

"  Cambria  "  (1812I     ...        ...        ...  ...        ...  110 

Fermor's   Hounds   at   Tusmore,  with  a  Portrait 

of  William  Fermor        ...        ...  ...        ...  110 

Groom  on  Horseback,   with    Pony   ami  Dogs  at 

the  Door  of  a  Mansion  (18361  ...  ...        ...  no 

Mares  and  Foals   (1S15)       ...        ...  ...        ...  no 

Matsys,  Quentin.    Man  of  Sorrows,  The  ...        ...  46 

Melville,  Arthur. 

Bride  and  King  Cophetua,  The      ...  ...        ...  47 

Tangiers            ...        ...        ...        ...  ...        ...  47 

Metsu.      Gentleman    Seated     before    .1  Window 

Writing,  A  Young         ...        ...  ...        ...  no 

Monticelli,  A.  T.  J.    Alfredo   47 

Mur.    Mary  of  Austria,  Fourth  Wife  of  Philip  II.  46 
Xattier,  J.  M. 

Brooke,   Lord    (174:)             ...        ...  ...        ...  46 

Silence,  La  (Portrait  of  the  Marquise  de  Flava- 

court)          ...        ...        ...        ...  ...        ...  46 

Nicholson,  William. 

Belle   Chauffeuse        ...        ...        ...  ...        ...  47 

Pansy,  The  Black      ...       ...        ...  ...        ...  47 

Orme,  Daniel. 

Duncan's    Victory     and    Admiral    de  Winter's 

Resignation,  Lord          ...        ...  ...       ...  no 

"  St.   \  incent's   \  ictory   ol    Admiral  Nelson's, 

Lord  "        ...        ...        ...        ...  ...        ...  110 

Orpen,  Sir  William. 

Balfour,  Lord    ...        ...        ...       ...  ...        ...  47 

Beatty,  Earl      47 

Borden,  Sir  Robert   47 

Botha,   General            ...        ...        ...  ...        ...  47 

Cecil,  Viscount           ...        ...        ...        ...        ...  47 

Clemenceau,  Mons.    ...       ...       ...       ...       ...  47 

da  Costa,   Dr.  Allonso         ...        ...        ...        ...  47 

Derby,  Lord     ...        ...        ...        ...        ...        ...  47 

Dmowski,  Mons.  Roman      ...       ...       ...       ...  47 

Feisul,  Emir    ...       ...       ...       ...       ...       ...  47 

George,   Mr.  Lloyd     ...        ...        ...        ...        ...  47 

llankey,  Sir  Maurice            ...        ...        ...        ...  47 

House,  Colonel          ...       ...       ...       ...       ...  47 

Hughes,  Mr   47 

Hymans,  Mons.  Paul  ...       ...       ...       ...       ...  47 

Lansing,  Mr.     ...        ...        ...        ...        ...        ...  47 

Lawrence,  Colonel      ...        ...        ...        ...        ...  47 

Massey,  Mr.     ...        ...        ...        ...        ...        ...  47 

Pershing    General      ...       ...       ...       ...       ...  47 

Polish  Messenger,    The        ...       ...       ...       ...  47 

Reading,   Lord             ...        ...        ...        ...        ...  47 
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Pictures  and  Drawings — continued . 

Orpen,  Sir  William — continued. 

Saionzi,  Prince  Kimimouchi          ...       •■•       •  ••  47 

Smuts,  General           ...        ...        •  ••        •••        •••  47 

Soares,  Admiral        ...       ...       •■•       ••■       •••  47 

Sumner,  Lord    ...        ...        ...        •••       •••        •••  47 

Sykes,  General            ...        ...        •  ■•       ••■        ■■•  47 

Venizelos,  Mons.       ...       ...       ...       •■•       •■•  47 

Ward,  Sir  Joseph    47 

VVemyss,  Admiral       ...         ..        ...        ••■        •••  47 

Wilson,  President  Woodrow           ...       ...       •••  46 

Wilson,  Sir  Henry      ...       ...       ■■•       •••       ■■•  47 

Pannini,  ('..  1'.    Roman  Ruins  (Pair)         ...       ...  46 

J'ater,  J.  li. 

Anglers,  The     ...        ...        ...        •••        •••        •••  46 

(  amp  Scenes  (Pair;    ...        ...        ...        ...        ■■•  47 

Couronnement  d'une  Bergere,  Le  (1741)   46 

Fetes  ChampStres  (Pair)    47 

.Minuet,  The    46 

Printemps,  Le           ...       ...       ■••       •••       •••  46 

Platzer,  J.  V.     Cavaliers  and  Ladies  Drinking     ...  48 

Raeburn, 

Campbell,  Sir  Duncan,  Hart.    no 

Pulteney,  Sir  William          ...       ...       ...       ...  46 

Ramsay,  Allan.    Vernon,  Lady  Harriet  (1742)      ...  no 

Raphael.    Madonna    Enthroned         ...        ...        ...  4^ 

Rembrandt. 

Indian  Prince    ...       ...       ...       ...       ...       •■•  47 

Jehan,  Shah      ...        ...        ...        ...        ...        ...  47 

Landscape  with  the  Buildings  of  a  Village  among 

Trees    47 

Landscape  Willi   Cottage  among  Trees     ...        ...  47 

Landscape  with  a  View  of  a  River          ...        ...  47 

Lion  Crouching          ...       ...       •••       •■•       •••  47 

Lorraine,  Duchess  of  ...        ...        ...        ...        ...  110 

Oriental  Warrior,  An  ...        ...        ...        ...        ...  47 

Pastoral  Scene            ...        ...        •  ••        ■■•        ■•■  47 

Self  Portrait    no 

Reynolds,  Sir  Joshua.    Halliday,  Lady  Jane      ...  46 

Robert,  Hubert. 

Canal   Scene,   A    46 

Chateau  Ruinc  au  borcl  d  une  Rivie  re,  Le       ...  46 

Landscape  with  Roman   Figures    ...        ...        ...  47 

Xaufrage,  Le   46 

Paysage  avec  Cascade         ...       ...       ...       ...  40 

Romney. 

Beckford  Children,    The      ...       ...       ...       ...  46 

Bonar,  Mrs.,  and  Child       ...       ...       ...       ...  46 

Carpenter,  Lady  Almeria     ...        ...        ...        ...  47 

Davenport,   Mrs.  ...        ...        ...        ...         46,  110 

de  la  Pole,   Anne        ...        ...        ...        ...        ...  46 

Hamilton,  Lady         ...       ...       ...       ...       ...  46 

Hamilton,    Lady,  as  "  Psyche  "    ...        ...        ...  47 

(  lliic  er.    An        ...        ...        ...        ...        ...        ...  47 

Rubens.     Lady,  Portrait  of  a  ...         ...         ...         ...  no 

Russell,  J.,  R.A. 

Clover,  Miss  Laura,  aged  16         ...        ...        ...  no 

Vyner,  Mrs.  (1802J    ...       ...       ...       ...       ...  no 

Sandby,   Paul.     Fncampment    in  Hjde    Park,  The  46 

Sargent,  J.  S.    Spanish  Dancers,    The       ...        ...  47 

Sartorius,  F.    Bulkeley,  Lord,  with  his  Huntsman 

and  Whipper-in  (1773)  ...       ...       ...       ...  47 
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Pictures  and  Drawings — continued. 

Sartorius,  J.  N.     Fox  Hunting  (Set  of  Four)       ...  46 

Springer,  C.  Rokin  at  Amsterdam,  On  the  ...  48 
Stuart,  Gilbert. 

Johnson,  Dr.,  alter  Sir  J.  Reynolds         ...        ...  47 

Molesworth,  Sir  W  illiam    46 

Tintoretto. 

Apollo  and  Marsyas  ...       ...       ...       ...       ...  46 

Self  Portrait    46 

Titian. 

Charles  V.,   Apotheosis  of   ...        ...        ...        ...  248 

Nobleman,  A    ...       ...       ...       ...       ...       ...  47 

Turner,  J.  M.  W. 

Isle  of  Wight,  The  Garden  of  the  Underclilf  ...  46 

Isle  of  Wight  near  Xorthcourt,  A  View  of  the...  46 

Lake,  A  View  looking  over  a         ...       ...        ...  46 

Unknown. 

de  Rimini,  Francoise,  A  Sheet  of  Studies  for  ...  47 

Franklin,  Benjamin,  after  David  Martin  ...        ...  47 

Homer,  A  Study  for  the  Figure  of  Phidias  in 

The  Apotheosis  of         ...       ...       ...       ...  47 

Homer,  Study  for  the  Figure  of  Victorj  Crowning 

Homer  in  The  Apotheosis  of  ...        ...       ...  47 

Johnstone,  John,  of  Alva,  his  Sister  and  his  Niece  46 
St.   Symphorien,    A  Sheet    of  Studies  lor  the 

Martyrdom  of       ...        ...        ...       ...       ...  47 

Shakespeare,  Portrait  of  a  ...        ...        ...        ...  no 

Van    Brussell,    P.    T.     Fruit    and    Flowers    on  a 

Marble  Slab    48 

Van  de  Oappelle,  Jan.     Fishing  Boats  in  a  Calm 

off  a  Jetty   ( 1 65 1 )    no 

Van  de  Velde,  Esaias.    Landscape  with  Cavaliers 

and  Ladies  Watching  a  Game         ...       ...  no 

Van  Dyck.    Pieta    248 

Van  Goyen.    Dutch  Canal,  A  ...        ...        ...       ...  24S 

Van  Huysum.    Flowers,  Fruit  and  Bird's  Nest  ...  47 

Van  Os,  J.    Flowers  in  a  Sculptured  Vase  ...        ...  47 

Van  Ruisdael,  Jacob.    Woody  Landscape,  A       ...  no 

Van  Ruysdael,  S.    River  Scene,  A   47 

Verboeckhoven,  E.  J.  Shepherd's  Return,  The  ...  in 
Verrocchio,  School  of. 

St.  Sebastian,  Studies  for  ...       ...       ...       ...  4' 

Virgin,  'The,  Studies  for    47 

Vivarini.     Madonna  and  Child          ...        ...        ...  47 

Walton,  F.  A. 

Horse,  The  White    47 

Solway,  Sunny   Sands  on    ...        ...        ...        ...  47 

Ward,  J. 

Mother  and  her  'Three  Children,  A    48 

"  Shannon  "   and    the    "  Chesapeake  "  entering 

Halifax  Harbour  after  the  Engagement,  'The-  24S 
VVaterhouse,  J.  W. 

Apollo    and    Daphne   ...         ..        ...        ...        ...  47 

Ophelia    4 

'Tristram  and  Isolde    ...        ...        ■••        •■•        •••  4 

Watson,  George.     Dennistoun,  Elizabeth  Drcghorn, 

Wife  of  Sir  Duncan  Campbell,  Bart   in 

VVatteau.    Gentleman,  A  Head  of  a,  and  Studies 

of  'Two   Hand-,     ...        ...        ...        ...        ...  4 

VVertmuller,  A.    Jeune  Captive,  La  (the  Duchess 

de   Henry)  (170.7)    4' 

Whistler,  J.  Mi  X.    Chelsea  Rags:  A  Nocturne  ...  4 
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Pictures  and  Drawings — continued. 
Wimperis,  E.  M. 

Care  of  the  Storm  Nymphs,  The   4  7 

Landscape,  An  Extensive     ...        ...        ■  ••        •■■  47 

Winterhalter.    Victoria,  Queen    24S 

Wissing,  W.    Wyndham,  Lady,   when  a  Child  ...  no 

Wooton,  John.    Starting  for  the  Hunt    47 

Wouvermann.  Landscape  with  Hunting  Party,  A  .17 
ZofFany. 

Bennett,  R.  H.  A   46 

Hodgson,  William    46 

Mordaunt's  Cock  Match  at  Lucknow,  1786,  Col. 

(the  Daylesford  Version)    47 

Zuccaro,  Federigo. 

Portraits,  and  Album  of  Twenty-seven    46 

Wenlock  Family,  Lady  of  the    no 

Pottery  and  Porcelain. 

Bow.    Girl  and  a  Youth,  Group,  with  Glass  Shades 

and  Stands         ...       ...       •••       •••       •■■  111 

Chamberlain,  Worcester.    Tea  and  Collee  Service 

(101  pieces)  ...       ...       ...       ••■       •••  111 

Chelsea. 


First  Lesson  on  the  Flute,  Group   in 

Seals,  Formed  as  Small  Figures,  Set  of  Twenty- 
four    "I 

Chinese.      Vases,    Formed    of    Bowls    of  Chinese 

Celadon  Porcelain,  Louis  XVI.    4'J 

Continental.    Vases  and   Covers,  Figure  Subjects, 

after  Boucher       ...       ...        ...        ...        •••  49 

Della-Robbia.  Boys  with  Birds,  Figures  of  ...  49 
Dresden. 

Birds  on  Tree  Stumps,  Group      ...        ...        ...  in 

Blue  Birds,  Pair    in 

Bowl   and   Cover,   Gilt,   Painted    with  Chinese 

Figures       ...        ...        ...        ...        ...       ...  Ill 

Boys  in  Chinese  Costumes,  Pair  ...       ...       ...  n  1 

Harlequin  with  a  Flagon     ...        ...        ...        ...  in 

Horses,  Grey,   Pair   ...       ...       ...       ...       ...  in 

Man  in  a  Red  Jacket  ...       ...       ...       ...       ...  11 1 

Man  with  a   Guitar  ...        ...        ...        ...        ...  in 

Woodpeckers,  Two     ...       ...       ...       ...       ...  111 

Kang-he.    Vases  and   Covers,  Hexagonal,  Pair   ...  40 

K'ang-hsi.    Vases,  Bottle-shaped,  Pair       ...        ...  in 

Kien  Lung.    Vases,  Garniture  of  Five      ...        ...  in 

Sevres. 

Service,  Part,  Cipher  of  Mme.  du  Barry         ...  40. 

Vases  and  Covers,  Dark  Blue  Gourd-shaped  ...  49 
Vases   and   Covers,    Green,    Painted    by  Morin 

('7D3)    49 

Worcester.    Dinner  Service,  liarr.  Flight  &  Barr, 
Crest  and  Motto  of  Bennett,  of  Northcourt, 

Isle  of  Wight      ...        ...        ...        ...        ...  40 

Silver. 

Adam,  C.    Casters,  Pair  ( 1 7 16)       ...       ...       ...  112 

Anne,  Queen. 

Coffee  Pot        ...       ...       ...       ...       ...       ...  176 

Salts,  Circular  Trencher      ...        ...        ...        ...  112 

Sugar  Dredgers,  Three         ...       ...        ...        ...  176 

Tablespoons   and    Forks         ...        ...         ...         ...  112 

Tankards,  Gilt,  Pair  ...        ...        ...        ...        ...  112 

Tea  Kettle        ...       ...       ...       ...       ...       ...  112 

Augsburg.     Goblets,   Silver-gilt,    Pair          ...        ...  11 1 
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Silver — continued . 
Charles  II. 

Forks,  Three-pronged,  Six  ...       ...       ...       ...  112 

Porringer          ...        ...        ...        ...        ...       ...  112 

Tazza    248 

Dessert   Spoons,   Four   ...        ...        ...        ...        ...  176 

1)  in   Scroll  Shield.    Inkstand  (1682)    112 

D.R.   (Crown   above,  Pellet  below).    Tankard  and 

Cover,  Engraved  (1671)  ...       ...       ...       ...  112 

Dublin.    Salvers  (1745)            ...        ...        ...       ...  112 

Fckfourd,  John,  Junr. 

Jug  and  Cover  (1733)  ...       ...       ...       ...       •■■  112 

Sauceboats  (1733)        ...        ...        ...        ...       ...  112 

1576.    Spoon        ...       ...       ...       ...       ...       ...  176 

1595.    Spoons,  Two       ...        ...        ...        ...        ...  176 

Fleming,  William.    Teapot,   Plain  (1717)  ...        ...  112 

Garthorne,  Frances,  London.    Salver  (170X)        ...  112 
George  I. 

Bell,   Plain        ...        ...        ...        ...        ...       ...  112 

Cream  Ewer,  London  Mark  ...       ...       ...       ...  112 

Pepper,   Kitchen         ...        ...        ...        ...        ...  112 

George  II. 

Lemon  Strainer           ...        ...        ...        ...        ...  248 

Salts,   Trencher          ...        ...        ...        ...        ...  248 

Sugar  Dredgers,  Set  of  Three      ...       ...       ...  176 

George  III.    Gravy  Pot         ...        ...        ...        ...  112 

G.G.    Caster,  Cylindrical   (1(194)       ...        ...        ...  112 

Gibson,  George,  York.    Tumbler  Cup  (1680J       ...  112 

Heard,  Thomas,  London.    Chalice  ( 1 5 7 1 )  ...        ...  112 

Irish.    Tazza       ...       ...       ...       ...       ...       ...  176 

I.T.A.  monogram  (Pellet  below  in  Shaped  Shield). 

Flagon,   Cylindrical  (1(107)      ...        ...        ...  112 

J.B.    Porringer    (1678)            ...        ...        ...        ...  112 

J.C.    Porringer    (1670/            ...        ...        ...        ...  112 

Lamerie,  Paul. 

Cup  and  Cover  (1733)          ...       ...       ...       ...  112 

Dish,  Circular  (172S)           ...       ...       ...       ...  112 

Lloyd,  John,  Dublin.    Potato  Ruin  (1770)  ...        ...  112 

Maundy,  T.    Sweetmeat  Dish  (1635)          ...        ...  112 

Mettayer,  Lewis.    Taper  Sticks  ( 17110)         ...        ...  112 

Nelme,  Antony.     Wine  Cistern  ( 1 71 13 )         ...        ...  112 

Paris. 

Candlesticks,   Table,  Pair  (1723)    ...        ...        ...  in 

Condiment  Boxes,    Octagonal,    with  Four  Small 

Spoons  (1723)       ...        ...        ...        ...        ...  in 

Dinner  Service,   Anns  of  Bateman,  Quartering 

Oakeley  with   Spencer  on  a  Shield  Accolce 

(1723)    m 

P.M.  (Star  above,  Lis  below).  Porringer  and  Cover 

(1683)    112 

Pyne,  Benjamin. 

Monteith  (1(189)    112 

Tazza,    Rope    Edged,    Engraved   with  Personal 

Monogram  of  Queen  Anne  (1691)      ...       ...  24S 

R.W.    (Mullet   below   in   Shaped    Shield).  Chalice 

and    Paten,    Plain   (1635)           ...         ...         ...  112 

R.W.  (over  Mullet).  London.     Salvers.    Pail  (1696)  112 

Seeded   Rose,   Slipped,   London.     ('halice  (1578)   ...  1  1 -• 

Seventeenth  Century.     Sugar  (  aster  ...        ...        ...  112 

Sheffield.    Supper  Tray,  Plated    112 

S.N.  (Two  Pellets  above  iii  a   Heart).    Wine  (  ill' 

(lb74)    112 

l(lI0.      Cup  ...  ...  ...  ...  ...  ...  112 
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1623.    Spoons,    Two,  York  Hallmark    176 

1665.    S;ilt  Cellars,    Trencher,  Knglisli    176 
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1685.    Snuffer  Tray    112 
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Tazza,  Fluted,  Lapis  Lazuli,  Silver  Borders    ...  111 
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and  1 7  r  7 )           ...       ...       ...       ...       ...  112 

William  and  Mary. 

Cup,   Physician's  Bleeding   ...        ...        ...        ...  176 

Paten    176 

'Tankard,  Covered       ...        ...        ...        ...        ...  176 

Wisdom,  John.    Condiment  Box,  Octagonal  (1700)  112 

W.S.,  London.     Cup,  Tall,  Inscribed  (1630)          ...  112 

Stamps. 

Bushire  Coronation,    12   ch.  (1915)    ...        ...        ...  177 

Canada.     I2d.      ...        ...        ...        ...        ...        ...  248 

Cape  of  Good  Hope. 

id.  brownish  red  (1863-4)     ■■■        •••        •••        •••  113 

41I.  blue   (i860    113 

( leylon. 

id.  lilac  (1857)   177 
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8d.  brown  (1857-9)     ■■■       ■••       ■••       •••       •■•  !77 
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is.  gd.  (1857-9)    177 

German  Marshall  Islands.    British  Occupation  Set  248 

Great  Britain,    gd.  (1862)      ...       ...       ...       ...  177 

Italy.     Naples,  Arms  J  t.  blue  (1859)          ...        ...  113 
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Spain.    2r.   (1851)         ...       ...       ...       ...       ...  248 

Swiss. 
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Zurich,  four  rappen  ...        ...        ...        ...        ...  ir3 

Uruguay.    60c.  deep  blue  (1856)       ...       ...       ...  113 

Western  Australia. 

id.  (1S75),  treble  surcharge   248 

6d.    177 

Textiles. 

Agra.    Carpet,  Eighteenth  Century  ...        ...        ...  248 

Aubusson.      Tapestry    Settee   Seat  and  Back  and 

Two  Arm  Pieces  ...        ...        ...        ...       ...  111 

Brussels. 

Allegorical  Figures  and  Coat  of  Arms,  Sixteenth- 
Century  Panel      ...        ...        ...        ...        ...  49 

Tapestry  Panel,   Seventeenth   Century    ...       ...  49 

Teniers  Subjects,  Set  of  Five  Panels     ...       ...  40 

Flemish. 

Classical  Scenes,  Seventeenth  Century    ...        .  .  11 ! 

Hunting  Scenes,  Sixteenth-Century  Panel        ...  248 

Park  Scene,  Panel      ...       ...       ...       ...       ...  24S 

Pastoral  Scene,  Seventeenth  Century      ...       ...  111 

Scipio,  Scenes  from  the  Life  of,  Set  of  Six  Panels  40. 
'Tapestry   Panel,  Seventeenth   Century     ...           4S,  49 
French. 

Curtain,    Old    Needlework    ...        ...        ...        ...  111 

'Tapestry   Portieres      ...        ...        ...        ...        ...  111 

German.    Virgin,  Scenes  in  the  Life  of  the  Blessed, 

Embroidery  Panels,  Sixteenth  Century        ...  ill 

( iobelins. 

Apollo    and    Artemis    Slaying    the    Children  of 

Niobe,  after  Nicolas  Poussin  ...        ...        ...  m 

Screen,    with    Panels    of,   Pastoral    Scene  alter 
Boucher,    liorder   of    Flowers    designed  by 

Tessier        ...        ...        ...        ...        ...        ...  48 

Goya.     'Tapestry  Panel,  '"'The  Dancers"   40 

Italian.    Camp  Scene,  Panel  ...        ...        ...        ...  248 

Kashan.    Rug,   Silk    Ill 

Masulipatam  Carpet     ...       ...      •••       •••       •■•  248 

Meshed  Carpet    24S 

Persian.     Carpet             ...        ...        ...        ...        ...  248 

Tabriz.    Carpet              ...        ...        ...        ••■        •••  49 

Unclassified.     King  and  Courtiers  Panel,  designed 

for    Two   French   Kingwood  Bookcases      ...  248 
Timepieces. 

Clock,  Chiming  Bracket,  Eighteenth  Century        ...  m 

('loc  k,  (  > r  11 1  < il  1 1  and   Marble,  Louis  Seize  ...        ...  111 

Cloc  k,  White  Marble  Case,  Louis  XVI   in 
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WARNING! 

Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 

LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.  i.) 

B  B  H 


The  Connoisseur 


I 
I 


By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


A  rare  James  I.  Walnut  Cabinet,  with  rising  top:  lower  part  fitted  with  three  long ^drawers.  ™^*«Jjg 
fronts  ami  panels  are  elaborately  inlaid  with  ivory  and  mother-o -pearl      1  he  p. :ce  has  pane lied  e.uls 
is  a  fine  specimen  of  the  period.     Sizes.  4  tt.  1  in.  high:   -i  ft.  1  in.  wide.   -  It.  cacp. 

gilureigate: 

FURNISHERS  AND    DECORATORS  TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


.,,/  suburb! 


Carnag 


t-.nd  in  .iiiv  Station  <<<  Great  Britain. 


E5=- sftrs  «a-fi!Kr«r  c&t&btb 

t,  "Thk  Risks  That  Aku  Kun."    Copy  sent  free  on  enquiry. 


September,  1926. 


Collectors  and  Dealers  should  c 
SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  Duke  Street,  St.  James's.  London,  S.W.  1,  to  whom  all 
letters  should  be  addressed. 


arefully  read  these  Advertisements. 

Advertisers  can  have  their  addresses  inserted,  for 
which  the  rate  of  4d.  per  word  will  be  charged. 
Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 
taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner.  They  are  forwarded  immediately  on  receipt. 
No  responsibility  is  taken  by  the  Proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Oil  painting  on  copper  (size  18  in.  by  14  in.)  of  Virgin 
and  Child,  with  other  figures  ;  excellent  state  of 
preservation.  Offers  and  enquiries  to  Murphy,  65, 
Middle  Abbey  Street,  Dublin. 

A  unique  collection  of  hand-painted  Maps  of  Great 
Britain.  Ireland  anil  Counties,  by  Yalck  ami 
Schenke.  These  maps  have  never  been  bound.  They 
are  in  a  perfect  state  of  preservation,  edges  uncut,  and 
are  beautifully  coloured.    (No.  R.T228) 

Old  Oil  Painting,  ti  ft.  by  4  ft.  3  in.,  in  very  good  con- 
dition, "  Grand  Landscape  and  Buildings,"  by 
W.  Linton.  Offers  wanted.  Clarke,  2,  Bond  Street, 
Yeovil. 

Offers  wanted  for  Morland  Mezzotint  (uncoloured), 
"  Evening,  or  the  Post  Boy's  Return,"  D.  Orme. 
Mezzotint  in  colours,  "The  Sad  Story,"  after  R. 
Westall,  engraved  John  Ogborne.  Letters  only. 
Brooke,    181,  Lea  Road,  Wolverhampton. 

Antique  Oak  Panelling  for  sale.  Hall  and  Study,  old 
house  at  Oxford.    Offers  wanted.    (No.  R1234.) 

A  collection  of  twenty-three  coloured  Steel  Engrav- 
ings of  London  streets  and  buildings,  published 
between  1820-1830.  The  prints  are  size  6  in.  by  4  in., 
in  perfect  condition.  30  guineas  the  set.  (No. 
R1235.) 

Fine  bracket  Clock  by  James  McCabe,  date  about 
1780.  Condition  perfect.  Price  £60.  Seen  by 
appointment.     (London.)     (No.  R1236.) 

To  private  collectors. — A  few  Battersea  Enamels 
and  other  Curios.    Write  to  No.  R1237. 

STAMPS         no^  a  most  complete  stock  of  Stamps  of  all  countries, 
w  from  common  kinds  to  rarities.     Want  lists  a  speciality. 
feO-page  Catalogue  free.     BRIDGER  &  KAY.  Ltd-  170.  Strand.  London.  W.C.  2 

ANTIQUES    FOR  SALE. 

Chippendale  Chairs,  Tables,  Bureaus,  Bookcases,  and  Ward- 
robes ;  Sheraton  Sideboards,  Tables,  Bureaus,  Wardrol>es, 
and  Bookcases  :  Jacobean  Chests,  Buffets,  Refectory  Table, 
and  Chairs ;  Queen  Anne  Bureaus,  Tables,  Chairs,  and 
Mirrors  ;  Grandfather  and  Bracket  Clocks  ;  Old  China, 
Prints,  Needlework  Samplers,  etc. 

Mrs.  F.  A.  TIGHE 

51,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  the  Stockwell  Tube.) 


Old  Worcester  and  Chinese  Porcelain.  Remainder 
of  a  private  collection.  Full  particulars  from  No. 
R1238. 

Water-Colour  Drawing,  Coast  Scene,  by  Peter  de 
Wint,  14  in.  by  21  in.,  gilt  frame.  What  offers  ? 
(No.  R1239.) 

"  Cries  of  London  "  (thirteen)  mezzotints,  in  colours, 
by  E.  Stodart,  in  folio,  published  £21.  Offers.  Box  1, 
Smith's  Bookshop,  Putney. 

Old  Mahogany  Musical  Bracket  Clock,  by  Markwick 
Markham,  four  tunes,  crown  escapement,  engraved 
back.    £48.    (No.  R1241.) 

Antique  convex  Mirror,  15-in.  glass  ;  Eagle,  Candel- 
abra, good  original  condition  ;  maker,  Hedges, 
Dean  Street,  Soho.     (No.  R1242.) 

What  offers  ?  "  The  Sun  "  Coronation  number, 
June  28th,  1838,  printed  in  gold  ;  also  genuine 
collection  of  Goss  China,  over  two  hundred  pieces. 
(No.  R1243.) 

CONTINUED  ON  PAGE  LXVIII. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.  5.600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 

1826-1839. 
Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 
Write  "Silhouette"  Box.  c/o  THE  CONNOISSEUR, 
i.  Dulce  Street.  St.  James's.  S.W.  i;  or  18  East  Fifty-Third  Street,  New  York. 


AMERICAN  PORTRAITS 

Facsimiles  of  Auglste  Edouart's 
3,700  named  and  dated,  taken  1839-1849 
in  United  States.  Every  Town  Refer- 
ence Library  and  Historical  Institution 
should  own  this  aid  to  pictorial  research. 

Single  Figures      -      £1   10  0 

Complete  Series      £800     0  0 

Catalogues  of  British  or  American 
I  '3  each,  post  free. 

Write  "Silhouette"  Box,  c/o  The 
Connoisseur,    1,    Duke    Street,  St. 

James's,  S.W.I  ;   or  18  East 

Pott.   Pro/essor  oj  BriUs  uttru     r  1 1 1 v-Tn ird  S t reet .  N  e w  1  ork . 

at  Har-.ard.  1841. 


Upholsterer  Foreman,  practical,  desires  change.  Antique  Renovation, 
(  utter,  Measurer,  Draperies,  Palmettes,  Curtain,  Silking  Walls, 
Stuffing  and  Needlework,  or  would  consider  running  Trade  Shop. 
Abstainer.  Replies  in  confidence.  Box  No.  2449,  c/o  Thh. 
Connoisseur,  1,  Duke  Street,  St.  James s,  S.W.I. 
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Collectors,  also  tbose  besirous  of  procuring 
specimens  of  Enrique  fisnolisb  Silver  or  ©lb 
Sbefn'elb  flMate  tor  use  or  presentation,  will 
finb  many,  pieces  of  interest  bispla\>eb  at  the 
Company's  Sbowrooms.    [pbotoorapbs  anb  par* 
ticulars  sent  upon  request. 


9kfioldsmitKs  sSuWsmitKs  (Gbmpcuvijik 

with  urkick  La  injeorporcted  the  lioUI*irwll\.s  iMIuuvrc  Ctd,  J>f>t<il>li.vkrd  I7.'>l  " 

(Experts  in  CO  lei  Silver 
iJ2,ftegeivt  Street  £otvdoiv,  10.1. 

(Cortu'i-  of  &icuSfe~Koilfft  Street) 
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TD 


127,  New  Bond  Street, 
LONDON  -  W.  1. 


□ 


Grey  Jade  Ewer, 
early  Ming  period. 
Height     -     9\  in. 


□ 
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ASIATIC  FINE  ART 


TJie  Connoisseur 
For  many  years  past 

©lb  Enaltsb  furniture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hampton's  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


O.9 1  o  1 

\  lamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1 

Telephone:    GERRARD  0030 
Telegrams  :  "  HAMITIC  LONDON" 


O.92  IO 

Hamptons'  Antique  No.  O.92  1  o. 
A  fine  quality  Mahogany  Oval 
Table,  of  the  Chippendale  period, 
on  carved  Cabriole  legs,  with 
ball-and-claw  feet.  6  ft.  1  in. 
by  5  ft.  6  in. 

Hamptons'  Antique  No.  O.9 101 . 
A  set  of  seven  Chippendale 
Mahogany  Chairs  (six  single  and 
one  Arm  Chair),  of  unusually 
fine  colour  tone,  with  beautifully 
moulded  backs.  All  in  original 
condition. 


O.9  101 


AMPTONS 


Antique  Furniture 
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THE  RODNEY  MEMORIAL  IX  JAMAICA.    By  Frank  Cundall.    (With  three  illustrations)  -       -       -       -  34 

NEB-OT,  AND  PICTURES  OF  COVENT  GARDEN.    By  Hilda  F.  Finberg.    (With  one  illustration)    -       -  38 

NOTES.    (With  three  illustrations)       -------                -        -  4o 

NOTES  AND  QUERIES.    (With  four  illustrations)       -        -                -                        -----  44 

IX  THE  SALEROOM-                         -                                  -                                           -                         -        -  46 

THE  CONNOISSEUR  BOOKSHELF  -                 -    50 

CURRENT  ART  NOTES.     (With  one  illustration)        -        -  58 

PLATES. 

GEORGE   WASHIXGTOX.    By   Mrs.    Sharples.    In   the   National   Portrait   Gallery,   London.  (In 

colour)    -----  --  -----        -  Frontispiece 

TOILET  OF  VENUS.    By  F.  Boucher.    In  the  Metropolitan  Museum  of  Art,  New  York     -        -        -  11 

LITTLEHAMPTON,  WINTER.    By  James  Webb.    In  Mr.  W.  Claude  Johnson's  Collection.    (In  colour)  21 

NELL  GWYN.    By  Sir  Peter  Lely.    In  the  Metropolitan  Museum  of  Art,  New  York         -        -        -  31 

SIR  CHRISTOPHER  WREX.    By  Sir  Godfrey  Kneller.    In  the  National  Portrait  Gallery,  London. 

(In  colour)      -        --        --        --                         -------        -  41 

YOUNG  WOMAN  WITH  A  WATER  JUG.    By  Jan  Vermeer,  of  Delft.    In  the  Metropolitan  Museum  of 

Art,  New  York            -       -        -                --  53 


Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  W'th 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


ESTABLISHED   PARIS.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  I'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 
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Dealers  in  Antiques  and  Works  of  Art 

situated  in  either  hemisphere  should  have  an 
Advertisement  in  The  Connoisseur.  Its  value 
as  a  class  advertising  medium  is  unequalled. 

MR.  T.  LIVINGSTONE  BA1LY,  the  Advertisement 
Manager,  will  be  glad  to  call  by  appointment  at  any  time. 

Write  to  the  Offices  of  The  Connoisseur, 
1,   Duke  Street,  St.  James's,  S.W.  1. 
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M.  HARRIS 


A  rare  and 
beautiful 
Cabinet  in 
lacquer  of 
the  Queen 
Anne  period, 
the  whole 
over  faded 
green  ground, 
circa  1700. 

In  perfect  state 
and  quite 
untouched. 


44  to  5;( 
L<( 


GENUIN 
FUR 
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&  SONS 


!W  OXFORD  ST. 

DON 

.C.  1 


ANTIQUE 


URE 


Queen  Anne 
Kneehole 
Dressing  Table 
with  slide, 
and  ditto  Toilet 
Mirror  (the 
drawer  fitted 
powder  boxes, 
etc.),  also  on 
faded  green 
ground,  matching 
Cabinet  on 
opposite  page. 


A  bsolute.ly 
genuine. 


BUHUTCG  AM  t 

L* 


TJie  Connoisseur 

By  direction  of  A.  C.  Beck,  Esq. 


"THORNHAM  FRIARS,"  BEARSTED 

Near  MAIDSTONE 

i  mile  from  Bearsted  and  3^  miles  from  Maidstone  Stations  (Southern  Railway). 


Ol)£  (Torttertts  of  tt)e 
Sixteenth-Century  3\est  TKbuse 

COMPRISING  :— 
Stuart,  William  and  Mary  and  Queen  Anne  Settees,  Chairs,  Stools  ; 
French  Boulle  and  Tortoiseshell  Cabinets  and  Writing  Tables; 
two  Jacobean  carved  oak  Buffets  ;  a  Queen  Anne  carved  mahogany 
Suite  in  tapestry ;  a  Louis  XV.  inlaid  walnut  Commode ;  a 
Chippendale  carved  mahogany  Sideboard  ;  a  Hepplewhite  mahogany 
Dining  Room  Suite  ;  a  Longcase  Clock  in  oak  case,  by  Thomas 
Wilmshurst,  of  Deal ;  a  mahogany  Dining  Table  in  three  parts  ; 
seventeenth  and  eighteenth-century  English  Four-post  Bedsteads, 
Buffets,  Settles,  Chairs,  Coffers,  Gate-leg  Tables ;  Flemish  and 
Italian  Cabinets ;  Paintings  and  Drawings  of  the  English  and 
Continental  Schools  ;  Italian  and  Oriental  Embroideries  and  Silk 
Needlework ;  Pewter  Plates  and  Dishes ;  a  Wedgwood  Dinner 
Service  ;  Porcelain  in  Groups  and  Figures  ;  valuable  Aubusson 
and   Persian    Carpets   and    Rugs;    Carved    Oak    Panelling;  and 

miscellanea,  which  Messrs. 

KNIGHT,    FRANK    &  RUTLEY 

will  Sell  by  Auction  on  the  premises,  as  above,  on 

TUESDAY,  SEPTEMBER  21st,  1926,  AND  FOLLOWING  DAY, 

at  one  o'clock  precisely  each  day. 

On  view  Saturday  and  Monday  prior,  from   i  o  to  5  o'clock. 

Catalogues  of  Messrs.  W.  A.  G.  Davidson  &  Co.,  Solicitors,  Bank  Buildings,  Acton,  W.  3  ; 
or  ot  the  Auctioneers,  at  their  Offices,  20,  Hanover  Square,  London,  W.  1. 
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FIRE  LOSSE 

AND  ASSURANCE  OF 

ADEQUATE 


COMPENSATION 

Jin  Interesting  &  I^eyealing 
'Publication  on  the  Subject 


BY  AN  ASSESSOR 


Post  free  on  application  to 

HAMPTON  &  SONS 

lAitctioneers   and  X)  a  liters 

20,  St. James1  Square,  London, S.W.I 

HAMPTON  &  SONS,  who  claim  to  have  originally 
brought  to  the  notice  of  the  public  the  importance  of 
Inventories  and  Valuations  of  the  contents  of  Houses, 
Clubs  and  Hotels,  have  a  department  of  fully  qualified 
resident  valuers,  assisted  by  welbknown  experts. 
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By  Direction  of  the  Rt.  Hon.  The  Dowager  Lady  Michelham. 


"  Pinkie."' — Sir  T.  Lawrence. 


<Uhe 

RENOWN  ED 
COLLECTION 

PICTURES 

AND 

OBJETS 
D'ART 

MADE  BY  THE 
LATE  LORD 
MICHELHAM 


Including  such  world- 
famous  works  of  Old 
Masters  as 


Anne,  Lady  de  la  Pole. — G.  Romney. 


GROMMRY  •       ANNE,    LADY    DE    LA    POLE;  LADY 
•  IvWmiND  1    .       HAMILTON  AS  AMBASSADRESS;  LADY 
FORBES  ;    CAPT.   LITTLE'S  CHILDREN 

SIR  T.  LAWRENCE:— s™NK,^N:DN'V,1L^rjl'K 
T.  GAINSBOROUGH  :— ^^tetrathte^hcote  ; 


J.  HOPPNER: 


LADY  LOUISA  MANNERS  ;  THE 
"BOVVDEN     CHILDREN  ;  MRS. 
JERNINGHAM    AS  "HEBE" 

SIR  H.  RAEBURN  : — MRS  r0^lr™0n, 

_JRD  DUNDAS 

P     ROT  ]f^T-JFR  •  LA    plpEF-    AUX  OISEAUX; 

i.    DWWVoIlL,I\.       LA    FONTAINE  D'AMOUR 


FRENCH  18tlvCENTURY  FURNITURE 

EMBRACING  MARQIJETERIE  COMMODES,  BONHEURS-DU-JOUR,  WRITING  TABLES,  ETC.,  STAMPED  WITH  THE  NAMES  OF 
J.    H.   RIESENER,      G.   BENEMAN,      R.   V.   LACROIX,      DELORME,      DENIZOT,      B.U.R.B.      AND    OTHER    FAMOUS  EBENISTES. 

FINE  OLD  FRENCH  TAPESTRY 

Gobelin  panel,  "  Roland."  Gobelin,  Beauvais  and  Aubusson  Suites. 

Sculpture.  Porcelain,  etc. 

To  be  sold  by  Auction  in  November,  on  the  premises 

20,  ARLINGTON  STREET,  LONDON,  S.W.I 


London,  S.W.I 

Louis  XV.      Gobelin  Tapestry  Suite. 

Mil 
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77, 79  k  81,  Church  Street,  KENSINGTON,  W. 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 
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A  pair  of  NEEDLEWORK  PICTURES  in 
soft  colourings.     Original  frames. 
12  ins.  by  10  ins. 


A  pair  of  NEEDLEWORK  PICTURES  in 
soft  colourings.     Original  frames. 
12  ins.  by  10  ins. 


GEORGIAN  NEEDLEWORK  PICTURE,  in  original  frame 
and  b'ack  glass  mount.    20  ins.  by  17  ins. 


OVAL   MAHOGANY  TABLE. 
2  ft.  7  ins.  bv  I  ft.  9  ins. 
One  pair  GREEN  GLASS  DECANTERS 
One  GREEN  GLASS  VASE. 


OVAL  MAHOGANY  SHERATON  WORK 
TABLE,  with  drawer,  containing  Writing  Desk. 
Size,  26  ins.  by  17  ins.    30  ins.  high. 
One  pair  CUT  GLASS  TABLE  LIGHTS. 
<>!  ins.  high. 


DEBENHAM  &  FREEBODY 

IDebrnhams  Ltd.) 

72,  WELBECK  STREET,  LONDON,  W.l 
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ENGLISH  DELFT  POTTERY 


THE  TRUTH  ABOUT 
EDKINS  "  BILLIKEN." 


THE 


THE  late  Mr.  \V.  J.  Pountney,  in 
his  valuable  work,  Old  Bristol 
Potteries,  illustrated  a  plate 
decorated  in  polychrome  with 
a  quaint  little  seated  Oriental  figure 
with  the  background  of  a  river  scene. 
This  plate  has  been  known  amongst 
collectors  as  Michael  Edkins'  Billiken 
plate,  and  Mr.  Pountney,  whilst  ascrib- 
ing it  to  Michael  Edkins,  stated  that, 
in  his  view,  Edkins  had  endeavoured  to 
imitate  the  style  of  John  Niglett.  The 
plates  and  dishes  with  this  decoration 
formed  parts  of  services  made  at  Joseph 
Flower's  factory,  and  which,  by  reason 
of  their  decorative  quality  and  the 
number  of  specimens  which  are  still 
intact  to-day,  must  have  been  in  great 
demand  at  the  time  they  were  made, 
namely,  in  the  middle  of  the  eighteenth 
century. 

Undoubtedly,  the  plate  illustrated  by 
Mr.  Pountney  is  the  work  of  Edkins, 
and  such  a  plate  is  here  illustrated  (see 
No.  1),  but  it  has  been  the  custom  to 
label  all  these  plates  and  dishes  as  his 
work,  which  is  a  very  great  mistake. 
There  is  no  record  whatever  of  Joseph 
P  lower  having  taken  a  single  apprentice 
in  his  pottery  during  its  existence  from 
the  year  1743  to  1785,  but  he  employed 
several  well-known  painters,  whose  names 
were  John  Brittan,  John  Niglett,  Thomas 
Lindslee,  Thomas  Rowland,  John  Bowen, 
and  Michael  Edkins,  and,  of  course. 
Flower  himself  was  also  an  accomplished 
ceramic  painter.  It  was  the  custom,  when  decorating  services  of  this  type, 
for  two  or  three,  if  not  all,  of  the  artists  to  work  upon  them  from  the 
same  pattern.  The  three  plates  we  have  illustrated  will  give  some  idea 
of  the  difference  in  style  of  work  whilst  following  out  the  same  design. 

No.  2  is  certainly  the  work  of  John  Xiglett,  and  No.  3  that  of  neither 
Edkins  nor  Xiglett.    Xow,  we  are  well  acquainted  with  the  stvle  of  all 


No.  1. 


-Plate  decorated  in  polyi 
subject  and  floral  border, 
Delft.    Joseph  Flower's 


purpose  that  the  results  were  truly 
amazing.  Edkins  and  Xiglett  had  dis- 
tinctive personalities  and  great  indepen- 
dence of  style,  but  John  Xiglett  was  the 
older  and  more  experienced  man,  and, 
judging  by  the  vitality  of  his  work,  the 
most  forceful  character  of  the  two,  so 
that  it  is  quite  conceivable  that  he 
imparted  some  of  his  impressionism  and 
directness  of  style  to  his  fellow -worker 
during  their  association  at  Flower's 
factory. 

Xiglett  has  drawn  his  figure  with  a 
bland  complacency  as  only  Niglett  could, 
Edkins  has  relented  into  a  greater 
breadth  of  treatment  than  is  usual  with 
him,  and  the  third  painter,  whoever  he 
was,  has  tried  with  his  limited  powers 
to  get  as  near  as  possible  to  his  superiors. 
It  may  be  that  Edkins  broadened  his 
style  and  that  Niglett  modified  his  in 
order  to  give  the  service  homogeneity  as 
a  whole,  but,  reading  from  these  three 
specimens,  we  should  feel  inclined  to 
state  that  it  was  John  Niglett  who  set 
the  pattern. 

There  are  other  services,  more 
especially  one  painted  in  blue  and  white 
with  a  standing  Chinese  figure,  to  which 
the  above  criticism  equally  applies, 
and  there  are  innumerable  similar  criti- 
cisms which  may  be  made  of  other 
painters  in  other  factories,  -all  going  to 
show  what  an  interesting  and  absorbing 
study  is  that  of  old  English  Delft 
Pottery.  There  are  some  collectors 
who  will  not  purchase  a  specimen  unless  it  is  either  inscribed  or 
dated,  but  whilst  these  are,  of  course,  extremely  interesting  and  valuable, 
they  leave  much  less  to  conjecture  than  do  those  pieces  which  are  not 
similarly  labelled. 

In  our  various  articles  on  this  subject,  we  have  tried  to  impart  a 
groundwork  of  the  methods  and  styles  of  potters  and  painters  in  different 


hrome  with  a  Chinese  figure 
by  Michael  Edkins.  Bristol 
factory.    Diameter  \)  inches. 


No.  3. — Plate  decorated  in  polychrome  with  a  Chinese  figure 
subject  and  floral  border.  Painter  unknown.  Bristol 
Delft.  Joseph  Flower's  fictory     Diameter  9  inches. 

factories,  and,  armed  with  this  knowledge,  we  would  advise  the  connoisseur 
to  acquire  what  by  some  are  scornfully  termed  "  common  or  garden 
pieces,  in  order  that  they  may  try  their  hand  at  delineation.  One  great 
advantage  of  this  course  is  that  uninscribed  pieces  are  often  a  fifth  or  even 
less  proportion  of  the  cost  of  inscribed  ones,  which  in  these  days  is  an 
important  consideration.  We  have  a  large  stock  of  such  specimens, 
which  are  at  the  disposal  of  our  clients,  together  with  as  much  expert 
advice  as  we  are  capable  of  giving. 


No.  2. — Plate  decorated  in  polychrome  with  a  Chinese  figure 
subject  and  floral  border,  by  John  Niglett.  Bristol 
Delft.    Joseph   Flower's  factory.    Diameter  9  inches. 

the  painters  at  this  factory  with  the  exception  of  John  Brittan  ami  Thorn. is 
Rowland,  signed  specimens  of  whose  work  have  never  yet  come  to  light  : 
therefore,  unless  other  lesser  assistants,  who  were  not  apprentices,  were 
employed  in  the  factory,  we  must  ascribe  No.  3  to  one  of  those  two  artists. 
It  is,  however,  painted  with  a  technique  greatly  inferior  to  Nos.  1  and  2. 

There  is  no  doubt  that  artists  working  side  by  side  become  influenced 
by  one  another,  and  this  is  proved  by  the  remarkable  experiment  of  Julian's 
S<  hof>l  of  Painting  in  Pans,  where  the  students,  without  the  guidance  of 
a  master,  painted  from  a  living  model,  learning  from  one  another  to  such 

ho^s:  10  to  6      CASA  ROSSA  (PRIVATE)  GALLERY 

(Closed  Saturdays)  79   &  80,   Glebe   Place        ::       CHELSEA,  S.W. 

Connoisseurs  have  found  it  unsafe  to  leave  this  Gallery  out  of  their  itinerary,  as,  apart  from  English 
Pottery,  some  of  the  finest  of  the  world's  works  of  art  "find  a  temporary  resting-place  within  its  walls. 

Owing  to  the  increase  in  the  number  of  American  clients,  and  for  the  convenience  of  Overseas  collectors  who  have  no  agents  in  London,  we  have  made 
if  rangements  with  a  reputable  firm  of  forwarding  agents,  who  will  carry  out  the  necessary  formalities  involved  in  the  dispatch,  insurance,  customs  declarations, 

etc.     We  ourselves  pack  and  deliver  to  these  agents,  free  of  charge. 

The  Gallery  will  re-open  on  Monday,  September  13th,  for  the  Autumn  Season. 
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Telephone  No. 
3775  Kensington 


The  Connoisseur 


W.  WILLIAMSON  &  SONS 


William  Williamson 
Martin  Williamson 


GUILDFORD,  Surrey  T 


Established 
end  of  18th 
Century  by 
Great  - 
Grandfather 
of  present 
Principals. 


WALNUT   BUREAU  CABINET  OF    ITS    I'Kk  1<  M  > 


ELEPHONE 
NO.  19 


Open  all  day 
Saturday, 

Half-day 
Wednesday, 

Vans  deliver 
FREE 
in  London, 


One  of  the  largest  collections  of 

OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded-  no  reproductions. 
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to 


to 
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@  An  opportunity  for  those  who  love  beautiful  pictures  ® 


"The  Hills  of  Morvern" 


BY 


SIR  D.  Y.  CAMERON,  R.A. 


THIS    is    a    truly    magnificent    reproduction    in  coloured 
collotype,  to  which  no  illustration  in  black  and  white  can 
possibly  do  justice.      The  facsimile  is  published  only  in 
two  states. 

300  signed  Artist's  proofs,  stamped  by  the  Fine  Art  Trade  Guild. 
Price  £5    5    0  each,  ALL  SOLD. 

1,000  Lettered  Prints.    Price  £2    2  0. 


B 


Orders  for  this  limited  edition  ivill  be  dealt  with  in  strict  rotation. 
Make  your  application,  therefore,  at  once.       Delivery  in  October. 


\  IMPORTANT  ANNOUNCEMENT. — Messrs.  Middletons  will  shortly  j 
i  publish  a  facsimile  in  colour  of  Romney's  portrait  of  Mrs.  Davenport,  { 
|  which  was  recently  sold  at  Christie's  at  a  record  price.  Enquiries  invited,  i 


I   MIDDLETONS  (A^nN)  5,  York  Buildings,  Adelphi,  W.C.  2  j| 

B 
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ARTHUR  EDWARDS 


SST™         l0BM"  T3>e  Stratford  Galleries, 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 

GENUINE    ANTIQUE  FURNITURE 


A  very  finely  carved  Chippendale  Mahogany 
Armchair  of  unusual  design,  in  fine  condition. 


A  magnificent  lar^e  finely  carved  Chippendale 
claw -and -ball  Stool,  covered  in  old  needlework. 
Top,  2  ft.  ti  in.  by  1  ft.  G  in.;  height,  1  ft.  7  in. 


A  very  rare  set  (if  .six  painted  Hepple white  Armchairs, 
in  beautiful  condition.    Seats  caned  and  loose  cushions 
complete. 


A  unique  Sheraton  Oval  Inlaid  Mahogany  Win. 
Cooler   interior  lined  with  lead. 


WANTED  TO  PURCHASE—FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 

ALL  GOODS  DELIVEKLD  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE     PAID     TO    ANY    STATION     IN     GREAT  BRITAIN 


TWENTY     ROOMS     OF     OLD     FURNITURE     ON     ONE  FLOOR 


MX 
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CHESTER 

England's  only  complete  Walled  City.        Noted  for  it3  Cathedral,  Walls,  and  Unique  Rows 


* ..  r^LsL_jv  *  — Mb  Tn  Tit! 


ANCIENT   ROMAN  WALLS  OF  THE   CITV  OF  CHESTER 

Varying  from  12  to  40  feet  in  height.     Built  A.D.  61. 
A  Public  Promenade  of  nearly  Two  Mdtt  round  the  City. 
A.D.  73,  Marius,  King  of  ths>  Britons,  Extended  the  Walls. 
A.D.  607,  The  Britons  Defeated  under  the  Walls. 
A.D.  U07,  The  Walls  Rebuilt  by  the  Daughter  of  Alfred  the  Great. 
A.D.  1221,  An  Assessment  for  Repairing  the  Walls' 
A.D.  1309,  Henry  of  Lancaster  Mustered  his  Troops  under  the 
Walls. 

The  Parliamentary  Forres  made  a  Breach  in  the  Walls. 
These  Walls  have  two  Towers  and  four  Gatesriiz 
Water  Tower  :  An  addition  was  built  to  it  732V 

Phaniz  Tomer  :  Charles  the  First  Stood  on  it  and  saw  his  Army 

Defeated  1645. 
Eastgate:  Rebuilt  17C0.    Northgate  :  Rebuilt  1809. 
Watergate:  Rebuilt  1778.    Bridgegate  :  Rebuilt  1782. 


Watergate  . 


(Benuine  -Antiques  of  ever?  descrtp tioit 

supplied  bf  tlje  underitote6  dealers 


G.   H.  CRAWFORD 

49,  Bridge  Street  Row  branch: 

Warehouse:   Feathers  Lane        39.  Watergate  Row. 

MARK  O'BOYLE 

27,  Watergate  Row 

G.  H.  FENNAH  &  CO.    8  - 

Tel.  618  -mVi.;' 

God's  Providence  House  -^ilSl 
Stanley  Palace  lOTT 
Uncle  Tom's  Cabin  r^sL, 

D.  SHERRATT  &  CO.,  LTD. 

Established  1  86O 

61,  Bridge  Street  Row 

H.  KENYON 

The  Old  Leche  House 
21,  Watergate  Row 

F.  G.  SEWELL 

City  Walls,  near  Eastgate 

ROBERT  LANGLEY 

32  &  68,  Watergate  Street 

ALBERT  WILMAN 

Tel.  1151 

St.  Michaels  Row 
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ICARS      BROTHERS     beg     to     announce     that     they     have  commissioned 

SIDNEY  E.  WILSON 
to    engrave    the    famous    portrait    of    Mrs.    Davenport,    by    George  Romney. 
This  is  the  picture  which  was  sold  by  auction  in  July  last  tor  £60,900  ;  it  is  now 
being  engraved  by  kind  permission  of  Sir  Joseph  Duveen,  who  was  the  purchaser. 


MRS.  DAVENPORT 

BY  GEORGE  ROMNEY 


Size  1 2  in.  by  1  o 


in. 


The  Edition  will  be  limited  to  425  Artist's  Proofs  PRINTED  IN  COLOUR,  signed  by 
the  Engraver,  and  stamped  by  the  Fine  Art  Trade  Guild. 


No  other  states 


Price  ^8     8    o  each 


Plate  to  he  destroyed 


The  plate  will  be  published  in  about  six  months'  time,  hut  subscribers'  names  can  now 
be  booked  by  all  the  leading  printsellers,  or  by  the  publishers, 

VICARS  BROTHERS 


1  2,  Old  Bond  Street 


London,  W.  i 
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J.  CAMERON 


Antiques  Only 

THE  LARGEST  AND  MOST 
INTERESTING  STOCK 
IN  LIVERPOOL 


6,  Bixteth  St.,  LIVERPOOL 

(Alongside  Exchange  Railway  Station) 


Tel.  No.  4488  Bank 
Cables:  "Cameron,  jlnliques,  Liverpool" 
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M.  Knoedler  ®  Co. 


Pictures  by  Old  and 
Modern  Masters 


F.  Hayman.       A  Lady  and  Gentleman  in  a  Park.  in.  x  55g  in. 


New  York: 
14.  East  57th  Street 

Telephone  :  2514  (ierrard 


Paris  : 

17,  Place  Vcndome 


LONDON : 

15,  Old  Bond  St. 

W.  1  Telegrams:  "Knoedler,  Piccy,  London 


©  r 
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Americans  and  Colonial  Visitors 

SHOULD  VISIT  THE  HISTORICAL  CITIES  OF 

BATH  and  BRISTOL 


@ 
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The  Great  Roman  Baths.  Bath. 


St.  Peter  s  Hospital.  Bristol.    An  original  Elizabethan  building. 


GENUINE  ANTIQUES  of  every  description  at  PROVINCIAL  PRICES 

may  be  obtained  from  the  following  : — 


BATH 


DOUGLAS  R.  BIRD,     telephone  '«»<> 

(Member  of  t lit  British  Antique  Dealers  Association) 
I  .   Wood  Street  (Queen  Square). 

W.  R.  CALDICOTT,      TELEPHONE  305 

(Member  of  the  British  Antique  Dealers'  Association) 

5,  George  Street  (off  Milsom  Street). 

Mrs.  ROSA  DYER, 

"The  Corner  Cupboard,"  Terrace  Walk. 

DANDO  BROS.,  TEL""ONE537 

(Members  of  the  British  Antique  Dealers'  Association  J 

4,  Princes  Buildings  (opposite  G.P.O.). 

GEO.  S.  DANDO,         telephone  ,499 

(Member  of  the  British  Antique  Dealers'  Association) 

10,  George  Street  (off  Mil  som  Street). 

J.     W.      ROSE,  TELEPHONE  1238 

(Member  of  the  British  Antique  Dealers'  Association) 

5,  Old  Bond  Street. 

THE  COLLECTORS'  GALLERIES 


(Proprietor :  George  WilkinsJ 
ANTIQUE  DEALERS 
AND  BOOKSELLERS 


Telephone  1636 

24,  Milsom  Street. 


BRISTOL 


W.  R.  ADAMS,  tel.phon.936 

(Member  of  the  British  Antique  Dealers'  A ssociation) 

2,  Old  King  Street  (facing  Broadmead). 

W.      BARBER,  TELEPHONE  4153 

(Member  of  the  British  Antique  Dealers'  Association) 

The  Grey  House,  6,  Unity  Street. 

W.  H.  ELSON  &  SON, 

(Members  of  the  British  Antique  Dealers'  Association) 

2,  Unity  Street.  telephone  6051 


J.  H.  MOGG, 

3,  Park  Street. 


WAY'S  ANTIQUE  ART  GALLERY, 

(Member  of  the  British  Antique  Dealers'  Association  J 

41.  Park  Street.  telephone  3*91 


Only  two  hours'  express  service  from 
London  ( Paddington,  G.IV.R.)  to 
either  city.  Trains  from  Bath  and 
Bristol  every  half-hour. 
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The  Museum  Galleries 

Telephone  :  Garrard  3932  (STUDIOS)  Telegrams:   " Museumgal  " 

53,  SHORT'S  GARDENS,  DRURY  LANE,  LONDON,  W.C.  2 


J.  M.  W.  TURNER  and  CLAUDE  LORRAINE 

series  of  Mezzotint   Engravings  by  Mr.  John  Cother  Webb. 


Caligula's  Palace. 


Following  upon  the  announcement  in  the  July  issue  of  The  Connoisseur  that  the  first 
twelve  plates  of  the  above  edition  have  been  destroved  in  accordance  with  the  rules  of  the 
Printsellers'  Association  and  Fine  Art  Trade  Guild,  and  that  impressions  would  be  sent 
to  subscribers  on  application,  the  Museum  Galleries  have  pleasure  in  stating  that  the 
sixteenth  plate  of  the  series,  namely,  "  Caligula's  Palace,"  is  now  completed  and  impressions 
are  being  taken  off.  The  Museum  Galleries  are  also  pleased  to  announce  that  they  have 
arranged  with  Mr.  Cother  Webb  to  continue  the  series,  and  that  the  seventeenth  plate  will 
be  the  famous  picture  in  the  Tate  Gallery,  entitled:  "The  Goddess  of  Discord  in  the  Garden 
of  Hesperides."  Subscribers  who  wish  to  have  impressions  of  this  engraving  should  send  in 
their  names  at  once,  as  it  is  anticipated  that  the  work  will  be  as  quickly  subscribed  as  were 
the  previous  plates,  now  onlv  obtainable  at  premium  prices. 


To  The  Museum  Galleries  (Studios),  53,  Short's  Gardens,  Dairy  Lane,  London,  W.C.  2. 

Gentlemen, — Please  send  me  full  particulars  of  the  edition  of  Engravings  after  J.  M.  W.  Turner. 

Name  

Address  
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EDWARDS   &  SONS 

TELEPHONE  :    GERRARD   4581  (OF   REGENT   STREET,  LTD.) 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.I 


A  very  rare  Queen  Anne  Coffer  in  richly  figured  Walnut, 
the  interior  lined  with  beautiful  Old  Chinese  Silk, 
Length,  4  ft.  .<  in.:    height,  .i  ft.  1    in.;    width,   1  ft.  9  in. 


XXVII 
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J.  W.  NEEDHAMS 

(Member  of  the  "British  Antique  Dealers'  Association) 


Fine  Antique  Chippendale  Tallboy,  untouched  and  original  condition,  good  colour, 
Trays  in  Cupboard.    Height,  6  ft.  9  in.;  width,  4  ft.  4  in.;  depth,  2  ft. 

FURNITURE,  CLOCKS,  &c.  EARLY  POTTERY.  OLD  SILVER  AND  SHEFFIELD  PLATE.  ENGLISH! 
AND  ORIENTAL  CHINA.       PRINTS  AND  WORKS  OF  ART.  Wanted— Genuine  Antiques  for  Cash. 

COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED. 

All  Lovers  of  Antiques  should  not  fail  to  see  one  of  the  Finest  Selections  of  Genuine  Antiques  in  the  North. 


ST.   ANN'S   GALLERIES,  telephone:    2330  CENTRAL.  ESTABLISHED  33  YEARS. 

2,  ST.  ANN'S  SQUARE, 

AND     DEANSGATE  ARCADE. 
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MANCHESTER 


The  Connoisseur 


A  charming  Oak  Panelled  Room  of  the  William  and  Mary  period,  removed  from  an  old  house  in  Chester. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  incited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 


ROBERSGNS 

213  to  229,  Knightsbridge 

LONDON  S.VV.7 


WANTED    TO    PURCI 1ASE — HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 
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Che  "treasure  Rouse "  for  Antiques 


® 

*  1 

^American  Uisilors 
are  cordially  invited 
to    loofe    round  our 
Showrooms. 


^Preston  is  only  30 
miles  from  Liverpool 
or  Manchester. 


On   the  Main  Line 

to  the 
Lakes  and  Scotland. 


Charming  Mahogany  Dressing  Table,  with  three  drawers.    Very  interesting  and  rare  Oueen  Anne  Card,  Breakfast,  and 
Secretaire  Table,     When  not  in  use.  the  Secretaire  falls  down  in  the  well,  forming  Card  Tabic.    This  also  turns 
over,  forming  a  Mahogany  Top  Breakfast  Tabic. 

FREDERICK  TREASURE,  KAY  ST.,  PRESTON 


{Member  of  the  British  Antique  Dealers'  Association). 


Telephone:  414  Preston. 


telegrams:    'antiques,  Preston. 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


Circular  Box  and  Cover  of  carved  red  Peking  Lacquer,  with  design 
iiflmperi.il  five-claw  dragons  within  thunder  pattern  borders. 
Diameter,  \\\  in.       Chinese.       Ki^hieenth  century. 

BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 

Close  to  Claridtse's  Hotel.  Telephone:  MAN  FAIR  4018. 
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Chelsea  lor  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 

(Opposite  the  Town  Hall). 

Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at    I  o'clock. 

Telephone  :      KENSINGTON  7007. 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 


The  Connoisseur 


A  fine  18th  century  mahogany  break-front  book' 
case,  the  lower  part  fitted  drawers  and  cupboards, 
the  upper  part  with  glared  doors,  surmounted  by  a 
broken  pediment  cornice.  6ft.  8ins.  wide.  Circa  1760. 


TROLLOPE  &  SONS 

{Branch  of  Trollope  c>  Colls,  Ltd.) 
WEST  HALKIN  STREET  GALLERIES    -    BELGRAVE  SQUARE   -    LONDON    '    S-W  1 

-Artists  in  ^Decoration  since  A.D.  1778 

Genuine  Antiques  readily  purchased  lor  cash 


X  X  X ! 
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ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


Antique  Silver 

Old  Sheffield 
Plate 


Fine  Jewels 

New  and 
Second-hand 


■w.-,,-,   „  tiu&~" 


Fine  Old  Sheffield  Tray  and  Tea  Set  to  match.     In  mint  condition.     Price  £105. 


3,   VIGO  STREET 


LONDON, 


W.l 


One  never  tires  of  a  Genuine  Antique  Work 
of   Art.      Make    a   tour   of  the    Antique  Shops, 

ESTABLISHED   1  882. 

'Phone  :  Vic.  3596. 


1.  Fine  pair  of  Minton  Vases  and  Covers  in  Tfjnc  Ju  !f}arru  colour,  with  children  playing  *'  Blind 
Man's  Buff"  in  the  medallions:   height.  21  in.        Mentioned  on  pages   1 86  and   187  of  History  and 

^Description  of  Qngliih  'Porcelain. 

2.  Fine    pair  of   Berlin  Vases  with  green    and    salmon  colour,  decorated    with   cupids    playing  ; 

height,  20  in. 
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H.  Van  Koert, 

Eaton  Gallery, 
167,  Ebury  Street, 
BELGRAVIA,  S.W.I. 


A  fine  collection  of 
Genuine  Old  China, 
Pictures,  Furniture, 
Bronzes,  etc.,  to  select 
from. 
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OY  APPOINTMENT 


LENTQON  6- MORA  NT 

\  LTD. 

Old  English  Furniture 


The  Connoisseur 


BRUFORDS' 

INCORPORATING  J.   E L LETT   LAKE  &   SON ,  EXETER. 

Antique  Silver 
Fine  Old  Furniture 
Works  of  Art 


Silver  Gilt  Standing  Salt  and  Cover. 
Cover,  1563.       Salt.  1564. 
London. 

Height,  4!  in.  Weight.  6.200. 

241,  HIGH  STREET 
EXETER 

AND    AT  EASTBOURNE 
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A    FINE   CHIPPENDALE  CLOCK. 
by  Bridge.  Wigan. 

T.  ORDISH 

China  Street 
LANCASTER 

A  LARGE  STOCK  OF  ANTIQUES  OiNLY 
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LIB6RTY 


European 
arms& armour 


OLD  ENGLISH 

CONTINENTAL 
FURNITURE 


RARE  ORIENTAL 
CARPETS  &  RUGS 


ANTIQU6 
EMBROIDERIES 

FROM  THC 

GREEK  ISLANDS 


ANCIENT 

CHinese  porc€Lain 

AMD 

WORKS  OF  ART 


LIB6RTY&C0 

R6G6MT  STR66T 

LONDON,  w.  I. 


A  CAP-A-PIE  SUIT  OF  BRIGHT  ST66L  ARMOUR 
WITH  ADDITIONAL  REINFORCING  PICCCS  FOR 

TH£  TILT.  SPANISH  XVI  CENTURY  

THE  SWORD  IS  A  FINE  HAND&  HALF 
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BASIL  DIGHTON  •  LEONARD  PARTRIDGE 


FINE  PRINTS 

TAPESTRY 

FRENCH  8  ENGLISH 
FURNITURE 


3,  Savile  Row 
LONDON 

Telephones  : 

Regent  4349  and  4350 
Mayfair  3962 


INDUSTRIOUS  COTTAGERS. 

After  J    Ward, -by  W.  Ward.     Mezzotint  finely  printed  in  colours  with  title  and  gcod  margins. 


MAGGS  BROTHERS  || 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

and  :: 

130,  Boulevard  Haussmann,  Paris,  VHP  jj 

Carry  one  of  the  Largest  and  Choicest  jj 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS  I 
AND  AUTOGRAPHS  || 

Illustrated  Catalogues  in  each 
department   regularly  issued. 

€]]    These  Catalogues  appeal  especially  to  jj 

the  Connoisseur,  Collector  and  Antiquary.  jj 

<fl   Customers'  "  Desiderata "  searched  for  jj 

and  reported  free  of  charge.     Cfl  Items  of  jj 

rarity  and  interest  always  gladly  purchased,  jj 
<fl  Shipments  to  America  every  week. 
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Robert  Dunthorne  &  Son 

LTD. 

BgSs^""---' "  '• — r"  -~~r^~^r^?z£^dm;?^ '  "assays* 


Cruachan,  Twilight.    K.  Cameron. 


Old  and  Modern  Etchings  and  Engravings 
Water-Colours  and  Oil  Paintings 

THE  REMBRANDT  GALLERY 
5,  Vigo  Street       -       London,  W.  1 


The  Connoisseur 


ACTON  SURGEY 

ANCIENT  M^ORK[S  OF  J'R\T  FINE  TJNELLED  7(00 MS 

CREWS   HILL   PADDOCKS,   near  Enfield,  Middlesex 

(adjoining  Crews  Hill  Station,  L.N.E.R.)    Telephone :   Cuffley  31. 


The  most  extensive  Collection  of  Fine  Quality 
English    Panelled    Rooms,   etc*,  in   the  Country 

WW  11 


The  Connoisseur 


©rigmal  drawings  b£  ©16  Masters 


of 


ITALIAN,  DUTCH,  FRENCH 

and 

EARLY  ENGLISH  SCHOOLS 


Many  from  famous  collections  including 
Wm.   Esdaile,  Thos.  Dimsdale, 
Sir  J.  Reynolds,  Lord  Brownlow, 
J.  Richardson,  R.  P.  Roupell,  Sec. 


ON  SALE  AT 

E.  PARSONS  &  SONS 

45,  BROMPTON  ROAD 
LONDON,  S.W.3 


"THE   BIRDS'   NEST " 
F.  Wheatley,  R.A..  1747-1801 


In  Water-Colour 


ILLUSTRATED  CATALOGUES  POST  FREE 


Tel. :  Western  3036 


Established  i860 


AUTUMN    SALE  OF 

CHINESE  &  JAPANESE  CURIOS 


Messrs.    EASTWOOD   &    HOLT   announce  that  their 
Autumn  Sale  of  Antique  Chinese  Porcelain  and  Japane.se 
Curios  will  taUe  place  on 

SEPTEMBER  L8th,  29th,  30th 

and.  if  necessary, 

OCTOBER  1st,  1926 

The  Sale  will  he  held  in  the 

LONDON  COMMERCIAL  SALE  ROOMS 
MINCING  LANE,  E.C.3. 

Commencing  at  1.0  p.m.  each  day. 

The  Catalogue  will  consist  of  large  new  consignments  of 
Chinese  porcelain  and  pottery  of  all  periods,  blue  and  white, 
famillc-rose,  famille-verte,  blanc -de-chine,  celadon,  etc. 
(linger  Jars.  Beakers,  Bowls,  Vases.  Plates.  Figures,  etc. 
Jade  Flowers  and  Trees,  Antique  Chinese  Rugs,  Antique 
and  Modern  Coromandel  Lacquered  Screens,  and  Antique 
Wood  Temple-carvings.  They  will  also  offer  new  ship- 
ments of  modern  Japanese  ware  consisting  of  Fine  Ivories 
and  Walrus  Carvings,  Bronzes,  Lacquer  Screens,  Satsuma, 
Imitation  Pearl  Necklaces,  etc.  The  whole  will  be  on 
show  at  the  Port  of  London  Authority's  Warehouse,  New 
Street,  Bishopsgate,  E.C.  2,  on  and  after  Thursday, 
September  2Hrd,  from  8  a.m.  till  5  p.m.  each  day  (Satur- 
day 8  till  noon),  and  Catalogues  can  be  obtained  from 
the  Brokers: — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE.    E.C.  3 

Telephone  Nos  :  Telegraphic  Address  : 

ROYAL  3640/4.  -'WHANGHEE.  FEN.  LONDON." 


Fine  Charles  II.  Period  Carved  Oak  Court  Cupboard. 
Beautiful  Colour  and  Condition, 
(i  ft.  I  in.  wide  ;   5  ft.  9  in.  high  ;  2  ft.  0  in.  deep. 


ANTIQUE  FURNITURE  AND  PANELLING 
INTERIOR  DECORATION 

KEEBLE  ~(i9i4)  LTD 

10.  CARLISLE  STREET, 

SOHO,  LONDON,  W.l 
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The  World's  Leading  Expert  Art  Packers 


'1 


 ffl 


or  man^  vears  our  services  bare  been 
enltsteb  bv.  prominent  private  col*  J0t 
lectors  &  bealers  because,  in  packing 
anb  forwaroino  tbe  invaluable  treas= 
ures  of  Historical  Hrt  periobs,  tbe 


utmost  skill  auo  experience  is  essential 
©nee  seriouslv  bamaoeb  tbev.  are  lost  for 
all  time. 

/IDans  vvorlb=famous  anb  irreplaceable  Hrt 
treasures  (inclubino  tbe  unique  collection 
of  tbe  late  Xorb  Xeverbulme)  bave  been 
entrusteb  to  our  care,  anb  bave  reacbeb 

tbeir  bestinations 
unscatbeb. 


» z~  =  MM 


SHIPPING  and  FORWARDING  AGENTS 
EXPORT  CASE  MAKERS  and  PACKERS 


LONDON 

6-10,  Cecil  Court,  St  Martin's  Lane, 
W.C.2 

Telephone :  Gerrarc)  3043. 
Cablegrams  &  Telegrams : 


Cusf  Making  and  Pac&ing  Warthousts 
6,  7  A  8,  Whltcher  Place,  Rochester  Road 
Camden  Town.  N  W  1 


Offices  : 

NEW  YORK 

Cameron-Smith  &  Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co..  Inc. 
17-19,  State  Street,  New  York  City 

Telephone  :  Bowline  Green  10329  10330. 
Cables:  "Jacbere,  New  Ynrk." 
Alao  represented  In  Boston,  Philadelphia, 


and  principal  cities  of  the  world. 
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By  Appointmem  to 


One  pair  of  fine  Famille-Verte  Vases  and 
Covers,  in  brilliant  enamels.  K'ang  Hsi 
Period,  a.  D.  1662-1723.      Height,  18  in. 


H.M.  The  Queen. 


John  Sparks 

London:  37,  Duke  St. 
Manchester  Square, Wl 


CHINA: 

103,  Chao  Tung  Road,  SHANGHAI 


Chinese  Works  of  Art 

PRIVATE  COLLECTIONS  AND 
SINGLE  SPECIMENS  PURCHASED 


ANTIQUE  FURNITURE 


Special  Appointment 
to  H.M.  The  King. 

An  Antique 
Mahogany  Inlaid 
Sheraton  Wardrobe 
in  fine  original 
condition  and  colour 
fitted  with  oak 
boxing  and  trays 
in  upper  part. 

Size  : 

4  ft.  wide  by 
6  ft.  11  in.  high. 


WYLIE  &  LOCHHEAD,  Lm 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45,  Buchanan  Street,  GLASGOW 

September,  1926. — No.  ccci. 


CHANGE  OF  ADDRESS 


Tritton, 

has  removed   to  larger  and 

120A  MOUNT  STREET,  W.  1 


Late  of 
41,    DUKE    ST.,    W.  ) 
has  removed   to  larger  and  more  spacious  galleries. 


(Grosv.    1  730 


wmmm 


Fine  Leather  Screen  (English),  18lh  century.    Height,  7  ft. 

WANTED  TO  BUY. 
English  and  French  Furniture,  Pictures,  Coloured  Prints,  Sporting 
Prints,  Oriental  Porcelain,  English  China,  Objets  d'art,  etc.,  also 
Chinese  Chippendale  Settee,  stuff  back,  about  6  ft.  long. 

XL 
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Old  Furniture 
Antiques 
Works  of  Art 


A  very  fine  Eighteenth -century  Four-pedestal  Dining  Table.  Part  of  a  set  of 
Hepplewhite  Mahogany  Chairs.  Fine  specimens  of  Old  Glass,  Silver,  etc. 

FERMOYE 

67,  GROSVENOR  STREET,  LONDON,  W.l 

telephone:   mayfair  4355 


Panelled  Rooms 
Decoration 
Wedding  Presents 


Genuine  Old 

CHELSEA  &  BOW 

A  COLLECTION  FOR  SALE 
AS  A  WHOLE 

PRIVATE  COLLECTOR  has  for  dis- 
posal his  entire  collection  made  during 
the  past  25  years,  which  includes  rare 
models,  raised,  gold  and  red  anchor 
marked  pieces,  and  in  all  about  100  pieces. 

Also  the  old  Satinwood  Inlaid 
Cabinet  with  Old  Sheffield  Plate 
Fittings,  8  ft.  5  in.  x  6  ft.  3  in. 


Apply  in  first  instance  to 

Box  2448,  "The  Connoisseur,"  1,  Duke  Street. 
St.  James's,  S.W.I. 

M.I 
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few  silver  articles  (illustrated),  sold 
at  Hurcomb's  Auction  Rooms, 
which    created    a    record.  The 
following  three  lots  were  sold 
August  20th,  creating  another 
record:     Six    Charles  II. 
forks,    possibly  unique, 
realized     £145  ;  the 
pair   of  candelabra, 
only  8£  in.  high 
9  in.  across,  and 

A    little    silver    cream     pitcher  sold 
£12  10s.  oz.,  £32.    The  smallest  silver  jug, 
Georgian  period,  £22  5s.  oz.,  or£128  ;  medium 
size,  £9  5s.  oz.,  or  £212;  the  largest,  £8  15s. 
oz.,  or  £245.    A  lady,  seeing  the  illustration  of  the 
small  Early  Georgian  teapot — and  that  it  sold  here 
at  auction  for  £12  oz.,  or  £220 — brought  her  teapot, 
which  sold  for  305s.  oz.,  or  £244.    The  kitchen  pepper 
pot  realised  £20  oz.,  and  the  publicity  given  to  this  is  con- 
tinually bringing  others.    The  Georgian  teapot,  sugar  basin, 
and  cream  jug.  31  oz.,  £248.    A  gentleman,  seeing  a  photo- 
graph ot  the  fox-head  Georgian  stirrup  cup,  that  sold  for  £63,  or 
£18  oz.,  brought  along  another,  which  realised  £57.     In  less  than 
a  month  a  third  one  came,  realising  £54  5s.    This  makes  the  fifth 
that  has  been  unearthed  as  the  result  of  my  illustrations  and  the  pulling 
power  of  the  Press.     The  sizes  of  Stirrup  Cups  vary  a  little,  but  are  about 
the  diameter  of  an  ordinary  tea-cup. 


For  21s.  two  of  my  representatives — one  with  a  know- 
ledge of  Plate  and  Jewels,  and  the  other  Pictures, 
Porcelain.  Old  Furniture,  Objects  of  Art,  &c. — will  call 
within  300  miles  of  London  and  impart  all  the  informa- 
tion they  can,  and,  if  necessary,  bring  the  jewels  and 
silver  away  in  the  car.  If  desired,  a  fully  qualified 
surveyor  will  also  call — to  confer  with  those  who  wish  to 
sell  their  landed  property  by  auction  or  by  private  treaty, 
to  talk  about  valuations  for  mortgages,  dilapidations,  and 
all  such  matters. 


All  property  (Jewels,  Silver,  &c.)  entrusted  to  me  is 
fully  covered  by  insurance  against  burglary  and  other 
risks.  I  have  four  safes,  one  weighing  four  tons.  Valua- 
tions for  Probate,  Insurance,  &c,  at  moderate  fees. 
Weekly  Auction  Sales  of  Pearls,  Diamonds,  Old  Silver, 
Sheffield  Plate.  No  buying-in  charges.  Stamps  purchased 
for  cash  to  any  amount.  Parcels  safe  Registered  Post. 
W.  E.  Hurcomb,  Calder  House  (entrance:  IHTDr'Alllin 
1,  Dover  Street),  Piccad.llv,  London.  W.l.  HUKLUMD 
'Phone  :  Regent  6798-9  (2  lines). 


4  ft.  6  in.  Sheraton  Sideboard,  :ind  two  old  Wine  Coolers  in  original  condition  : 
also  Hn^lish  Bracket  Clock,  by  Francis  Webb,  of  Watlington.    Date  about  1710. 
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DAVIS  &  SONS 

LIMITED 

209,  TOTTENHAM  COURT  ROAD 
LONDON,  W.l 

(Established  nearly  a  century) 
Telephone  :  Museum  2046 


An  enormous  Stock  of 

ANTIQUE  AND  HIGH-CLASS 
SECOND-HAND  FURNITURE 

at  exceedingly  moderate  prices. 
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PATRONISED  BY  HER  MAJESTY  THE  QL'EEX  AND  OTHER  MEMBERS  OF  THE  ROYAL  FAMILY. 


Messrs.  A.  FLEMING  (Southsea)  I™ 


THE  CASKET.  47.  47a.  49.  51.  53 


Collectors  of  Antiques  <2?  Works 
of  Art.  Valuers  for  Probate,  &c. 

&  57,  Castle  Road,  Southsea,  PORTSMOUTH 


MESSRS.  A.  FLEMING  (Southsea)  Ltd.  beg  to 
announce,  in  addition  to  their  old-established  premises 
at  above  address,  thev  have  now  opened  NEW  GALLERIES 
in  the  Bond  Street  of  Southsea,  viz.,  at  81,  PALMERSTON 
RD.,  where  a  magnificent  collection  of  Antiques  and  Naval 
Pictures.   Prints,   Ship  Models.  Relics,  etc.,   are  on  view. 


Telegraphic  Address  :  "Casi 
Telephone  47 


On  View. 


.Visitors  to  Southsea  are  cordially  invited  to  call 
and  see  the  famous  "CASKET  COLLEC  - 
TION "  of  old  Ship  Models  in  bone  and  wood,  Nelson  Relics,  Paintings, 
Prints,  and  Wool-worked  Pictures  of  the  glorious  Old  Wooden  WalU 
of  England,  and  numerous  items  of  historic  maritime  interest. 


IN  STOCK. — Set  of  four  genuine  Hepplewhite  Wheelback  Chairs,  painted   pale  irreen,  with  oval  medallion  centres  decorated  with  cupids  in  the 
manner  of  Angelica  Kaufmann,  upholstered  in  striped  salmon  pink  brocade.    From  a  famous  Surrey  mansion,  each  chair  having  a 
small  brass  tablet  under  the  seat  inscribed,  with  titled  owner's  name. 


For  Sale 


THE  WELL-KNOWN  COLLECTION  OF 

Olb  musical  Instruments 

in  an  historical  English  castle  are  lor  disposal. 
Chieflv  European  16th  ro  19th  Centuries, 
including  specimens  of  great  rarity  and  historic 
interest.    Many  fine  African  and  Oriental  pieces. 

247  items  in  all. 
£5.000  would  be  accepted  for  the  complete 
collection  which  is  believed  to  be  unique. 


Write  Box  2446,  "The  Connoisseur,"  1  Duke  St.,  St.  James's,  S.W.i 


The  Connoisseur 


By  Appointment  to- 
His  Majesty  the  King 


PICTURES 

Drawings  & 
Engravings 

Valuations 
(Commissions 
Restoration 


Water-colour  Drawing  of  the  Encampment  in  Hyde  Pari.     By  PAUL  SAND 8 Y.     Signed  and  dated 


24  in.  x  tn. 


Established 
1820 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone  : 
Regent  372 


R.  Kidson  Swales 

ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FURNITURE. 
CHINA,  OIL  PAINTINGS.  DRAWINGS. 
MEZZOTINT.  LINE  &  STIPPLE  ENGRAVINGS. 
COLOURED  PRINTS.  ETC..  ON  VIEW  AT 


A.  TRENGOVE 

(Member  of  the  British  Antique  Dealers'  Association ) 


Antique 
Dealer 
to  tne 
trade 

No 

Reproductions 


Telephone  : 
Croydon  2155 


THE  GALLERIES, 
1,   COOKRIDGE  ST., 


LEEDS 


One  of  a  set  of  four  carved  Chippendale  Chairs. 
Unrestored. 


81,  HIGH  STREET,  CROYDON, 


Within  10  miles  of  London. 
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SURREY. 

XLIV 


The  Connoisseur 


RICE  ®  CHRISTY  I™ 


Telephone : 
Mayfair  7059 


Antique 
Furniture 

and 
Tapestries 

93 

WIGMORE 
STREET 

LONDON,  W  1 


AN   UNUSUAL   CHIPPENDALE   WRITING  TABLE. 


0 
v. 


MEMBER  OF  THE   BRITISH   ANTIQUE   DEALERS  ASSOCIATION 


Antiques  and  Works  of  Art 

Tel.   Douglas  647 
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SHIPPING  AND  PACKING  SPECIALISTS 


ANTIQUES   CAN   BE   SENT  TO  OUR  WAREHOUSE 
Tp  ASSEMBLE  FOR  QUANTITY  SHIPMENT. 


ANTIQUES 
FURNITURE  and 
 WORKS  of  ART 

Consular  Invoices  compiled  and  shipping  documents  attended  to. 


Cases  for 
Quantities 


Private  Lock-up  Root. 


Ltd. 


GERHARD  &  HEY 

1  /3,  Great  St.  Thomas  Apostle 

(Off  Cannon  Street) 
JUo  LIVERPOOL,  HULL,      w  fv\mr\M 
SOUTHAMPTON,  etc.  LCHNL/dlN,     E.C.  4 

NEW  YORK: 

Draeger  Shipping  Co.,  Inc.,  8-10,  Bridge  Street. 
BOSTON,    PHILADELPHIA,  etc. 


WANTED 

A 

Mahogany- 
Chair 
like  the 
illustration 


BOX  2445,  c/o  The  Connoisseur 
DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
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1  SCARBOROUGH.— The  Queen  I 
1  of  Watering  Places.  Abounding  | 
1  in  Places  of  Historical  Interest.  1 


English,  American,  and  Colonial 
Visitors  should  see  the  large 
collection  of  Old  China  and  Glass 
and  Curios  in  the  Showrooms  of 

C.  T.  FOWLER 

10-12,  Castle  Road 
SCARBOROUGH 

(Two  minutes  from  G.P.O.) 


One    of    the    largest    collections  of 

OLD  CHINA  &  POTTERY 

in  the  North  of  England. 
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I    No  Reproductions.  Dealers  Welcomed.  | 

American  Trade  Specially  Catered  for. 
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The  Century  House  Antique  Galleries 


Telegrams  : 
"KRAGTUDA,  LONDON" 


Telephone 
KENSINGTON  864 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.I 

Speciality  :— Chinese   Jlrmorial    ^Porcelain    and   Old   English  Furniture 


Tete  a-Tete  Tea  Service,  ARMS  OF  GRIFFITH,    Yung-Tching,  circa  1735. 


Catalogues  of  Armorial   Seals  and   Porcelain   post  free. 


BRIGHTON 


□Ml,  if 

1M-Iim+  II 9  f  Iff 


THE  PAVILION. 


The  watering-place  of  world-wide  fame, 
with  four  miles  of  sea  front,  has,  among 
many  other  objects  of  interest,  the  famous 

Georgian  Pavilion 

WITH     ITS     HISTORICAL  FURNISHINGS. 


The  undermentioned  dealers  can  be  relied  upon  for 
supplying  Antiques  of  the  Georgian  &  earlier  periods. 


Tel  !   P.O.   93  1 


C.   H.  FOX 

Dealer  in  Antique  Furniture  and  Works  of  Art. 

Repairs  of  Antique  Furniture  a  speciality. 


13   8t   67,   SHIP  STREET 
BRIGHTON 


valuations 
For  Probate 


Tel.  :    Hove   20  1  6 


Established  1875 


W.  PARKEN 

Old  China  and  Antique  Furniture. 


44.   WATERLOO  STREET 
HOVE.  BRIGHTON 


ANTIQUES 
PURCHASED 


STEWART  ACTON 


12 

Prince  Albert  St. 
BRIGHTON 

Telephone: 
BRIGHTON  5899 

Trade 
specially  invited 


Very  fine  OLD  Model  B       in  perfcel  condl 

i>f  bone.  Length  overall,  2  ft.,  in  untouched 
original  case, 


ion.  limit 
slate  and 


XI  All 
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TELEGRAMS  j 

freemandom, 
Barb,  London 


ANO  AT 

534,  Madison  Avenue, 
new  york,  u.s.a. 


telephone : 


6117  CLERKENWELL 


Dealer  in  Antique  Siluer,  Old  Sheffield  Plate,  etc.  s^LTZcz* 

4,  ^(oAatfoiAcaM  ^Sffiai^/mj^;    S^CWldosyij  E.G.I 


Cbe  Green  frog 

(Major  and  Mrs  A.  T  Whishaw) 

Old  €ngli$b  Furniture 
Old  Japanese  Prints 
Old  Chinese  Porcelain 
:    Old  Keuxllerp  : 


Trade  Supplied 
Half-day  Wednesday 


HASLEMERE 

SI  '  P   R   F  \'  Telephone  : 

*J  I\  IV  IZ-  X         324  Haslemere 


William  ard  Mary 
Chiming  Clock,  in 
original  state. 
Anonymous. 


HODGES  LIMITED 

249,  Brompton  Road 

Telephone  \  Sloane  2241-2.      Telegrams:  "applied  London  " 
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OA  Sheraton  Cylinder  Vi'riting  Cabinet  of  exceptional  quality. 
3  ft.  6  in.  wide  ;   3  ft.  2  in.  high. 
One  of  a  set  of  six  Hepplewhiie  Chairs,  delicate  carving  and  fine  colour. 

'Chis  u  an  example  of  the  fine  Stock  of  Antique  Furniture  and  Oak  and  Pine 
Panelling  nox  on  exhibition  at  these  Qalleries.       Also  Period  Fabrics. 

Collectors  and  all  interested  are  cordially  invited. 
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Owen   Evan-Thomas,  20,  Dover  Street,  W.I. 


TELEPHONE:   Gerrard  2317. 


CABLES:    "  Ovantiqua,"  London 


A  unique  Chip- 
pendale .Mahogany 
Tea  Table,  with 
fretwork   in  the 
Chinese  taste,  in 
original  condition, 
circa  1755. 
2  ft.  10  in.  square 
when  open:  width 
when  closed, 
114  in. ; 

height.  2  ft.  3  in. 


The  "GUERNSEY" 

Design  Chintz  and  Linen,  50  in.  wide 

Printed  on  the  following  grounds  : — Buff,  Green, 
Brown,  Chocolate,  Apricot,  Jade  Green,  and  Blue. 


bijlu 


W.   H.  HAYNES 

The  "  CHINTZ  "  Shop 
25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone-  Paddington  5  180  (2  lines) 


A  LARGE  SELECTION  OF  EARLY  DRINKING  GLASSES 
OF  ALL  PERIODS 

ARTHUR  CHURCHILL 

Old  English  and  Irish  Glass 
Old  Drinking  Glasses 

ALL  IT.RIODS 

10,  DOVER  STREET,  LONDON,  W.l 


(FIRST  FLOOR* 


Telephone  i    R l g t nt  5431 
XLIX 
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MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17,  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


A  rare  small  early  Oak  Gate-leg  Table  ; 
good  condition  and  colour. 

Size,  2  ft.  10  in.  by  2  ft.  6  in.  by  2  ft.  2h  in.  high. 


mm 


In  addition  to  producing  the  world'famous 
"  Morris "  Fabrics  and  Wallpapers,  the  firm 
makes  a  speciality  of  genuine  Old  English 
Furniture  of  the  best  periods,  the  prices  of 
which  will  compare  very  favourably  with 
those  of  any  other  house  in  London. 
Visitors     are     welcome     to     inspect  it. 


S.  J.  DEVEREUX 

Old  Sheffield  Plate, 
ylntique  Silver. 

4,  St.  Alban's  Place,  Pall  Mall,  S.W.I 


Georgian  Olilong  two-handled  (iadroon  Silver  Tea  Tray. 
London  Hall  Mark,  1H11.  Maker:  William  Bennett. 
22  in.  Ions,  with  handles.  27  in.  Weight.  102  oz.  Price  £  1  20. 
Georgian  three-piece  Ob'ong  Gadroon  Tea  Service.  London 
Hall  Mark,  1815.      Weight,  31  oz   a  dut.      Price.  £45. 
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CHARLES  NOTT 

38,  Bury  Street 


ST.  JAMES'S,  s.w.  1 


Telephone  :  Gerrard  1173. 


Fine  Pair  Canton  Enamel  Vases     Size,  3  rr 


EARLY  CHINESE  CARVINGS  IN  JADE.  CORAL. 
AGATES.   AND   ALL  HARDSTONES. 

Collectors  and  all  interested  cordially  invited. 

L 
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GENUINE  OLD  FURNITURE  OF  FINE  QUALITY 


Set  of  Six  Hepplewhite  Mahogany  Chairs,  in  untouched  condition. 


JAMES  CONNELL  &  SONS 

LTD. 

1,  ALBEMARLE  STREET,  LONDON,  W.  (iZSS) 


Telephone  :  Regent  3656. 


CORNER  OF  PICCADILLY 


And  75,  Vincent  Street,  Glasgow 


GENUINE  ANTIQUE  EARLY  PERIOD 
FURNITURE  SPECIALIST 


A  long  early  Oak  Monk's  Bench  of  the  Tudor  period, 
in  original  untouched  condition. 
Dimensions  of  top,  5  ft.  10  in.  long;   2  ft.  4  in.  wide. 

REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 

telephone:    chancery  7223 


CECIL  DAVIS 


Rare  L\ng raved  Sweetmeat  Glass  with 
Cover.     9  in.  high. 


SPECIALIST  IN  OLD 
ENGLISH  &  IRISH  GLASS 


Large  seleclion 
of 

OUTCLASS 

suitable  for 
Gifts  including 
^  several 
very  fine 
Early  Irish 
boat-shaped 
Fruit  Bowls. 


Detailed  Monthly 
List,  post  free  id. 


High  "Prices  paid-  for 
'Rare  Specimens. 


Prospectus  of j  forth- 
romin«  hook,  "  Old 
English  I)  r  ml  mv 
Glasses."  by  Mr. 
Grant  K  rraiu  is, 
F.S.A.,  forwarded  on 
1. . :  application. 


8,  St.  Mary  Abbott's  Terrace,  Kensington, W.  14 


1.1 
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Tankard,  Queen  Anne.  1704     Porringer.  Charles  II  ,  1660.       Set  of  3  Dredgers,  all  the  same  mark.  George  L,  1717.       2-handled  Cup,  Dublin,  1758 
Tankard.  George  II..  1758.      Set  of  3  Caddies,  George  DX.  1734       Pair  Candlesticks.  Edinburgh.  George  I.,  1726.      Set  of  3  Caddies,  George  III ,  1764 
Pair  Trencher  Salts,  George  L,  1720       Edinburgh  Tea-set   Tea-pot,  1725,  Sugar.  1726,  Cream,  1727. 


Dealers  in 

Antique 

Siluer 

and  Old 

Sheffield 

Plate 


ENQUIRIES 
INVITED. 


Telegrams : 
"  Rubies, 
Edinburgh.' 

Telephone i 
Central 
1  850 


WILSON  &  SHARP  IP 


139,  Princes  Street 

EDINBURGH 


J.  A.  JACK  &  G.  SHANKS 

TRADING  AS 

THE  CHESTER  STREET  GALLERY 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 

Telephone:    VICT  6079 


Three  Mahogany  Carved  Hepplewhite  Chairs  for  sale, 
or    anxious    to    purchase    more    to    complete  set. 

September,  1926. — No.  ccci. 


Examples  by  Old  Dutch  Masters 

GAINSBOROUGH,  REYNOLDS,  HOPPNER,  HOGARTH,  GEORGE  NORLAND. 
SIR  J.  E.  MILLAIS,  J.  CONSTABLE,  JOHN  CROKIE,  BARBIZON  SCHOOL, 
  C.  TROYON,  DELLEANI,  JULES  NOEL,  JOSEF  ISRAELS.   


Si/e:  21  x  171  in. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  Bridge  St.,  Deansgate,  MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 
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J.  CORKILL, 

10  minutes  front  Liverpool.       20  minutes  from  Chester. 
Four  hours  by  direct  train   front   London   ( Huston ). 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Telephone  : 
Rock  Ferry  198. 


Established 
1866. 


Telegrams  : 
"  Antiques,  Birkenhead. 


Beautiful  Sheraton  period  Mahogany  Sideboard,  serpentine-shaped,  6  ft. 
Twelve  other  sideboards  in  stock.    Pair  Mahogany  Knife  Boxes,  have  been  re-polished, 
Early  Ivory  Model  of  Battleship.    Several  other  models  in  stock. 


ONE  OF  THE 
LARGEST  <3?  MOST 
INTERESTING 
STOCKS  OF 
GENUINE 
ANTIQUES  IN  THE 
COUNTRY 

Furniture  Pottery 
Porcelain  .  Glass 
Silver  .  Sheffield  Plate 
Needlework  .  Long  case 
and     Bracket  Clocks 

A  large  stock,  of  Furniture, 
Glass,  China,  Pewter,  etc.,  suit- 
able for  the  American  market. 

All  details  of  packing  and 
shipping  personally  attended  to 


DEL0M0SNE  &  SON 

(Members  of  tlw  British  Antique  Dealers'  Association ) 

Specialists  in 

Old  English  $  Irish  Glass  or  all  kinds 


Cheapest  Jlnliques   in  London 


A  pair  of  very  rare  Millefiori  Vases,  of  exceptional  quality,  7^  in.  Iue,h. 
Top  row:  two  Millefion  Weights,  on  purple  and  brilliant  red  grounds. 
Bottom  row  :  a  Cameo  of  Louis  Napoleon,  on  amber  ground  and  flowers, 
cut  base  and  faceted  top;  and  a  Hue  Millefion  Weight,  one  of  three, 
dated  1847,  1S4S,  and  1849  respectively.  Many  others  in  stock.  We  also 
make  black  ebonised  stands  for  paper  weights,  as  illustrated. 

Particulars  of  early  IRISH  CHANDELIERS  and 
CANDELABRA  now  in  stock  will  be  sent  on  request. 

WE    DEAL    ONLY    IN    GENUINE  ANTIQUES. 

4,  Campden  Hill  Rd.,  Kensington  High  St. 

Telephone:    Park    1 804 


>,<-.•-  —  

f 

...  M  

r 

Fine  Queen   Anne  Walnut  Tallboy, 
2  ft.  A  in.  wide  ;    5  ft.  1  in.  high. 
Oak  Bureau,  I  ft.  1  in.  wide. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  !>7.'>4.  (Outside  South  Kensington  Station). 

Commissions  executed.  Trade  supplied. 
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Tel.:   Mayfair  3828 


MARRYAT  &  Co. 

36,  Baker  Street 

Portman  Square 
w.i 


Dealers  in  .  .  . 

Old    English  Furniture 

Enquiries  Invited. 


George  I.  Mahogany 

Bookcase  Cabinet. 

5  ft.  wide,  14  in.  deep,  8  ft.  high. 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

(opposite     the    Old    Knightsbridge    Green,    near  ^Uattersall's) 
TELEPHONE  :     SLOAN  E  5035 

JEniUisb  jfuvmturc  anO  Ittorfes  of  Bit 


HOTSPUR  LTD. 

Specialists  in  Genuine  Hntiques 
and   period   panelled  Rooms 


'Phone:    Victoria  5391 . 


Jacobean  Oak  Hanging  Cupboard,  date  1685.  carving  and  date  original. 
Height,  5  ft  10  in  .  width.  5  ft.  5  in  .  depth.  1  ft  10  in. 
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Pair  Hepplewhite  Torcheres  in  Mahogany,  height  3  ft. 

16,  Buckingham  Palace  Road 

LONDON,  s.w.i 


LIV 
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.  Rare  Oak  carved  double  Hutch.    (  irca  A  D  1500.    2  ft.  10  in.  wide  ;  4  ft.  2  in. 

i         high  ;  1  ft.  3  in.  deep.    Carved  Oak  group,  "The  Deposition."    15th  century 

■■MlllJH:HI!l^nntl!H:illMMi:illlMIII[MH:MM;H'lllllMlllti:M!nil.aB  BKIinHIIIINHini l!OTIMI!Hi:MII !  WIl! ! 'H 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


Silver  2-handle  Cup  and  Cover,  William  III.,  date  1698, 
weight,  29  oz.  10  dwt.     Maker,  Hugh  Roberts. 
Britannia  Mark. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


■    "  ■»»■»»"■    -    --    --    --    --    --   m  mt 

S.  W.  W0LSEY  j 

Genuine  Antique  Furniture  ■ 
and  Decoration  J 

Garly  period  Specialist  1 


The  largest  stock  of  genuine 
Antique  Oak  Period  Furniture 
and  Decoration  in  London,  and 
at  the  lowest  prices. 

Illustrated  Brochure  sent  gratis  on  request. 


71/72,  Buckingham  Gate  j 

LONDON,  S.W.  1  1 

Telephone  :   VIC.  5594.  | 
'iiiiimiiiiih    n    a    m  ■  ■:i::i:b>. niv  m    m    m    m    m    m  :  vniiwhiimihiibS 

J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE   ANTIQUES  ONLY 

EXPORT  BUSINESS  A  SPECIALITY 


6 1 , Temple  Row,  B I RM INGHAM 

(Corner  Needless  Alley)  Telephone:  Central  5843 

LV 
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T.  &  S. 

((Established  over  a  Century) 


William  and  Mary  Cabinet 
on  stand,  in  fine  figured 
W  alnut.  S  ft.  1|  in.  high  ; 
3  ft.  'I  in.  wide;  I  ft.  8J  in. 
deep. 


Genuine  Antiques 


The  collection  includes — 
An  early  Marquetry 
Longcase  Clock,  by  Rob. 
Williamson,  London, 
William  and  Mary  Oyster- 
shell  Chest,  Queen  Anne 
Walnut  Escritoire,  Red 
Lac  Display  Cabinet, 
Sheraton  Bookcase  and 
Escritoire,  Brittany  Livery 
Cupboard,  Early  Oak 
Buffet,  etc.,  etc. 


Bold  Street, 


'Ueleph  ines — 
Tioual  5456-5457 


*Cele  grams — 
'Exclusive,  Liverpool." 


Members  of  the  British  Antique  Dealers.'  Association. 

Alfred  Wright  &  Sons 

Che  Antique  Galleries 

(Near  War  Memorial) 

South  Street,  EASTBOURNE, 


SUSSEX. 


TRADE 
WELCOMED 


PHONE  1356 

{Open  till  6. jo  Saturdays) 


Three  of  a  set  of  six  Queen  Anne  Walnut  Chairs. 


WRITE  FOR  ILLUSTRATED  BOOKLET. 


September   1926.  — No.  ceei. 


M.  LOCKING 

Hnttques 

Specialist  in  Gnglisb  China  and 
Gnglisb  furniture 

DR.  SYNTAX. 
Four  old  Staffordshire  models  of  this  famous 
sportsman.     Sizes,  4  in.  to  3}  in.     Circa  1790. 
It  is  very  unusual  for  such  a  complete  set  to 

be  found.  £30. 
My  large  Collection  of  old  English  China  dc  Pottery 
includes  interesting  specimens  dating  from  1 1  > 

6,  BAKER  STREET 
PORTMAN  SQUARE,  W.  1 

LVl 
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Very  fine  set  of  Six  Genuine  Old  Chippendale  Chairs,  in  Untouched  Original  Condition. 

ONLY   ADDRESS:    MINT    HOUSE,  PEVENSEY,  SUSSEX 

Telephone  No. :  7  Peuensey.                     Proprietor:    C.   ALLEN  Telegrams:  "Mint,  Pevensey." 

Personal  attention  given  at  all  times  by  asking  for  Proprietor. 


LORIES  LTD. 

(Members  of  the  British  Antique  Dealers'  Association) 

106,  Wigmore  St.,  W.1 


A  very  fine  set  of  six  old  Georgian  Decanters,  with  the 


Mayfair  4345 


High  prices  paid  for  Apple  Green? 
or    Red    Ground    papier-mache  in 
any    form.     Fine    examples  only- 
entertained. 


.Id  Sheffield    Plate  Coasters. 


Birch  &  Gaydon 

LIMITED 

153    Fenchurch  Street, 
LONDON,  E.C.3 

ESTABLISHED  1790 


A  FEW  SPECIMENS  OF 

€arlp  Old  Sheffield  piaic 


Pair  Quart  Tankard*  £10    0  0 

Set  4  Early  W  .re  Dishes         . .  £  1 6  1  6  0 

Set  4  Early  Boat  shape  Salts  •  £10  10  0 

Specimen  pair   Taper  Sticks  £7  10  O 

Early  Coffee  Pol  £6  10  0 


LVM 
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Fill  in  the 
Coupon  below. 


Great  Annual 

SUMMER  SALE 


GENUINE 
REDUCTIONS 
on    all  pieces. 


Genuine  1  William  and 
.Mary  Oak  Buffets  or 
Sideboards.  F**om  £  \  Q 


( Hir  collectio  ot 
200  chairs  in- 
cludes genuine 
antiQue  Ladder- 
backs,  Spindle- 
backsa  " 
Winds 


Genuine  Antique  Chip- 
pendale D-ended  Dining 
Tables  with  two  lea\'es. 
From  £6  5s. to  £9  1  5s. 


497 

Set  of  6  and  2  Heppte- 
whlte  Water-leaf  style 
Chairs,  £39    1  Os. 


Queen  Anne  Chairs- 
Set  of  H  £  1  2. 


VISITORS  TO  ENGLAND 
are  cordially  invited  to 
visit  our  Galleries.  You 
will  not  be  asked  to  buy, 
but  if  you  do  so  we  can 
arrange  packing,  freight, 
consular  invoices,  declar- 
ations of  age.  etc., 
without  trouble   to  you. 

ANTIQUES  ADMITTED 
DUTY  FREE  TO  U.S. A, 

Send  for  our  New  Illustrated 
Catalogue.  It  contains  "  Useful 
Household  Hints,"  by  H,  Stanley 
Barrett,  Archittet,  Furnishing 
.unl  Colour  Suggestions,"  "How 
io  Furnish  Your  Hum.-  forj£l00," 
"  Furniture  -is  an  Investment," 

"  Hints  on  Buying  Antiques,  and 
on  Fakes,"  "List  of  d.ites  and 
periods,"  and  alphabetical  <. . it . i- 
logue   with   prices.      Send  the 


A  few  original  Wei 
From  1650  to  1750. 


,h  Oak  Dressers,  dating 
Sale  price  from  £  1  5. 


^Old-World  Galleries, 


65,  Duke  St.,  GR0SYEN0R  SQUARE,  W.l 

(4  doors  from  Oxford  Street,  near  Selfridgc's). 


COUPON 

(I  enclose  3d.  in  stamps.) 
Please  send  Catalogue  to 

Name  

Address  

  Connoisseur,  September,  19,6   
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ALSO  AT 

THE  ELIZABETHAN  HOUSE, 

The  Bridge.  HENLEY-ON-THAMES. 

(The  same  sale  conditions 
apply  to  these  Galleries.) 


Ctephenson's 

VJ  Furniture  Cream 


Makes  polishing  a  pleasure 


Atmospheric  action  makes  furniture  dull. 
Polishing  with  Stephenson's  Furniture  Cream 
restores  its  full  beauty.  Stephenson's  does  not 
fingermark,  it  is  the  best  polish,  yet  costs  no  more 


FITZROY  SKY-H 


IN   ANTIQUE  SILVER 
AND   OLD   SHEFFIELD  PLATE 

44.  Palmer  Street  (Chandos  House),  WESTMINSTER,  S.W.I 

'Phone    Victoria  0438  (Opposite  Army  &  Navy  Stores) 

Both  Collectors  and  Dealers  cordially  invited. 

ZAnYiftue*  ARNOLD  ETHERIDGE 

V IH  ICJ  l*  (Late  Frank  Davis  Ltd.) 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton.  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute 
Old  Silver,  China.,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorkt. 


.Antiques 

A  UNIQUE  COLLECTION  OF 
FINE  PERIOD  FURNITURE 


A.  COCHRAN  &  Co. 

Established  I834 

1.  Newton  Terrace.  A  CP  All/   P  O 

SaucWiehall  Street,  ULASOUW,  l.J 


C0AGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques,  fine  cabinet  work. 
Sets  quickly.  Ensures  a  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivury,  marble,  ebony,  vulcanite,  etc.    Chemists,  6dL  &  1/-. 

STAMPS  PURCHASED.  ^ ad™s ^r.™  no5 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 

ANTIQUES    IN    NORTH  UM  BR  I A 

ROBERT  BONE, 

372   &  374,   PARK    VIEW     :    :     WHITLEY  BAY 

T*urists  passing  through  Newcastle  should  come  to  the  Coast. 


B 


ISHOP 

  of  — 

IDEFORD 


Genuine  Antiques 

.  ■  in   

Furniture,  China,  Glass 
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3j 
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Playeris  'No  3 

'Virginia  Cigarettes 

;  ^?  |  r  I  1HE  tobacco  in  these  cigarettes  has  been 

~^\Jt  1  I    specially    selected    for    its    mild,  cool 

fragrance  and  superb  smoking  qualities. 
The  finest  growths  of  Virginia  leaf,  unique  manufac- 
turing skill  and  facilities  thus  contribute  their  share  to 
your  enjoyment. 

In  Packets 

10  for  8?  20  for  1/4 

With  or  without  CorkTips 

(Cork  of  pure  natural  growth  ) 

Also  in  \-lb.  Card  Boxes  at  5 1- 
John  Player  &.  Sons,  Nottingham 


BRANCH  0C  THE  I 


TOBACCO  CO.  f  O*  QfiEAT  BRITAIN      ■RElAnO)  LTD-    3  P.T9 


mm  i 

M 


PARTNER  (active  or  otherwise)  required 
for  an  established  business  in  the  Midlands. 
Tudor  building.  Situation  and  prospects 
first  class. 

Write  Box  2447,  c/o  The  Connoisseur. 


OLD  OAK. 

For  sale,  beautifully  carved  oak  beams  and  ceiling 
rafters,  covering  about  35  ft.  by  18  ft.  Can  be  inspected 
at  Soham  Vicarage,  Cambs.  Tenders  for  purchase  are 
invited.  Apply 

A.    PAUL   MACALISTER,    Diocesan  Surveyor, 
20,  St.  Andrew's  Street,  CAMBRIDGE. 

EDWARD  MELD 

(Member  of  the  British  Antique  Dealers'  Association.) 


Hntiques 


Speciality 


EARLY   ENGLISH   FURNITURE.   POTTERY.  GLASS. 
PEWTER.   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 


(Adjoining  Star  Cinema) 


Telephone      PRESTON  244 


1am  looking  for  regular  buyers  of  Real 
Original  Oak  and  Walnut  Furniture  of 
the  16th,  1  7th,  and  1  8th  centuries. 

Write — H.L.  2451,  c  o  The  Connoisseur,  1,  Duke 
Street,  St.  James's,  S.W.I. 


LEWENDON    *  Antiques 

YE  ODDES  AND  YE  ENDS  OF  BYGONES  ™ 

14-18,   OXFORD   STREET,  NEWBURY 

(Above  Chequer's  Hotel,  main  London  and  Bath  Road  > 


TELEPHONE:      RIVERSIDE  003^ 


WILLIAM  WILLIAMS 

Large    collection     of    Old     Chinese    and  Japanese 
Works    of  Art 


Lacquer. 

Ivory. 

Wood. 

Jade  and  Crystal 

Carvings,  etc. 
Netsuke. 


-Japanese  Swords  and 

I suba. 
Bronzes. 
Snuff  Bottles 
Pottery  '32  Porcelain, 

etc..  etc. 


189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 


Goldhawk  Road  Station  (Metropolitan). 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams.  Flooring,  Doors.  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

WM        I  ALMA    WHARF,    ALMA    ROAD , 

IVI.    I_VJI\U,         victoria  park,  e.2 

MRS.  FOLEY 

FORRES    HOUSE  GALLERIES 
193,  Central  Parade,  Deal.     'Phone:  379  Deal 

Genuine  Antiques  : 
Queen  Anne  kneehole  Table.    32  piece  Dr.  Wall  period 
Worcester  Tea  Service  and  many  other  beautiful  pieces. 
INSPECTION  INVITED  (Sundays  ami  Holidays  included). 
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SILVER 
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Antique 
Siloer 


□ 


A  small 
collection  of 
George  II.  and 
George  III. 
Silver 

Cream  Jugs 


The  Sussex  Goldsmiths  "32  Silversmiths  Co.,  Ltd. 

13.    PAVILION    BUILDINGS      :      CASTLE   SQUARE  BRIGHTON 


OLD  ENGLISH 
FURNITURE 


RALPH  BEARD 

8,  Lower  Grosvenor  Place, 


(Behind  Buckingham  Palace. 


Tel.  :  Vict.  H52G. 


LONDON,  S.W.I 


Circular  Sugar  Bowl.  diam.  6J".    Pair  Lighthou.e  Casters.  Pair  Sauceboats. 

London,  George  II..  1749.     London,  Queen  Anne,  170).    London,  George  II..  1749. 
Maker,  B.W.   9  oz.  10  dwt.    Maker,  A. D.    Height,  6j".     Maker,  LP.    17  oz.  15  dwt. 
13  02.  10  dwt. 

Dealers   in   Antique  Silver  and  Old  Sheffield  Plate 

Trade  Enquiries  Invited. 

A.  B.  C.  SILVER  PLATE  MANUFACTURING  CO.,  LTD. 

15.  NORTON  FOLGATE,  BISHOPSGATE.  LONDON,  EC. 

Telephone:   Bishopsgate,  1587. 


T^VEALER  in  Western  Canada  wants  to 
buy  Antiques  of  all  kinds,  Oil  Paintings 
Sheffield  Plate,  Baxter  Prints,  etc. 

VAN-CLELAND  Ltd., 
284,  Main  St.,  Winnipeg,  Man.,  Canada 


ANTIQUE  Business  in  Wist   End     Wanted,  Lady  Assistant; 

must  be  experienced.  State  fullest  particulars,  where  em- 
ployed, wages  required,  age,  etc.  Box  No.  2452,  c/o  "The 
Connoisseur,"  1,  Duke  Street,  St.  James's,  S.W.I. 


ASSISTANT  REQUIRED  for  London  Antique  Dealer. 
Experienced  Man  preferred.  Write  for  appointment  to 
S.  W.  WOLSEV,  71  &  72,  Buckingham  Gate,  S.W.I. 


Models  of  Historic  Ships 

of  the  14th,  15th,  16th  and  17th  Centuries. 

True  copies  in  every  detail  of  Galleons,  Carracks,  Merchant- 
men, and  Battleships  of  various  nations.     Perfectly  executed 
in  wood,  their  stiffened  canvas  sails,  pennants  and  escutcheons 
hand-painted. 

Sizes  from  13  to  50  in.  in  length. 

Prices   from   £4  to  £40. 

illustrated  Catalogue  and  price  list  on  request. 

Models  of  any  ship  made  to  order. 

Specimen  Models  on  Yieu-. 

GUSTAVE  GUDE,  15/17,  King  St.,  St.  James's,  London,  S.W.I 


"The  Mayiiower."  42  in.  long.    Price.  £9  17  6. 


September,  1926. — Nc 
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Established  1892 


Telephone  :  Gerrard  7621 


J.  LEGER  &  SON 

13,  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

Oil  ^paintings 
016  Masters 

of  tbc  English,  jfrencb,  S)utcb,  ©erman,  ano 
Italian  Scbools 


R.  COSWAY.  R.A.  30in.x25in. 


INSPECTION    CORDIALLY  INVITED 


Fine  old  Italian  Cabinet,  in  perfect  condition,  35  in. 
long,  20  in.  deep,  13?  in.  wide.  Inlaid  lapis  lazuli,  and 
many  other  medallions  of  Sardonyx;  also  varied 
specimen  pieces  of  old  Italian  Marble.  Brought  into 
this  country  in  the  year  1790. 


Martin  &  Co. 

Ltd. 

Pearl  and  Diamond 
::      Merchants  :: 

A  large  stock  of  rare  and  interesting 
Antique  Silver  and  Early  English  Clocks. 

YOUR   ENQUIRIES  WILL   BE  ESTEEMED. 

PROMENADE,  CHELTENHAM 

ESTABLISHED  1806.  'PHONE  2821. 


•    rv  •    n  J\  IN  \^  kJ  IV 

Ti-l.--r.nns:  "Kangshi,  Picey,  London." 


OM  Chinese  Brilliant  Turquoise  and  fine  quality  Porcelain.    Kien-Lung  period,  1736-1795. 

37,    BURY    STREET,    ST.    JAMES'S        ::        LONDON,  S.W.I 


IX  I 


The  Connoisseur 


Edgar  : 


ANTIQUES 
ONLY 


Hare  and  unique  example  of  Chinese  Mirror  Painting. 
Superb  quality.  Karly  eighteenth  century. 


WE  HOLD  THE  MOST  VARIED  STOCK  OF 
AUTHENTIC  ANTIQUES  IN  THE  DISTRICT 


41 ,  Duke  Street, 
manchester  square,  w.  1 


(SIDE    OF    SELFRI  DGE'S) 


TELEPHONE:    MAYFAIR  1357 


W.  DAVIS  &  SONS 

27,  NORTH  STREET,  BRIGHTON 


Established  nearly  80  years 


'Phone  :  271  Brighton 


Genuine  Old  Sheffield  Plate  (circa  1800).  Very 
unusual  specimens,  especially  the  teapots,  which  are 
miniature  size.  These  are  only  a  few  pieces  taken 
from  the  large  selection  we  have  in  stock.  (1)  Tray, 
with  gadroon  border.  (2)  Plain  Miniature  Teapot, 
with  chased  handle  and  knob.  (5)  Miniature  Oblong 
Teapot,  with  wood  handle  and  stand  en suite.  (4)  Small 
pierced  oval  Sweet  Dish,  with  handle.  (.5)  Circular 
pierced  and  festooned  Sugar  Basket,  with  handle  and 
blue  glass  liner.  (6)  Butter  Dish,  stand  and  cover, 
with  deep  chased  edges,  handle  and  knob.  A  very 
unusual  specimen. 

DEALERS  IN  ANTIQUE  SILVER,  FURNITURE.  CHINA,  &c. 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  Write   


SYDNEY  W.  NEWBERY,  LonSCn's.w^' 

The  Dealers*  and  Collectors'  Photographer 


For  Specimens  of  my  work  see  The  Connoisseur 


Rare  specimen  piece  Waterford 
Glass,  in  three  sections.   19  in. 


M.  TAFLER 

170- 170a,  Church  Street 
KENSINGTON,  W.8 

"Antique  (Blass 

A  SPECIALITY 

My  Stock  at  present  including 
Drinking  Glasses  and  a 
fine  Collection  of  old 
Paper  Weights. 

J- 

OLD  GOLD,  SILVER  8  PRECIOUS 
STONES-  WANTED  .  FOR  CASH 


.  Intiqttes 
and  <>/,/ 
Pictures 


Curios 


Moderate 
Prices 


THE   SMALL  COLLECTOR  LIMITED 


A.  LEWIS,  Director.  Telephone:  SI.OANE  4069 

.?/  BASIL  STREET,  h'NIG 7/ VSR R I 7)0 E,  S.IV.  'n!,'r,"i) 
September,  1926. — No.  ccci. 


MURRAY'S  ANTIQUES,  4,  St.  Martin's  Lane,  EXETER 


Fine  set  of  Mahogany  (  hairs  in  Chippendale  style,  probably  made  by  Giltow 
about  1830,  consisting  of  two  armchairs  and  einht  simile  chairs,  seated  in 

ureen  morocco  leather.    Price  £250. 
N  B.    We  have  lately  purchased  a  notable  collection  of  Porcelain  and  Staffordshir 
Pottery  and  a  collection  of  rare  old  Irish  and  English  Glass. 
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ONE  OF  THE  SIGHTS  OF  SCOTLAND. 

The  Old  Curiosity  Shop, 
Union  St.,  INVERNESS. 


"  Visitors  to  the  Highlands  who  are  interested  in  CURIOS  and  ANTIQUES 
of  all  descriptions  should  not  fail  to  see  the  extensive  Showrooms  of  MESSRS. 
A.  FRASER  &  CO.,  who  have  in  their  ANTIQUE  GALLERIES  on 
UNION  STREET  one  of  the  largest  and  most  valuable  collections  in  the 
Country.  In  addition  to  this  most  fascinating  side  of  their  business,  MESSRS. 
FRASER  have  extensive  departments  devoted  to  complete  House  Furnishing, 
and  for  the  outfitting  of  Shooting  Lodges  they  have  gained  for  themselves 
a  very  enviable  reputation." 


-  Extract  from  Scots  Pictorial. 


ALWAYS   ON  VIEW. 

AN  EXTENSIVE  COLLECTION  OF  FURNITURE, 
in  the  various  periods;  OLD  SILVER  and  SHEFFIELD 
PLATE,  OIL  PAINTINGS  and  ENGRAVINGS,  OLD  and 
MODERN  CRYSTAL,  PERSIAN  CARPETS  and  RUGS. 

RARE   JACOBITE  RELICS, 

including  the  famous  CULLODEN  BEDSTEAD,  on  which 
PRINCE  CHARLES  EDWARD  slept  prior  to  the  battle; 
THE  SASH  OF  THE  YOUNG  PRETENDER,  in  cream 
knitted  silk;  PORTRAITS  OF  PRINCE  CHARLES 
EDWARD  STUART,  and  other  interesting  pieces  having 
a  connection  with  Culloden. 

ALSO  ON  VIEW:  ELABORATE  GILT  BEDSTEAD, 
with  silk  curtains  and  other  historic  fu-nishings,  which  were 
used  by  QUEEN  VICTORIA  when  visiting  TA  YMOUTH 
CASTLE  (MARQUIS  OF  BREADALBANE'S)  in  1842. 

A.  FRASER  &  CO. 


Charles  }.  Sneyers 

THE  TUDOR  ROSE 
HASLEMERE,  SURREY 


Telephone  : 
Haslemere  362 


Early  Closing 
Wednesday 


Fine  Walnut  Table,  'J  ft.  10.  in  long; 
2ft.  5  in.  high  ;    1  ft.  it  in.  wide. 


One  of  the  largest  and  finest  stocks  of  Genuine  Old 
English  Furniture  in  the  South  of  England. 


L.J.WICKES 

XVI  Gloucester  Road 
KENSINGTON,  S.W.7 

'Phone  6461  Kensington 


Rush-li^ht  Holders.  Scold's  Bridle,  and  Tinder  Box. 


FRANK    E.  PITHER 
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I'ine  Karly  Mintf  Pottery  Figure  of  Kwan-yin.  Enamelled 
in  green  and  yellow  tila/es.    Height  on  wood  stand,    ft.  4  in. 

*Uradt  and  Overseas  Enquiries  Invited. 

38,  Mortimer  St.,  W.  1 .  <869 
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ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


ANTIQUE  DEALERS 


Established 
18  14 

,  WALFORD  &  SPOKES 

n -  Ji^t  -    86-7,  High  St.,  and  14,  Magdalen  St.  OXFORD 


Genuine  Unrestored  Trade  suPPned 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Mrs.  SNEYD  TAYLOR.  62,  George  Street.  Baker  Street.  W.l 

OLD  FURNITURE,  CHINA,  CRYSTAL,  etc. 

COLLECTION    OF    OLD  COINS 
EARLY  SPODE  DINNER  SERVICE  &  TEA  SERVICE 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

CHANDELIERS— OLD  GLASS.— Mr.  F.  W.  Standish, 
Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  has  a 

good  stock  of  Chandeliers,  also  parts  and  fittings,  for  dis- 
posal, and  invites  dealers  and  collectors  to  view  his  stock. 
Good  prices  given  for  parts  and  fittings. 

D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  TEARS  TELEPHONE  1595 


R 


ANDOLPH 

(ARTHUR)    Tel.  102 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


Good  mahogany  3-pillar  Dining  Table. 
Fine  quality  Queen  Anne  Bureau  in  burr 
walnut,  2  ft.  6  in.  wide. 


ANTIQUE  FURNITURE 


THOS  F. 

(Successor  to  Gouett) 


PHIPPS 

Ettab.  35  year*. 


Licensed    Valuer,    179,    EARL'S    COURT    ROAD,    S.W.  5 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 

Wanted  to  Purchase — MeditEVal  Rings 


QA\/A^>r  A  r>T  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAUt   f-K  hf  I    CARVINGS.    ARMS  &  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W  2 

W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 

S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 

Telephone :  Hampstead  6476 

Begs  to  draw  attention  of  English  and  American  Collectors  and  Dealers  to 
his  selection  of  Resist  Lustre,  Staffordshire  Figures,  Rockingham  Animals 
and  Cottages.  English  Delft,  Leeds,  Oriental.  Lowestoft,  Lustre  Services,  etc. 

OLD  OAK  IN  LAKELAND  £OR  SALE.-An  historical  old  Oak 
 Maircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON 
13  15.  Lake  Road,  K  eswick,  15,  Victoria  Street,  Windermere. 

Cumberland.  Westmorland. 

■  AW  OLD  COTTAGE  FURNITURE 
lFJT?N    OLD    ENGLISH  PEWTER 

■  ANGHAM  2007 

48,  BLANDFORD  STREET,  BAKER  STREET. 

September,  1926.— No.  ccci. 


E.  A.  LINDOW,  Knightsbridge  Galleries      Lkenied  V.loer 

(Member  of  the  British  Antique  Dealers'  Association!  Knightsbrirtge  Tube  Station 

Tel.:  3792  Kensinston    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

SET,  OF  GEORGIAN  CHAIRS,  five  small  and  two 
arm,  in  mahogany;  good  condition       ..        ..  £21 


DELIVERED  FREE. 


TELEPHONE  267 


LEA  &  Co.,  Northgate  Street,  GLOUCESTER 


Special  Bargain— An  OLD  OAK  SETTLE. 
Length,  3  ft.  6  in.  Price.  £8  10s. 

"The    Little   Green  Shop 

bam  Street   Manchester  Square,  LONDON,  W.l 


Old  Needlework.  China 
Furniture.  Jewellery 
Glass 


,/lNTIQUES 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 
MAUD  M.   JAMES      <m.  m.  milleri 

Established  at  same  address  over  21  years. 
FINE    OLD    ENGLISH  FURNITURE. 
China,    Glass,    Silver,    Prints,    etc.  etc. 
8,   LANSDOWNE    ROAD  BOURNEMOUTH 

Genuine  Hnttques   anO   Olo  portraits 

on  hand  or  purchased,  carefully  packed  for  American 
and  Colonial  Collectors  and  Dealers,  and  forwarded. 

BURGESS  HILL,  34,  Duke  St.,  Piccadilly,  London,  S.W.I 


A.  J.  HARDY  MOFFAT 

98-100,  Woodlands  Road 

GLASGOW,  C.3 


ANTIQUE  FURNITURE 
CHINA   .  POTTERY 
PEWTER 
BRASS  AND   FINE  ARTS 


PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.  :  :  A  good  photograph  helps  to  sell. 
Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  10 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.I4 

Telephone :  Park  5755 


eirlOOin  Galley  (M.  K.  Grant)  100,  Queens  Road, 
W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques.      Tel.  :  Park  2142 


Antiques 


THE  ANTIQUARY 

(Proprietor— Archibald  Graham) 


High  Street,  OXFORD 


H.  R.  FOX  A  L  L, 

Underhill  Street 

BRIDGNORTH 


OLD  SAL0PEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Eslablithed  1884  JIUo  at  290.  Glossop  Road.  Sheffield 
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Teapot,  typifying  the  Russian 
Bear,  with  head  of  Napoleon  as 
the  spout ;  and  "  Boney  "  written 
on  the  cocked  hat.     10  in. 


MARY-ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 


59, 

BEAUCHAMP  PLACE 
LONDON,  S.W. 


Daily  Mail — A  worthy  successor  to  "  Confessions  of  :i  Dealer  " 

Bv  the  Author  of  "  Confessions  of  a  Dealer" 

Old  Beautiful 

By  THOMAS  ROHAN 
With  23  Illustrations.  Demy  Svo.  10s.  6d.  net 
Few  books  of  recent  years  have  enjoyed  such  extraordinary  popularity 
as  Thomas  Rohan's  "  Confessions  of  a  Dealer."  Famous  as  the  original 
of  "  Ouinneys*.  '  the  author's  delightful  story  of  his  life-long  quest  of 
beauty  and  craftsmanship  has  been  widely  read  and  greatly  appreciated. 
Headers  therefore  will  be  delighted  to  hear  of  an  entirely  new  book 
entitled  "Old  Beautiful"  which  is  now  ready,  and  wherein  Mr.  Rohan 
touches  upon  further  experiences  of  his  extremely  romantic  life.  The 
author  has  a  delightful  style,  and  has  the  human  touch.  "Old  Beautiful  " 
is  a  book  of  the  most  pleasant  and  romantic  interest,  and  is  full  of  quaint 
tales  and  queer  incidents.  The  chapters  dealing  with  the  charm  of 
collecting  are  a  real  joy  and  so  simply  written  that  even  a  schoolboy 
would  find  them  must  entertaining. 


MILLS  &  BOON  Ltd.,  49  Rupert  St.,  London,  W.l 


Che  Gallcrp 
or  flnriquUies 

Panelling  &  Decorations 

Welsh  Oak  Furniture 
a  speciality. 

11,  Quarry  Street 
Guildford 

Open  all  day  Saturday. 
Telephone:  92  Guildford. 


Tudor  Oak  Arm  Chair. 


Collectors'  Curio  Corner 

(rmias  iBoulofar) 

Cables:  ©oloplate,  Xonoon.  telephone  :  (Berraro  2102. 

15,  H)o\>er  Street,  flMcca&W}?,  m  l 
Beater  in  iRare  Hntiques. 


fine  Queen  Bnne  TSMalnut  Chest  of  five  brewers, 
on  stand,  witb  three  brewers  ano  cabriole  le<js. 
Unique  Collection  of  Queen  Hnnc  ano  01?  Einiiisb  jfinmtme. 
Hntique  Umber  an6  3aoe     Hare  (Mass  ano  Quaint  Oi;>  Jeweller?. 


ANTIQUE  BUSINESS  IN 
SCOTLAND   FOR  SALE. 

Successfully  carried  on  for  several  years 
and  could  be  much  improved. 

A  general  stock  carried,  and  books  kept 
by  accountants  would  be  open  to  a 
prospective  buyer. 

Capital  required,  about  £2,000. 

Reply  confidential. 

Box  2456,  c/o  The  Connoisseur, 

1,  Duke  Street,  St.  James's,  S.W.  1. 


REFERENCE  NO. 


For  Office  use  only 


ENQUIRY  COUPON 


SEPTEMBER, 
1926 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry 


Date  1 926.  (To  be  accompanied  by  a  remittance  value  5s.) 

N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXXV.,    JULY  NUMBER. 
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WANTED  TO  BUY  FOR  CASH 

FINE  SPECIMENS  OF 

ANTIQUE  FURNITURE 

Pine  and  Oak  Panelling.    Marble  Fireplaces. 

DISTANCE  NO  OBJECT 


CHAS.  ANGELL 
34,  Milsom  Street,  BATH 

Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new) 
on  every  conceivable  subject,  including  the  collecting  of  Prints, 
China,  and  Pottery  ;  also  on  all  other  subjects  of  interest  to 
the  Connoisseur. 

Twenty  -  one  departmental  catalogues  issued.  Send  list  of 
requirements,  or  mention  interests,  and  suitable  catalogues  will 
be  sent  post  free.  Books  purchased — a  single  volume  to  a 
library. 

FOYLES,  121,  Charing  Cross  Road,  London,  W.C.2 

CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tbe  .Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


ANTIQUES  weapons 

!  cumos  \  , 

  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


OLD  ENGLISH  CHINA  AND  POTTERY 
OLD  FURNITURE     ::     OLD  PICTURES 

TRADE  SUPPLIED.      Within   10  minutes  of  all  Stations. 

C.  L.  PICKARD,  PORTLAND  GATE, 

Portland  crescent,  LEEDS 

Telephone:   Museum  680  7. 

Ralph  Hyman 

Dealer  in  iltilique  Silver, 
9.  Southampton  Street.  Holborn,  W.C.I 

plain  Tureens  and  i 
Weight.  129  ounces.    Perfecl  condition.    A  Bargain. 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 

A  set  of  ten  gilt  chairs  with  stuffed  backs  and  seats. 

E.  SUCCIO,  9,  Fitzroy  Street    -      -    LONDON,  W.  1 
Telephone;  Museum  607  1 
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QUANTRELL 
ANTIQUE-GALLERIES 

IOO  DeafN  5T  LONDON  W  l 

Established  over  half  a  Century 

CBlUinC  OAK  AflD  GEORGIAN  FURNITURE 
CARVINGS  (WTLEPIECES  flT^EffTS  Etc. 


E.  FOUNTAINE-BRODIE 

(Member  of  the  British  Antique  Dealers'  Association) 

DECORATION  ::  RENOVATIONS, 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
 MODERN  STYLES  


286  &  288,  RENFREW  STREET 
  CHARING  CROSS   


GLASGOW 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


Have  you  seen  the  Antique  f  UniitUR  at 

J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc. 


AUCTION    SALES  OF 

RARE   OLD    POTTERY,   PRINTS,  ETC. 

held  periodically  in  Manchester  and  London,  which 
are    attended    by   a  large  and   wealthy  clientele. 

IMMEDIATE  ADVANCES  PENDING  SALE  IF  DESIRED. 

GEORGE    M.    GARFITT,    F.A.I.,    Auctioneer    and  Valuer, 

65,  Union  Street,  OLDHAM. 
Telephones  1657  &  1995.  Also  at  Manchester  and  London. 

LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  bv  Edward  F.  Strange. 

FOR    COLLECTORS    AND'  STUDENTS. 
Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  with  34  full-page  Collotype  Plates 

Price   15/-   nett,  of  Booksellers  or 
SIR    ISAAC    PITMAN    &    SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.2. 

EDWIN    A.  JOHNSON 

Specialist   in   Oriental  China, 
particularly  Chinese. 

Visitors  to  London  should  not  fail  to  visit  his  galleries. 

49,    MUSEUM    ST.,  W.C.  1    (  ) 

,1  FIXE  COLLECTIOX  ALWAYS  OX  VIEW. 

L.W  1 
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J.  HARRIS, 

CHRONOMETER  MAKER 
6,  Rumford  St..  LIVERPOOL. 

%/%*VJ^^  GRANDFATHER  CLOCKS 

$^,j!«fl  Greatly  Reduced  Prices. 

L!$-*i*  I     Queen  Anne,  eig] 

dial,  original  condition  ..  £30 
\J|      /      1^1         I     Queen  Anne,  eight-day.  oak  case,  bra-s  dial  £18 
V,  J  A   '  I    Early  Georgian. 

ft   £20 

^^^m*    Musical    Grandfather    Clock,  ei^M-d.iy, 
brass  dud.  striking  the  quarters  and  hours, 
^^^^^^  plaving  a  tune  every  four  hours  on  16 

If  ~  ^^^m 

[<0>   £105 

\  -^^B      I    Eighteenth  -  century    Japanese  Hanging 

It   ff.     j  v    jf^Kr  Clock.  •  - 

All  clocks  are  perfect  order  and  guaranteed. 

Several  Bracket  Clocks,  large  stock  of 
China,  Silver,  and   other  antiquities. 

Brass  Lantern  Clock,  about  1660. 
J.  HARRIS.  Chronometer  Maker  to  the  Admiralty.  6.  Rumford  Street.  LIVERPOOL 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GROSVENOE  3012. 


Telegrams  and  Cables 
"  JIYERSLIBER,  WESD0.  LONDON.' 


LIBRARIES  PURCHASED    ~    VALUATIONS  FOR  ALL  PURPOSES 


FOLKARD  6  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

near  Bond  Street),  W. 

Antiques,  Old  China,  Cul  6lass,  Silk 
needlework.  Old  Siloer,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


F.W.PHILLIPS  Ltd. 

  OF 

■ 

;1  HITCHIN 

^ 

OLD    NEEDLEWORK  CHAIRS 

Anything  Photographed 

for    5  6 

DY  expert  commercial  Photographers.  Oil 
LJ  paintings  or  drawings,  china,  glass  or  silver, 
antique  furniture  interiors,  gardens,  works,  etc., 
FOR  THE  TRADE  OR  COLLECTOR. 
Special    quotations    for    collections    or  large 

quantities,  or  for  fire  insurance. 
Contractors  to  H.M.  Government.    Expert  Pkctographers 
to  the  Public  Galleries  and  leading  West-End  dealers 

WALLACE  HEATON  LTD 

119  NEW  BOND  ST.  LONDON,  W.l 

1 Phones  :  Masjair  2066-67.  and  at  47.  BERKELEY  ST..  W. 


PEWTER 

British,  Colonial,  and  Amer.can  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.  1 


Teleph. 
Cable  address 


Museum  3883. 
Western  union 


Bus- 3.  59. 

1  PEWTER .  LONDON 


Reference  no. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


SEPTEMBER, 
1926 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 

Address  in  full 

Date 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PAGE    LXXVII,    JULY  NUMBER. 
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Charles  II.  Tankard  (1676).  Very  fine  specimen.  56  oz.  7  dwt. 
Pair  of  Queen  Anne  Candlesticks  (1702).    50  oz.  7  dwt.    8J  in. 


Telegrams:   "Glasstique  (Piccy)  London 
Telephone  :   Regent  1811 

G.  GLASS 


Old  English  Silver, 

Sheffield  Plate, 
Antique  Jewels,  etc. 

TRADE    ENQUIRIES    SPECIALLY  INVITED 

35,  King  Street,  St.  James's, 
London,  S.W.  1 

(Late  of  Deansgate,  Manchester) 


Antique  Pewter 

H.  &  A.  KlMBELL 

182,  ALDERSGATE  STREET 

LONDON,    E.G.  1 

(Members  of  the  British  Antique  Dt  iters'  Association) 

Old  Jewellery 


Established  1839 


O.  Blacow 


Queen  Anne  Walnut  Grandfather 
Clock.     Maker,  John  Edwards, 
Norwich.    Height  90  in. 


JACKSON  &  SON 

Old  ~Ert<3lisb 
.furniture  an6 
iscetlarteous 
::  ^Antiques  :: 

Main  Street,  Sedbergh 
(L  M  S)  Yorkshire 

'Phone:  No.  16,  Sedbergh 
Tel.:  "Jackson,  antiques.  Sedbergh." 


Anita  Caldwell 


Old  English  Furniture 
Old  English  China  Services 
Old  Glass 


46,  BROMPTON  ROAD 
LONDON,  S.W.3 


William  and  Mary  Secretaire 
Cabinet,  beautiful  colour,  original 
condition.    6  ft.  4  in.  by  3  ft.  6  in. 


KENSINGTON  2336 
'  SARITA     LONDON  " 


I'nique  oid  silver-gilt  and  enamelled 
Clock.  7*  in.  high.    Lapis  Lazuli  l>ase. 
nd  set  with  lubies.  emeralds,  sapphires 


THE  TUNBRIDGE  WELLS 
FINE  ART  AND  ANTIQUE 
GALLERIES 

XVII. —XVIII.  CENTURY 
FRENCH  AND  ENGLISH 
FURNITURE  -  DIS- 
TINGUISHED PAINTINGS 
OF  THE  OLD  &  MODERN 
SCHOOLS-OBJETS-  D  ART 

J.  NEWNS 

18.    MOUNT  PLEASANT 

AND 

GREAT  HALL  BUILDINGS 


TELEPHONE 


)PEN  ALL  DAY 
SATURDAYS. 


The  Connoisseur  Register 

CONTINUED   FROM    PAGE  II. 

Fine  Drawings  by  H.  B.  Brabazon.  Pedigree  drawing 
Gainsborough.  Seen  Ix>ndon,  or  approval.  (No. 
KI244.) 

Oil  Painting,  size  19  in.  by  29  in.,  signed  T.  Sydney 
Cooper,  K  A  .  "  Landscape  with  Sheep,"  £50 
Three  Earlv  Georgian  Three-prong  Forks.  Six 
ounces.    Offers.     (No.  R1245.) 

Miniature  of  Battle  Scene,  by  Louis  Van  Blarenberghe, 
circular,  3  in.  diameter.  9,  Fulham  Park  Road 
S.W.6. 

"  Oh  for  Touch  of  Vanished  Hand,"  signed  etching 
bv  Dirksee,  framed.  Very  ran-  What  offers  ? 
Morgan,  Beverley  Road,  Monkseaton,  Northum- 
berland. 

In  old  Country  House,  beautiful  Oak  Panelling. 

Apply  BM/A.S.S.,  London,  W.C.I 

September,  1926. — No.  cccL 


WANTED. 

Dealers  and  Collectors  having  anything  old  referring 
to  Freemasonry  are  invited  to  communicate  with  a 
private  collector  willing  to  pay  high  prices  for  same. 
Earthenware.  China,   Medals,  Books,  Prints, 

and,  in  fact,  anything  before  1880  bearing  Masonic 

Emblems.     Also  Old  Newspapers,  bound  or  loose, 

before  1750.    (Xo.  R1226.) 
Agent  for  wealthy  Collector  pays  highest  prices  for 

genuine  walnut  furniture,  also  old  Spanish  Chests  on 

stands,   old   paintings  of   llowers,    ships,  sporting 

subjects,  sets  of  chairs  in  mahogany  or  walnut. 

Appointment  free  of  charge,  town  or  country.    F.  R., 

19,  Stanhope  Gardens,  S.W. 7. 
Linen  Fold  Panelling  of  any  size  or  description,  whole 

rooms  or  portion.    Must  be  original  and  of  the  period. 

Good  prices  paid  (immediate  cash).    (Xo.  R1246.) 
Swansea  Porcelain. — Wanted  genuine  marked  piece. 

State  decoration,  mark  and  price  to  No.  R1249. 
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ACKERMANN  GALLERIES 

157,  NEW  BOND  STREET,  W.  1 

Established  1783 


Painted  by  Turner. 


Engraved  by  Hunt. 


ONE   OF   A   SET   OF   SIX   OLD   COLOURED  PRINTS. 


OLD  SPORTING  PICTURES  AND  PRINTS 
MEZZOTINTS        WATER-COLOUR  DRAWINGS  AQUATINTS 
ETCHINGS  SHIP  MODELS  WOODCUTS 

A  FEW  PIECES  OF  CHOICE  FURNITURE 


I. XIX 
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CYRIL  ANDRADE 

Dalmeny  Galleries 


WANTED  TO  PURCHASE. 

Fine  specimens  of  Old  English  Pottery, 

Furniture  and  Needlework  ; 
and   European  Arms   and  Armour. 

NOW  ON  EXHIBITION. 

Fine  collection  of  English  Art  objects  of 
the  17th  and  18th  centuries.  Some  very 
beautiful  early  Flcwer  Pictures  and  a 
number  of  pieces  of  Armour  from  the 
collection  of  Prince  R adziwill. 


Very  fine  Queen  Ar.  ie  Walnut  Bureau. 
6  ft.  10  in.  high :  1  ft.  Si  in.  deep. 


8,  Duke  Street,  St.  James's, 
LONDON       -      -  S.W.I. 


Telephone:  1980  REGENT. 


MB  J-  COOKSON 


(KENDAL) 


One  of  the  best  selected  Stocks  of 

GENUINE  ANTIQUES 


the  P 


rovmces. 


MOTOBIBTS  passing  through  the  old-^shioaed  town  of 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PKONE  140 


Ejtaoujhed  oxer  Hi-f  a  Century. 


fiigh-class 
Picture  Frame  Makers. 

Carvers,  Gilder?.  Picture 
Liners  and  Restorers, 
Picture  Dealers,  etc. 


F-ames  made  to 
Customers'  own 
designs. 


Telephone : 
Ken.  674 


Siwxrooms  &  Offices  : 

241,  King's  Road, 
Chelsea,  London.  S.W3 

Telegrams  :  "  Framable.  Fulroad,  London." 
Work*  £•  Studio    245a.  King's  Rd-      Warehouse:  II,  Church  St. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

lESTlSLlSMED  'SSO1. 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN" 

Arms  c  Armour 

Antique   China,  Furniture, 
■^letal-work.    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds 

11.  New  Oxford  Street  I  I 


MARTIN  BAXTER 

Antiques 

Speciality : 

OLD  ENGLISH  A\D 
IRISH  GLASS 

la.  Piccadilly  Arcade 
LONDON.  S.W.I  £T 

Pair  of  Adam  Mahogany  Chairs         Telephone  : — GerrarJ  34*2 

LXX 
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Messrs.  Veitch  deal  specially  in  Old  English,  Scottish,  Irish,  and  old  American  Silver,  and  Fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.  1 

AND    AT  INVERNESS 

Telegbams  :  ■•Veitchius.  Piccv,  London  •  Cables:  •■  Veitchius.  Lonoon."  Telephone:  Gerraro  8174. 

"Sheffield  Plate:   its  History,  Manufacture  and  Art."  Imperial  8vo,  Illustrated.  — H.  N.  Veitch,  1908. 


ANOTHER   BOND    STREET  RECORD 

FOR  RARE  STAMPS  and  COLLECTIONS  sold  by  auction 
during  the  past  season,  Mr.  H.  R.  HARMER  obtained  a 
record  sum  in  excess  of 


£60,000 


This   figure  does   not  include  the  amount  realised  for  many 
properties  sold  privately.    BON" D  STREET  AUCTIONS  have 
proven  to  be  unrivalled  as  a  market  for  Postage  Stamps, 
SALES   RECOMMENCE   SEPTEMBER  20th. 
Application  for  early  inclusion  next  season  should  now  be 
made.      Full  particulars  and  terms  given  on  request. 

II.    R.  HARMER 

PHILATELIC  AUCTIONEER  &  EXPERT 
Old  Bond  Street  Galleries  (Dept.  K  2) 

b,  7  &  8,  OLD  BOND  ST..  LONDON,  W.  1 

Telegrams:  *'  Phistamsel-Piccy,  London."       'Phone:  Gerrard  1623 


H.  STUART  PAGE 

129,  Bridge  Street,  WARRINGTON 


W.  WADDINGHAM 

of  Harrogate,  begs  to  announce  that 
he  has  opened  London  Showrooms  at 

38,  NEW  CAVENDISH  ST.,  W.l 

where  he  will  have  on  view  rare 
Antiques  collected  from  the  provinces. 

Special  attention  to  trade  enquiries. 

Telephone:    Mayfair  1122. 


A  varied  and 
interesting    stock  of 

ANTIQUES 

only. 


Very  line  Hepplewhite  Chair, 

- 

Later  covering. 


Telephone:    3650  Kensington. 


MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 
S.W. 

Genuine 
Antique 
Furniture 

works  of  Art 

Complete  Furnishing  and 
Period  Decorations,  etc.. 
undertaken. 

I. XXI 


lith-century  Settle.    Fine  original  condition. 
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By  Appointment 
Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 

Partners:  ALBERT  AMOR,  LESLIE  W.  PERKINS 

Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD    ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vlnclt  Amor. 


A  small  collection  of  old  Worcester  Porcelain  of  the  Dr.  Wall  period  and  choicest  quality, 
decorated  with  flowers  and  fruits,  and  with  apple-green  borders,  comprising  : — 

A  pair  of  oval  Tureens  and  Covers.  A  pair  of  Tea-cups  and  Saucers. 

A  Sucrier.  A  large  Coffee-cup  and  Saucer. 

A  Shell-shaped  Dish.  A  smaller  Coffee-cup  and  Saucer. 

Individual  prices  quoted  upon  application. 


Whole  Collections  or  Single  Specimens  Purchased.  Valuations  for  Probate.  Collections  Valued.  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 
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GEORGE    WASHINGTON  Printed  in  England. 

BY   MRS.   SHARPLES  "E&TN 

From  the  pastel  in  the  National  Portrait  Gallery,  London,  lUrlNUIjXU\ 
by  kind  permission  of  the  Trustees 


September,  iq>b. 


American  Museums 
By  C.  Reginald  Grundy 


The  United  States  has  become  one  of 
the  great  art  centres  of  the  world,  so  that  it  is 
now  as  necessary  for  the  serious  student  to  visit 
that  country  as  it  is  for  him  to  go  to  some  of  the 
older  seats  of  European  culture,  such  as  France, 
Germany,  or  Spain.  1  learnt  this  during  my 
three  months'  tour  in  America,  when  f  was 
privileged  to  view  many  of  the  more  important 
public  and  private  collections  there.  The  former 
largely  engrossed  my  attention,  for  one  of  the 
objects  of  my  visit  was  to  make  a  report  to  the 
Museums  Association  of  Great  Britain  on  the 
organisation  and  working  of  American  public 
museums  and  art  galleries.  The  present  article 
must  be  regarded  merely  as  a  summary  of  my 
impressions  of  these  institutions. 

First  let  me  pay  a  warm  tribute  of  gratitude 
for  the  astonishing  hospitality  with  which  I  was 
everywhere  received.  Though  I  went  as  a 
stranger  to  a  strange  land,  I  was  made  to  feel 
at  home  from  the  instant  of  my  arrival  at  New 
York.  During  my  visit  I  encountered  Americans 
of  all  sorts  and  conditions,  but  1  never  met  one 
among  them  who  was  not  willing  to  do  all  he 
could  to  help  me.  Most  of  all  my  thanks  are 
due  to  the  kindly  members  of  the  English-Speaking 
Union,  and  to  the  Trustees,  Directors  and  Stalls 
of  the  various  museums  and  art  institutions  1 
invaded.    They  not  only  made  me  a  welcome 
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guest,  but  went  to  an  infinitude  of  trouble  to 
acquaint  me  with  the  machinery  of  the  organisa- 
tions under  their  charge,  and  show  me  the  especial 
treasures  they  contained. 

My  tour  enabled  me  to  see  the  principal  museums 
in  New  York,  Brooklyn,  Newark,  Pittsburg,  Wash- 
ington, Baltimore,  Philadelphia,  Ithaca,  Buffalo, 
Chicago,  Minneapolis,  Cleveland,  Toledo,  Detroit, 
Providence,  Boston,  Northampton,  and  New 
Haven.  There  are  many  other  important 
museums  in  other  parts  of  the  country  which  I 
should  like  to  have  visited,  but  distances  are  so 
vast  in  America  that  time  did  not  permit  me  to 
go  either  to  the  South  or  West  ;  nevertheless, 
the  institutions  I  saw  were  fully  representative 
of  the  best  tvpes  of  museums  in  the  country. 

The  great  distances  which  separate  so  many  of 
the  principal  cities  in  the  United  States  from 
Washington,  where  the  national  institutions  are 
located,  have  an  important  bearing  on  American 
museum  e<  onomy.  In  our  own  country  the  lo<  al 
institutions  are  largelv  subsidiary  to  the  national 
museums,  which  it  is  generally  felt  should  have 
the  first  claim  on  all  objects  of  especial  interest 
to  the  community  at  large.  One  would  not 
desire  this  to  be  otherwise,  for  London,  Edinburgh, 
Dublin,  and  Cardiff,  when-  the  national  museums 
are  situated,  are  each  of  them  easilv  accessible 
from  any  oi  the  towns  in  the  respective  divisions 


The  Connoisseur 


No.    I.  MEDITATION 


BY   VITTORE  CARPACCIO 


IN   THE   METROPOLITAN   MTsEl'M   OF  ART,   NEW  YORK 


of  which  they  are  the  capitals.  In  America  a 
different  state  of  affairs  prevails.  Many  of  the 
larger  cities  are  remote  from  the  seat  of  govern- 
ment. Thus  a  wider  distance  separates  Washing- 
ton from  San  Francisco  than  lies  between  London 
and  Jerusalem,  while  other  large  towns  are  still 
further  from  the  capital.  Thus,  the  Washington 
museums  do  not  at  present  take  the  same  primary 
position  in  America  that  the  London  national 
museums  occupy  in  England.  The  Metropolitan 
Museum  of  New  York  is  generally  acknowledged 
to  contain  the  most  comprehensive  collection  of 
pictures  and  objects  of  art  in  America.  It  is  a 
vast  edifice  rivalling  the  British  or  Victoria  and 
Albert  Museums  in  its  dimensions,  and  covering 
the  same  spheres  of  art  as  both  these  institutions, 
as  well  as  those  of  the  National  and  Tate  Galleries. 
I  am  not  saying  for  a  moment  that  it  covers 
the  ground  so  completely  as  the  four  London 


institutions,  but  it  does  contain  a  series  of  magni- 
ficent collections,  and  rivals  many  of  the  greater 
national  museums  of  Europe  in  importance. 
Some  idea  of  its  treasures  may  be  gauged  by  the 
reproductions  from  a  few  of  the  pictures  which 
are  shown  in  its  galleries.  Yet  it  must  be  remem- 
bered that  the  picture  galleries  constitute  only 
one  of  the  numerous  sections  into  which  the 
museum  is  divided.  It  is  probably  the  largest 
institution  of  its  kind  in  the  United  States,  but 
it  has  mam'  rivals,  and  the  progress  made  by 
similar  museums  in  different  parts  of  the  country 
may,  in  the  not  remote  future,  threaten  its  pri- 
macv.  For  the  museum  authorities  of  America 
are  both  ambitious  and  enterprising,  and  plan 
their  edifices  on  the  same  scale  as  their  sky- 
scrapers. 

The  size  and  income  of  the  larger  American 
museums  impress  the  foreigner  with  a  feeling 
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of  admiration  not  unmixed  with  envy,  yet  their 
opulence  must  not  be  wholly  ascribed  to  the 
superior  wealth  of  the  country.  Something  also 
must  be  allowed  for  the  enterprising  American 
methods  of  securing  popular  support  and  making 
their  museums  useful  and  attractive  to  the  people 
at  large.  English  local  museums  are  generally 
wholly  controlled  by  the  municipal  authorities 
of  the  towns  in  which  they  are  situated.  In  the 
first  place  thay  may  have  been  presented  by  local 
magnates,  or  erected  by  the  aid  of  public  subscrip- 
tions ;  but  it  is  their  almost  inevitable  fate  to 
be  handed  over  to  the  municipality,  who  vote 
rates  for  their  support  and  administer  them  by 
means  of  corporation  committees  selected  from 
the  municipal  representatives.  The  future  fate 
of  the  museums  substantially  hinges  on  two 
uncertain  factors — the  chance  that  the  local 
councils  may  contain  a  few  members  who  may 
possess  a  technical  appreciation  of  museum 
requirements  and  possibilities,  and  the  personality 
of  the  directors  or  curators  appointed  to  take 
charge  of  the  museums.  In  some  instances  the 
system   has  worked  well.    A   strong  and  well- 
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informed  director,  supported  by  some  of  the 
more  appreciative  members  of  the  museum 
committee,  has  been  given  practically  a  free  hand, 
and  so  has  been  able  to  take  a  well-conceived  and 
individual  line  in  the  conduct  of  his  museum. 
Often  he  has  been  able  to  influence  outsiders  to 
give  valuable  and  appropriate  additions  to  the 
collection  under  his  charge,  with  the  result  that 
in  certain  directions  it  has  become  of  national 
im  portance. 

This  happy  condition  of  things,  however,  is 
the  exception  rather  than  the  rule.  Generally 
the  local  authorities  are  disposed  to  regard  their 
museums  somewhat  in  the  lightof  white  elephants, 
and  grudge  every  penny  that  is  spent  on  them 
as  an  unnecessary  increment  to  the  burden  ot 
the  heavily  taxed  ratepayers.  Every  enterprise 
on  the  part  of  curator  or  director  is  discouraged 
as  likely  to  add  to  the  expenses  of  the  museum 
which  have  to  be  met  directly  from  the  rates. 
The  museum  thus  gradually  lapses  into  a  semi- 
obsolete  institution.  For  so  much  ol  the  director's 
time  is  occupied  with  battling  with  his  city  council 
and  routine  and  clerical  work,  that  he  has  little 
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or  no  opportunity  to  keep  the  museum  up  to  date, 
or  even  acquire  the  specialised  knowledge  which 
would  enable  him  to  do  so. 

In  America  few  of  the  public  museums  are 


assume  responsibility  for  its  upkeep  and  manage- 
ment. When  the  institution,  by  means  of  dona- 
tions and  annual  subscriptions,  is  assured  of 
substantial   popular   support,    the  municipality 
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directly  controlled  by  municipal  authorities.  The 
majority  of  them  owe  their  inception  to  popular 
movements  inspired  and  directed  by  individual 
citizens,  who  have  managed  to  enlist  public 
sympathy  for  their  schemes.  In  many  instances 
this  has  meant  slow  and  uphill  work,  and  the 
museum,  at  first  perhaps  located  in  some  small 
private  house,  has  only  expanded  into  an  im- 
portant institution  as  a  result  of  prolonged  and 
indefatigable  effort.  The  making  of  such  a 
museum,  however,  brings  into  touch  with  it  all 
the  public  spirited  members  of  the  community, 
who  are  directly  interested  in  its  objects,  and 
from  these  a  body  of  trustees  are  collected  who 


generally  gives  it  an  annual  subsidy,  and  may 
secure  representation  among  the  trustees  for  some 
of  its  members,  but  rarely  takes  control  of  it. 

The  advantages  of  this  system  are  manifest. 
A  board  of  trustees,  all  directly  interested  in  the 
objects  of  a  museum,  are  likely  to  be  a  more 
efficient  governing  body  than  a  committee  of  the 
town  council,  none  of  the  members  of  which  may 
have  anv  special  qualifications  for  museum 
management.  Moreover,  the  trustees,  being  gener- 
ally selected  from  the  leaders  of  the  community, 
are  able  to  influence  their  wealthier  fellow  citizens 
directly  to  aid  the  museum,  and,  being  personally 
interested  in  making  it  a  success,  are  more  ready 
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themselves  to  contribute  donations  in  kind  or 
money.  The  result  of  this  system  is,  that, 
whereas  in  England  the  grants  from  the  town 
councils  afford  the  sole  regular  income  for  the 


natural  history  and  scientific  museums  are  equally 
well  supported  as  the  art  galleries.  In  the  United 
Kingdom,  with  the  exception  of  the  efforts  of  the 
National  Art-Collections  Fund,  and  one  or  two 
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upkeep  of  the  museum,  in  America  they  are 
generally  doubled  or  trebled  by  receipts  from 
other  sources. 

A  large  revenue  is  derived  from  annual  sub- 
scriptions, which  may  vary  from  twenty-five  cents 
to  some  thousands  of  dollars  annually.  Thus, 
the  Art  Institute  of  Chicago  derives  about 
8220,000  (£44,000)  a  year  from  this  source,  the 
Metropolitan  Museum  of  New  York  8120,000 
(£24, 000),  the  Detroit  Institute  of  Arts  800.000 
(£12,000),  tin-  Museum  of  Fine  Arts,  Boston 
$55.ooo  (ii  1,000),  and  the  Cleveland  Museum  ol 
Art  840,000  (£8,000).  These  figures  relate  to 
some  of  the  larger  art  museums,  but  practically 
every  similar  institution  in  the  country,  which  is 
not  already  fully  endowed,  derives  a  substantial 
portion  of  its  income  from  subscribers  01  members 

the  terms  are  practically  synonymous.  The 
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societies  conceived  on  similar  lines,  little  attempt 
has  been  made  to  tap  this  source  of  income. 

American  museums  often  receive  substantial 
grants  from  the  local  educational  authorities,  for 
scholastic  instruction  in  various  forms  comes  well 
within  the  scope  of  their  activities.  Every 
modern  institution  is  well  equipped  with  lecture 
halls  and  class  rooms.  Often  the  local  school  of 
art  is  either  housed  under  the  same  roof  or  in  the 
immediate  neighbourhood.  Several  cities  provide 
special  museums  [or  children,  and  in  practically 
all  the  centres  ol  population  I  visited  provision 
is  made  for  the  instruction  ol  elementary 
classes  in  the  museums,  either  by  their  own 
teachers  or  by  museum  officials,  loan  collections 
lor  the  use  ol  schools  are  numerous  ;  these 
include  such  ihings  as  prints,  photographs, 
magic  lanterns  and  slides,  cases  of  natural  history 
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specimens  and  dolls  dressed  to  illustrate  the 
costumes  of  different  countries.  Practically  every 
museum  has  a  well-specialised  library,  which  is 
available  not  only  to  the  staff  but  to  outside 
students,  as  is  the  case  in  the  Victoria  and  Albert 
Museum,  London. 

The  larger  American  museums  are  generally 
more  or  less  self-sufficient,  a  great  portion  of  the 
work  which  in  England  is  executed  bv  outside 
firms  being  done  by  the  permanent  staffs.  The 
latter  include  photographers,  printers,  block- 
makers,  picture  cleaners  and  restorers,  carpenters, 
case  makers,  and  all  kinds  of  artists  and  experts 
in  connection  with  the  mounting  and  setting  up 
of  natural  history  specimens  and  the  provision 
for  them  of  scenic  backgrounds  and  realistic  and 
effective  surroundings.  In  this  connection  it  may 
be  pointed  out  that  the  natural  history  groups, 
whether  terrestrial  or  aquatic,  set  up  in  the  chief 
museums,  are  generally  beautiful  exemplifications 
of  scientific  and  artistic  knowledge,  combined  with 
fine  craftsmanship.  Neither  trouble  nor  expense 
is  spared  in  reproducing  natural  effects.  The 
vegetation  or  sea-weeds  which  form  the  environ- 
ment of  the  groups  is  imitated  with  minute 
accuracy  in  spun  glass,  or  other  suitable  materials, 
and  the  scenic  backgrounds  often  attain  the 
standard  of  works  of  art.  The  setting  up  of  such 
groups  is,  of  course,  only  a  minor  part  in  the 


museums'  activities.  Their  permanent  staffs  print 
and  issue  catalogues,  bulletins,  reports  and  other 
more  ambitious  publications,  as  well  as  providing 
photographs  and  picture  post-cards  for  public 
sale.  They  provide  all  the  show-cases  and  fittings 
required  for  the  building,  restore,  set  up  and 
keep  in  order  all  newly  acquired  works  of  art  and 
specimens,  as  well  as  those  already  contained 
in  the  collection.  But  the  size  and  capabilities 
of  a  large  museum  staff  may  be  suggested  by  the 
fact  that  in  a  recent  extension  of  the  Metropolitan 
Museum,  New  York,  nearly  all  the  work,  with 
the  exception  of  the  masonry,  was  done  by 
museum  employees. 

Such  large  working  staffs  entail  more  numerous 
higher  officials  than  are  employed  in  British 
museums.  Generally  speaking,  the  work  is  more 
divided  into  technical  and  non-technical  business, 
so  that  the  expert  is  relieved  of  much  of  the 
labour  of  tilling  in  returns  and  other  clerical  and 
lay  work  which  falls  to  the  lot  of  his  British 
confrere.  Special  officials  are  kept  to  look  after 
subscribers  and  secure  adequate  publicity  for 
museum  undertakings,  while  so  tar  as  is  possible 
the  different  sections  of  the  institution  are  placed 
under  the  care  of  experts  who  have  a  special 
knowledge  of  them,  thus  adopting  the  same 
system  that  is  followed  in  some  of  our  national 
museums.     Provision  is  also  made  for  members 
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of  the  technical  staffs  to  visit  other  countries  for 
the  purposes  of  study,  or  to  acquire  additional 
objects  for  the  permanent  collections,  and  in 
some  cases  special  expeditions  are  sent  out  by 
the  museums. 

A  few  winds  must  be  said  in  regard  to  museum 
buildings.  Here  America  possesses  an  advantage 
over  Great  Britain,  for  a  large  proportion  of  the 
museums  here  were  constructed  in  days  when 
the  subject  of  museum  architecture  was  little 
understood,  and  it  is  to  be  feared  thai  the  bad 
traditions  then  initiated  are  often  repeated  in 
newer  buildings.  America  is  fortunately  without 
any  traditions  in  this  regard,  and  the  sole  con- 
sideration in  planning  a  museum  is  simply  to 
make  it  suitable  for  the  special  purposes  for 
which  it  is  intended.  No  expense  is  spared  to 
secure  this  end,  and  museums  both  at  home  and 
abroad  are  carefully  studied,  so  that  the  latest 
ideas  may  be  incorporated  in  the  new  building. 
There  is  perhaps  a  greater  disposition  to  look 
further  ahead  than  we  do ;  the  buildings  are 
usually  placed  on  sites  which  allow  for  further 
extension,  and  the  ground  necessary  for  the 
latter  generally  earmarked.  The  same  forethought 
is  used  in  the  planning  of  the  building.  It  is 
generally  erected  on  a  scale  more  than  sufficient 
to  meet  immediate  requirements.  Ample  space 
is  provided  not  only  for  the  permanent  collection, 
but  also  for  temporary  exhibitions  and  loan  dis- 
plays, while  auditoriums,  libraries,  class-rooms, 
and  occasionally  theatres  are  features  in  the 
newer  institutions.  Liberal  provision  for  storage 
accommodation  and  working  rooms  is  made,  and 
the  latter,  instead  of  being  relegated  to  the  base- 
ments, are  generally  to  be  found  in  the  best 


lighted  rooms  at  the  top  of  the  building.  The 
lighting,  both  natural  and  artificial,  is  carefully 
studied,  as  are  the  wall  coverings.  The  result 
oi  this,  care  is  that  most  of  the  buildings  are 
admirably  adapted  for  the  collections  they  contain 
and  display  them  to  the  best  advantage. 

To  sum  up  my  general  conclusions.  While 
some  of  our  national  institutions,  such  as  the 
National  Gallery  and  British  Museum,  still 
maintain  their  supremacy,  our  local  museums  are 
in  danger  of  being  outclassed  by  their  American 
prototypes.  This,  of  course,  is  largely  due  to  the 
superior  wealth  of  the  United  States  and  the 
enthusiasm  with  which  its  inhabitants,  rich  and 
poor  alike,  support  the  work  of  museum  extension. 
But  American  methods  of  evoking  this  enthusiasm 
are  far  superior  to  ours,  and  the  American  method 
of  governing  museums  by  bodies  of  trustees  is 
far  more  effective  than  our  employment  of  com- 
mittees of  town  councils  for  the  same  purpose. 
An  attempt  should  certainly  be  made  to  secure 
bodies  of  subscribers  for  our  local  museums,  and 
this  should  be  accomplished  without  trenching 
on  the  ground  of  the  National  Art-Collections 
Fund.  It  is  difficult  to  see,  however,  how  any 
great  improvement  can  be  made  until  our  museums 
are  more  liberally  staffed.  Most  of  our  directors 
and  curators  are  so  fully  occupied  that  it  is 
impossible  for  them  to  spare  the  time  to  secure 
adequate  publicity  for  the  institutions  under  their 
care,  and  without  publicity  it  is  likely  that  any 
special  appeal  to  the  community  will  fall  upon 
deaf  ears.  In  a  further  paper  I  shall  hope  to 
consider  this  aspect  of  the  matter  more  fully. 

[All  the  illustrations  in  this  article  are  by  kind  permission 
of  the  respective  authorities.] 
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In  its  essential  quality  lies  the  touchstone 
that  determines  the  value  of  an  objet  d'art,  both 
artistically  and  commercially. 

The  right  of  old  English  furniture  to  be  classified 
as  art  has  only  recently  been  accepted.  If  one 
allows  this,  it  may  be  stated,  with  confidence,  that 
there  is  no  branch  of  the  fine  arts  to  which  the 
question  of  quality  bears  so  strict  a  relation  ;  for 
one  reason,  if  for  one  reason  only,  because  the  qual- 
ity oi  a  piece  at  the  time  it  was  made  controlled  the 
cost  of  it,  and  that  degree  of  quality  has  the  same 


bearing  to-day  on  the  question  of  its  value  in  the 
modern  saleroom. 

In  discussing  old  furniture  three  points  have  to  be 
taken  into  consideration  :  the  design  of  the  piece  ; 
the  quality  of  the  material  from  which  it  has  been 
made  ;  and  the  quality  of  the  craftsmanship  which 
has  been  employed  in  its  construction. 

Thequestion  of  design  is,  of  course,  all-important, 
but  it  is  not  proposed  to  de?.l  with  it  here.  To 
appreciate  design  properly,  taste,  knowledge,  and 
an  aesthetic  sense  are  required,  whereas  to  be  able 
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to  assess  the  quality  of  material  and  craftsmanship 
is  more  a  question  of  technical  training  and  first- 
hand experience. 

The  ability  to  recognise  quality  is  neither  easily 
nor  quickly  acquired.  The  eye  is  the  ambassador 
of  the  brain.  The  mind,  therefore,  must  be  care- 
ful to  equip  the  eye  so  that  its  focus  is  correct  and 
its  vision  is  true.  To  cultivate  the  eye  in  order  to 
detect  quality,  a  prolonged  study  of  the  subject, 
and  familiarity  with  its  examples,  are  both 
necessary. 

Quality  is  a  far  more  comprehensive  study  than 
it  would  appear  to  be  at  first  sight.  The  way  in 
which  the  dovetails  have  been  made,  the  fineness 
with  which  the  carved  or  inlaid  ornament  has  been 
executed,  whether  the  woods  used  for  the  carcase 
and  drawer  linings  are  cheap  or  expensive  woods, 
whether  the  wood  used  for  the  exterior  is  finely 
figured  and  has  been  chosen  for  that  reason,  or 
whether  it  is  an  ordinary  plain  wood  selected  for 
its  purelv  utilitarian  nature,  are  all  fai  tors  thai 
plav  their  part  and  contribute  to  the  collective 
excellence  of  a  piece,  and  all  should  be  considered 
before  judgment  is  passed. 

This  knowledge  of  the  quality  of  furniture  not 
only  gives  an  enormous  added  interest  to  a  piece 
but  also  considerably  increases  the  satisfaction  of 
the  collector,  as  it  enables  him  to  raise  the  standard 
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of  his  acquisitions,  and  makes  him  far  more  parti- 
cular in  what  he  acquires. 

Throughout  every  period  of  the  history  of 
English  furniture  the  quality  has  varied  in  degree. 
Where  the  demarcations  of  class  were  hard  and 
definite,  so  will  the  gradations  in  the  quality  of  the 
furniture  of  that  time  be  equally  marked  and 
obvious,  and,  as  the  population  of  the  country  in- 
creased, and  the  sphere  of  education  and  the 
spread  of  knowledge  gradually  widened,  so  will  it 
be  less  easy  to  segregate  or  to  catalogue,  with  pre- 
cision, the  different  grades  of  furniture.  Broadly 
speaking,  it  is  generally  the  case  that  the  super- 
lative pieces  were  made  for  the  delectation  of  the 
wealthy  and  the  nobility  :  and  the  purely  utilitarian 
specimens  for  the  use  of  the  poorer  classes,  the 
artisan  or  apprentice  in  the  town,  and  the  yeoman 
or  small  farmer  in  the  country.  Later,  as 
civilisation  progressed,  bringing  with  it  in  its 
train  the  creation  of  the  middle  classes,  a  third 
type,  half-wav  between  these  two,  came  into 
being  in  ever-increasing  quantities  to  satisfy  the 
needs  of  this  new  and  growing  section  of  the 
community. 

It  is,  therefore,  permissible  for  the  purposes  of 
discussion  to  divide  the  quality  of  English  furniture 
into  three  different  grades. 

The  lust  grade  contains  those  pieces  of  the 
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highest  or  superlative  quality. 
In  the  creation  of  these,  the 
finest  and  most  costly  materials 
were  used,  and  the  skill,  taste, 
and  ingenuity  of  the  most  highly 
trained  craftsmen  were  employed 
(Xos.  i.,  hi.,  and  viii.).  Pieces  in 
the  second  grade  were  plainer  in 
design  and  less  ornate  in  their 
decoration.  They  were  made  out 
of  less  costly  material  and  were 
intended  for  a  class  less  scrupu- 
lous in  taste  and  more  careful  in 
expenditure  (No.  ii.). 

The  third  grade  includes  the 
furniture  that  was  made  for  the 
poor,  the  necessary  pieces  that 
every  home  had  to  possess. 
Generally,  they  were  made  out 
of  cheap  and  common  woods  by 
unpretentious  cabinet-makers  and 
joiners.  Furniture  in  this  class, 
made  in  the  country,  was  usually 
made  from  those  woods  that  were 
most  easily  to  be  obtained  in  the 
locality  (Xo.  iv.). 

We  have  established  that  in 
every  period  there  are,  broadly 
speaking,  at  least  two,  and  some- 
times three,  grades  of  quality.  Thi 
Elizabethan  oak,  Queen  Anne  walnut,  and  Geor- 
gian mahogany  furniture.  A  high  quality  piece  of 
oak  furniture  of  the  Elizabethan  period,  however, 
has  an  entirely  different  quality  to  that  of  a  high- 
grade  piece  of  Charles  II.  walnut  furniture.  This 
is  partly  because  the  art  of  cabinet-making  pro- 
gressed considerably  during  the  years  that  separate 
the  reigns  of  Elizabeth  and  Charles  II.,  as,  indeed, 
it  continued  to  do  right  up  to  the  last  half  of  the 
eighteenth  century,  the  whole  history  of  English 
cabinet- making  being  a  gradual  evolution  of 
refinement. 

The  cabinet-makers  of  the  Elizabethan  age 
worked  in  a  different  school  to  those  of  the  Jaco- 
bean era.  Not  only  were  they  working  in  a  differ- 
ent century,  but  they  were  working  in  different 
woods  and  with  different  methods.  Futhermore, 
the  Charles  II.  cabinet-makers  were  influenced  to  a 
certain  extent  by  the  work  of  foreign  craftsmen. 
All  these  varying  influences  had  the  effect  of 
leaving  a  distinct  and  widely  different  impress 
upon  the  two  schools  of  cabinet-making.  The 
quality  of  the  walnut  furniture  in  the  reign  of 
Charles  II.  differed  considerably  from  that  of  the 
reign  of  George  I.  By  that  time  it  had  become 
more  refined  in  craftsmanship,  the  carcase  work 
was  more  finely  made,  and  the  veneering  and 
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the  crossbanded  mouldings  were  more  skilfully 
executed. 

When  judging  furniture,  however,  as  regards  its 
quality,  there  is  no  real  justification  for  attempt- 
ing to  assess  the  comparative  value  of  the  quality, 
say,  of  the  cabinet  work  of  the  time  of  Charles  II. 
and  that  of  the  time  of  George  I.  Furniture  dating 
from  the  reign  of  George  I.  varies  in  quality  from 
the  best  to  the  poorest,  in  the  same  way  as  pieces 
belonging  to  the  period  of  Charles  II.  But  to 
compare  the  best  Jacobean  examples  with  the  best 
Georgian  would  be  absurd,  because  they  have 
nothing  in  common. 

In  order  to  arrive  at  the  merits  of  a  piece  it 
must  be  assessed  only  in  comparison  with  other 
contemporary  pieces.  In  other  words,  it  should 
be  tried  by  its  peers. 

A  critical  knowledge  of  quality  will  enable  the 
collector  to  distinguish  between  the  quality  of  con- 
tinental furniture  and  that  of  contemporary 
English  furniture,  and  so  determine  its  provenance. 
Foreign  schools  of  cabinet-making  differ  widely  in 
qualitv  from  the  English.  A  striking  example  of 
this  is  the  difference  in  the  quality  of  Elizabethan 
oak  and  contemporary  French  walnut  furniture. 
The  former  is  bold  and  vigorous  in  the  technique  of 
its  carving,  whilst  the  latter  is  refined  and  highly 
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The  Quality  of  Mahogany  Furniture 


This  knowledge  of  the  varying  quality  of  the 
different  periods  of  English  furniture  is  invalu- 
able in  detecting  the  productions  of  the  faker. 

The  faker  is  undoubtedly  a  very  skilful  person, 
and  by  constant  practice  at  his  black  art  he  has 
succeeded  in  counterfeiting  the  old  patina  of  the 
genuine  example,  and  the  appearance  of  wear  and 
age,  so  as  to  deceive  all  but  the  trained  eye  of  the 
expert.  But  if  all  buyers  of  old  furniture  were  to 
become  familiar  with  the  different  degrees  of  quality 
inherent  in  it,  they  would  be  less  susceptible  to  im- 
position, and  in  addition  fresh  obstacles  would  be 
placed  in  the  way  of  the  faker.  To  begin  with,  he 
would  be  obliged  to  simulate  the  quality  of  the 
school  of  cabinet-making  of  the  period  to  which  his 
fake  is  supposed  to  belong.  For  example,  in  order 
to  turn  out  a  piece,  supposedly  a  product  of  the 
workshop  of  Thomas  Chippendale,  he  would  not 
only  have  to  reproduce  the  design,  but  also  the 
quality,  of  the  craftsmanship  that  characterised 
Chippendale's  work,  a  fact  that  would  add  con- 
siderably to  the  cost  of  his  fake. 

Besides  this  question  of  reproducing  the  crafts- 
manship, there  is  also  the  question  of  obtaining 
wood  of  the  same  high  quality,  as  the  cabinet- 
maker of  the  eighteenth  century  never  made  a  fine 
piece  out  of  inferior  material.  This  is  one  of  the 
difficulties  the  faker  is  faced  with,  because  he  is 
unable  to  procure  the  same  type  of  timber  as  was 
used  in  the  eighteenth  century.  To  circumvent 
this  he  sometimes  has  recourse  to  the  tops  of  old 
dining  tables,  many  of  which,  during  the  Victorian 
era,  were  made  out  of  the  best  Spanish  mahogany. 

To  sum  up,  in  reviewing  the  quality  of  a  piece 
of  furniture,  it  should  be  considered  under  the 
following  heads  : 

(a)  The  quality  of  the  wood  of  the  carcase. 

(b)  The  quality  of  the  wood  and  veneer  used  on 
the  exterior. 

(c)  The  quality  of  the  workmanship  used  in  the 
construction  of  the  carcase,  especially  as 
regards  the  drawers,  if  anv. 

(d)  The  quality  of  the  carving,  the  inlay  and 
marquetry  work,  the  matching  and  laying  of 
the  veneer,  the  execution  of  the  mouldings 
and  the  cabinet  work  of  the  exterior. 

When  these  points  have  been  grasped,  it  is  to  be 
hoped  that  the  path  of  the  student  will  he  made 
easier,  and  that,  thus  primed,  he  will  be  able  to 
acquire  knowledge  by  personal  observation,  a 
more  practical  method  than  the  most  recondite 
of  treatises. 

It  would  be  impossible  in  the  space  permitted  to 
attempt   to  survey  the  whole  period  of  English 


furniture  as  regards  quality.  It  is  proposed,  there- 
fore, to  outline  only  some  of  the  salient  qualities  of 
eighteenth-century  English  mahogany  furniture. 

The  year  1720  is  now  generally  accepted  as 
approximately  the  date  when  mahogany  began  to 
be  used  to  any  extent  for  furniture  making  in 
England.  For  the  purpose  of  this  article  the 
mahogany  period  is  regarded  as  lasting  one  hundred 
years,  that  is  to  say  it  is  brought  to  a  close  in  1820, 
furniture  after  that  date  having  very  little  interest 
for  the  student  or  collector. 

Judging  from  those  pieces  that  have  come 
down  to  us,  it  would  appear  that  for  some  time, 
twenty-five  years  at  least,  walnut  was  still  the 
wood  most  extensively  used,  as  far  more  pieces  are 
made  from  that  wood  than  from  mahogany. 

The  principal  assets  that  the  cabinet-maker  dis- 
covered in  mahogany  were  the  size  of  the  plank 
obtainable  from  the  mahogany  tree  in  comparison 
with  walnut,  the  suitability  of  the  wood  for 
carving,  and  its  good  constructional  qualities. 
Furthermore,  mahogany  was  not  susceptible  to 
the  attacks  of  the  worm,  and  the  nature  of  the 
wood  was  such  that  it  did  not  warp  or  twist. 

The  suitability  of  the  mahogany  plank,  owing  to 
its  width,  for  the  tops  of  dining-room  tables  was 
quickly  realised,  and  consequently  such  tables 
were  the  first  pieces  of  furniture  to  be  made  out  of 
the  new  wood  (No.  vi.).  Similarly,  its  size  and 
solidity  proved  eminently  suitable  for  the  legs  of 
marble-topped  side-tables,  much  in  vogue  in  the 
Early  Georgian  period  (No.  vii.). 

Nearly  all  the  earlier  examples  of  mahogany 
furniture  were  excellent,  both  as  regards  the 
quality  of  the  cabinet  work  and  the  execution  of 
the  carved  ornament. 

As  mahogany  furniture  increased  in  quantity, 
however,  it  fell  off  in  quality,  until,  during  the 
last  quarter  of  the  period,  when  it  was  being 
used  for  both  expensive  and  cheap  furniture,  the 
quality  of  the  cheaper  kind  was  very  poor  indeed. 

In  reviewing  the  hundred  years  of  the  mahogany 
period,  it  can  be  broadly  stated  that  for  the  first 
twenty-five  years  it  was  used  for  making  the  best 
quality  furniture,  and  was  but  seldom  employed  for 
the  more  ordinary  furniture  used  by  the  poorer 
classes.  In  the  next  twenty-five  years  it  began  to 
be  used  for  the  cheaper  grades  of  furniture,  and  in 
the  final  period,  when  satinwood  had  become  the 
fashionable  wood,  mahogany  was  ousted  from  the 
premier  position  though  still  extensively  used  by 
the  middle  classes  until  in  the  nineteenth  century 
it  began  to  take  the  place  ol  the  oak  or  fruitwood 

used  1>V  the  lower  classes. 
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Ying=Ching  Ware  By  \ 

Ving-Ching  or  "  shadowy-blue  "  ware 
seems  now  to  have  assumed  a  distinct  class  of  its 
own.  In  comparison  with  other  groups  of  Oriental 
Porcelain  this  ware  has  been  extremely  scarce, 
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and  it  is  onh*  due  to  recent  excavations  and 
research  work  that  the  few  specimens  we  have 
lately  seen  have  made  their  appearance.  These 
have  commanded  tall  prices,  and  we  are  likely 
to  see  a  considerable  increase.  The  source  of 
the  ware  seems  very7  limited,  and  its  extraordin- 
arily delicate  quality  is  being  more  and  more 
appreciated. 

We  know,  beyond  a  shadow  of  doubt,  that  it 
is  of  the  Sung  period,  and  that  it  ranks  amongst 
the  finest  of  all  the  Sung  productions,  also  that 
it  represents  the  first  true  porcelain  manufactured 
in  China. 

We  appreciate  it  to-day,  as  the  Chinese  did  of 
old,  for  its  exceptionally  brilliant  qualities,  com- 
bined with  a  simplicity  that  is  a  pleasure  to  look 
upon. 

The  exact  provenance  of  the  ware  is  still  a  moot 
point.  It  has  appeared  in  North  China  and  Corea, 
and  again  fragments  and  undamaged  pieces  have 
been  unearthed  in  Honan  and  district  tombs,  and 
as  Ju-Chow  is  in  Honan  the  information  is  rather 
significant  ;  and  lately  discoveries  have  been  made 
at  Ku-lu-hsien,  a  once  flourishing  little  township 
which  was  destroyed  by  inundation  in  A.D.  1108, 
situated  about  seventy  miles  south  of  Pao-Ting-Fu 
in  the  province  of  Chih-li.  Excavations  have  also 
been  proceeding  at  Tok-To,  situated  in  the  plain  of 
Toumed,  ten  miles  from  the  Yellow  River.  This 
town  was  entirelv  destroved  and  left  derelict  by 


20 


NOS.   II.  AND   III.  SMALL   DISHES-  WITH    NEARLY   VERTICAL   SIDES  NO.    II.    SHOWS    ACCIDENTAL  BROWN 

CRACKLE   WHICH   APPEARS   IN   LINES  XO.    III.   IS   DECORATED    WITH   FISH   IN    WATER   AND   SWASTIKA  BORDERS 


The  Connoisseur 


NO.  VI.  BASE  OF  THE 

OF  FOOT 


' COREAN  "   BOWL  (NO.   V.)  SHOWING  NATURE 
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the  armies  of  Genghis-Khan  early  in  the  thirteenth 
century.  It  is  quite  likely  that  pieces  will  turn 
up  here.  These  excavations  and  recoveries  are 
very  interesting  as  they  are  in  a  great  degree 
documentary  and  help  us  to  date  similar  speci- 
mens in  our  collections. 

Whether  it  was  made  at  various  factories  up 
and  down  the  country,  or  confined  to  certain 
districts  only,  we  do  not  yet  know. 

A  good  deal  of  discussion  has  been  going  on  of 
late  that  the  ware  found  in  Corea  is  of  Corean 


origin.  On  the  other  hand,  Chinese 
enthusiasts  maintain  it  is  Chinese. 

Personally,  after  examining  some 
of  the  fine  Corean  celadons,  there 
seems  no  reason  at  all  why  the 
Coreans  should  be  deemed  unable  to 
produce  a  white  ware  like  Ying- 
Ching  Yao. 

In  Corea  it  is  known  as  Haku- 
Gorai,  or  "  Corean  White,"  and 
specimens  from  that  country  have 
certain  peculiar  differences.  The 
glaze  seems  "  milkier  "  and  more 
bubbly,  and  has  not  that  brilliant 
sea-blue  look  of  the  finer  Chinese 
specimens — and  all  the  specimens 
the  writer  has  seen  in  Corea  were 
glazed  in  the  usual  way  with  exposed 
bases.  Again,  the  bases  are  usually 
turned  underneath,  forming  a  sharp 
edge  with  the  centre  left  rough  and 
resembling  sugar. 

We  have  heard  of  the  fabulous 
Choi  ware,  "  Blue  as  the  sky  after 
rain,"  and  a  good  deal  more  about 
Jit  ware,  which  was  supposed  to 
have  been  an  Imperial  product 
made  in  the  twelfth  century.  The 
connection  of  Ju  ware  with  Ying- 
Ching  ware  has  been  discussed  for 
some  time,  but  never  definitely 
proved,  but  we  may  take  it  that  if 
ever  we  do  find  an  authenticated 
piece  of  Jn-yao  we  will  see  that  it 
corresponds  to  what  we  to-day  know  as  Ying-Ching 
of  the  finer  type.  Probably  the  finer  pieces 
were  made  at  one  particular  factory,  and  lesser 
important  pieces  at  provincial  centres. 

It  is  only  necessary  to  handle  a  fine  specimen, 
and  note  its  qualities,  to  come  to  the  conclusion 
that  it  could  not  conceivably  have  been  made  for 
anyone  but  of  the  highest  rank.  To  think  of  it 
as  commercial  ware  would  be  ridiculous.  Vet,  if 
it  is  of  such  fine  quality,  why  was  its  praises  not 
sung  by  the  old  Chinese  collectors  and  chroniclers 
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of  the  Sung  period,  who  gloried  in 
their  prized  specimens  of  Chai,  fit 
Ting  and  other  wares  ? 

Undoubtedly,  because  what  we 
call  Ying-Ching  ware  was  one  and 
the  same  with  Chai  or  Jit,  and  more 
likely  the  latter  as  the  Chinese 
descriptions  of  this  ware  tally  identi- 
cally with  Ying-Ching. 

As  regards  the  ware  generally,  the 
paste  is  of  fine  but  not  close  texture, 
and  has  been  described  as  resem- 
bling loaf-sugar.  This  is  noticeably 
so  where  the  base  is  unglazed  and  the 
body  exposed.  The  granular  com- 
position of  the  base  is  readily  seen. 
In  the  case  of  the  flat-bottomed  plates 
and  saucers,  however,  there  is  no  un- 
glazed base,  as  they  were  glazed  in 
an  inverted  position,  leaving  an 
unglazed  rim  at  the  top,  usually  sur- 
mounted with  a  copper  band  for 
protection,  as  in  the  case  of  Ting  ware. 

Invariably  the  bases  of  the  plates 
and  saucers  are  flat,  but  the  small 
pair  illustrated  have  a  raised  foot. 
Spur-marks  are  occasionally  seen, 
and  often  kiln  sand  is  found  adher- 
ing to  the  bases.  The  unglazed 
parts  are  not  always  burnt  brown,  as 
in  the  case  of  the  Lung-Chuan  cela- 
dons. In  more  cases  than  not,  the 
exposed  body  is  of  a  dazzling  white 
colour,  with  sandy  coloured  base. 

However  loose  looking  the  paste  is,  it  does  not 
prevent  the  pieces  from  being  finely  potted  and 
exquisitely  incised.  Some  of  these  Ying-Ching 
saucers  are  amongst  the  most  translucent  porce- 
lain ever  made  in  China.  Some  of  the  rougher 
specimens  do  not  transmit  light. 

The  glaze  is  transparent  and  where  it  inns  thin 
is  practically  colourless,  but  where  there  is  any 
depth  it  shows  varying  tints  between  a  watery-blue 
and  a  pale  sea-green.  Some  specimens  seem  to 
have   been  dipped  and  others  to  have  had  the 
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glaze  painted  on.  In  the  former  case  it  is  crystal- 
line looking  and  delicate  with  fine  bubbles  in 
the  deeper  parts.  When  painted  on,  the  glaze  is 
slightly  muddier  and  of  a  soft  condensed-milk 
appearance,  with  few  or  no  bubbles  in  it. 

All  specimens  show  fine  accidental  crackle  in  the 
form  of  irregular  lines,  colourless  or  brown  (No.  ii.), 
but  we  also  find  pieces  with  obvious  intentional 
crackle,  both  inside  and  out  (No.  vii.). 

Shapes  vary  and  are  numerous.  Chiellv  thev 
consist  of  saucers  with  steep  sides  and  flat  bases, 
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and  bowls  both  deep  and 
shallow,  small  wine 
cups  with  a  high  foot, 
jars  with  small  con- 
stricted necks  and  flaring 
mouths,  water  ewers  with 
ribbon-shaped  handle  and 
spout,  vases  both  bulbous 
and  archaic  in  design. 

Decoration  is  limited 
to  the  inside  of  bowls  and 
saucers  as  a  rule,  and 
varies  from  plain  radi- 
ating lines  to  curves, 
waves,  fish,  dragons  and 
flowers  with  or  without 
dividing  borders  of  the 
usual  type  such  as  the 
swastika  or  key  pattern 
(No.  hi.). 

These  designs  are  either  incised,  impressed  or  in 
relief.  When  in  relief  some  of  the  lines  are  of 
thread-like  consistency  and  represent  very  delicate 
workmanship.  Occasionally  we  come  across  floral 
designs  in  low  relief  with  a  hatched  background,  but 
these  as  a  rule  appear  on  the  rarer  specimens  that 
the  ordinary  collector  is  not  likely  to  come  across. 

For  this  reason  we  have  only  illustrated  the  more 
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usual  types,  although  even  these  are  now  becoming 
scarce.  The  fine  circular  jar  and  lid  (No.  i.)  are 
included  to  show  what  can  be  bought  still  by  a 
collector  of  means.  What  the  amateur  collector 
should  endeavour  to  secure  are  the  smaller  saucers 
with  or  without  design  but  showing  the  fine  glaze. 
For  rarer  types  the  writer  commends  you  to  The 
Art  of  the  Chinese  Potter,  where  some  of  the 
most  exquisite  examples  are  illustrated  in  natural 
colour. 

Allied  to  the  "  milkier  "  variety  of  Ying-Ching 
ware,  we  may  cite  the  tall  elongated  funeral  vases, 
with  sandy-coloured  body  and  rough  coarse  bases 
(invariably  sand  adhering),  decorated  round  the 
neck  in  high  relief  with  the  disciples  of  Buddha 
and  surmounted  by  a  conical  lid  (No.  x.).  Bushell 
claimed  these  to  be  Ju-Chow,  and  we  may  yet  find 
he  was  right. 

Illustrated  also  is  a  bowl  which  seems  to  be  a 
connecting  link  between  the  above  ware  and  the 
finer  Ying-Ching  types  (No.  ix.).  They  have  a 
sandv  or  buff  coloured  granulated  body,  a  distinct 
foot-rim,  and  are  covered  with  a  milky-green  glaze, 
exposing  a  base  rim.  A  slight  chip  in  one  shows  a 
fine  white  granulated  paste.  These  specimens  are 
encrusted  with  loess  clay.  They  are  quite  a 
heavy  type  of  bowl,  and  are  decorated  inside  with 
incised  designs  of  clouds  round  a  centre  fire-ball. 
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Irish  Broadsheets  for  Collectors 

Most  playgoers  in  England  and  America 
have  at  one  time  or  another  seen  the  Irish  players 
in  Lady  Gregory's  little  play,  The  Rising  of  the 
Moon,  in  which  the  hero,  a  political  fugitive  from 
the  law,  disguised  as  a  ballad  singer,  wins  over  a 
police  sergeant  from  the  execution  of  his  duty  by 
his  songs  and  his  talk  of  songs,  and  so  escapes 
arrest.  In  Ireland,  at  any  rate  up  to  a  very  few 
years  ago,  it  would  be  a  less  suspicious  proceeding 
for  a  man  in  such  circumstances  to  disguise  him- 
self as  a  ballad  singer  than  it  would  be  in  England, 
where  the  travelling  ballad  singer  has  long  ceased 
to  be  a  familiar  figure  in  the  countryside.  In 
Ireland  he  survived  for  a  long  time,  and  even  still 
may  be  met  in  the  remoter  towns  and  villages  of 
the  West,  a  last  wretched  survivor  of  the  proud, 
though  poor,  spoil  pin  poets  of  later  Gaelic  times. 
I  know  one  village  where  often  on  a  fine  afternoon 
children  have  groaned  at  the  sight  of  a  middle-aged 
red-bearded  ballad  singer  named  Barry,  not 
because  they  minded  his  singing,  but  because  his 
appearance  in  the  village  invariably  presaged  rain, 
and  it  was  believed  that  he  himself  was  for  some 
reason  the  cause  of  the  downpour  that  within  a 
day  or  so  followed  his  visit.  The  truth  probably 
was  that,  like  Pater's  Denys  l'Auxerrois,  Barry 
really  was  able  to  sense  rain  ahead  sooner  than 
normal  people,  and  was  making  his  way  to  some 
favourite  place  of  shelter  in  the  neighbourhood. 
Amongst  those  who  are  believed  to  have  disguised 
themselves  as  ballad  singers  was  the  notorious 
Lynchehaun,  the  original  of  Synge's  Playboy  of  the 
Western  World,  who  about  twenty  years  ago,  being 
wanted  for  murder,  eluded  the  police  for  a  long 
time  and  finally  got  away  from  Ireland,  but  was 
recognised  by  Michael  Davitt,  the  Fenian  politi- 
cian, on  an  American-bound  Atlantic  liner  and 
handed  over  to  the  authorities. 

The  ballad  singer's  outfit  ordinarily  consists  ot 
nothing  beyond  that  of  the  regular  tram]),  ex- 
cept a  sheaf  of  broadsheets — some  fifty  or  so, 
including  the  songs  with  which  the  village  streets 
are  lugubriously  regaled.  (The  ballad  singer's  own 
repertoire,   however,   rarely  includes  more  than 
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half-a-dozen  of  those  he  carries.)  These  broad- 
sheets are  mostly  outrageously  printed,  the  spell- 
ing is  positively  masterly  in  its  inaccuracy,  the 
blocks  are  smudged.  Fine  broadsheets  have,  of 
course,  been  published  in  our  own  day,  notably  the 
series  issued  a  dozen  or  more  years  ago  by  the 
Cuala  Press,  under  the  direction  of  Miss  E.  C. 
Yeats.  These,  with  their  admirable  print  and 
original  illustrations  by  Mr.  Jack  Yeats,  could 
fairly  claim  to  equal,  if  not  to  surpass,  the  finest 
examples  surviving  from  earlier  times  either  in 
England  or  Ireland.  But  they  were  specially 
produced  for  collectors  of  such  things,  and  are  now 
out  of  print.  The  popular  broadsheet  as  a  piece  of 
printing  is  only  glorious  in  its  astonishing  inglori- 
ousness.  "  Pick  out  mine  eyes  with  a  ballad- 
maker's  pen,"  says  Benedick.  Judging  from  their 
methods  of  working,  some  such  operation  would 
seem  to  have  been  performed  on  many  of  the 
printers  of  popular  ballads. 

That  this  has  been  so  for  a  very  long  time  is 
clear  from  some  specimens,  here  illustrated,  printed 
by  P.  Brereton,  of  Dublin,  dating  from  about  the 
'seventies  of  the  last  century,  and  now  mostly  in 
the  collection  of  Mr.  W.  Claude  Johnson.  The  first 
thing  one  notices  about  these  broadsheets  is  their 
remarkable  orthography.  In  the  Lines  written  on 
the  most  dreadful  fire  that  broke  out  in  Chicago  in 
America,  by  Jeremiah  Cronan,  for  instance,  not 
only  are  the  poet's  names  both  spelled  wrongly, 
but  the  printer  surpasses  himself  in  probably 
achieving  a  record  percentage  of  misprints  in  the* 
lines  : — 

Mothers  8oas  tV  Dauters  in  thousands  they  afoud  did 
cry 

For  msrcy  A:  forgiveuess  unto  the  Lord  that  rules  on 
high. 

And  il  the  writer  of  The  Three  Lovers'  Trip  to 
Carrickmagat  was  a  descendant  of  the  Dalys  who 
for  untold  generations  were  one  of  the  proudest 
bardic  families  of  Gaelic  Ireland,  his  ancestors, 
wherever  they  are,  may  feel  grateful  that  then 
works  were  never  surrendered  to  the  tender  mercies 
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BOWLING. 


Here,  a  sheer  hulk,  lie*  poor  Tom  Bowling, 

The  Jarlingoi^ujLcrew^    __  - 

Wu  inure  he'll  i.vi*r  lLl  temped  itowikig, 

For  death  has  brought  hiin  to. 
His  form  was  ot'  the  manliest  beauty, 

His  heart  was  kind  and  soft. 
Faithful  below  he  <iid  hit*  duty. 

And  Duw  he's  gone  aloft. 

Tom  never  from  bis  word  departed., 
7"    Hia  virtues  were  so  rare; 
Hia  friends  were  many  and  true-hearted, 

ilis  Poll  was  kind  and  fair; 
And  then,  he'd  sing  no  blithe  and  jolly, 

Ah  !  many    tho  time  ami  oft. 
But  mirth  is  turn'd  to  melancholy. 

For  Tom  t*  gone  aloft. 

Fet  shall  poor  Tom  tiud  pleasant  weather. 

When  He  who  all  commands. 
Shall  give  (to  all  life's  crew  together) 

The  word  to  pipe  alt  hands. 
Thus  death,  who  king*  and  tare  dispatches. 

In  vain  Tom's  life  has  doff  d, 
For  tho  Ut»  .body's  under  hatches, 

His  soul  is  gunenlufu 
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L1K£S  vi-BiTTKff  ON  THE  MOST  DRsUDFOL  Fi** 
THAT  BROKEOUT  IN  CHICAGO  IN  AMERICA 

.  .COMPOS* D  BY  JERAMIAH  CRONA>" 


YOu  Bnnpsthisrng  Chrrifians  I  pray  von'l  listen  uuto  ana 
^  tids  lT«l*te  the  dreadf.  I  state  of  thousands  in  America 
Th«  fearful  fir*  that  has  broke  ont  it  leaves  us  &H  in  greif  &  past 
Pur  the  loss  ofonr  dearinbb  freinda  alas*  will  never  see  their  b9ae 
«§sjsj 

On  tho  7  of  October  we'll  remember  it  vow  safer  evenno'e 
The  drcadfal  are  that  has  broke  out  which  cause's  thousands  toft* 
deplore 

The  rage  in  g  Barnes  wife  pains  &  streams  £0r  which  well  weepbotk 
night  &  d»y 

Most  drebdrni  was  their  sufferings  in  Chi  oca  in  America 

It  was  t  sh  >cktog  eightto  see  those  -victims  yotmg  &  eld 
Id  frtgl  tfol  flames  &  torturous  pains  enough  to  snake  your  btsoa 
ran  rohi 

Melhers  8oas  &  Dantera  in  thom&uds  they  ofeud  did  cry 
For  u>ercy  &  lorgiveuesi  Huto  the  Lo-d  that  rol-s  on  high 

v?beu  tbty  were  leaving  Ireland  &  parting  fhe  bOnis  they  la*s*  as 

deev 

Little  did  their  relations  think  tht  ehii  sad  sews  they  were  -doem'sl 

to  drax  * 
Their  oeibours  friends  &  parents  who  ofto  i  times  for  them  eld  pr»y 
They  an  now  coosnm'd  in  tire  in  Chfcago  all  iu  Amenea 

These  who  escaped  this  dreadful  doom  (hey  claim  oar  pi-ty  toe 
To  ses  tern  rauing  from  the  firs  ih  uung  alas  what  shall  we  do 
The  MetbcBwith  their  children  H  was  heartrendiag  for  to  hear 
The  screams  ot  them  were  terifyiag  the  hardest  heart  would  sbesta 
tear 

As  they  Buffer  d  tbi»  meet  su'nl  death  w«  bepe  their eonls  in  he&vee 

may  dwrll 

jjie  paina  &  torture  thry  west  throe^h  I'm  nure  no  mortal  long  *«■ 

tell 

Thei  luvung  friends  iu  Ireland  will  weep  for  ihera  for  many  a  4»yT 
With  brokeu  nearts  Larn*u>iug  their  lues  by  tirs  in  America 

Now  there  hos  been  a  aoble  c-  II  through  ths  world  *»e»y  where 

I'e  laise  up  a  in6scriptioa  (Or  tSe  snrvivouig  sofferrrs  there 

And  id  every  part  leteseb  leeling  b*.rt  come  forward  »ith  their  aiss 

Fox  lo  assist  (hois  poor  dibtrc*s'd  may  God  protect  them  day  a  nigs* 

So  aow  to  end  those  feeling  lines  I  hope  ym)  all  wfll  lend  your  ani 
Aadtroely  eii*ad  y>  ur  clarity  to  those  pOcr  so;fetin^  ptxjpie  G«d  has 
seVd 

And  may  yon  r.c  rye  ae  reward  that  has  bees  premised  upoe  the 

great  Vaunting  day 
and  tor  those  poor  C'h  istiaus  tb-t  lost  their  lives  let  joser  m4  sal 

ovv  for  them  prej 

fsj|  ■  • 


t'   buret**     f*u.  cr 
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A  KORR01TFU1,  LiMRNTATION  Off! 


,        THE  HOLLYWOOD  TRAGEPY 

fr||RE  T„0  SISTER  H  AVE  UKEV  RRtn>AtU 


23  j 


?*?  h      »»">»  'hey  were  ^  ^"'.f  j4* 


■J 


4]  1 

N 


A  new  eog  Ox  Tup 
P..,.  h      •,„„  .        ,1,™  m"r,e.re"J1»l  *i*pu  dread  ..rtra, 

l  p  rMin  Htm,,-  WjI.I,  ,  „      ,  , 

>ur  k«  „  .,„-,: '•i:\rr  °<  >««■  *•«  *■ 


AM.U  A.NDMLCIlAUiyitK-OKO.SO) 
,    t  nl  I'd  the  three 

LOVERS  .  TRIP   to    ,<  ARRIOKMaSAT 

■'BY   iUKIIICAL  D  A  II.  T 


Cornea'!  yflu  wild  vm.n£  rakish  lads  in  c-utintry  .  nd  in  t.tfO 

Come  lisim  ft  I'll  toll  top  how  1  w.,»  laken  dn«», 

I  bad  a  >■»!  heart  MRr'ih  «»»pm|  er  irll  &  fat 

And  the  It-ft  nio,to  remember  lier  &  tit  fair  of  CarriclcmagV 


Mosflr'tlgil!  linea  written  on  luesedtutU  •? 
AND  LAMKNIABL'E  DEATH 

OF  AIM  NY      R  A  Y 

,    Bou  lads&  h.ssea  I  pray  draw  near 
Some  feeling  verges  yon  now  shall  hear. 

Mow  young  Squire  Metvin  he  did  leiray 
That  lov.ly  Ira  ty  call'dfAi  riy  Gruy 

She  boinif  a  poor  weavers  daughter  briglit 
And  l^*r  father  iu  her(oblt>r.  ui  delight* 

Dentil  call  d  her  niot"er  from  her  away 
Which  wmtt  great  lb**  to  Anny  gray 
(~  rler  habitation  niw  near  the  Cllde, 
wl  et^  the  purlin  atrema  they  doVeotij  gliii 

Her  ca  i:^e  n,'-at  &  person  tall, 
She  «o!  admir  d  hy  one  &  all 
.    Iter  blooriiinc  »  heel  s  wera' like  the  row  ' 
Her  sparkling  ayea  w»re  aa  black  a«  i*lo»^» 
j    The  young  titers  h>  art*  ehe  stele  away 
By  the  kiliiue;  glance  of  Auny  Gray. 

,     (Wniglitm  wlhtrr'a 'me  laSbG  fair 
Unto  a  bu'l  they  invited  weie, 

Younif.  Anny  gray  ainonaattho  mf, 
I u  milk  wbtt.  |  oliet  that  night  wjm  drtaa'd 
.    A  Squire  to  the  boll  he'cxma 
Young  Williatb  Melvl'n'lt  wa«  hiatuuna  ', 

Hla  tir^t  adrei'cabe  -here  did  pay 
To  that  lov  ely  lassey  call'd  Aanj'Gray 

Hh>  fa;«  kind  >ir  let  ra«  h» 

Tbr  j  nn  know  Ism  of  a  low  degrty* 

Your  oller'a  good  bi.t  when  all  iat'unc 
1  am  no  rnnieh  lor  a  Squire  i  ton. 
Ha  sworthat  m. ■mei.'t  he.onld  end  hia  HA 

If  she'd  not  ri.iice otto  becotne  hla  wlfo 
i  «lr  Anny  jieldi  d  ebe  being  bnt  y«nng 

And  did  refy  on  his  falsa  flater  ng  toithg* 
,   'At  length  tliii  fair  one  bath  meek  &  t:.  IJ 
By  till,  young  mau  had  a  loeely  child 
YotUlg  Sqi  Ire  Melviu  broU)1h  berth  dl.frwo 
And  Immcdi.t  ly  he  dlo  lea>re  the  place  | 

But  when  he  heurd  that  (the  hid  a  ton 
8Vj.e«  Ei'd  greiv  H  fur  whit  m  dhna 

*!>•  tain  «po  third  a  «etht.,-  day 
1"«*«vlo  net  m..ried  U>  Anhy  Gray 
.  A-»>ili)gaap  >er  they  did ,  rapare 
,  f#fo%HTZt  a-rmblr  «ere  Inetled  ikrft 
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•*„KEW  t^OXO  CAIjL'D  THE 

K**K,':    OF  RATHK2AL 


J  niu  a  rating  fellow  tu*t*a  eary  a  id  bold 
In  (.nstielcwu  Connors  I'm  tery  wjl  kiiu^n 
in  Newcastle  west  l.«ewKt  n  aiiy  tfc^>te 
U  irii  Kilty  and  Judy  ..iirt  Mary 
3iv  father  rebuked  mo*for  bcin/  aneli  a  rake 
And  ipeiiiting  my  tlme'ln  Bucli  frolickaomc  v? 
4Jm  I  ueurcoulJ  fofget  the  go<-d  uaiufCpf  Ja: 
And  s!ip  Uvea  quite conreulmt  to* Carbert 


'''Tbara  was  tbr*-efarn-.era  in  tlie  north  a^  they  w*  re  pnattigSa 
TVy  swore  «n  oathn  mighty  oath  th»t  barley  co  ufhouldd* 
•  <--■  of  them  ^al  dr*n  him ^he**hcr  ni>1  I,  -  .  him  h*gu, 
i For  whoever  ft  Ul  etick  to  barley  grain  begging  be 


CHORUS- 


.  — WUb  me 


Thov  pot  poor  barely  irr-to  a  eark,of  a  irold  A  rai*y  "day. 
And  brought  hmi  o'  to  •  <<■  i -  fie  ds  &  burud  h  «  n>  the  cig 

•  Fro*!  and  enow  he^an  10  melt  and  the  ua»  to  Joii, 

*  V  ban  barley  grain  V**t  up  ti«  i»t?*d  j&  sa*  ><aur^ti**J  tif  n  x! 

i  ■     l-  in  th#  wrnnrr  «ea*on  and  1 I  c  i:  - .  •■  i  oomomg  Oft 
]t  iaieeo  be  Mandating  the  field  with  l>eard  bkoani  cnaa 
'■  he  r.Mi't-r  came  with  his  hook  and  uee'd  me  bar  o.raly, 
1  U  cti'uh"  by  the  middle*©  m  ■  '  &  cut  joe  -U>vc  ihe  ki,{«, 

'I  he  next  e«me       i lie  binder  &  looK'd  on. in*  «■  fix  a  frowa 
:I>ni  irUhe  midd  e there- waa  ajhlsale  that  puU'd  hmcourags 
down, 

.The farmer  cane  with  hit  pitchfork  A  peirca'd  to  it-heart 
I  Lilco  a  their  4  roage  or  b         man  tfa«y  tied  me  i  o  Lb  ■  .-( 

,1he  ihr^h-r  enme  with  Mm  bjg  Hail  A  eoonpHe  broku  my 
bones, 

:  It  Todd  grei*«  the  heart-of  any  atao  Ut  huir  my  ei^bs  and 
groeo*, 

j  no  oext  (bing  I  hey  done  to  me  iber  *te*p*d  eaeiaa  well 
.They  leftnoe  there  for  a  day  A  a  nig.*  onui  my  be  ftp  b'gr* 
.  to  swell, 


-W  ire  in  &  trot  vow  Tea-pot  yor.  know  Itf  all  tbf  go 
Put  what  tliey'reily  meaa  by  it  l-m  ah  ore  I  do  not  know 

k\  he  jiher  day  1  went  w't-b  *  Jady  freind  to  sop. 
She         me  to  wire  in  find  get  mi  oame  up.  g 

^CHORUS—  ^ 

'  So  f?male«  all  W.i  old  k  yonog  who  ha*  got  any  tic 
titt  a  ticket  for  your  teapot  and  quick>y  wire  m 


TnK  HMIGR ANT'S  FARE\TEtL 

TO  IRELAND 

Air  Buruj  Farewell 

Adclu  farewell  to  all  my  ff^indt 
And  th«  ep'endtid  thorea  of  modesty 
1  om  gcing  tt-  r.de  on  i-ephio'ea  »ing«f 
lrtt*ar<  h  of  hoapitality,  >, 
M'iih  bending  fail/  m,d  plfftfant  galta 
aTy  hark  fioui  Cork  on  Paddy's  day 
And  1'by*  hrhinrf  all  that  were  kind 
"*)or  Ngrth  or  South  Annua. 

Sirica  Potatoe  Crop  ha«  got  it*  rot 
■  '*'■*'•-■*■  appt-ara  on  each atb«  kow, 
£eonatn<r  ia  quite  forgot,  v 
And  hurm-ny  thrown  in  the  ?I»gh 
ThatgtuQine  love  ihut  did  exM  < 
Ir  cow  ec  ipa'd  both  n>ght  aad  das 
All  chuwrii  nie  away  tc  fir*. 
To  jN'orth or  »ou  h  Am* rice. 

J  For  tao&e  last  ten  yean  we  had  oo  chee 
Wnt  all  u  »*cn  of  nUnif  I 
*  >h  IrMi  Pi»r»  Ihbk  to  our  t*rae. 
And  L«*ip     from  calau  ty  * 
We  L  ife  Might  and  plauge  and  if  I  laid 
Workins  hatd  qoth  night  and  day 
Never  the  le*a  dod  will  me  ble*« 
*■'->-&  I  am  in  N'j.  th  Amaricr 

In  the  moexh  of  Ja*  we  looa*  our  bloom 

AedtfcrarfoT  nilseryVom*"  o-j 

Our  splendid  crope  cat  down  too  sook 

Kard  ;*  the  caa»  of  e^cry  or.* 

The  c  aunty  ceaa  ha*  an  rxpreaa 

la  readmeea  we  alt  ana  pay 

Which  oauaej  me  awmy  to  flee 

Kor  North  or  Scoth  America 
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NELL  GVVVN 

BY  SIR   PETHR  LELY 

From  the  picture  in  the  Metropolitan  Museum  of  Art ,  New  York 
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Irish  Broadsheets  for  Collectors 


of  such  printers  as  Mr.  Brereton,  but  were  copied 
on  parchment  by  their  own  hands  and  the  hands 
of  their  fellow  poets. 

But  having  perused  the  verses,  one  begins  to 
wonder  more  than  ever.    For  what  association  can 
exist  between  them  and  the  blocks  ?    The  Cronin 
poem  on  the  Chicago  fire  is  headed  by  a  cut  of 
Moses  receiving  the  Tables  of  the  Law.    The  fire 
took  place  in  1871 ;  the  cut  probably  dates  from  the 
eighteenth  century,  so  that  it  suits  the  poem  as 
little  in  style  as  in  subject  matter.    The  coffin  sur- 
mounting .4  Sorrowful  Lamentation  of  the  Holly- 
wood Tragedy — not  Filmopolis,  this  time — is  more 
comprehensible,  but  poor  Tom  Bowling,  whose 
heart  was  kind  and  soft,  has  become  a  complete 
swashbuckler  in  the  hands  of  the  printer.  Tom 
Bowling,  however,  does  not  come  from  Mr.  Brere- 
ton's  press.    It  is  more  probably  English,  and  may 
be  a  Catnach  production,  though  it  was  acquired 
with  a  number  of  Irish  examples.  Presumably, 
these  printers  had  only  a  very  limited  supply  of 
blocks,  but  if  they  were  no  more  conscientious 
about  suiting  those  they  had  to  the  poems  than 
they  were  about  other  things — printing,  for  in- 
stance— an  increased  supply  would  scarcely  have 
made  much  difference.  All  are  obviously  chosen  at 
haphazard.    There  can  scarcely  be  any  symbolical 
significance  in  the  fact  that  Mr.  Brereton 's  New 
Sog  (sic)  on  the  Irish  Harvest's  Triumph  over  the 
English  is  surmounted  by  a  cut  of  a  harassed 
husband!   nor  in  that  Anny  Gray  and  another 
ballad,  For  16  Months  I  Courted  Her  {My  Gentle 
Colleen  Bawn),  have  the  same  head-piece  of  a 
richlv  dressed  Turk,  a  cut  of  perhaps  as  early  as 
the  seventeenth  century,  and  certainly  not  later 
than  the  eighteenth.      The  quaint  little  figure 
on  The  Rake  of  Rathkeal  (whose  good-natured 
Jane's  village,  bv  the  way,  is  no  other  than  that  to 
which  Barry  so  often  brought  warning  of  rain)  also 
seems  very  much  older  than  the  publication  on 
which  it  is  placed,  while  with  the  broom  seller 
who  adorns  Lines  Written  on  the  Barley  Corn,  one 
is  in  the  province  of  the  old  street  "  Cries." 

Before  the  wars,  the  ballad  singer  was  gradually 
disappearing,  probably  because  the  cheap  daily 
newspapers  were  reaching  even  the  remotest  parts 
of  the  country.  The  newspaper  is,  of  course,  the 
deadliest  enemy  to  the  romantic  account  of  cur- 
rent events  provided  by  the  ballad.  Not  even  in 
America  is  one  likely  to  find  the  same  glamour  in  a 
newspaper  story  as  in  the  ballad.  And  think  what 
the  Sunday  press  would  make  of  the  story  of  Anny 
Grav  !    Nowadavs,  also,  such  ballads  as  become 


widely  popular  are  rarely  printed  as  broadsides. 
There  have  only  been  two  ballads  that  achieved 
popularity  all  over  Ireland  in  recent  years,  Kevin 
Barry  and  We'll  Crown  de  Valera  King  of  Ireland. 
The  former  is  apparently  only  issued  with  a  dozen 
or  more  other  ballads  which  are  printed  on  both 
sides  of  the  paper.  The  latter,  though  it  is  not 
least  popular  with  Mr.  de  Yalera's  political  ad- 
versaries, Unionists  as  well  as  Free  Staters,  is 
unobtainable.  But  everyone  knows  it.  The  most 
famous  of  living  London  Irish  writers,  and  a  well- 
known  Free  State  public  servant,  formerly  a 
Unionist,  with  their  families  were  heard  singing  it 
at  the  pitch  of  their  voices  in  the  mountains  of 
County  Kerry  a  year  or  two  ago.  The  last  ballad 
I  remember  seeing  published  as  a  broadsheet  was 
one  that  continued  to  be  popular  for  some  years 
after  the  South  African  war.  It  probably  origin- 
ated in  England  and  was  about  a  young  soldier  who 
romantically 

Fought  for  the  honour  of  England 
A  son  to  the  Emerald  Isle 

and  the  refrain  ran, 

W  here  the  shots  and  shells  were  flying 
He  fought  in  the  bravest  style, 
And  died  like  a  true  hearted  son 
Of  Erin's  Isle. 

But  one  of  the  most  valuable  finds  for  collectors 
of  such  things  would  be  that  which  gave  the  late 
Mr.  Percy  French  the  opening  two  lines  for  one  of 
his  best  stage- Irish  songs, 

A  sailor  courted  a  farmer's  daughter 
Who  lived  contagious  to  the  Isle  of  Man. 

Mr.  French  heard  an  old  woman  in  the  streets  of 
Dublin  sing  the  song,  but  he  did  not  venture  to 
ask  her  to  repeat  the  words  for  him,  so  all  of  it  that 
survives  is  the  first  two  lines.  To  these  he  added  a 
storv  of  his  own  in  verse,  comic  enough  but  without 
the  true  folk  quality.  This  is  also  lacking  from 
the  manv  clever,  but  too  smart,  too  worldly-wise 
rhymes  in  street  ballad  form  that  are  written  by 
private  individuals  and  circulate  in  Dublin.  It  is 
to  be  feared  that  the  true  folk  ballad  printed  as  a 
broadsheet  has  at  last  disappeared,  even  from 
Ireland,  where  remnants  of  so  many  stages  of 
European  culture  tend  to  make  a  last  stand.  It  is 
fortunate  therefore  that  collections  of  old  broad- 
sheets, including  most  of  the  best  known  examples, 
have  been  made  and  are  accessible  at  the  University 
Libraries  and  the  National  Library  in  Dublin. 
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The  Rodney  Memorial  in  Jam 

It  was  Rodney's  great  victory  over  de 
Grasse  off  Dominica,  on  April  12th,  1782,  that 
indirectly  gave  to  Bacon  his  chance  of  work  in 
Jamaica.    Though   the   battle    was   fought  one 
thousand  miles  from  their  shores,  the  Jamaica 
planters  realised  what  the  victory  meant  to  them 
and  to  the  British  Empire  in  the  West  Indies, 
if  not  throughout  the  world.    Early  in  that  year 
England's  ownership  in  these  waters  had  reached 
its  nadir  ;  all  that  was  in  her  hands  being  Jamaica, 
Barbados,  and  Antigua.    Accustomed,  as  they 
were,  to  vote  swords  of  honour,  pieces  of  plate 
and  addresses  to  soldiers  and  sailors  who  earned 
their  gratitude,  the  Jamaica  House  of  Assembly 
at  once  saw  that  something  more  was  required 
to   perpetuate   the   glorious   victory   by  which 
Rodney  had  shattered  French  hopes  in  the  West 
Indies  when  they  were  at  their  highest. 

On  February  20th,  1783,  the  House  resolved 
to  write  to  the  Agent  of  the  Colony  in  England 
(Stephen  Fuller),  desiring  him  "  to  apply  to  the 
most  eminent  artist  in  England,  to  prepare  an 
elegant  marble  statue  of  Lord  Rodney,  with  a 
handsome  pedestal  to  the  same,  to  be  erected 
in  Spanish  Town,  in  commemoration  of  the 
glorious  victory  obtained  by  that  gallant  com- 
mander and  the  brave  officers  serving  under  him, 


iica  By  FranR  Cundall 

over  the  French  fleet,  on  the  12th  day  of  April, 
1782."  Premiums  for  designs  to  be  approved  by 
the  Royal  Academy  were  to  be  offered,  and  the 
most  eminent  statuary  employed  to  carry  them 
out. 

Instead  of  an  anonymous  competition  for 
premiums  open  to  all  English  sculptors,  the 
Council  of  the  Royal  Academy,  when  applied  to 
in  the  matter,  directed  Bacon,  Carlini,  Nollekens, 
Tyler,  and  Wilton  to  prepare  designs.  Only 
Bacon  and  Tyler  sent  models,  and  the  work  was 
entrusted  to  Bacon.  We  read  in  Leslie  and 
Taylor's  Life  of  Sir  Joshua  Reynolds  that  the 
President,  according  to  Barry,  was  much  dis- 
appointed at  the  poor  result,  complaining  that  it 
in  some  measure  defeated  the  object  of  those 
who  entrusted  the  commission  to  the  Academy. 
But,  inasmuch  as  Bacon  was  recognised  as  the 
best  sculptor  of  the  time,  it  is  a  little  difficult 
to  understand  what  Sir  Joshua  expected.  The 
Royal  Academy  might,  it  is  true,  have  gone 
outside  their  own  body,  and  included  in  the 
competition  the  young  Flaxman,  who  had  already 
shown  his  genius. 

The  statue  did  not  arrive  in  Jamaica  until 
1790,  and  in  that  year  the  inhabitants  of  Kingston 
and  Port  Royal,  having  heard  with  concern  a 
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NO.    I.  THE   RODNEY   MEMORIAL,   SPANISH   TOWN,  JAMAICA 


report  that  it  was  to  be  erected  in  Spanish  Town, 
petitioned  the  Assembly  that  it  might  be  placed 
on  the  Parade  of  Kingston. 

The  petition  was  rejected  by  the  casting  vote 
of  the  Speaker  pro  tern,  only,  the  House  dividing 
equally  ;  and  a  further  sum  of  £3,000  was  voted 
for  a  proper  building  "  to  contain  it  in  Spanish 
Town. 

The  original  vote  was  £1,000,  but  the  total 
expense  of  the  monument  (including  the  public 
offices  which  form  wings  to  the  colonnade)  was, 
it  is  stated,  £30,913  currency  ;  about  £22,130 
sterling.  The  grant  for  the  cupola  was  ill-spent. 
Memorial  statues  should  be  erected  "  plain,  for 
all  folk  to  see."  It  is  difficult  to  get  a  good  view 
of  Rodney,  placed,  as  he  is,  beneath  a  low-roofed 
temple  which,  htting  .1-  it  might  \><-  |,u  .1  M.'.tue 
of  Jupiter  or  Venus,  ill  accords  with  the  breezv 


life  of  a  sailor.  The  statue  would  certainly  have 
looked  better  in  the  centre  of  the  Parade  at 
Kingston.  As  a  matter  of  fact,  it  stood  for  a 
time  on  a  pedestal  at  the  foot  of  King  Street, 
till  the  people  of  Spanish  Town  succeeded  in 
getting  it  restored  to  its  old  position. 

Benjamin  West,  in  1771.  broke  through  tradi- 
tion in  painting  in  the  matter  of  classic  costume, 
and  dared  to  the  great  advantage  of  art  to 
represent   Wolfe  and  his  soldiers  in   their  own 

dress. 

John  Bacon,  in  his  first  clay  model  for  Rodney, 
twelve  years  later,  followed  in  West's  wake,  and 
produced  the  design  in  the  possession  of  one  of 
his  descendants,  Miss  Bacon,  which  was  exhibited 
at  the  British  Km  pi  re  Kxhibition  last  year.  Who 
it  was  that  persuaded  him  to  revert  to  classical 
treatment  is  not  known,  lor,  though  Miss  Bacon 
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possesses  many  of  his  notes  on  his  works,  there  to  surround  the  statue,  to  be  supplied  with  water 
is  nothing  amongst  them  throwing  light  on  the      from  Hope. 

subject.      Possibly    Bacon    realised  that    the         In  general  treatment  the  statue  as  executed 


NO.    II.  ORIGINAL  STUDY   FOR  THE   RODNEY  ^ 

Academy  would  not  smile  on  the  innovation,  and 
so  went  back  to  the*  traditional  classical  costume, 
and  a  more  conventional  treatment,  not,  one 
may  imagine,  to  the  advantage  of  the  statue. 
The  change,  however  occasioned,  is  to  be 
regretted. 

The  form  of  this  original  design  suggests  that 
Bacon  may  have  heard  of  the  proposal  of  the 
people  of  Kingston — who  wanted  the  memorial 
erected  in  their  town — to  form  a  spacious  basin 


MORIAL   AT  JAMAICA  BY  JOHN   BACON,    R  A. 

is  not  unlike  that  of  the  Augustus  Caesar  of  the 
Capitol.  Rodney  is  clad  in  a  short-sleeved  tunic, 
of  which  the  part  covering  the  body  is,  by  classic 
tradition,  modelled  to  the  form  of  the  torso, 
and  wears  his  paludamentum  (or  cloak)  over  his 
right  arm.  He  has  no  greaves,  but  wears  sandals 
on  his  feet.  From  a  torque,  or  necklace 
(usually  worn  by  Oriental  barbarians),  js  sus- 
pended a  Medusa's  head.  His  left  hand  rests 
on  the  ordinary  oblong  shield  of   the  Romans. 


The  Rodney  Memorial  in  Jamaica 


The  fondness  on  the  part  of  sculptors  for  classii 
costume  died  hard.    Gibson,  it  is  said,  refused 
to  execute  his   statue   of   Sir  Robert  Peel  in 
1850  unless  he  was  allowed  to  clothe  him  in  a 
toga. 

Rodney's  statue  is  mentioned  in  Cecil's  Life 
of  Bacon  as  one  of  his  principal  works,  and  it  was 
doubtless  through  the  commission  for  this  work 


that  Bacon  gained  the  orders  for  the  other 
monuments  erected  by  him  in  Jamaica.  When 
his  success  in  securing  the  lion's  share  of  the 
sculpture  of  his  time  in  England  is  borne  in 
mind,  there  is  little  cause  for  wonder  that  all 
the  important  monuments  erected  in  Jamaica 
during  the  last  decade  of  the  eighteenth  century 
are  from  his  chisel. 


NO.    III. — STATUE   OF  RODNEY 


IiY    IOII.V    li AC  ON.  K.A. 


IN   TIIK    MEMORIAL   AT  JAMAICA 
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Nebot,  and  Pictures  of  Covent  Garden       By  Hilda  F.  Finberg 


As  Mr.  Collins  linker  has  mentioned  my  name 
in  connection  with  early  topographical  painting  in 
England,  I  may  perhaps  be  permitted  to  supplement  his 
interesting  notes  on  "  Nebot  and  Boitard  "  in  the  May 
issue  of  The  Connoisseur. 

Nebot's  christian  name  appears  to  have  been  Balthasar, 
or  Balthazar.  In  the  Registers  of  Burials  at  St.  Paul's 
Church,  Covent  Garden  (printed  by  the  Harleinii  Soc  iety), 
are  several  entries  relating  to  the  family  of  one  Balthasar 
Nebot  (or  Nebott)  between  the  years  1 73 1  and  1742,  and 
I  think  we  may  safely  assume  that  this  was  the  artist's 
family.  The  latest  entry  reads:  "  19  November  1742 
Mary  Wife  of  Balthazar  Nel  ot  from  St.  Giles  in  the 
Fields." 

The  earliest  signed  and  dated  picture  by  Nebot  that 
I  have  seen  is  one  of  a  pair,  painted  on  copper.  They 
represent  a  man  selling  fish  and  a  woman  selling  vege- 
tables, and  both  are  signed  "  B.  Nebot,"  one  being 
dat"d  1730. 

Colonel  M.  H.  Grant,  in  Old  English  Landscape  Painters, 
gives  Nebot's  first  name,  Balthazar,  and  mentions  that 
he  i s  supposed  to  have  been  still  living  in  1786.  He 
reproduces  .1  pi<  ture  of  Covent  Garden,  in  the  Duke  of 
Bedford's  col  lee  tion ,  wlm  h  is  signed  and  dated  "  B  Nebot , 
1735."  1  >r.  VYaagen,  in  ./)/  Treasures  in  Great  Britain, 
1854,  attributed  it  to  Hogarth.  The  view  is  exactly 
the  same  in  this  pn  ture  as  111  the  one  now  at  the  London 
Museum  and  in  Mr.  Arthurton's  painting,  but  the  grouping 
of  tin-  figures  is  different. 

Two  other  pictures  of  Covent  Garden  bv  Nebot  are 
known  to  me.  They  were  once  in  the  possession  of 
Messrs.  Leggatt  Brothers,  of  St.  James's  Street,  London. 
The  earlier,  dated  174.5.  represents,  111  a  "  I  logarthian 
manner,  an  early-morning  si  cue  111  the  Market  In  some 
respects  it  bears  a  close  resemblance  to  Boitard 's  Covent 
Garden  Morning  Frolick,  referred  to  bv  Mr.  Collins 
Baker.     A    woman   carried   in    a   chair  appears  also  111 


Nebot's  picture,  surrounded  by  numerous  other  figures 
in  various  stages  of  dissipation. 

The  later  picture  is  signed  and  dated  "  B.  Nebot, 
1749,"  and  was  therefore  painted  fourteen  years  after 
the  Duke  of  Bedford's  version.  It  is  possible  that  Nebot 
left  London  soon  after  this  date,  his  wife  and  several  of 
his  children  being  dead.  Mr.  Collins  Baker  traces  him, 
in  1702,  to  Studley  Royal,  in  Yorkshire,  where  he  painted 
a  number  of  views  hitherto  unknown  to  me.  In  these 
he  appears  more  clearly  as  a  topographical  painter.  His 
Covent  Garden  views,  in  spite  of  their  great  interest,  are 
noteworthy  more  for  the  painting  of  the  figures  and 
still-life  than  for  the  architecture,  which  is  rendered  in  a 
somewhat  formal  manner. 

*  *  *  ,* 
I  hope  to  devote  more  space  elsewhere  to  the  subject 
of  Covent  Garden  views  in  general,  but  I  should  like  to 
mention  here  that  Nebot's  pictures  are  not  the  earliest 
representations  of  the  scene  known  to  me.  Messrs. 
Knoedler  had  lately  in  their  possession  a  large  painting 
of  this  subject,  which  was  signed  and  dated  "  P.  Angclles, 
1726" — that  is,  nine  years  earlier  than  the  Duke  of 
Bedford's  Nebot  It  is  reproduced  now  for  the  first 
1 1  in.  1 1\  theii  kind  permission  It  was,  no  doul  1  ol  1  li  1  - 
piiture  that  George  V'ertue,  the  engraver,  wrote  111  Ins 
commonplace  book,  under  date  1726:  "a  Curious 
picture  of  Covent  Garden  Markett  as  it  now  appears, 
with  persons  in  the  habit  of  t'le  time  present,  finely 
painted  A  View  of  the  North  Side  and  the  Church 
front,  about  4  feet  by  3.  done  tor  Mr.  Walker,  Com- 
missioner of  the  Customes  by  1'.  Angelles." 

Messrs.  Knocdler's  picture  measured  j  feet  7!  inches 
by  <,  feet  5  inches  (sight  size),  but  the  canvas  may  origin- 
ally have  been  a  little  larger.  The  view  is  similar  to  that 
in  Nebot's  pictures,  although  taken  from  a  spot  nearer 
to  the  old  sundial  in  the  centre  of  the  market-place. 
It   shows  the    blast    Front    of    St.    Paul's   Church  and 
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COVENT   GARDEN       BY   PETER  ANGELLES,  I  726      FORMERLY   IN   THE   POSSESSION   OF  MESSRS.   KNOEDLER   AND  CO. 


part  of  the  north  side  of  the  Piazza,  as  well  as  Lord 
Archer's  house  (now  the  National  Sporting  Club).  The 
market  is  crowded  with  people  of  all  classes,  among  whom 
George  Carpenter,  a  porter  carrying  a  pile  of  empty 
cherry-sieves  on  his  head,  can  be  recognised  on  the  left 
of  the  picture.  This  man  was  a  well-known  local  figure, 
and  possessed  the  knack  of  shaking  off  any  given  number 
of  baskets  from  the  pile  he  carried,  m  which  act  he  is 
represented  here.  He  gave  his  name  to  a  coffee-house 
in  the  Market — "  Carpenter's,"  near  Southampton 
Street. 

The  picture  is  painted  in  delicate  tones,  the  varied 
colours  being  harmoniously  blended  This  colouring  is 
characteristic  of  Angelles'  work.  I  >r.  Wilhelm  von 
Bode  refers  to  it  in  an  article  in  Zeitsehrift  fin  liildende 
Kunst,  1924,  where  some  very  interesting  pictures  by 
Angelles  are  reproduced,  several  of  them  being  foreign 
market  scenes. 

A  smaller  version  of  this  picture,  painted  on  copper, 
and  identical  in  almost  every  detail,  was  recently  in  the 
possession  of  .Messrs.  Thomas  Agnew  and  Sons.  It  was 
attributed  to  Paul  Ferg,  and  may  be  a  copy  by  him  of 
the  painting  by  Angelles. 


Another  painting  of  Covent  Garden  Market,  similar 
to  that  by  Angelles,  but  not  the  same,  was  described  by 
the  late  Mr.  Austin  Dobson  in  Notes  and  Queries,  Decem- 
ber, 1N70.  It  had  been  attributed  to  Hogarth,  and, 
although  the  names  of  Joseph  Francis  Nollekens  and 
Herbert  Pugh  were  subsequently  suggested,  it  is  probably 
also  the  work  of  Angelles.  It  is  curious  to  note,  in 
passing,  that  Hogarth  has  been  made  responsible,  at  one 
time  or  another,  for  pictures  of  Covent  Garden  painted 
by  Nebot,  by  Boitard,  and  by  Angelles. 

Peter  Angelles,  or  van  Angellis,  who  came  to  London 
from  Flanders  in  1712,  was  one  ol  the  manv  artists  living 
in  Covent  Garden  111  the  early  part  of  the  eighteenth 
century.  In  1713  he  painted  a  picture  of  The  Installation 
of  the  Knights  of  the  Cartel  Oneen  Anne,  which  now 
hangs  in  Kensington  Palace.  He  remained  in  London 
till  1  728,  and  died  live  or  six  years  after  returning  to  the 
(out  1  nen  t . 

Vet  another  early  view  ol  tile  Market  is  that  by  F.  Van 
Aken.  which  was  reproduced  in  Country  Life,  September 
[8th,  io-'o.  It  belongs  to  about  the  same  period  as  the 
picture  by  Angelles.  and  may  possibly  be  the  earlier  ol 
the  two 
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Prehistoric  Art  in  Norfolk 

As  is  generally  known,  the  prehistoric  people  of  Upper 
Palaeolithic  times  were  artists  of  no  mean  abilitv,  and  it  is 
possible  that  the  most  ancient  of  their  works  of  art  date 
back  to  no  less  than  30,000  years,  when  the  Ice  Age  was 
drawing  to  its  close,  and  Europe  was  inhabited  by  many 


Xo.    I.  FLINT     CRL'ST     ENGRAVINGS     BY  PREHISTORIC 

GRIME'S  GRAVES,  NORFOLK,  BY  MR.  LESLIE  ARMSTRONG 
BY  KIND   PERMISSION  OF  THE  SOCIETY  OF  ANTIQUARIES, 

strange,  and  now  extinct,  animals.  In  England,  certain 
examples  of  engraved  bones  have  been  found  in  I'pper 
Palaeolithic  deposits  in  the  Derbyshire  caves,  and  else- 
where, but  these  discoveries  have  been  by  no  means 
numerous.  It  is  of  much  interest,  therefore,  to  record  a 
remarkable  find  of  prehistoric  art  at  the  ancient  flint 
mines,  called  Grime's  Graves,  in  SouthAYest  Norfolk.  At 
one  of  the  sites  where  the  mined  material  was  flaked  into 
implements,  Mr.  Leslie  Armstrong  discovered  a  series  of 
engravings  which  clearlv  outline  animal  and  other  forms, 
and  are  of  much  interest  and  importance.  Through  the 
kindness  of  The  Society  of  Antiquaries  I  am  able  to  illus- 
trate two  of  these  drawings  (Xo.  1).  In  both  cases  the 
outlines  are  deeply  incised  with  a  sharp  flint,  in  the  cortex 
of  flakes  struck  off  in  making  Hint  implements,  and  there 
can  be  no  doubt  that  the  drawings  were  executed  by  some- 
one intimately  familiar  with  the  animals  depicted.  The 
larger  of  the  outlines,  both  of  which  have  been  very  care- 
fully delineated  in  Chinese  white  before  being  photo- 
graphed, is  a  naturalistic  representation  of  one  of  the 
cenidte.  and  the  authorities  at  the  Natural  History 
Museum.  South  Kensington,  identified  the  animal  por- 
traved  as  an  elk.  The  shortness  of  the  neck,  the  long 
hind  legs,  the  bearded  throat,  and  the  shape  of  the  head. 


favour  this  identification,  but,  on  the  other  hand,  the 
antlers  resemble  those  of  a  stag,  and  do  not  show  the 
palmation  which  is  so  marked  a  feature  in  the  antlers  of 
the  elk.  It  has,  however,  been  pointed  out  that  the 
palmation  of  an  elk's  antlers,  when  these  are  seen  in 
profile,  disappears,  and  they  are  then  strikingly  similar 
to  those  of  the  red  deer.  But,  whether  elk  or  stag,  the 
animal  depicted  appears  to  have  been  disturbed  while 
browsing  on  rough  ground,  amidst  long  herbage.  It  is 
apparent  that  the  creature  is  just  getting  up  from  a  kneel- 
ing position,  an  attitude  that  the  elk,  on  account  of  the 
shortness  of  its  neck,  often  assumes  while  feeding.  The 
head  in  the  drawing  is  held  erect, 
and  grass  is  hanging  from  the 
mouth.  The  right  fore- leg  is 
raised,  while  the  left  is  on  the 
ground  and  bureid  in  herbage,  as 
are  both  the  hind  legs.  The  shaggy 
hair  of  the  animal's  breast  is  in- 
dicated by  a  series  of  fine  engraved 
lines  ;  and  the  short,  stumpy  tail 
is  suggested  by  three  skilful  in- 
cisions. The  antlers  are  somewhat 
indifferently  drawn,  and  rough 
ground  is  indicated  in  the  fore- 
ground by  lines  deeply  incised.  The 
most  important  part  of  the  second 
drawing  is  the  representation  of  an 
animal's  head,  possibly  that  of  a 
hind  ;  the  ear,  throat,  and  neck  are 
boldly  outlined,  while  the  remain 
der,  which  would  require  more 
careful  drawing,  is  in  shallower  en- 
graving. The  prehistoric  site  at 
Grime's  Graves,  where  these  finds 
have  been  made,  has  been  regarded, 
generally,  as  referable  to  Xeolithic 
times,  that  is,  to  the  close  of  the 
Stone  Age.  But  the  valuable  work 
of  Mr.  Armstrong  is  convincing  many  archaeologists  that 
the  earlier  portion  of  the  flint  implement  industry 
there  dates  back  to  the  Palaeolithic  epoch,  and  it  may 
be  that  these  drawings  are  some  of  the  most  ancient 
works  of  art  yet  discovered. — J.  Reid  Moir. 

An  Old-time  Match-box,  by  the  Assistant  Editor 

It  is  on  record  that  the  only  boy  at  Salem  House  who 
had  not  felt  the  weight  of  Mr.  Creakle's  cane  was  the  hand- 
some James  Steerforth.  One  night  the  quest:on  was  put 
as  to  what  the  latter  would  do  in  the  event  of  an  assault, 
and  Steerforth's  reply  was  characteristic.  "  He  dipped 
a  match  into  his  phosphorous-box  on  purpose  to  shed  a 
glare  over  his  reply,  and  said  he  would  commence  by- 
knocking  him  (Mr.  Creakle)  down  with  a  blow  on  the  fore- 
head from  the  seven-and-sixpenny  ink-bottle  that  was 
always  on  the  mantelpiece.''  The  dormitory  "  sat  in  the 
dark  for  some  time,  breathless."  In  these  days,  when 
matches  are  sold  ready  for  immediate  use,  there  are 
probablv  manv  readers  of  David  Copperfield  who  pause  to 
wonder  exactly  what  happened  when  Steerforth  pro- 
ceeded to  "  shed  a  glare  over  his  reply,"  and  why  he  did 
it  ?  To  such  questions  an  answer  is  afforded  by  the 
match-box  here  reproduced,  which,  if  it  is  not  necessarily 
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NO.    II.  PARTS  OF  AN   OLD  MATCH-BOX 


IN   THE   COLLECTION   OF  SIR  GERALD   RYAN,  BART. 


the  kind  which  Steerforth  used,  is  nevertheless  based  on 
the  same  principle.  As  can  be  seen  from  the  illustrations, 
the  match-box  is  of  the  "  turret-shaped  "  variety,  the 
interior  consisting  of  a  hollow  tube,  around  which  is  an 
outer  compartment,  doubtless  intended  to  carry  the 
matches.  Originally  the  tube  was  fitted  with  a  glass 
liner,  containing  a  mixture  of  phosphorus  and  sulphur 
which  was  kept  securely  corked.  When  it  was  desired  to 
obtain  "  a  light  "  one  of  the  matches — a  plain  splint  of 
wood — was  inserted  in  the  tube  and  dipped  into  the  com- 
position, some  of  which  adhered  to  the  end  of  the  stick. 
The  latter  was  then  withdrawn,  when  exposure  to  the  air 
caused  the  ignition  of  the  head  of  phosphorus  and  sulphur 
adhering  to  it. 

Beautifully  made  in  lignum  vitae,  this  match-box,  which 
is  in  the  collection  of  Sir  Gerald  Ryan,  Bt.,  unscrews  into 
no  less  than  five  pieces.  Similar  examples  are  in  the 
Evan-Thomas  collection  of  woodwork,  attention  to  which 
was  recently  directed  in  The  Connoisseur. — F.G.R. 


HERALDIC  DEPARTMENT. 
Mrs.  Hautenville  Cope's  answers  to  Heraldic  corres- 
pondence are  unavoidably  postponed  till  next  month. 


"  Famous  Etchings  " 

The  reviewer  of  Folio  I.  of  a  series  of  Famous  Etchers 
from  Diirer  to  Whistler  in  the  July  number  of  The  Con- 
noisseur, commenting  on  the  fact  that  nothing  from  the 
century  of  Piranesi  and  Goya  was  included,  suggested 
that  these  artists  would  be  represented  in  later  folios.  We 
learn  from  the  editor  of  the  series,  Mr  R.  A.  Walker,  that 
though,  for  various  reasons,  the  information  was  omitted 
in  the  original  prospectus  and  from  the  Foreword  to  folio  I  ., 
the  intention  is  that  the  series  should  consist  of  about  one 
hundred  examples  chosen  from  all  European  schools  anil 
periods.  It  may,  therefore,  be  anticipated  that  the  gaps 
in  the  first  folio  will  be  filled  in  later  ones.  The  reviewer 
alluded  to  the  good  quality  of  the  productions. 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  602). 
Sir, — I  enclose  a  photo,  of  a  picture  which 
I  recently  discovered.  The  picture  is  on  an  old 
English  oak  panel,  is  life  size,  and  is  adjudged  an 
authentic  Paul  van  Somers.  I  would  ask  you  to 
put  it  in  your  pages  devoted  to  the  identification 
of  artists  and  their  subjects,  hoping  thereby  to 
identify  the  gentleman  portrayed. — H.  P.  Jackson. 

"  Milkhurst  Street  Chapel,"  by  F.  W.  L. 
Stockdale,  1813.  (July,  1926.) 
Sir, — There  is  a  bibliographical  note  on  Stock- 
dale's  drawings  in  Kent,  in  Smith's  Bibliotheca 
Cantiana,  1837,  Page  88.  Besides  those  in  the 
volume,  he  issued  a  considerable  number  more 
of  these  Kent  drawings  through  Testolini,  book- 
seller, Cornhill,  in  the  same  years — 1810-11 — and 
some  through  W.  Jones,  103,  Leadenhall  Street, 
181 1.  And  there  are  a  few  in  outline  etching, 
with  the  same  in  coloured  aquatint,  and  very 
charming  things  they  are.    Quite  a  number  from 


the  Kent  volume  also  appeared  in  black  and  sepia 
aquatint.  He  worked,  too,  for  the  European 
Magazine,  and  published  some  Kent  drawings  in 
it.  The  old  ruins  of  Milkhurst  Street  Chapel 
were  drawn  for  Dearn,  the  historian  of  The  Weald 
of  Kent  (1814),  and  appeared  both  plain  and 
coloured,  and  Hasted  also  has  an  engraving  of 
them.  I  believe  they  no  longer  exist.  Further 
details  would  be  welcome. — F.  William  Cock, 
M.D.,  F.S.A. 

Unidentified  Portrait  (No.  603). 
Dear  Sir, — We  enclose  photograph  of  portrait 
in  oils  belonging  to  a  client  of  ours  who  wishes, 
if  possible,  to  identify  it,  also  the  artist.  We 
should  like  you  to  mention  this  painting  was  in 
the  collection  of  the  late  Joseph  Strutt,  of  Derby, 
and  left  by  him  to  Miss  Lee,  of  Chester,  about 
1836.  It  is  of  about  the  Gainsborough  period, 
and  at  some  time  has  been  re-lined  and  restored. 
— J.  Pratt  &  Sons. 
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Notes  and  Queries 


Pottery  Jar  (No.  604). 

Sir, — I  have  a  very  old  pottery  jar,  of  which 
I  enclose  a  photograph.  The  paste  is  of  a  fine 
reddish  black  colour,  and  the  glaze  over  the  body 
is  deep  yellowish  green,  like  the  >kin  of  a  water 
melon  ;  the  green  being  very  iridescent  in  the 
light.  Some  of  my  friends  attribute  it  to  "  Han." 
I  have  seen  a  picture  of  one  like  it  in  the  May, 
1925,  number  of  Antiques  (p.  242),  and  I  am 
inclined  to  think  that  it  is  not  a  Chinese  shape, 
but  either  Egyptian  or  Corean. 

Can  you  kindly  reproduce  it  in  the  hope  that 
some  of  your  readers  may  be  able  to  tell  me 
what  class  it  belongs  to  ?  The  height  of  the  jar 
is  18  inches. — K.  T.  Hoo  (Singapore). 

Unidentified  Portrait  Bust  (No.  597,  July, 
1926). 

Sir, — This  reminds  me  of  W.  S.  Gilbert,  and 
will,  I  think,  be  found  to  resemble  portraits  of 
him  executed  at  about  the  same  age  as  the  person 
here  represented. — G.  W.  Younger. 

"  Adoration  of  the  Magi  "  (No.  605). 
I  have  in  my  collection  a  large  painting,  La 
Adoracion  de  los  Reyes,  painted  in  Italy  about 
1570,  and  I  have  lately,  by  a  most  strange  coin- 
cidence, found  a  smaller  old  painting  on  copper 
very  similar  in  composition,  but  in  reverse.  It 
is  a  crude  work  compared  with  my  painting, 
much  smaller,  and  looks  very  much  to  me  as 
though  it  had  been  copied  from  some  engraving 
and    painted    on    copper.    Possibly,    or  even 
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probably,  the  engraving  was  made  by  one  of 
the  Sadelers.  I  send  herewith  photo  of  the 
painting  on  copper,  hoping  very  much  that  one 
of  your  readers  may  be  able  to  help  me  find  the 
original  engraving. — "  C." 
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Pictures  and  Drawings 

Habitues  of  Christie's  had  one  of  the  thrills  of  their 
lives  when,  on  July  28th,  the  world's  auction  maximum 
price  for  any  picture  was  reached,  Romney's  Mrs, 
Davenport,  29J  X  24^  in.,  being  bid,  in  an  atmosphere 
of  intense  excitement,  to  £"60,900  by  Mr.  Alec  Martin, 
acting  for  Sir  Joseph  Duveen.  It  may  be  recalled  that 
previous  record  prices  for  Romney  portraits  were  paid, 
by  Duveens  also,  for  The  Beckford  Children,  which  went 
to  them  for  /54,60c  at  the  Hamilton  sale,  and  for  another 
Romney,  Anne  de  la  Pole,  which  realised  £41,370  before 
the  war  (as  is  mentioned  on  another  page,  the  last-named 
work  will  come  on  the  market  again  in  November,  when 
the  Michelham  pictures  are  to  be  auctioned).  Mrs 
Davenport  was  a  member  of  the  fine  old  Rovalist  family 
of  Sneyd  of  Keele,  and  her  features  are  familiar  to  print 
collectors  through  the  medium  of  the  attractive  mezzo- 
tint by  John  Jones  after  this  portrait.  A  full-page 
reproduction  of  the  mezzotint  appeared  in  The 
Connoisseur,  November,  1908.  After  Mrs.  Davenport 
had  been  sold,  a  portrait,  by  Romney,  of  Lady  Hamilton , 
31^  x  25!  in.,  was  put  up,  and  Mr.  Edward  Duveen 
won  it  at  /i  3,650.  Both  these  important  works  belonged 
to  Sir  William  Bromley-Davenport,  K.C.B.,  as  did  a 
Tintoretto,  Apollo  and  Marsyas,  arched  top,  545  x  93.!  in., 
which  fell  for  £2,205;  all('  a  Mor,  Mary  of  Austria, 
4th  wife  of  Philip  II.,  72  x  3SA  in.,  £252.  Including 
lots  from  other  properties,  the  day's  total  reached 
nearly  £120,000,  and  other  items  of  the  sale  which 
called  for  mention  will  be  referred  to  next  month. 
Earlier  sales  in  July  were  marked  by  some  very  substantial 
prices,  notably  on  July  9th,  when  three  landscapes  by 
J.  M.  W.  Turner,  the  property  of  Lord  Burgh,  A  View 
in  the  Isle  of  Wight  near  Xorthcourt,  17]  x  23.',  in.,  .1 
View  Looking  over  a  Lake,  i~\  x  20J  in.,  and  The  Garden 
0)  the  Undercliff,  Isle  of  Wight,  1 7 i  x  23^  in.,  made 
£'6,247  1  os.,  £4,410  and  £3,097  10s.  respectively.  Other 
properties  on  the  same  day  included  Raeburn's  portrait  of 
John  Johnstone  of  Alva,  his  Sister  and  his  Xiece,  39  x  46 
in.,  which  realised  £5,250.  Komnev's  Mrs.  Bonar  and 
Child,  59  x  47J  in.,  produced  £2,100  ;  La  Silence  (Por- 
trait of  the  Marquise  de  Plavacourt) ,  by  J.  M.  Nattier, 
40  x  50J,  in.,  the  same  amount  ;  and  Lord  Lirooke,  by  the 
same  artist,  53  x  41  in.,  signed  and  dated  1 74 1 ,  £"1,680. 
Zoffany's  R.  II  A.  Bennett,  34  \  X  27  in.,  fetched  £1,942 
10s.  ;  some  works  by  |.  15.  I'ater,  a  pair,  The  Minuet  and 
The  Anglers,  15J  x  1 7 J,  in  .  I.e  Printemps,  oval,  15A  x 
2ij  in.,  and  Le  Couronnemcnt  d'une  Bcrgere,  25^  x  3 1 .',  in., 


signed  and  dated  1741,  reached  £"1,785,  (840,  and  £"546 
respectively.  Four  works  by  Hubert  Robert  were  offered, 
Paysage  avec  Cascade,  arched  top,  127  x  77  in.,  changing 
hands  at  £1,522  ;  two  others,  of  the  same  size  and  shape, 
Le  Naufrage  and  Le  Chateau  Ruine  au  bord  d'une  riviere, 
making  £"420  and  £483  ;  and  A  Canal  Scene,  39  x  57  in., 
£1,365.  .S"(>  William  Molesworth,  by  Gilbert  Stuart, 
oval,  27!  x  23 \  in.,  brought  in  £1,050  ;  Countess  Isabella 
Marini  Albrizzi,  by  Vigee  Le  Brun,  i8£  x  13J  in.,  signed 
and  dated,  1792,  etc.,  £997  10s.  Two  panels  by  Filippino 
Lippi,  Our  Saviour  with  the  Twelve  Apostles  and  other 
Saints,  18  x  4]  in.,  fell  for  £525  ;  Raeburn's  Sir  William 
Pulteney,  34J  x  264  in.,  for  £546  ;  Charles  Noverre,  by 
Sir  W,  Beechey,  29J  x  24J  in.,  made  £388  10s.  ;  a 
Portrait  of  a  Gentleman,  by  C.  de  Vos,  22 J  x  18 \  in., 
Lil^  '•  Roman  Ruins,  a  pair,  by  G.  P.  Pannini,  18  x  38 
•n-i  £367  10s.  ;  a  triptych,  by  Gerard  David,  Christ  and 
the  Marys,  with  donors,  etc.,  on  the  wings,  centrepiece, 
31 1  x  2i£  in.,  £357  ;  Mr.  and  Mrs.  Bull,  by  A.  W.  Devis, 
4lk  x  33i  hi.,  signed  and  dated,  1742,  £346  10s.  ;  a 
Self  Portrait,  Tintoretto,  27  x  22k  in.,  £336  ;  and 
Venetian  Palaces,  by  R.  P.  Bonington,  14  x  17^  in., 
£325  10s.  £315  was  reached  both  by  a  pair  of  wings  of 
a  triptych,  Scenes  from  the  Life  of  the  Virgin,  by  Bartho- 
lomaeus  Bruyn,  on  panel,  89  x  32  in.,  and  William 
Hodgson  and  Family,  by  Zoffany,  42  x  55J  in.  £273  was 
given  for  La  Jeune  Captive  (the  Duchess  de  Fleury),  by 
A.  Wertmiiller,  24]  x  19J  in.,  signed  and  dated  1797; 
£304  1  os.  for  Admiral  Voxhall  and  Mrs.  Voxhall,  a  pair,  by 
L.  F.  Abbott,  29.I  x  2  \  \  in.  ;  £241  10s.  for  Lady  Jane 
Halliday,  by  Sir  J.  Revnolds,  on  panel,  29  x  24  111.  ; 
£220  ios.  for  The  Bird  Cage,  bv  Lancret,  13J  x  20  in.  ;  and 
£210  for  a  Portrait  of  a  Officer,  by  Gainsborough,  111  a 
painted  oval,  28.J  x  22 J  in.  Two  items  reached  £"189, 
James  II  ,  in  Garter  Robes,  by  Lely,  90  x  54  in.,  and  The 
Labours  of  Heracles,  by  J.  Mabuse,  eleven  in  three  frames, 
on  panel,  8.1  x  6  in.  Pox  Hunting,  a  set  of  four,  by  J.  N. 
Sartorius,  13^  x  ij\  in.,  made  £178  ios.  ;  The  Man  of 
Sorrows,  Ouentin  Matsys,  on  panel,  12  x  yj  in.,  £157  10s. 
Drawings  included  The  Encampment  in  Hyde  Park,  by 
Paul  Sandby,  12.!  x  18.;  in.,  £189;  Theodosia  Shaw,  by 
Daniel  Gardner,  gouache,  33  x  23^  in.,  £"157  ios.  ;  a 
pair,  by  the  same  artist,  John,  Second  Earl  of  Mexborough 
and  Lady  Mexborough,  gouache  oval,  37  X  2 7 i  in., 
£131  5s.  ;  and  an  allium  of  twenty-seven  portraits  by 
Federigo  Zuccaro,  £141  15s.  At  the  sale  of  portraits 
by  Sir  William  Orpen,  on  July  16th,  President  Woodroiv 
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Wilson,  35  x  29  in.,  reached  £2,730  ;  General  Smuts, 
29  x  24  in.,  £567  ;  and  General  Pershing,  35  x  29  in., 
£525  ;  other  prices  being  £504  each,  Mr.  Lloyd  George, 
35  x  27  in.,  General  Botha,  29  x  24  in.,  and  Sir  Robert 
Borden,  29  x  24  in.  ;  £472  10s.,  Colonel  House,  35  x  27 
in.  ;  and  £420  each,  Mons.  Clemenceau,  29  x  24  in., 
Mr.  Hughes,  35  x  29  in.,  Lord  Sumner,  29  x  24  in.,  and 
The  Polish  Messenger,  29  x  24  in.  Sir  Henry  Wilson, 
35  x  29  in.,  Colonel  Lawrence,  29  x  24  in.,  and  Lord 
Reading,  35  x  27  in.,  made  £399  each  ;  Lord  Derby, 
24  X  29  in.,  £336  ;  Mr.  Massey,  35  x  29  in.,  and  Earl 
Beatty,  19  x  24  in.,  £325  10s.  apiece  ;  Admiral  Wemyss, 
35  x  29  in.,  £315  ;  General  Sykes,  35  x  29  in.,  £304  10s. ; 
Viscount  Cecil,  35  x  29  in.,  £294  ;  and  Mons.  Paul 
Hymans,  33  x  27  in.,  £273.  Dr.  Augusto  Soares,  29  x  24 
in.,  reached  £241  10s.  ;  and  Mons.  Yenizelos,  35  x  27 
in.,  Prince  Kimimouchi  Saionzi,  29  x  24  in..  Lord  Balfour, 
35  x  27  in.,  and  Mons.  Roman  Dmowski,  35  x  29  in., 
£210  each.  Mr.  Lansing,  35  x  27  in..  Sir  Joseph  Ward, 
29  x  24  in.,  and  Sir  Maurice  Hankey,  35  x  29  in.,  made 
£189  each;  Emir  Feisul,  35  x  29  in.,  £157  10s.  ;  and 
Dr.  Affonso  da  Costa,  35  x  29  in.,  the  same  amount. 
Other  pictures  at  this  day's  sale  were  The  Spirit  of  the 
Summit,  by  Lord  Leighton,  7S  .<  39^  in.,  which  fetched 
£346  10s.  ;  An  Extensive  Landscape,  bv  E.  M.  Wimperis, 
28A  x  48i  in.,  £336  ;  and  Poynter's  Cave  of  the  Storm 
Xymphs,  26J  x  20  in.,  £315  ;  while  amongst  the  drawings 
were  Spanish  Dancers,  by  J.  S.  Sargent,  charcoal,  9s  x  7 
in-.  £l90  IOS-  ;  and  Lancaster  Sands  from  Hest  Bank,  bv 
David  Cox,  10  x  14^  in.,  £126.  Some  interesting  lots 
at  the  sale  of  the  Cowans  collection  of  modern  works, 
on  July  2nd,  were  The  Ship's  Deck,  bv  Edouard  Manet, 
2i£  x  17!  in.,  which  changed  hands  at  £997  10s.  ; 
Chelsea  Rags  :  A  Xoctume,  by  J.  M.  X.  Whistler,  14J  x 
195  in.,  £567  ;  Carnoustie  Bay,  by  \Ym.  MacTaggart, 
34  x  jii  in.,  £525  ;  and  An  Officer,  by  Romnev,  26  x  2i\ 
in.,  £"504.  Sunny  Sands  on  Solway,  a  drawing,  by  E.  A. 
Walton,  20 i  x  30  in.,  realised  /50S  ;  The  White  Horse, 
a  picture,  by  the  same  artist,  27A  x  32J  in.,  £152  5s.  ; 
Ariadne,  by  Sir  John  Laverv,  49J  x  39^  in.,  £315  ; 
The  Bride  and  King  Cophetua,  a  drawing,  by  Arthur 
Melville,  20J  x  28J  in.,  the  same  sum  ;  The  Red  Gown, 
a  picture,  by  H.  Henner,  16J  x  12^  in.,  £273  ;  and 
Alfresco,  by  A.  T.  J.  Monticelli,  5x8  in.,  £231.  Venice, 
by  Frank  Brangwyn,  29  x  39  in.,  changed  hands  at 
£283  ios.  ;  and  the  same  artist's  Xaples  en  fete,  igh  x  23J 
in.,  /157  ios.  ;  The  Black  Pansy,  by  William  Nicholson, 
22J  x  2oi  in.,  £199  ios.  ;  the  same  artist's  Belle  Chauf- 
feuse,  29  x  24J  in.,  £178  ios.  A  number  of  drawings  by 
Joseph  Crawhall  included  Greyhounds  in  Leash,  which 
produced  £157  ios.  ;  and  Huntsman  and  Hounds,  l^h  x 
22J  in.,  £136  ios.  A  pastel,  by  L.  Lhermitte,  In  the 
Orchard,  fetched  £132  5s.  ;  and  a  second  drawing,  by 
Arthur  Melville,  Tangiers,  23J  x  33^  in.,  £136  ios. 
Other  sales  about  the  same  time  at  Christie's  included  a 
Madonna  and  Child,  by  Yivarini,  on  panel,  21  x  1 3 A  in., 
which  made  £273  ;  A  Landscape,  by  (iainsborough, 
15A  x  20J  in.,  from  the  collection  of  Miss  Sophia  Lane, 
Gainsborough's  neice,  £210;  and  a  Van  Huysum  pair. 
Flowers,  Fruit,  and  Bird's  Xest,  31  x  24i  in.,  £194  5s. 
Lady  Hamilton  as  "  Psyche,"  Romney,  29  x  24  in., 
changed  hands  at  £178  ios.;  and  £i»»S  was  paid 
for  Sir  Thomas  More,   Holbein,  arched  top,  on  panel. 


13  x  10  in.  ;  and  also  for  an  equestrian  portrait  of 
Lord  Bulkeley,  with  his  huntsman  and  whipper-in,  by 
F.  Sartorius,  signed  and  dated  1773,  33  x  48  in.  On 
July  19th,  A  Xobleman,  catalogued  as  Titian,  45  x  36  in., 
fetched  £630  ;  Flowers  in  a  sculptured  vase,  by  P.  Casteels, 
signed  and  dated  1727,  42  x  34  in.,  £220  ios.;  and 
two  pairs,  by  Pater,  Fetes  Champetres,  on  copper,  and 
Camp  Scenes,  £210  together.  Works  by  the  late  J.  W. 
Waterhouse  sold  have  included  Apollo  and  Daphne, 
55J  x  42!  in.,  which  made  £504  ;  Ophelia,  38J  x  62  in., 
£472    ios.  ;     and    Tristram    and   Isolde,   42  x  30J  in., 

Sotheby's  held  an  important  sale  of  drawings  on 
June  29th.  A  Landscape  with  the  Buildings  of  a  Village 
among  Trees,  by  Rembrandt,  5!  x  11  in.,  reached  £1,550  ; 
the  same  artist's  Shah  Jehan,  after  an  Indian  miniature, 
9x7  in.,  £680  ;  his  Lion  Crouching,  5J  x  8  in.,  £620  ; 
and  a  Pastoral  Scene,  8x7}  in.,  £175  ;  while  his  Land- 
scape with  Cottage  among  trees,  jl  x  7  in.,  made  £125  ; 
and  An  Oriental  Warrior,  7}  x  4  in.,  and  Landscape 
with  a  view  of  a  river,  5J  X  II  in.,  £115  each.  Two 
drawings,  bv  Leonardo,  The  Ermine  as  an  Emblem  of 
Purity,  circular,  3^  in.  diam.,  and  a  sheet  of  studies, 
principally  Two  Horses  with  their  Riders,  trapegoidal  top, 
5£  x  5  in.,  realised  £800  and  £760  respectively,  the  latter 
sum  being  also  paid  for  a  sheet  with  A  Head  of  a  Gentleman 
and  Studies  of  Two  Hands,  by  Watteau,  6f  x  g\  in. 
Of  a  group  by  Ingres,  a  portrait,  A  Lady  seated  in  a  Chair, 
12  x  9J  in.,  produced  £440  ;  another,  of  Taurel,  the 
engraver,  10J  x  8  in.,  £310  ;  and  one  of  Ingres  with  his 
first  Wife,  7!  x  5^  in.,  £300.  A  sheet  of  studies  for 
The  Martyrdom  of  St.  Symphorien,  17  x  i5i  in.,  reached 
£220  ;  a  study  for  the  figure  of  Phidias  in  The  Apotheosis 
of  Homer,  15^  x  Sj  in.,  £150;  a  sheet  of  studies  for 
Francoise  de  Rimini,  9.V  x  in.,  the  same  sum  ;  and  a 
study  for  the  figure  of  Yictorv  crowning  Homer  in  The 
Apotheosis  of  Homer,  14  x  10  in.,  £100.  By  L.  Boilly, 
Les  Trois  Sceurs,  circular,  8i  in.,  brought  in  £154  ;  and 
by  Hubert  Robert,  a  pair,  Landscapes  with  Roman  Ruins, 
5  x  7i  in.,  made  £115.  On  July  14th,  a  sheet  of  studies 
from  the  school  of  Yerrocchio,  with,  on  the  one  side, 
The  Virgin,  etc.,  and  on  the  other  St.  Sebastian,  11x8 
in.,  realised  £330  ;  another,  Indian  Prince,  by  Rem- 
brandt, 7 £  x  4I  in.,  £300  ;  a  River  Landscape,  by  Claude, 
10J  x  16  in.,  £150  ;  and  a  Classical  Harbour  Scene,  by 
the  same  artist,  signed  and  dated  1643,  £120.  A  Gilbert 
Stuart  portrait  in  oils,  Dr.  Johnson  (after  Sir  J.  Reynolds), 
24  x  19J  in.,  fetched  £240.  On  June  30th,  George 
Barnird,  bv  Hoppner,  30  x  25  in.,  made  £S8o  ;  Colonel 
Mordaunt's  Cock  Match  at  Lucknow,  1786  (the  Daylesford 
version),  by  Zoffany,  40  x  60  in.,  £760  ;  Starting  for 
the  Hunt,  by  John  Wootton,  37  x  5SA  in.,  £320  ;  and 
Benjamin  Franklin,  after  David  Martin,  19  x  16  in.,  £220. 
On  July  2ist,  Lady  Almeria  Carpenter,  by  Romney, 
30  x  25  in.,  fell  for  £490  ;  and  a  pair  of  portraits  of 
A  Gentleman  in  Black  and  A  Lady  in  Black,  by  Gerard 
Donck,  1  g A  x  16  in.,  /125. 

Robinson,  Fisher  and  Harding  secured  £630  for  A 
Landscape  with  Hunting  Party,  by  Wouvermann,  50  x  34 
in.,  on  July  15th;  £420  for  A  River  Scene,  by  S.  van 
Ruysdael,  on  panel,  28!  x  25J  in.  ;  £294  for  a  Dutch 
School  View  on  Schevenigen  Beach,  on  panel,  62  x  36 
in.  ;    £262   ios.  for  Flowers  in  a  Sculptured    \'ase,  by 
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J.  van  Os,  panel,  24  x  28  in.  ;  and  £241  10s.  for  Poultry 
in  the  Gardens  of  a  Chateau,  I Iondecoeter,  44  x  48  in. 
On  the  Rokin  at  Amsterdam,  by  C.  Springer,  on  panel, 
30  x  23  in.,  made  £194  5s.  ;  a  Raphael  Madonna  En- 
throned, on  panel,  22J  x  30  in.,  £183  15s.  ;  The  Packet 
Ship  "  Dreadnought,"  of  New  York,  by  J.  W.  Carmichael, 
ZI73  5s-  ;  Fruit  and  Flowers  on  a  Marble  Slab,  by  P.  T.  van 
Brussell,  on  panel,  24  x  30  in.,  ^157  10s.  ;  and  Portraits 
of  a  Mother  and  her  three  Children,  by  J.  Ward,  18  x  14! 
in.,  £152  5s.  At  a  sale,  on  July  8th,  at  Knight,  Frank 
and  Rutley's,  A  Welsh  River,  by  B.  W.  Leader,  fetched 
£152  5s.  ;  also,  and  at  the  same  house  on  July  23rd, 
Wind  Travellers  at  an  Inn,  by  Le  Nain,  changed  hands 
at  £"288  15s.  ;  and  a  pair  by  J.  V.  Platzer,  Cavaliers  and 
Ladies  Drinking,  £161  14s.  At  the  Bitteswell  Hall  sale, 
Styles  and  Whitlock,  of  Rugby,  secured  £588  for  Lafayette 
signing  the  Independence  of  America,  by  J.  B.  Greuze,  and 
£168  for  a  set  of  four  hunting  subjects  by  Dalby. 
(For  Miniatures,  see  under  Furniture,  etc.) 

Etchings,  Engravings,  etc. 

At  Sotheby's  sale  of  modern  etchings  on  July  5th, 
Sir  D.  Y.  Cameron's  works  attained  the  highest  prices, 
£320  and  £290  being  paid  for  impressions  of  Ben  Lomond, 
£205  for  St.  Laumer,  Blois,  first  state  of  three,  and  the 
same  amount  for  The  Meuse.  The  Thermae  of  Caracalla 
came  up  twice  and  reached  £"125  each  time,  the  same 
price  being  paid  for  Tewkesbury  Abbey,  one  of  98  impres- 
sions. St.  Mark's,  Venice,  second  state  of  two,  fetched 
£115,  and  Elcho  on  the  Tay,  only  state,  £103.  Two 
examples  of  the  published  state  of  Mr.  McBey's  Night 
in  Ely  Cathedral  were  offered  and  realised  £190  and 
/145.  The  Ebb  Tide  reached  £195  ;  Zaanstreek,  £155  ;  and 
The  Desert  of  Sinai  £"140  ;  while  The  Pianist  made  £"115  ; 
The  Zuider  Zee,  £105  ;  and  The  Quai  Gambetta,  Boulogne, 
£100.  Mr.  Muirhead  Bone's  Piccadilly  Circus,  one  of 
125  published  impressions,  brought  in  £150;  The  Shot 
Tower,  fifth  state  of  five,  ^135  ;  San  Frediano  in  Cestello, 
Florence,  £130  ;  Building,  ninth  state  of  nine,  £125  ; 
and  The  Montalban  Tower,  Amsterdam,  one  of  21  pub- 
lished impressions,  £115.  At  the  July  15th  sale,  Mr. 
McBey's  Dawn  :  Camel  Patrol  Setting  Out,  published 
state,  was  first,  realising  £375.  His  Gale  at  Port  Erroll 
made  £175  ;  Ebb  Tide,  £170  ;  Macduff,  £145  ;  The  Moray 
Firth,  £135  ;  Zaanstreek,  £^128  ;  The  Desert  of  Sinai, 
Xo.  2,  £120  ,  and  Antwerp  and  Mersea,  Sunset,  £100  each. 
Sir  D.  Y.  Cameron's  Ben  Lomond  made  £270  on  the  same 
day,  and  his  .Worth  Porch,  Harfleur,  made  £180  on  July 
20th,  when  also  Mr.  Muirhead  Bone's  Great  Gantry  and 
Liberty's  Clock  came  up  and  fetched  £150  and  £"120 
respective! v,  and  his  Leyden,  one  of  25  published  im- 
pressions, realised  £125.  McBey  prices  on  this  day 
included  £350  for  Dawn  :  Camel  Patrol  Setting  Out, 
£255  for  Gamrie,  and  £205  for  Ebb  Tide,  proof  F  of  the 
published  state.  £"160  was  bid  for  Strange  Signals. 
impression  Xo.  1  of  published  state  ;  £145  for  Zaanstreek, 
proof  A  of  the  published  state  ;  £120  for  Mersea,  Sunset  ; 
and  £115  for  The  Desert  of  Sinai,  Xo.  2.  Engravings 
from  Lord  Burgh's  collection  included  The  Windmill, 
by  Rembrandt,  which  fetched  £"180,  and  Landscape,  with 
a  Milkman,  by  the  same  artist.  {'135.  Two  aquatints, 
printed  in  colours,  of  Epping  Forest  on  Easter  Monday, 
by  and  after  J.   Pollard,  were  sold  for  £155.  and  Fox- 


hunting, a  set  of  five,  by  T.  Sutherland,  after  H.  Aiken, 
in  colours,  for  £122  ;  while  a  pair  of  aquatints  of  the 
Action  between  H.M.S.  "  Shannon  "  and  the  "  Chesa- 
peake," printed  in  colours,  by  J.  Jeakes,  after  J.  T.  Lee 
and  G.  Webster,  with  Sir  P.  B.  V.  Broke,  by  H.  R.  Cook, 
after  Engleheart,  and  Captain  Lawrence  of  the  "  Chesa- 
peake," realised  together  £102. 

At  Christie's,  on  July  6th,  Crossing  the  Brook,  after 
H.  Thomson,  by  W.  Say,  in  colours,  made  £"241  10s.  ; 
and  Lady  Hamilton  as  "  Nature,"  after  Romney,  by 
H.  Meyer,  in  colours,  £110  5s. 

Furniture,  China,  and  Objets  d'Art 

Sotheby's  sales  during  June  included,  amongst  other 
properties,  a  cheval  screen,  the  property  of  Lord  Xorth- 
bourne,  with  a  panel  of  Gobelins  tapestry,  the  centre 
woven  with  a  pastoral  scene  from  a  design  by  Boucher, 
and  a  border  of  flowers  designed  by  Tessier,  which  realised 
£350.  Amongst  other  properties  were  two  Chinese 
lacquer  plaques  of  the  Formosan  Rebellion,  Tiao-ch'i, 
probably  from  the  Imperial  Palace  at  Pekin.  These 
made  £260  and  £220.  The  latter  sum  was  also  paid  for 
a  marble  bust  of  Marie  Antoinette,  by  Lecomte.  A 
Queen  Anne  walnut  bureau  bookcase,  3  ft.  3  in.  wide, 
6  ft.  u  111  high,  fetched  mSij  ;  a  set  of  four  Chippendale 
chairs,  in  mahogany,  £152  ;  and  two  Queen  Anne  stools, 
tops  2  ft.  3  in.  x  1  ft.  3  in.,  £148.  A  pair  of  Louis  XVI. 
parquetry  encoigneurs,  stamped  "  C.  C.  Saunier," 
30  in.  high,  made  £135  ;  a  Chippendale  mahogany 
bookcase,  9  ft.  8  in.  high,  7  ft.  8  in.  wide,  £120  ;  a  striking 
bracket  clock,  by  Daniel  Quare,  13  in.  high,  £111  ;  a 
panel  of  Flemish  17th-century  tapestry,  7  ft.  x  5  ft., 
£1  15  ;  another,  12  ft.  3  in.  x  7  ft.  8  in.,  £105  ;  a  miniature 
of  Robert  Adam,  in  water-colour,  3 J  x  4 1  in.,  £^105  ;  and 
a  marble  bust  of  William  Adam,  by  Roubiliac,  22  in. 
high,  £70.  Miniatures,  on  July  1st,  included  A  Gentleman . 
by  G.  Engleheart,  if  in.,  in  gold  and  enamel  lock,  with 
initials  in  diamonds,  which  produced  £50.  A  French 
miniature  of  A  Gentleman,  circa  1790,  2i  in.,  made  £51  ; 
a  pair,  in  water-colours,  of  The  Old  Pretender  and  Princess 
Clementina,  2  J  in.,  £44  ;  and  a  French  enamel,  by  Courtois, 
of  A  Girl,  1  ]|  in.,  £41.  Amongst  other  items  offered 
at  Sotheby's  recently  have  been  a  Renaissance  walnut 
buffet,  Lyons  School,  5  ft.  11  in.  high,  5  ft.  4  in.  wide, 
which  brought  in  £"230  ;  and  the  Bishop  Ridley  Cup, 
glass,  on  a  silver  stem,  8  in.  high,  54  in.  diam.  of  bowl, 
which  fetched  £105.  For  a  Hepplewhite  mahogany 
sideboard,  6  ft.  3  in.  wide,  £88  was  paid  ;  for  a  Stuart 
chest  of  drawers,  4  ft.  4  in.  high,  2  ft.  10  in.  wide,  £76; 
for  a  French  gold  snuff-box,  oval,  3$  in.,  £75  ;  and 
for  a  Battersea  enamel  scent  bottle,  modelled  with  two 
grotesque  figures,  3]  in.,  £50.  A  sale  of  paleolithic 
implements,  Greek  antiquities,  etc.,  on  June  21st,  in- 
cluded a  black-figured  neck-amphora,  Attic,  circa  530  B.C., 
i<).',  in.  high,  which  made  £410.  An  oinochoe,  Etrurian, 
circa  500  B.C.,  I2i  in.  high,  fetched  £215  ;  a  black- 
figured  neck-amphora,  Attic,  6th  century  B.C.,  16J  in. 
high,  £165  ;  a  red-figured  cup,  135  in.  across,  Attic, 
circa  525  B.C.,  £130  ;  and  a  black-figured  amphora,  Attic, 
i  in  a  340  B.C.,  19J  in.  high,  and  an  alabaster  torso,  of 
Aphrodite.  7.I  in.  high,  3rd  century  B.C.,  £125  each.  On 
June  24th,  a  pair  of  cassolettes,  11 J  in.,  changed  hands 
at  £120,   and   a   Chippendale  breakfront  bookcase,  in 
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mahogany,  8  ft.  high,  7  ft.  7  in.  wide,  £78  ;  while  minia- 
tures included  a  set  of  five  enamels  of  the  Beauties  of 
the  Court  of  Louis  AVI".,  by  Zincke,  61  in.,  which  made 
/go  ;  William  Carr,  Viscount  Beresford,  by  William 
Essex,  1837,  from  the  original  miniature  by  G.  Saunders, 
4s  x  &i  in.,  signed,  £58  ;  and  Mrs.  Anna  Rouw,  by 
Henry  Bone,  oval,  3-f  in.,  signed  and  dated  Sept.,  1806  ; 
and  Miss  Minnie  Hope,  by  Joseph  Lee,  5!  x  7$  in., 
signed,  £45  each.  On  July  23rd,  Limoges  enamels, 
belonging  to  the  Duke  of  Atholl.  included  an  oval  dish 
by  Jean  Courtois,  signed,  with  initials,  21  x  10  in., 
which  fetched  £860.  Two  ewers,  one  by  Susanne  Court, 
signed,  n|-  in.  high;  the  other  by  Pierre  Raymond, 
signed,  with  initials,  11 J  in.  high,  produced  £210  and 
£100.  A  Louis  XV.  commode,  stamped  L.B.,  57  in. 
wide,  changed  hands  at  £640  ;  a  Goya  tapestry,  The 
Dancers,  6  ft.  8  in.  x  5  ft.  6  in.,  £510.  Amongst  some 
Sevres  lots  were  a  pair  of  dark  blue  gourd-shaped  vases 
and  covers,  g|-  in.  high,  £235,  and  a  pair  of  green  vases 
and  covers  painted  by  Morin,  1763,  Sj  in.,  £200.  A  panel 
of  Brussels  tapestry,  17th  century,  15  ft.  x  1 1  ft.  10  in., 
fell  for  £210  ;  another  Flemish  tapestry  of  the  17th 
century,  11  ft.  2  in.  x  9  ft.  6  in.,  for  £185  ;  and  a  third, 
5  ft.  9  in.  x  8  ft.  2  in.,  for  £95  ;  £200  secured  a  pair  of 
continental  vases  and  covers,  painted  with  figure 
subjects  in  the  manner  of  Boucher,  15  in.  high  ;  £155, 
a  pair  of  Louis  XVI.  encoigneurs,  stamped  L.  Boudin, 
1VE,  20  in.  wide;  £150,  a  Boulle  commode,  50  in.  wide; 
£105,  a  Sevres  porcelain  part  service  of  26  pieces,  with 
the  cipher  of  Madame  du  Barry  ;  and  £100,  a  Tabriz 
carpet,  19  ft.  6  in.  x  13  ft.  6  111. 

Christie's  auctioned  an  important  collection  of  armour 
on  June  29th.  Several  lots  passed  the  £1,000  figure, 
and  a  pair  of  puffed  sleeves,  German,  circa  1515,  reached 
£5.670  ;  a  pageant  breast-plate,  back-plate  and  gorget, 
of  bright  steel,  German,  circa  1500,  G.V.D.M.T.E.  etched 
across  the  breast,  £1,060.  £1,050  was  paid  for  a  16th- 
century  placate,  with  reinforcing  bevor,  stamped  upon 
the  inside  the  pearled  "A"  of  Augsburg,  also  for  a 
complete  suit  of  armour,  of  bright  steel,  German,  circa 
1540,  and,  again,  for  a  reinforcing  breast-plate,  of  globose 
form,  with  a  lace  of  three  plates,  etc.,  German,  first  half 
of  the  16th  century.  An  Italian  mid- 16th-century 
reinforcing  bevor  and  elbow  guard  realised  £997  10s.  ; 
an  engraved  breast-plate  and  back-plate,  German,  late 
1 6th  century,  £378  ;  a  horse  chanfron,  of  plain  bright 
steel,  German,  circa  15 15,  £315  ;  a  passe-garde,  German 
mid-i6th  century,  £294  ;  and  an  engraved  gorget, 
espaliers  and  laminated  tassets,  from  the  workshops  of 
Valentin  Siebenbergcr,  German,  nnd-ioth  century.  £ 231. 
Two  lots,  one  of  a  horse  chanfron  and  crinet,  circa  1520. 
the  other  a  horse  chanfron,  etched  with  the  Imperial 
eagle,  circa  1515,  fetched  £220  10s.  each;  two  others, 
one  of  an  Italian  mid- 16th-century  tilting  placate  and 
reinforcing  bevor,  the  other  a  Manteau  d'arme  attached 
to  a  reinforcing  bevor,  £178  10s.  each.  A  horse  chanfron 
and  pevtrel,  bearing  the  Nuremberg  guild  mark,  temp. 
.Maximilian  1.,  reached  £273  ;  a  horse  chanfron  and  pev- 
trel plates,  together  with  the  I  Suit  plates  for  the  saddle. 
Nuremberg,  same  period,  £231  ;  and  another  similar  set. 
/221.  .{,231  secured  an  engraved  escofia  with  a  heel- 
plate belonging  to  the  same  suit  ;  [OS.,  a  manteau 
d'arme  ;  £168,  a  bevor  and  volant  piece,  presumed  from 


the  workshops  of  Kolman  Coloman,  of  Augsburg,  circa 
1530  ;  and  £157,  a  grand  guard  of  bright  steel,  decorated, 
etc.,  German,  early  16th  century. 

Amongst  furniture  items  at  Christie's  have  been  a 
James  I.  oak  table,  12  ft.  2  in.  long,  which  produced 
£283  10s.  on  June  30th  ;  another  Jacobean  oak  table, 
12  ft.  1  in.  long,  made  £194  5s.  ;  an  Adam  mahogany 
side-table,  9  ft.  long,  £99  15s.  ;  and  four  Spanish  walnut 
chairs,  £75  12s.  ;  while  six  Hepplewhite  mahogany 
chairs,  with  shield-shaped  backs  carved  with  Prince  of 
Wales'  plumes  and  beading,  made  £110  5s.  Five  panels 
of  Brussels  tapestry,  woven  with  Teniers  subjects,  reached 
£3,570  on  July  8th.  On  the  same  day,  twelve  Chippendale 
mahogany  chairs  fetched  £997  10s.  ;  six  Chippendale 
mahogany  chairs,  £924  ;  six  Queen  Anne  Chairs,  with 
walnut  cabriole  legs,  upholstered  in  crimson  and  gold,  etc., 
£892  10s.  ;  and  five  William  and  Mary  walnut  chairs, 
with  the  monogram  WM,  £693.  A  panel  of  16th-century 
tapestry,  woven  with  a  coat  of  arms  supported  by  alle- 
gorical figures,  bearing  the  Brussels  mark  and  monogram 
of  the  weaver,  8  ft.  10  in.  high,  8  ft.  5  in.  wide,  realised 
£630  ;  six  panels  of  Flemish  tapestry,  woven  with  scenes 
from  the  life  of  Scipio,  £504  ;  a  Roman  marble  statue 
of  Hermes,  6  ft.  4  in.  high,  the  same  amount  ;  and  a 
George  I.  gilt  coffer,  with  the  monogram  and  crest  of 
William  Bateman,  4  it.  7  in.  wide,  the  same  amount 
again.  A  Louis  XVI.  marqueterie  cabinet,  33  in.  wide, 
fetched  £441  ;  six  Chippendale  mahoganv  chairs,  with 
one  arm-chair,  £430.  Three  Queen  Anne  chairs,  up- 
holstered in  green  cut  velvet,  brought  in  £388  10s.,  a 
sum  also  realised  by  a  Chippendale  mahogany  pole  fire 
screen,  with  a  panel  of  tapestry,  of  which  the  dimensions 
were  24^  x  19  in.  A  Louis  XV.  commode,  52  in.  wide, 
changed  hands  at  £325  10s.,  as  did  also  four  cut-glass 
chandeliers,  with  baluster  centres,  decorated  with  dia- 
mond ornament,  etc.  A  Chippendale  mahogany  circular 
table,  with  escalloped  top,  23  in.  diam.,  reached  £375  ; 
a  10th-century  French  walnut  cabinet,  5  ft.  9  in.  wide, 
£267  10s.  ;  a  pair  of  Adam  gilt-top  side-tables.  4  ft.  w  ide, 
£178  10s.  ;  a  Louis  XV.  marqueterie  toilet  table,  34  111. 
wide,  £173  5s.  ;  and  ten  Hepplewhite  mahogany  chairs, 
covered  in  blue  leather,  the  same  amount.  '.136  IOS- 
secured  an  Adam  mahogany  winged  bookcase,  9  ft.  3  in. 
high,  8  ft.  4  in.  wide  ;  £120  15s.,  a  pair  of  Queen  Anne 
gilt  side-tables,  surmounted  by  onyx  slabs,  5  ft.  wide  ; 
£115  ios.,  an  old  English  lacquer  commode,  43  in.  wide  ; 
the  same  sum.  a  Worcester  dinner  service,  by  Barr,  Flight 
and  Barr,  painted  with  the  crest  and  motto  of  Bennett, 
of  Northcourt,  Isle  of  W  ight,  and  of  Beckenham,  Kent  : 
and  £110  5s.,  a  Georgian  cabinet,  in  the  manner  of  William 
Kent.  4  it.  6  in.  wide.  For  /  no  1  ^s,  also  a  Queen  Anne 
marqueterie  cabinet,  4  ft.  wide,  was  secured  ;  for  £99  15s., 
a  William  and  Mary  Walnut  chair;  for  £81  [8s.,  a 
Chippendale  mahogany  settee.  7  ft.  3  in.  wide;  for 
/02  8s.,  a  pair  oi  Kang-He  hexagonal  vases  and  covers, 
25  in.  high  ;  and  for  £75  [2S.,  a  gilt  arm-chair,  by  William 
Kent 

Other  lots  offered  have  been  a  pan-  of  Delia  Robbia 
figures  of  Hoys  with  Birds,  10  in.  high,  which  changed 
owners  at  £966  ;  a  pair  oi  Louis  XVI.  wises,  formed 
oi  bowls  of  Chinese  celadon  porcelain.  1  1    111    high,  1  1  111 

diam  ,  £462  ;  and  a  Chippendale  mahogany  settee  and 

live  chairs,   the  settee  4    it.   3   ill.   wide.   £283  [OS. 
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"  English  Homes  :  Period  VI.,  Late  Georgian 
(1760-1820),"  by  H.  Avray  Tipping.  ("Country 
Life,"    £3  3s.) 

This  handsome  volume,  profusely  illustrated,  dealing 
with  a  fine  series  of  houses  of  the  Late  Georgian  period, 
will  he  welcomed  by  a  large  public.  Mr.  Tipping  writes 
with  knowledge  and  enthusiasm  of  his  subject,  and  the 
illustrations  are  of  a  very  high  order  and  reveal  much 
of  the  architectural  beauties  of  the  period.  Perhaps  the 
chapters  dealing  with  world-renowned  mansions  like 
Syon  House,  Strawberry  Hill,  Althorp,  Ickworth,  and 
Bayfordbury  will  be  of  especial  interest  to  the  readers 
of  The  Connoisseur,  the  last-named  residence  containing 
the  portraits  of  the  celebrated  "  Kit-Cat  Club,"  of  which 
a  series  of  excellent  reproductions  are  given  of  the  poets, 
John  Drvden,  Joseph  Addison,  and  Sir  Richard  Steele. 
The  account  of  Ickworth,  the  residence  of  the  Marquis 
of  Bristol  and  the  home  of  the  Herveys,  who  figured  so 
conspicuously  in  eighteenth-century  annals,  has  much 
interesting  information  ;  but  the  writer  has  made  several 
slips  with  regard  to  the  fascinating  Lady  Elizabeth 
Foster  (who  is  scarcely  recognisable  as  Mrs.  Foster),  for 
on  page  3  38  he  writes  : — 

"  Left  of  the  drawing-room  fireplace  the  Bishop's 
youngest  daughter,  Louisa,  is  seen  as  Komney  painted 
her,  when  wife  to  the  second  Earl  of  Liverpool.  Here, 
too,  we  have  a  picture  of  her  eldest  sister,  the  already 
quoted  Mrs.  Foster,  great  friend  of  Georgiana,  Duchess 
of  Devonshire,  during  her  life,  and  her  successor  as  the 
sixth  Duke's  wife  after  her  death." 

The  picture  to  which  Mr.  Tipping  refers  is  presumably  the 
well-known  portrait  of  Ladv  Elizabeth  Foster,  by  Angelica 
Kauffmann,  but  Lady  Elizabeth  married  the  fifth,  not 
the  sixth  Duke  of  Devonshire.  And  it  is  incorrect  to 
speak  of  her  as  Lady  Liverpool's  "  eldest  "  sister,  since 
she  was  the  second  daughter  of  the  eccentric  "  Farl 
Bishop  of  Derry,"  the  builder  of  Ickworth  as  we  know  it. 

Mr  Tipping  gives  an  excellent  reproduction  of  one  of 
Zoffany's  finest  groups,  which  is  at  Ickworth,  depicting 
Captain  John  Augustus  Hervey  taking  leave  of  his 
family  —  his  mother  (Molly  Lepell),  Lady  Hervey,  his 
married  sisters  and  their  husbands — on  his  appointment 
to  the  command  of  a  ship.  The  writer,  however,  111  his 
description  of  this  line  canvas,  omits  to  state  the  subject 
of  the  picture,  merelv  remarking  that  in  his  (Zoffany's) 
subject  picture,  "  we  see  a  ship  of  war  in  the  oiling 
(P-  336)-  The  chapter  on  Strawberry  Hill  and  the 
treasures  collected  for  it  bv  Horace  Walpole  is  of  great 
interest,  and  the  reproductions  of  the  miniatures  are 


very  fine,  but  Mr.  Tipping  is  somewhat  at  sea  in  his 
statements  regarding  the  facts  of  the  life  of  that  brilliant 
artist  and  celebrated  friend  of  Horry's,  Lady  Diana 
Beauclerk.    He  writes  on  page  108  : — 

A  view  of  Lady  Diana's  Twickenham  villa,  bv 
Lysons,  hung  in  the  Red  Bedchamber.  Daughter  of  the 
Lcrd  Sunderland,  who  inherited  Blenheim  and  the 
Marlborough  dukedom,  she  married  the  second  Lord 
Bolingbroke  in  1757,  divorced  him  in  1768  by  Act  of 
Parliament,  and  two  days  later  married  Dr.  Johnson's 
friend,  Topham  Beauclerk,  who  died  four  years  later. 
It  was  then  that  she  came  to  '  Spencer  Grove,'  in 
Twickenham,"  etc.,  etc. 

Lady  Diana,  however,  did  not  divorce  her  husband, 
but  was  divorced  by  him,  after  which  event  she  at  once 
married  Topham  Beauclerk.  He  did  not,  however,  as 
Mr.  Tipping  states,  die  four  years  after  the  marriage, 
but  lived  till  1780,  thus  enjoying  some  twelve  years  of 
life  with  Lady  "  Di,"  as  her  contemporaries  called  her 
—  though  it  is  doubtful  if  her  second  venture  into  matri- 
mony was  in  reality  much  happier  than  her  first,  Topham 
Beauclerk  suffering  much  from  ill-health,  and  proving 
himself  frequently  an  exacting  and  ill-tempered  husband. 

An  obvious  misprint  on  page  293  in  the  chapter  dealing 
with  Attingham  is  to  be  noted.    Mr.  Tipping  writes: — 

In  1727,  Mr.  Robins,  the  great  auctioneer  of  the  time, 
was  given  orders  to  sell  the  whole  of  the  contents  by 
auction,"  etc.,  etc.  Clearly  this  date  is  wrong,  and  1827 
is  presumably  intended.  Again,  on  page  383,  the  writer 
deprives  Sir  Richard  Steele  of  the  final  "  e  "  to  his  name, 
but  gives  it  to  him  on  pages  388  and  389. 

Mr  Tipping's  letterpress  is  written  in  an  easy  and 
pleasant  style.  His  chapter  on  the  glories  of  Syon  House 
is  especially  interesting,  and  the  photographs  of  its 
splendid  interiors  are  wonderfully  good  ;  so  also  is  the 
frontispiece  of  the  volume,  "  The  Painted  Room  at 
Spencer  House,"  which  is  so  fine  that,  like  "  Oliver 
Twist,"  we  feel  inclined  to  ask  for  more,  and  wish  that 
that  beautiful  mansion  had  been  included  in  its  entirety 
in  this  series.  Throughout  the  volume  are  many  excellent 
examples  of  old  furniture.  Especially  fine  are  Fig.  304, 
"  A  Settee  at  Padworth  House."  and  Fig.  311,  "  A  Chair, 
part  of  a  set,  circa  1765,"  which,  from  the  illustration, 
must  be  a  most  characteristic  specimen  of  the  period. 
Altogether  the  book  is  a  wonderful  record  of  English 
homes  and  their  contents,  and  Mr.  Tipping  must  be 
congratulated  on  his  skill  and  industry  in  writing  and 
producing  such  an  attractive  book,  so  full  of  information 
and  so  well  got  up  at  such  a  reasonable  cost. —  V.M. 
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•'  Beatrice  Cenci,"  by  Corrado  Ricci.  Translated 
from  the  Italian  by  Morris  Bishop  and  Henry 
Longan  Stuart.  Illustrated.  2  Volumes.  Lon- 
don :  William  Heinemann,  Ltd.    32s.  net 

Around  the  name  of  Beatrice  Cenci  there  has  grown  a 
legend  which  has  held  successive  generations.  I  have 
known  visitors  to  Rome  to  come  back  enthralled  by  the 
story  of  this  girl,  her  sufferings,  beauty,  tragic  end  ;  and 
convinced  of  her  innocence.  This  is  an  age  when  too  often 
our  cherished  idols  are  broken  ;  and  in  this  work,  based  on 
the  closest  research  and  on  documents,  Dr.  Ricci  tears  aside 
the  veil  of  romance  to  show  us  the  real  Beatrice.  The 
idealised  figure  disappears,  but  the  real  woman  emerges — 
proud,  passionate,  sinful,  but  very  human,  the  victim  of 
terrible  surroundings.  Here  I  put  very  briefly  the  story. 
Cristoforo  Cenci,  Roman  noble  and  cleric,  collector  of 
tithes,  with  large  official  funds  through  his  hands,  left  to 
his  son  Francesco  one  of  the  greatest  fortunes  in  Rome. 
As  boy,  youth,  and  man,  Francesco  was  thoroughly  bad, 
subject  to  gusts  of  fury,  indulging  ever}-  form  of  sexual 
vice,  which  finally  landed  him  in  prison.  A  humbler  man 
would  have  been  sent  to  the  rack,  the  gallows  or  scaffold  ; 
Cenci  escaped  by  a  bribe,  with  the  enormous  fine  of 
100,000  scudi.  His  estate  was  crippled,  he  was  at  law  with 
his  sons,  and  withdrew  to  La  Petrella  in  the  mountains, 
taking  his  wife,  Lucrezia,  and  daughter,  Beatrice. 

Here  all  the  devil  that  was  in  the  man  seemed  to  vent 
itself  on  these  two  unhappy  women.  He  beat  them,  used 
them  in  degrading  offices,  and  kept  them  prisoners  for 
months  together  in  their  rooms  in  the  castle  ;  and  when 
Beatrice  at  last  got  a  letter  through  to  her  brother,  begging 
for  release,  Francesco  in  one  of  his  fits  of  fury  came  home 
to  thrash  the  girl  with  a  terrible  scourge,  breaking  a  nail 
off  one  finger  and  shutting  her  in  her  room  for  three  days. 
Despairing  of  justice,  Beatrice  determined  to  pay  him  out. 
"  I  mean  to  make  Francesco  pay  for  these  blows  given 
me  " — as  Dr.  Ricci  savs  :  "  it  was  a  sentence  of  death." 
That  purpose  never  changed  till  she  gained  her  end. 
Young,  supremely  beautiful,  she  gave  herself  to  the 
Castellan,  a  handsome  fellow  called  Olimpio,  but  he  became 
the  tool  of  her  vengeance,  in  which  she  brought  her 
brothers  and  stepmother  to  share.  Poison  failed,  for 
Francesco  made  Beatrice  taste  first — "  to  give  credit,"  he 
said — his  food  and  drink  ;  but  he  was  killed  none  the  less 
by  Olimpio,  and  the  women  came  back  to  Rome. 

The  crime  was  a  clumsy  one,  suspicions  were  aroused, 
the  Cenci — Lucrezia,  Beatrice  and  the  brothers — clapped 
into  Castel  S.  Angelo,  and  the  famous  trial  began,  with  all 
its  accompaniments  of  horrible  torture.  Here  I  must  say 
that,  coming  to  this  story  with  a  perfectly  fresh  mind,  the 
conviction  forced  itself  upon  me  that,  behind  the  appar- 
ent demand  for  justice,  there  was  a  force  driving  on  the 
terrible  judge,  Moscato,  in  his  merciless  examination  and 
use  of  the  rack  ;  that,  as  Dr.  Ricci  himself  says  later, 
"  the  will  and  support  of  Clement  VIII.  stood  behind  the 
judges."  That  Pope  had  just  returned  from  l'errara, 
where  he  had  taken  the  Fste  heritage.  The  Cenci  fortune 
was  still  a  tempting  proposition  ;  and  proved  parricide 
barred  the  rights  of  entail.  The  forms  of  justice  were 
indeed,  as  shown  in  this  book,  observed,  but  the  Pope  was 
merciless — and  here,  if  ever,  there  was  the  plea  for  ex- 
tenuating circumstances.  Then  comes  the  question  of 
attempted  incest,  which  was  the  final  defence  of  Beatrice, 


and  cannot  be  passed  over.  Dr.  Ricci  shows  this  was  not 
the  originating  motive,  and  that  the  evidence  failed  to 
prove  the  charge  ;  on  the  other  hand  it  was  never  dis- 
proved, and  the  character  of  Francesco  was  already  steeped 
in  sexual  crime  and  hatred  of  his  own  children.  The 
expression  of  public  opinion  at  Rome,  for  those  days,  was 
overwhelming.  Young  girls  crowned  the  pale  severed 
head  of  Beatrice  with  flowers  ;  "all  the  people,"  says  one 
contemporary.  "  ran  to  weep  over  the  body  "  ;  when  the 
entire  Cenci  estate  was  confiscated,  and  Torrenova  assigned 
to  the  Pope's  nephew,  "  the  public  voice  did  not  hesitate 
to  assert  this  family  had  been  destroyed  merely  '  to 
raise  money.'  " 

Amid  confusing  issues  and  prejudice.  Dr.  Ricci  has 
given  us  an  impartial  account  of  this  terrible  story  ;  and. 
at  the  same  time,  a  wonderful  picture,  strongly  drawn,  of 
the  age,  its  psychology  and  conditions  of  life. —  S.B. 

"  The  Fine  Arts  in  Canada,"  by  Newton  MacTavish, 
M.A.  (The  Macmillan  Company  of  Canada,  Ltd., 
Toronto.    21s.  net) 

We  hear  so  little  of  Canadian  art  that  Mr.  MacTavish 's 
book  is  sure  to  be  welcomed,  more  especially  as  he  throws 
a  wide  net,  and  draws  into  his  picture  not  only  the  work 
of  practically  all  the  better-known  Canadian  artists  during 
the  last  century,  but  many  lesser-known  ones  as  well, 
giving  biographical  data  of  nearly  two  hundred  artists  at 
the  end.  These  are  mostly  taken  from  the  catalogue  of 
the  National  Gallerv  of  Canada.  Many  of  the  artists 
referred  to  worked  mostly  in  Europe,  as,  for  instance,  Peel 
and  Morrice.  The  last  was,  perhaps,  the  most  completely 
artistic  personality  that  Canada  has  produced.  He  was 
born  at  Montreal  in  1S64,  went  to  Paris  early,  studied  at 
Julian's,  and  later  with  Harpignies.  He  died  in  1924,  and 
examples  of  his  work  are  to  be  found  not  only  in  the 
Luxembourg  and  some  of  the  French  provincial  galleries, 
but  in  the  public  collections  of  cities  as  far  apart  as  Odessa 
and  Philadelphia.  The  frontispiece  to  Mr.  MacTavish's 
book  is  a  well-printed  reproduction  of  a  lovely  oil  panel, 
by  Morrice,  The  Beach,  St.  Malo,  showing  him  as  one  of 
the  most  lyrical  of  later  impressionists,  and  a  delightful 
colourist.  Mr.  MacTavish  writes  very  understanding!)- 
in  his  short  chapter  on  this  elusively  poetic  painter,  but 
scarcely  less  so  on  some  of  those  artists  whose  work 
appeals  in  a  broader  way — on  Mr.  Homer  Watson,  for 
instance,  a  fine  painter  who,  though  he  was  encouraged  to 
exhibit  in  England  by  Wilde,  and  then,  when  he  was 
already  a  middle-aged  man,  came  and  worked  with  Mr. 
Clausen,  is,  as  a  landscape  painter,  Canadian  of  Canadians, 
not  to  say  Ontarian  of  Ontarians,  for,  as  Mr.  MacTavish 
says,  Watson  "  has  held  tenaciously  to  Ontarian  land- 
scapes." A  double-tone  reproduction  of  the  fine  Flood 
Gate,  now  in  the  National  Gallery  of  Canada,  is  included 
here.  How  strong  the  influences  of  Ruysdael  and  Con- 
stable have  been  on  the  artist  can  easily  be  discerned  from 
n.  but  it  is  as  unmistakably  individual  as  a  Morrice  for  all 
that.  Morrice  is  clearly  a  contemporary  of  Mr  Wilson 
Steer  ;  Mr.  Homer  Watson  is  less  of  his  time,  more  in  the 
grand  tradition.  Yet.  oddly  enough,  he  is  practically  a 
self-taught  painter. 

Since  the  death  of  Morrice,  John  Russell  represents  the 
Canadian  tradition  in  1'ans.  Like  all  expatriates,  if  he  has 
gained  something  lie  has  lost  something  too.  by  adopting 
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another  country.  The  portrait  study,  An  Attitude,  here 
reproduced,  is  a  somewhat  discordant  work,  the  sitter 
who  suggests  America  not  being  related  at  all  to  the 
background,  which  suggests  the  Anglo-French  interior 
of  a  generation  ago.  His  sketches  in  the  Luxembourg 
Gardens  seem  more  attractive,  while  a  drawing,  The 
Dilettante,  is,  in  an  objective  way,  brilliant.  Many 
other  interesting  Canadian  artists  are  discussed  by  Mr. 
MacTavish  with  discrimination.  He  refrains  from  em- 
phasising the  obvious  affinities  with  Japanese  art  shown  in 
the  delightful  work  of  the  late  Tom  Thomson,  one  of  the 
most  remarkable  painters  that  Canada  has  produced,  and 
whose  death  by  drowning  in  191 7  was  a  real  loss  to 
Canadian  art.  It  will  be  seen  that  Mr.  MacTavish  has 
endeavoured  to  bring  his  work  right  up-to-date.  He  has 
also  gone  back  to  the  beginnings  :  to  Kane,  the  Irish 
"  father  of  Canadian  art  "  ;  to  Jacobi  ;  to  Krieghoff  ;  to 
Fowler  ;  to  Berthon.  And  beyond  them  to  such  Indian 
art  as  may  be  found  in  Canada.  And  here  it  is  possible 
that  his  judgment  as  to  the  relatively  slight  artistic  value 
of  what  remains  may  be  disagreed  with.  But  his  book, 
on  the  whole,  is  warmly  to  be  commended.  It  is  pleasantly 
written  and  turned  out  ;  the  illustrations  are  numerous 
and  good  ;  and  it  is  valuable  as  a  record  and  work  of 
reference  as  well. 

"  Florentine  Drawings  of  the  Quattrocento,"  by 
H.  S.  Ede.  (Ernest  Benn,  Ltd.  18s.  net) 
"  Drawings  of  the  Early  German  Schools,"  by 
K.  T.  Parker.  (Ernest  Benn,  Ltd.  18s.  net) 
'  Flemish  Drawings  of  the  Seventeenth  Century," 
by  T.  W.  Muchall-Viebrook.  (Ernest  Benn,  Ltd. 
18s.  net) 

That  a  diawing  should  be  regarded  as  a  work  of  art  in 
itself  is  a  comparatively  modern  idea.  Many  of  the  draw- 
ings by  earlier  artists  are,  as  Mr.  Ede  says  of  those  of  the 
yuattrocentisti,  "  hardly  more  than  hasty  notes  made  with 
an  eye  to  their  future  usefulness."  Painting  and  sculp- 
ture and  architecture  were  the  ends  ;  drawing,  however 
important  it  might  be — and  it  was  very  important  at 
Florence — was  merely  one  of  the  means.  Since  the  seven- 
teenth century  especially  the  attitude  is  different.  The 
disintegration  of  the  arts  into  their  component  elements 
began  to  be  clear  then.  Each  element  was  isolated.  Line 
became  acceptable  for  its  own  sake,  and  b\  the  end  of  the 
eighteenth  century  linear  decoration  is  divorced  from 
colour,  even  from  tone  (as  with  Flaxman),  and  from 
construction,  and  has  become  an  end  in  itself. 

Mr.  Berenson's  The  Drawings  of  Florentine  Painters  is, 
of  course,  the  standard  book  in  English  on  its  subject.  Mr. 
Ede  is  content  to  think  that  he  "  may  at  least  stimulate 
the  student  to  become  better  acquainted  with  the  period," 
and  states  definitely  that  "  the  reproductions  in  this  small 
volume  suggest  but  vaguely  the  real  beauty  of  the  draw- 
ings themselves."  Such  enthusiasm  and  discrimination 
cannot  but  impress  the  intelligent  reader,  and  cannot  but 
add  to  the  value  of  the  book.  It  is  all  the  more  valuable 
in  that  Mr.  Ede  has  confined  himself  strictly  to  the  subject 
of  Quattrocento  drawing.  He  writes  a  little  sentiment- 
ally, perhaps,  as  of  Botticelli's  Dante  illustrations,  but  he 
indulges  111  no  excursions  into  other  subjects,  painting, 
or  sculpture  or  artistic  biography,  and  his  choice  of 
illustrations-  each    volume    has    seventy-two  full-page 


illustrations  in  collotype — is  really  "choice,"  as  well  as 
representative,  including  not  only  such  well-known  things 
as  Botticelli's  Abundance  and  Leonardo's  Study  of  a  Tree, 
but  Lorenzo  Monaco's  highly  finished  Journey  of  the  Three 
Kings  (surely  intended  for  more  than  mere  purposes  of 
reference)  ;  a  couple  of  Ucello's ;  and  some  very  interesting 
and  relatively  little-known  studies  by  Fra  Bartolommeo. 

Unlike  Mr.  Ede,  Mr.  Parker  and  Mr.  Muchall  Viebrook 
do  not  keep  strictly  to  mere  draughtsmanship  of  the 
periods  they  discuss.  Realising  that  drawing  was  not  of 
great  consequence  compared  to  the  painted  work  of  the 
artists  of  fifteenth-century  Germany  and  seventeenth- 
century  Flanders,  they  prefer  to  discuss  the  significance 
of  artists'  pictures,  and,  having  thus  oriented  the  reader's 
mind  to  the  various  aspects  of  their  subjects,  leave  him  to 
verify  the  impression  they  have  created  by  consulting  the 
plates.  Mr.  Parker's  essay  is  a  dissertation  on  German 
art  of  the  period,  1430-1540,  as  much  as  on  German  draw- 
ing. Mr.  Muchall  Viebrook  deals  more  with  Flemish 
individual  artists  from  Rubens  (1577-1640)  to  Teniers, 
the  younger  (1610-90).  Both  methods,  however,  work 
out  satisfactorily,  and  in  both  volumes  the  illustrations 
are  well  chosen  and  reproduced,  while  the  general  get-up 
is  satisfactory.  Each  volume  includes  a  bibliography  of 
its  subject,  and  an  annotated  catalogue  of  the  plates, 
and  if  the  standard  continues  to  be  as  high  as  in  these 
three  volumes  the  series,  which  is  under  the  editorship 
of  Messrs.  A.  E.  Popham  and  K.  T.  Parker,  should  mark 
something  of  an  epoch  in  the  way  of  popular  art  books. 

"  Victoria  and  Albert  Museum  :  Review  of  the 
Principal  Acquisitions  during  the  year  1923." 
Illustrated.  Published  under  the  authority  of  the 
Board  of  Education.  (Victoria  and  Albert  Museum, 
6s.  ;  by  post,  6s.  6d.) 

Forming  a  valuable  record  of  acquisitions  to  the 
Victoria  and  Albert  Museum  during  the  year  1923,  this 
review  must  find  its  way  to  the  shelves  of  every  collector's 
library.  It  is  copiously  illustrated  with  good  photographs 
of  the  objects  acquired,  and  the  notes  by  officers  of  the 
various  Departments  of  the  Museum  are  excellent.  Mr. 
Maclagan,  in  his  prefatory  notes,  gives  first  mention  to  the 
Ramsey  censer  and  incense  boat  of  silver-gilt,  both  of 
which  were  secured  for  the  nation  through  the  munificence 
of  Mr.  C.  YV.  Dyson  Perrins,  F.S.A.,  and  as  both  are 
undoubtedly  remarkable  examples  of  the  English 
goldsmith's  work  of  the  Middle  Ages,  it  is  a  matter  for 
congratulation  and  gratitude  that  they  should  have  been 
retained  in  England.  It  will  be  recalled  that  they  were 
found  in  the  bed  of  Whittlesea  Mere,  Huntingdonshire, 
and  three  years  ago  they  were  actually  being  offered  for 
sale  in  America  when  Mr.  Dyson  Perrins'  intervention 
altered  their  destination  for  ever.  America  will  scarcely 
grudge  works  so  characteristically  English  to  the  land  in 
which  they  were  produced.  Other  gifts  to  the  Department 
of  Metalwork  included  an  exquisitely  wrought  Neapolitan 
altar-cross  of  rock  crystal  and  silver-gilt  of  the  fifteenth 
century,  which  formed  part  of  the  Alfred  Williams  Hearn 
Gift,  as  did  also  a  handsome  crosier-head  in  bronze, 
inscribed  with  the  name  of  Giovanni  Ricci,  Archbishop  of 
Pisa  (died  1574).  Bequests  included  a  silver  coffee-pot 
and  a  pair  of  candlesticks,  bearing  the  London  hall-mark 
for  1754-5  and  1 768-9,  which  came  from  the  late  Dr.  R.  C. 
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Jackson  ;  while  amongst  the  purchases  were  two  Irish 
enamelled  bronze  medallions,  decorated  with  the  divergent 
spiral  pattern,  from  a  bowl  of  the  seventh  century,  dug  up 
in  a  gravel  pit  at  Hitchin  in  1916  ;  two  eighteenth-century 
iron  guards  which  go  to  enrich  the  group  illustrating  the 
work  of  Satsuma  province  ;  and  an  English  gilt-bronze 
chamberlain's  key,  elaborately  carved,  the  bow  pierced 
with  the  crowned  cypher  of  Queen  Anne. 

The  year  was  a  notable  one  for  the  Department  of 
Ceramics,  especially  because  of  the  gift  by  Mr  Henry  Van 
den  Bergh  of  a  fully  representative  collection  of  Dutch 
tiles.  But  the  development  of  the  stained  glass  section 
was  the  outstanding  feature  of  the  year's  work  in  the 
Department,  the  acquisitions  including  three  Swiss  works 
of  "  great  interest  and  beauty  "  :  one  dating  from  the  end 
of  the  fifteenth  century,  showing  the  arms  of  the  Counts 
of  Kyburg  (near  Zurich),  supported  by  a  wild  man  and 
woman  ;  the  second,  a  little  later,  entirely  heraldic  ;  the 
third  of  about  the  same  period,  but  of  the  Basle  school, 
having  for  its  subject  The  Assumption  of  Mary  Magdalen. 
Other  acquisitions  included  two  ninth-century  Persian 
bowls  :  one  of  them  white-bodied  "  of  almost  porcellanous 
qualitv,"  with  an  incised  design  ;  the  second  of  buff 
earthenware  with  a  sgraffiato  design.  A  painted  dish  that 
came  as  a  gift  from  Mrs.  Hemming  may,  it  is  suggested,  be 
attributed  to  the  potteries  of  Lusatia. 

The  year  was  not  so  important  either  for  the  Department 
of  Architecture  and  Sculpture  or  the  Department  of 
Paintings.  A  little  relief  in  morse  ivory  of  The  Crucifixion, 
Celtic  in  treatment,  but  considered  to  be  eleventh-century 
English,  was  among  the  more  important  a<  quisitions  to 
the  former,  but  hardly  less  important  was  the  Roman 
ivory  figure  of  a  tigress.  Her  Majesty  the  Queen  presented 
a  small  model  of  Brighton  Pavilion  ;  H.R.H.  Princess 
Louise  gave  a  terra-cotta  bust  of  a  Roman  centurion  by 
the  English  sculptor,  C.  F.  Fuller  (1830-75),  who  worked 
for  the  greater  part  of  his  life  in  Italy.  The  purchases 
included  two  sycamore  wood  statuettes  of  Adam  and 
Eve,  which  appear  to  have  been  based  on  Diirer's 
engraving. 

Water-colour  drawings  included  a  version  of  Donnybrooh 
Fair,  by  Wheatley,  dating  from  1783.  Amongst  the 
miniatures  were  one  of  the  Duchess  of  Manchester, 
another  of  King  William  III.,  both  painted  in  oil  by  John 
Zachary  Kneller,  a  brother  of  Sir  Godfrey  Kneller  ;  and  a 
good  example  of  Gervase  Spencer's  work  in  enamel.  Other 
items  acquired  by  various  departments  were  three  portions 
of  a  Chinese  wall-paper;  an  important  collection  of 
silhouettes  presented  by  Captain  Desmond  Coke  ;  a 
square  panel  of  crimson  satin  embroidered  with  metal 
thread,  coloured  silks  and  spangles,  and  dating  from 
Elizabethan  times  ;  some  beautiful  furniture,  illuminated 
manuscripts,  etc.  In  addition  to  lull  data  with  regard  to 
these  acquisitions,  loans  also  are  dealt  with,  the  report  on 
the  Museum  for  the  year  is  appended  and  the  annual 
report  on  the  Bethnal  Green  Museum  as  wi  ll 

"  Museo  de  hi  Ciudadela  :  Catalogo  de  la  Seccion 
de  arte  Romanico,"  por  Joaquin  Folch  y  Torres. 
(Industrias  Graflcas  :    Thomas:  Barcelona) 

SliNOk  FoLCH,  who  is  Director  of  the  Museums  of  Art 
and  Arclueology  at  Barcelona,  and  Secretarj  ti>  the 
Museums  Board  under  the  auspices  of  whit  li  this  i  atalogue 


has  been  published,  may  be  congratulated  on  the  com- 
pletion of  a  task  which  needed  to  be  done,  and  which 
could  scarcely  have  been  done  better.  Romanesque  art 
arose  in  Catalonia  as  elsewhere  when  the  arts  of  antiquity 
declined.  The  Moorish  occupation  of  the  peninsula  did 
not  interfere  with  the  continuity  of  tradition  in  Catalonia 
to  the  extent  that  it  did  elsewhere,  and  so  the  province 
moved  more  in  step  with  France.  Its  twelfth-centurv 
work  is  akin  to  that  of  Toulouse  and  Provence,  and  such 
things  as  the  capitals  of  the  columns  in  the  cloister  of 
Santa  Maria  del  Estany  could  probably  be  more  easily 
matched  in  France,  at  Moissac,  for  instance,  than  in 
the  other  Spanish  provinces,  where,  even  after  the  expul- 
sion of  the  Moors,  art  long  remained,  under  the  name 
Mudejar,  still  largely  Moorish.  In  an  able  introductory 
chapter,  Sehor  Folch  discusses  the  rise  of  El  arte  Romanico 
in  Cataluna,  its  different  phases  and  aspects,  and  its 
end  ;  then  follows  a  catalogue,  copiously  annotated,  of 
the  many  remains,  architectural,  pictorial,  etc.,  of  this 
interesting  period,  which  fill  eight  rooms  in  the  Museo 
de  la  Ciudadela.  They  have  been  collected  from  various 
churches  in  the  province,  and  they  are  well  worth  study. 
Senor  Folch's  catalogue  is  bound  to  be  of  the  greatest 
assistance  to  not  only  students,  but  to  travellers  in 
Catalonia,  where,  as  elsewhere  in  the  peninsula,  some  of 
the  museums  have  neither  catalogues  nor  labels  to  indicate 
the  provenance  or  history  of  their  sometimes  extra- 
ordinarily interesting  contents. 

"  Monographs  of  Decorative  Art  :  No.  4,  Vinovo 
and  its  Porcelain,"  by  L.  de  Mauri.  (Piantanida 
Valcarenghi,  Milan) 

Signor  de  Mauri  would  seem  to  have  quite  a  remark- 
able knowledge  of  English,  and  had  he  had  his  proofs 
read  by  an  Englishman,  only  a  few  mistakes,  none  of 
them  of  great  consequence,  would  have  had  to  be  cor- 
rected. Besides,  the  facts  he  brings  to  light  are  of  sufficient 
interest  to  make  the  English-speaking  collector  overlook 
such  little  oddities  of  construction  as  occasionally  appear. 
The  founder  of  the  Vinovo  porcelain  manufacture  was 
John  Victor  Brodel,  from  whom  it  is  said  the  secret  for 
the  manufacture  of  Sevres  was  originally  obtained. 
Something  of  a  wanderer,  he  went  from  France  into 
Piedmont,  where,  in  1776,  lie  was  granted  the  use  of 
the  Castle  of  Vinovo,  "  in  order  to  carry  out  experiments 
for  the  production  of  a  good  quality  of  pottery."  Within 
four  years,  however,  he  was  replaced  by  a  celebrated 
chemist  of  the  daw  Dr.  Victor  Amadeus  Gioanetti,  and 
though  Brodel  was  the  pioneer  ol  the  industry,  to  Gio- 
anetti is  due  the  honour  ol  inventing  what  came  to  be 
known  as  Vinovo  porcelain.  He  not  only  mastered  the 
technical  processes  of  porcelain  production,  but  engaged 
much  in  experiment,  used  Piedmontese  clay,  employed 
"  a  learned  and  exquisite  modeller  and  a  perfect  artist," 
named  Tanicetti,  to  direct  the  artistic  side  of  the  work, 
and  also  "  the  excellent   painter,  Carpano."    A  high 

Standard  <>l   production  was  thus  attained,  and  in  spile 

of  difficult  times  owing  to  the  French  revolutionary  wars, 
etc,  the  industry  continued  to  be  responsible  for  a  fairly 
large  output  for  thirty  five  years,  tli.it  is  to  say,  until 

Gioanetti's  death  at  the  end  ol  [815.  Alter  th.it  11 
declined  rapidly,  and  has  never  revived.  Vinovo  port  c 
lam  is  best  studied  at  the  Museo  Civico  at  Turin.  The 
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output  included  dinner  services,  tea  and  coffee  sets, 
statuettes,  etc.,  and  its  characteristics  are  very  thud 
varnishes,  pure  colours,  especially  an  unusual  cobalt 
blue,  a  special  monochrome  decoration,  and  great  elegance 
of  form.  Signor  de  Mauri's  little  book  includes  thirty 
plates  of  considerable  interest,  four  of  them  consisting 
entirely  of  photographs  of  potters'  marks.  Altogether 
this  is  as  exhaustive  and  valuable  a  short  work  on  the 
subject  as  is  likely  to  be  available  in  English  for  a  long 
time  to  come. 

"  Claude  Lorrain  and  Modern  Art  :  The  Rede 
Lecture,  1926,"  by  A.  M.  Hind.  (Cambridge 
University  Press.    2s.  6d.  net) 

The  derivation  of  some  modern  methods  of  painting 
from  experiments  made  by  artists  of  the  Baroque  period 
is  emphasised  by  Prof.  Hind  in  this  short  essay.  Cubism 
he  thinks  an  excellent  aid,  but  entirely  unsatisfying  as 
an  end  in  itself,  and  mentions  its  use  as  a  foundation  f<r 
a  picture  by  Luca  Cambiaso.  Similarly  he  finds  that 
Claude  anticipated  much  that  passed  for  original  discovery 
amongst  modern  artists,  but  amongst  Impressionists 
rather  than  "  Post- Impressionists. "  True,  he  mentions 
the  name  of  Mr.  Paul  Nash  in  connection  with  a  drawing 
by  Claude  in  the  British  Museum,  but  he  finds  truer 
affinities  between  Claude's  work  and  the  "  vigorously 
impressionistic  drawings  of  Sargent,  Brabazon,  and 
Steer."  In  Mr.  Steer's  drawings  particularly  he  traces 
a  similarity  of  method  and  feeling,  finding  in  them,  as 
in  Claude,  a  complete  structural  command,  despite  what 
Ruskin  denounced  (in  Cox  and  Constable)  as  "  Blottesque  " 
treatment  of  detail.  It  is  a  stimulating  and  suggestive  essay, 
and  the  little  book,  which  includes  some  well  printed 
plates  of  Claude  drawings,  is  altogether  admirably  turned 
out. 

"  Twenty-four  Woodcuts  of  Cambridge,"  by  John  F. 
Greenwood.    (The  Bodley  Head,  Ltd.    15s.  net) 

One  who  has  seen  Cambridge  only  in  very  wet  weather 
might  hope  that  in  a  book  of  twenty-four  woodcuts 
of  Cambridge  he  would  find  light  transforming  aspects 
of  the  town  that  seemed  to  him  almost  dreary  into 
things  of  glamorous  excitement.  Mr.  Greenwood  has 
not  quite  succeeded  in  achieving  such  a  transformation. 
His  Cambridge  is  mostly  depicted  in  subdued  tones. 
Peterhouse,  though  clearly  from  the  sunlight  seen  through 
the  arches  it  was  drawn  on  a  fine  day,  is  dim,  and  the 
scene  is  cut  off  below  the  skyline  of  the  buildings,  thus 
deepening  the  gloom ;  Clare  Bridge  is  shown  under  a 
lowering  sky  ;  though  a  lady  in  a  punt  near  the  bridge 
has  an  open  sunshade,  there  is  a  vicious  shower  coming 
up  behind  Emmanuel.  Apart  from  this  defect,  the 
woodcuts  are  very  good  topographical  records  of  aspects 
of  Cambridge  at  the  present  time.  The  plate  showing 
Emmanuel  particularly  is,  as  a  piece  of  arrangement,  as 
tasteful  as  an  eighteenth-century  engraving.  The  Bridge 
of  Sighs,  having  more  detail,  suggests  rather  the  nine- 
teenth century.  On  the  other  hand,  it  has  light,  and 
therefore  charm  of  colour  The  best,  from  the  point  of 
view  of  light,  are  perhaps  Chile  ('idles,  where  the  dead 
white  sky  gets  a  suggestion  of  colour  from  the  cleverly 
suggested  perspective  of  the  trees  that  stand  out  against 
it.  and,  though,  like  1'i  tci  house ,  it  shows  no  sky  at  all. 


A  Corner  of  Queen's  from  the  Backs.  This,  with  its  good 
composition  and  tone  values,  the  pretty  building,  with 
its  windows  in  odd  corners,  and  water  below  the  walls, 
has  genuine  charm.  Perhaps,  in  another  volume,  Mr. 
Greenwood  will  give  us  more  like  it. 

"Walker's  Quarterly  .  Thomas  Shotter  Boys,"  by 
Hugh  Stokes.    (Walker's  Galleries.    2s.  6d.) 

Mr.  Stokes's  plea  for  wider  recognition  of  Boys' 
merits  as  a  lithographer  and  water-colourist  should 
succeed  in  its  object,  for  it  is  temperately  put,  and  for 
even  those  unacquainted  with  the  artist's  work  the  plates 
are  convincing  evidence  that  it  errs,  if  at  all,  on  the 
side  of  under-statement.  Boys,  it  is  fairly  certain,  was 
a  pupil  of  his  friend,  Bonington,  and  his  best  work,  the 
View  near  the  Pont  Royal,  for  instance,  now  in  the  Victoria 
and  Albert  Museum,  and  here  used  as  a  frontispiece,  is 
worthy  of  the  master  himself.  Yet  for  long  Boys  was 
classed  amongst  the  painstaking  but  uninspired  men 
who  followed  in  the  wake  of  the  Early  Victorian  masters 
of  the  water-colour  art.  His  name  was  preserved  from 
oblivion  by  two  volumes  of  lithographs,  Picturesque 
Architecture  in  Paris,  Ghent,  Antwerp,  Rouen,  etc.,  and 
London  as  it  is.  He  was  probably  of  French  origin,  and 
he  spent  the  twelve  years  1825-37  on  and  off  in  Paris. 
Mr.  Stokes  is  of  opinion  that  though  the  London  drawings 
are  brilliant,  they  lack  the  sympathetic  feeling  displayed 
in  the  Paris  series.  One  or  two  of  the  plates,  however, 
are  equal  to  anything  Boys  did,  and  the  lithograph, 
Regent  Street,  reproduced  here,  is  a  masterly  thing  of  its 
kind.  Mr.  Stokes  and  Mr.  Walker  are  warmly  to  be 
congratulated  on  this  valuable  addition  to  an  admirable 
little  series. 

"A  Dictionary  of  Painters  of  Miniatures,"  by  the 
late  J.  J.  Foster,  edited  by  his  daughter,  Ethel  M. 
Foster.    (Philip  Allan  &  Co.,  Ltd.    21s.  net.) 

Though  neither  his  best  nor  most  important  work,  this 
posthumous  publication  by  the  late  J.  J.  Foster  may, 
perhaps,  prove  to  be  the  most  enduring  memorial  of  the 
erudite  and  popular  writer.  A  handy  and  comprehensive 
Dictionary  of  Miniature  Painters  has  long  been  needed, 
and  this  well  proportioned  volume  admirably  fills  the 
vacancy.  It  contains  a  record  of  about  three  thousand 
artists — a  far  larger  list  than  can  be  found  in  any  other 
work  of  its  kind — while  the  English  and  American  schools 
of  miniature  painting  are  especially  well  covered.  The 
book  should  find  its  way  into  the  working  libraries  of 
most  collectors  and  dealers,  and,  brought  up  to  date 
from  time  to  time  in  subsequent  editions,  may  endure 
as  a  current  work  of  reference  for  several  generations. 
Unfortunately,  Mr.  Foster  had  not  completed  the  book 
at  the  time  of  his  death,  but  his  daughter,  Miss  Ethel  M. 
foster,  has  ably  put  it  together  and  edited  it.  It  is 
especially  useful  on  account  of  its  inclusion  not  only  of 
leading  painters  of  miniatures,  but  also  of  a  number  of 
minor  and  occasional  practitioners  who,  in  most  works 
of  reference,  are  not  recorded  as  exponents  of  the  art. 
Among  painters  of  miniatures  whose  fame  was  achieved 
111  other  forms  of  painting  appears  Sir  Thomas  Lawrence 
by  virtue  of  some  e  arly  works,  executed  on  a  sufficiently 
small  scale  to  bring  them  within  the  category  of  minia- 
tures.    It  may  be  pointed  out,  however,  that  far  more 
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miniatures  have  been  popularly  assigned  to  this  artist 
than  he  ever  executed,  owing  to  his  practice  of  employing 
miniature  painters  to  copy  his  portraits.  George  Raphael 
Ward  earned  a  good  income  by  doing  this  work  for  him 
for  many  years.  On  Lawrence's  death,  finding  tins 
source  of  employment  cut  off,  he  became  an  engraver. 
Ward's  miniature  copies  were  commissioned  for  Law- 
rence's sitters  to  give  to  their  friends,  and  it  is  probable 
that  a  similar  practice  was  followed  with  the  works  of 
many  other  of  the  fashionable  portrait  painters  of  the 
day.  Hence  it  may  be  suspected  that  some  of  the 
miniatures  which  their  owners  fondly  regard  as  originals 
by  Hoppner,  Raeburn,  and  their  contemporaries,  are 
merely  copies  painted  under  the  supervision  of  those 
artists.  As  is  natural  in  a  work  of  such  wide  reaching 
scope,  there  are  a  few  mistakes  and  omissions.  Among 
the  latter,  that  of  Gustavus  Hamilton  (1739-75).  the 
well  -  known  Irish  miniature  painter,  is  perhaps  the 
most  important  ;  dates  of  the  births  and  deaths  of 
several  artists  and  christian  names  of  others  might  have 
been  added,  and  there  are  a  few  of  those  minor  errors 
which  inevitably  seem  to  escape  the  proof  reader's  eye. 
Taking  it  as  a  whole,  however,  the  book  is  both  reliable 
and  correct,  and  should  form  a  highly  welcome  addition 
to  the  art  student's  library. 


Some  other  Books  Received 

Modern  Masters  of  Etching,  No.  9,  Alphonse  Legros, 
Introduction  by  Malcolm  C.  Salaman.  (The  Studio, 
5s.  net.)  An  excellent  addition  to  an  excellent 
series.  Some  of  Legros'  best-known  plates,  like 
La  Mort  dit  Vagabond,  are  included  in  a  series  of 
reproductions  giving  an  excellent  idea  of  the  quality 
of  the  originals. 

U Hellenisme  en  Lutte  contre  {'Orient  ct  {'Occident,  par 
G.  S.  Frangourdis,  Depute  d'Athenes  et  du  Piree. 
(Athens.)  A  short  history  of  the  Greeks,  embodying 
an  appeal  to  the  English-speaking  races  to  assist 
the  Greek  nation  in  reorganising  on  Anglo-Saxon 
principles. 

Patrick,  Undergraduate,  by  Anthony  Armstrong.  (Stanley 
Paul,  3s.  6d.  net.)  Since  all  first-class  collectors 
seem  to  be  gifted  with  a  developed  sense  of  humour, 
it  may  well  happen  that  this  novel  by  "  A. A."  of 
Punch  will  find  many  readers  in  collecting  circles. 

Patrick's  "  adventures  are  not  merely  ludicrous, 
but  extravagant  enough  111  conception  to  rivet  the 
attention  throughout. 


Illustrated  Catalogue  of  the   Museum   of  Fisheries  and 
Shipping,  Pickering  Park,  Hull,  by  Thomas  Shep- 
pard,  M.Sc.     (Hull  Museum  Publications,  No.  87, 
6d.  net.)    This  is  the  seventh  edition  of  a  highly 
interesting  catalogue  containing  illustrated  sections 
dealing  with  whaling  relics  and  other  curious  matters. 
Some  ship-models  are  included. 
Who's  Who  i>i  Philately,  The  International  Public  Direc- 
tory,   1926,   edited   by   Albert   H.    Harris.     ("  The 
Philatelic    Magazine,"    3s.    6d.    net.)     Provides  a 
handy    list,    alphabetically     arranged,    of  stamp 
collectors  throughout  the  world. 
The    Subject    Index    to    Periodicals,    1922.     (G.)  Fine 
Arts   and   ArcheBology.     (The    Library  Association, 
London.)    With  this  issue  The  Library  Association 
has  brought  its  laborious  task  up  to  1922.  Containing 
2,550  entries  obtained  from  the  examination  of  242 
periodicals,  it  affords  an  indispensable  adjunct  to 
well-equipped    libraries.    One's    only    criticism  is 
that,  perhaps,  the  line  has  been  drawn  too  rigidly 
as  to  the  inclusion  of  "  articles  "  only.    Thus,  for 
instance,    "  Notes,"  such  as  those   given  in  The 
Connoisseur,  are  excluded,  though  they  may  be 
of  real  importance  to  researchers,  and  are  in  some 
cases  as  length}'  as  articles  in  other  magazines  which 
do  not  employ  a  "  Notes  "  heading. 
Auction   Bridge   Magazine,   edited   by   A.    E.  Manning 
Foster.     (John  Waddington,  Ltd.,  is.  net  monthly.) 
Collectors  include  many  card  players  in  their  ranks, 
to   whom   this   new  periodical,   conducted   by  an 
authority  on  Auction  Bridge,  wiil  doubtless  appeal. 
English  Handwriting,   with  thirty-four  facsimile  plates 
and  artistic  and  paleographical  criticisms  by  Roger 
Fry  and  E.  A.  Lowe.    S.P.E.  Tract  No.  XXIII. 
(Oxford,    Clarendon    Press.)    Though    designed  to 
deal  more  especially  with  the  artistic  quality  of 
English  handwriting  at  various  periods,  this  brochure 
imparts   a   good    deal    of   interesting  information 
concerning  the  history  of  what  may  be  termed  the 
craft.    Of  themselves,  the  plates  mav  be  of  some 
service  to  those  whose  studies  comprehend  manu- 
scripts, as  affording  them  some  hints  towards  dating 
examples  which  they  may  encounter. 
Book-Auction    Records.     Vol.    xxiii..    Parts    1    and  2. 
(Henry    Stevens,    Son    &    Stiles.)      //...</.•  -  Auction 
Records    fully   maintains   its   utility   as   a   work  ot 
reference  tor  collectors  of,  or  dealers  in,  books  ot 
all  descriptions.      In  the  two   parts  so   lav  issued 
of   Volume  xxiii.   there   are  comprised   over  5.000 
alphabetically  arranged   records.    Subscription  for 
the   quarterly   parts,   or   for   the   complete  (bound) 
volume,  when  ready,  is  30s.  annually. 
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Our  Plates 

It  was  one  of  the  claims  to  distinction  of  James  Sharpies 
(or  Sharpless,  as  he  spelt  his  name  after  he  went  to 
America)  that  Washington  sat  to  him  for  his  portrait 
in  1796.  This  portrait  became  famous,  a  demand  arose 
for  copies,  and  it  was  in  response  to  the  demand  that 
Mrs.  Sharpies  and  her  daughter,  Miss  Rolinda  Sharpies, 
painted  the  copies  that  are  known.  Our  plate  is  of  one 
done  by  Mrs.  Sharpies.  She  was  a  lady  of  French  ex- 
traction (Sharpies  was  a  Roman  Catholic,  and  was  at 
one  time  intended  for  the  priesthood),  and  it  was  to  some 
relatives  of  hers  in  America  that  she  and  her  husband 
went  soon  after  their  marriage.  But  she  returned  to 
England  after  his  death  in  181 1,  and  being  a  clever 
painter  in  oils,  water-colour  and  pastel,  had  a  very 
successful  career.  She  survived  her  children,  James  and 
Rolinda  (another,  Felix,  had  been  left  in  America),  and 
died  at  Bristol,  at  the  great  age  of  ninety-six,  in  1849.  The 
present  copy  of  the  Washington  portrait  was  presented 
to  the  National  Portrait  Gallery  in  1864  by  James  Yates. 

Boucher's  Toilet  of  Venus,  dating  from  1751,  when  the 
artist,  born  in  1703,  was  still  at  the  height  of  his  powers, 
was  bequeathed  to  the  Metropolitan  Museum,  New  York, 
by  William  K.  Vanderbilt  in  1920.  It  was  engraved  by 
Janinet  in  1783-  Our  other  plates  from  the  Metropolitan 
Museum  are  an  unfinished  life-size  bust  portrait  of 
Nell  Gwynne,  one  of  Lely's  loveliest  studies,  and  a  fine 
and  characteristic  example  of  the  art  of  Vermeer  of 
Delft.  The  Young  Woman  with  a  Water  Jug  came  from 
the  collection  of  Lord  Powerscourt,  but  was  given  to 
the  Museum  by  Henrv  <1.  Marquand,  111  1888.  Its  colour- 
scheme  is  characteristic  of  the  artist.  The  young  woman's 
dress  is  dark  blue,  her  bodice  light  yellow  trimmed  with 
bands  of  dark  blue.  The  kerchief  and  collar  are,  of  course, 
white,  the  drapery  over  the  chair  at  the  back  pale  blue 

James  Webb,  the  marine  painter,  who  died  aged 
about  seventy,  in  1895,  exhibited  over  120  works  in 
London  between  the  vears  1850  and  1888.  He  exhibited 
lor  the  first  time  at  the  Royal  Academy  in  1853.  The 
Tate  Gallery  has  a  large  canvas  of  Saint  M ichael's  Mount, 
Normandy,  which  is  probably  the  picture  exhibited  at 
the  Academy  in  1837.  The  picture  of  I .ittlehampton  is 
inscribed  at  the  back,  "  Painted  on  the  spot/by  James 
Webb/Sept'  82."  Kneller's  portrait  of  Sir  Christopher 
Wren,  which  has  been  at  the  National  Portrait  Gallery 
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since  i860,  with  its  urbanity  and  distinction,  admirably 
suggests  the  qualities  of  the  great  architect,  though  it 
is  rather  drier  and  harder  in  treatment  than  Kneller 
was  at  his  best. 

"  Modern  "  Artists — and  Sargent 

It  is  only  thanks  to  the  munificence  of  private  donors 
that  London  has  its  principal  gallery  of  modern  art.  It 
was  the  late  Sir  Henry  Tate  who  built  the  branch  of 
the  National  Gallery  at  Millbank,  popularly  known  as 
the  Tate  Gallery.  It  is  filled  with  pictures  and  sculptures 
which  have  mostly  been  given  or  bequeathed  to  the 
nation,  and  others  are  yearly  added  through  the  generous 
provision  of  Sir  Francis  Chantrey,  R.A. ;  Sir  Joseph 
Duveen,  Senr.,  added  the  Turner  Galleries,  and  his  son, 
Sir  Joseph  Duveen,  has  now  built  an  additional  wing 
to  house  a  collection  of  modern  foreign  art.  The  pictures 
it  contains  have  almost  all  been  presented  or  lent,  and 
thanks  largely  to  Mr.  George  Salting,  Mr.  J.  C.  Drucher, 
Sir  Hugh  Lane,  and  Mr.  Samuel  Courtauld,  who  has 
given  ^50,000  for  the  purpose  of  acquiring  modern  foreign 
pictures,  there  is  a  reasonable  hope  that  the  collection, 
which  already  contains  some  important  items,  may  in 
due  course  become  thoroughly  representative.  Nine- 
teenth-century foreign  pictures  already  existed  in  the 
National  Gallery,  the  W  allace  Collection,  and  the  Victoria 
and  Albert  Museum  ;  but  there  were  many  gaps,  and  the 
National  Gallery  at  Trafalgar  Square  had  little,  if  any, 
available  space  for  extending  its  collection.  A  long-felt 
want  is  therefore  supplied,  at  least  to  some  extent,  by 
the  new  wing  and  its  contents.  Here  the  student  may 
now  form  some  idea  at  first  hand  of  the  manifestation 
of  art  movements  such  as  Romanticism,  Impressionism, 
and  Pointillism  ;  many  of  the  leaders  of  continental 
painting,  such  as  Delacroix,  Courbet,  Corot,  Manet, 
Daumier,  Harpignies,  Boudin,  Camille  Pissarro,  Montt- 
celli,  Renoir,  Monet,  W.  and  J.  Maris,  Degas,  Cezanne, 
Forain,  Seurat,  Gaugain,  Van  Gogh,  Mancini,  and  even 
moderns  such  as  Picasso,  Derain,  Segonzac,  Marie 
Laurencin,  Utrillo,  Vlaminch,  Braque,  and  Rouault,  arc- 
represented  by  one  or  more  examples. 

In  due  course,  perhaps,  works  by  artists  such  as  Thomas 
Hodler,  Leibel,  L'hde,  and  others  who  have  great  repu- 
tations in  their  countries  of  origin  will  be  added.    It  is. 


Current  Art  Notes 


of  course,  likely  that  many  of  the  pictures  and  drawings 
now  on  view  will  be  relegated  to  the  cellars  in  a  few 
decades,  but  some  of  the  more  extreme  examples  are  only 
lent.  Cubism,  here  represented  by  a  design  by  Braque 
(lent),  is  already  discredited,  as  is  proved  by  the  recent 
Salon  de  Tuileries  at  Paris.  Post-Impressionism,  Vorti- 
cism,  Expressionism  and  the  like  will  soon  be  of  the 
past,  only  to  be  regarded  as  curiosities  having  no  per- 
manent aesthetic  appeal,  even  though  they  will  have  left 
faint  traces  on  the  newer  phases  of  painting.  Still,  for 
the  moment,  they  have  interest,  even  for  the  student 
who  regards  them  as  aberrations. 

Many  of  the  pictures  now  on  view  in  the  new  wing, 
such  as  Manet's  Servante  de  Bocks,  Renoir's  Les  Parapluies 
or  Courbet's  L'Orage,  have  qualities  which  have  long 
enough  stood  the  test  of  time  to  be  regarded  as  of  per- 
manent value,  and  doubtless  some  of  the  more  modern 
paintings  will  likewise  make  good,  though  it  is  difficult 
to  find  merit  in  works  like  Picasso's  Still  Life,  C.  G. 
Dufresne's  Venus  Amazone,  or  a  crude  example  by 
Rouault. 

A  large  gallery  and  some  smaller  rooms  are  devoted 
to  the  work  of  Sargent.  They  contain  an  impressive 
collection  of  paintings  in  oil  and  water-colour.  The 
majority  are  lent,  but  his  Carnation,  Lily,  Lily,  Rose, 
his  Lord  Ribblesdaie,  and  other  pictures  belonging  to  the 
nation  are  shown. 

The  new  galleries  are  handsomely  decorated.  The 
main  foreign  room,  for  instance,  has  a  white  and  gold 
barrel  roof,  opaque  in  the  centre,  a  dark  green  cornice, 
walls  covered  with  a  light  grey  and  gold  textile  material, 
a  green  marble  wainscot,  and  a  parquet  floor  The 
lighting  is  cleverly  managed,  so  as  to  give  the  minimum 
of  reflections.  The  drawback  of  the  textile  material  is 
that  in  the  London  atmosphere  it  is  apt  to  get  soiled 
quickly  and  to  show  ugly  patches  when  the  pictures 
are  moved.  The  main  Sargent  room  has  crimson  walls, 
a  pale  grey  and  gold  alcove,  and  a  loft  with  clerestory 
windows,  and  an  opaque  roof. 

Miniatures  in  Enamel 

Mr.  Jacob  Nachemsohn  recently  held  an  exhibition 
of  enamel  miniatures  at  his  Bond  Street,  London,  gallery, 
which  must  be  regarded  as  one  of  the  most  significant 
as  well  as  pleasing  displays  of  the  sort  that  has  been 
held  in  London  for  a  long  time.  There  were  a  hundred 
and  forty-seven  exhibits,  dating  from  the  seventeenth 
century  to  the  nineteenth.  All  were  signed,  and  as  a 
date  or  a  signature  cannot  be  forged  on  to  an  enamel, 
the  exhibition  therefore  afforded  a  series  of  touchstones 
by  which  the  attributions  of  other  works  may  be  tested. 
Mr.  Nachemsohn,  in  addition  to  organising  the  exhibition, 
compiled  a  valuable  catalogue  with  reproductions  of  all 
the  miniatures,  a  scholarly  introduction  amounting  to 
no  less  than  a  short  history  of  the  art  by  1  >r  (  C.  William- 
son, and  a  dictionary  of  the  artists.  Petitot's  is.  of  course, 
the  outstanding  name  in  the  history  of  enamel  portrait 
miniatures.  The  exhibition  included  a  delightful  example 
of  his  work,  a  portrait  of  a  lady,  remarkable  for  the 
mastery  with  which  it  combined  the  most  minute  detail 
with  an  air  of  spaciousness  which  is  often  missing  in 
portraits  hundreds  of  times  as  large.  Petitot.  like  other 
miniaturists  hailing  from  Switzerland,  Sweden,  etc.,  was 


of  French  Huguenot  origin.  With  one  of  these,  Paul 
Prieur,  he  was  connected,  and  of  Prieur's  art  the  exhi- 
bition also  provided  a  fine  and  characteristic  example 
in  The  Queen  of  Denmark,  painted  in  1680.  By  Zincke, 
whose  name,  in  Dr.  Williamson's  words,  "  almost  stands 
for  enamel  work  with  the  general  collector,"  there  were 
several  works,  very  able  but  rather  hard  compared  to 
other  things  near  them,  an  oval  enamel  of  A  Young  Man, 
by  Xathaniel  Hone,  for  instance,  which  showed  that 
sometimes  forbidding  painter  at  his  most  lyrical.  By 
W.  H.  Craft  there  were  a  couple  of  large  works,  one  of 
them,  The  Goddess  of  Art,  unusually  handsome  as  a  piece 
of  colour  harmony,  and  finely  designed  ;  the  other  an 
allegorical  subject  in  a  classical  landscape,  a  female  in 
rose  and  white  draperies,  leaning  on  a  purple  fluted 
column,  at  the  head  of  which  is  a  clock  dial,  and  at  the 
base  a  seated  Cupid  in  a  purple  robe  holding  a  lamb, 
the  whole  effect  being  charming.  A  third  Craft  in  the 
same  case  was  after  an  old  portrait  of  Francis  Bacon. 
An  interesting  French  miniature  was  that  of  Xapoleon 
as  Emperor,  by  Sophie  Lienard,  the  mid-nineteenth- 
century  porcelain  painter,  and  amongst  the  most  delight- 
ful things  in  the  exhibition  wras  a  set  of  four  enamels 
representing  The  Seasons,  by  J.  F.  Deleamont,  while  in 
the  cabinet  with  them  was  a  fine  architectural  study, 
A  Palace  in  a  Park,  by  Richter.  Amongst  works  by 
Henry  Bone  was  a  particularly  fine  portrait  of  King 
George  I]',  as  Prince  of  Wales,  after  Sir  Thomas  Lawrence. 
Mounted  in  the  original  Ouatre  Couleur  gold  frame, 
decorated  with  Trince  of  Wales'  feathers  and  surmounted 
by  a  crown,  this  miniature  was  one  of  the  most  striking 
in  the  exhibition.  It  hung  in  a  case  with  several  scarcely 
less  striking  subjects  by  Bone,  including  a  portrait  of 
Benjamin  West,  after  a  portrait  by  the  T.R.A.  himself, 
one  of  Francis  Charles,  Marquis  of  Hertford,  and  a  graceful 
study  of  Brevet-Major  William  Xicholas,  killed  at  the 
Siege  of  Badajoz,  at  the  age  of  twenty-seven,  in  1812, 
from  a  drawing  by  Lieutenant  Pymm.  A  remarkable 
series  was  that  of  some  of  the  Caesars,  executed  on  a 
green  leaf  ground  by  Gunter.  As  nothing  else  signed 
by  Gunter  except  a  copy  of  a  painting  by  Teniers  in  the 
David  Weill  collection  at  Xeuilly  is  known,  the  series 
was  unique  in  more  ways  than  one.  Of  the  delicate  art 
of  G.  Spencer  there  were  several  admirable  examples, 
notably  an  oval  enamel  of  A  Boy,  signed  in  full,  instead 
of  with  initials,  as  was  usual  with  this  artist.  Many 
other  interesting  artists  were  included  :  other  members 
of  the  Bone  family,  Boit,  Birch,  Courtois,  Pitletier,  etc., 
makirg  the  exhibition  not  only  delightful  but  thoroughly 
representative. 

A  Scottish  Stained-Glass  Artist 

Captain  A.  E.  Borthwick,  though  primarily  recog- 
nised as  a  portrait  painter,  is  becoming  increasingly  well 
known  as  a  stained-glass  artist.  He  has  studied  the 
processes  by  which  stained-glass  artists  of  the  good 
periods  of  the  art  produced  their  effects,  and  his  work 
shows  more  and  more  technical  mastery  as  time  goes  on. 
His  most  recent  success  lias  been  the  rose  window  in 
Christ  Church,  Morningside,  Edinburgh,  which  was  un- 
veiled and  dedicated  by  the  Bishop  of  Edinburgh  in  June- 
last.  The  window  is  1  2  ft.  in  diameter,  but  the  stamcd- 
glass  rose  which  is  here  reproduced  is  merely  the  central 
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light,  with  five  lesser  lights  representing  the  petals  of 
the  flower.  One  figure  represents  the  Saviour  as  Teacher, 
holding  a  little  child  ;  the  other  figures  occupy  each  a 
petal  of  the  rose,  and  represent  six  winged  cherubims. 
A  heavy  border  of  vines  surrounds  the  central  light, 
while  a  delicate  tracery  of  olive  is  introduced  throughout 
the  whole  design.  There  are  five  trefoil  and  several 
lozenge  windows  in  the  outer  lights.  Though  only  from 
a  visit  to  the  church  itself  can  any  real  knowledge  of 
Captain  Borth wick's  colour  effects  be  obtained,  a  fair 
idea  of  the  nature  of  the  composition  may  be  gathered 
from  our  reproduction. 

Notes  from  Italy 

One  of  the  most  brilliant  and  successful  animal  painters 
in  Italy,  Alfredo  Yaccari's  work  is  known  in  London, 
where  he  held  an  exhibition  in  Messrs.  Iiromhead's 
galleries  at  18,  Cork  Street,  Burlington  Gardens,  in  the 
early  months  of  1924.  The  work  then  shown  included 
paintings — in  which  animals  were  frequently  introduced 
— in  Sardinia,  the  Maremma  coast,  and  in  those  beautiful 
mountain  valleys  above  Turin,  as  well  as  an  excellent 
portrait  of  "  Fiorello,"  winner  of  the  big  race,  the  "  Premio 
Ambrosiano,"  at  Milan  in  1922.  This  artist  had,  in  fact, 
the  commission  to  paint  every  year  the  winners  of  this 
prize  ;  but  since  then  he  has  been  engaged  on  a  very 
important  commission,  which  is  only  recently  finished, 
and  is  the  reason  for  my  referring  to  him  specially  to-day. 
This  is  the  equestrian  portrait  of  His  Excellency 
Benito  Mussolini ,  which  was  presented  to  the  great 
Italian  statesman  by  the  city  of  Genoa,  in  the  month 
of  May  last,  on  the  occasion  of  his  first  visit  to  that 
important  shipping  centre,  which  is,  I  believe,  the  second 
richest  city  in  Italy.  The  "  Duce  "  is  seen  riding  a 
magnificent  white  charger,  full  of  fire,  but  reined  in 
under  his  perfect  control  ;  very  appropriately  the  leader 
of  the  Fascisti  wears  the  black  shirt  ;  he  is  seen  full 
face,  bareheaded,  and  extends  his  right  arm  in  the 
"  Roman  salute."  The  open  space  behind  him,  with  a 
broken  Corinthian  column  and  a  city  gate  in  the  distance, 
suggests  that  the  portrait  may  have  been  sketched  in 
within  the  solitudes  of  Villa  Borghese.  The  likeness 
seems  to  be  excellent,  the  drawing  of  the  group,  especially 
of  the  horse,  and  the  composition  could  not  be  bettered  ; 
and  Signor  Yaccari  may  be  congratulated  on  an  achieve- 
ment which  marks  a  step  forward  in  an  already  most 
successful  artistic  career. 

When  in  Venice  this  summer,  I  took  the  opportunity 
of  visiting  the  studios  of  some  well-known  Venetian 
artists  whose  works — as  I  have  had  occasion  to  mention 
— were  not  included  111  the  present  International  Art 
Exhibition.  Among  the  first  of  these  comes  Professor 
Ettore  Tito,  whose  work  is  known  not  only  in  Italy 
but  through  the  world.  Ettore  Tito  lives  not  very  far 
from  the  Ciardi,  in  S.  Barnaba,  beside  the  canal  which 
leads  from  this  church  to  the  Carmine  ;  and  his  house, 
a  typical  Venetian  home,  stands  back  a  little  from  the 
Calle  fronting  the  canal.  The  artist  I  found  occupied 
upon  a  religious  painting,  but  111  his  studio  1  admired 
some  of  those  scenes  of  life  on  the  lagoons  and  mytho- 
logical subjects  in  which  he  excels — especially  the  Winds 
and  Sea,  where  the  wind  god  sweeps  down  toward  Aphro- 
dite, rising  out  of  the  waves.    This  subject  is  not  treated 


academically,  but  with  perfect  freshness  of  feeling,  full 
of  air,  sunshine,  movement  ;  its  creator  said  to  me,  "  I 
am  getting  old  "  ("  sono  vecchio  ") — but  there  is  no  sign 
of  it  in  his  recent  painting.  Italico  Brass,  who  lives 
also  in  the  Zattere,  at  S.  Trovaso,  is  a  painter  of  entirely 
different  character  ;  he  excels  in  scenes  of  Venice  of  the 
eighteenth  century,  with  Harlequin  in  his  motley  leading 
the  masks,  or  in  that  beautiful  scene  of  All  Souls  Day 
("  Tutti  Morti  ")  on  the  lagoons,  which  I  saw  last  month 
in  his  studio.  His  technique  is  clean,  fresh,  decisive  in 
drawing  ;  like  Tito,  he  is,  I  believe,  now  a  Professor  at 
the  Venice  Academy,  and  is  also  a  collector,  who  is 
forming  this  summer  a  gallery  of  his  old  paintings  in 
the  quarter  of  Madonna  del  Orto. — S.B. 

Autograph  Letters  of  the  'Nineties 

Messrs.  Foyle  inaugurated  the  extension  of  their 
premises  in  Charing  Cross  Road,  London,  with  an 
exhibition  of  very  interesting  First  Editions,  Original 
Manuscripts,  and  Autograph  Letters,  the  last  including 
some  from  writers  as  far  apart  as  Mr.  Hardy  and  Mr. 
T.  S.  Eliot,  but  consisting  mostly  of  letters  from  those 
writers  and  artists  who  are  popularly  associated  with 
the  "  eighteen-nineties."  One  of  the  longest  was  from 
Wilde,  and,  referring  to  the  translation  into  French  of 
The  Ballad  of  Reading  Gaol,  seemed  to  imply  that  he 
was  not  himself  clear  as  to  the  distinction  between  a 
surplice  and  the  long  white  linen  garment  worn  by  a 
priest  beneath  the  chasuble  at  Mass,  and  which  is  properly 
called  the  alb.  There  was  an  interesting  letter  from 
Mr  W.  B.  Yeats,  giving  biographical  data  of  himself, 
many  letters  from  Mr.  George  Moore,  Fiona  Macleod, 
Professor  Rothenstein,  one  from  Mabel  Beardsley, 
mentioning  the  interesting  fact  that  her  brother  had 
resolved  to  enter  a  religious  order  when  he  so  tragically 
died,  one  or  two  from  Beardsley  himself,  and  a  great 
many  others  of  considerable  interest. 

The  original  typescripts  of  Conrad's  Freya  and  the 
Seven  Isles  and  of  Karain,  the  latter  in  French,  were 
exciting  to  Conrad  enthusiasts.  Meredithians  were 
amongst  those  who  had  autograph  letters  to  enthuse 
over.  Old  books  included  a  sixteenth-century  French 
Book  of  Hours,  with  some  charming  miniatures. 

Gift  to  Wakefield 

The  Wakefield  City  Museum  and  Art  Gallery,  York- 
shire, has  received  a  handsome  presentation  from  a  mem- 
ber of  a  family  which  has  been  connected  with  Wakefield 
for  several  generations,  in  the  person  of  Mr.  Frank 
Green,  of  Treasurer's  House,  York.  The  gift  consists  of 
about  200  objects  of  art.  Perhaps  the  most  interesting 
item  is  the  collection  of  Harvest  mugs,  which  is  almost 
unique.  There  are  also  pieces  of  early  pottery,  such 
as  posset  cups  and  porringers  in  slipware  ;  brown  stone- 
ware jars  and  jugs  of  the  seventeenth  and  eighteenth 
centuries;  a  small  collection  of  rare  lustre  jugs  ;  a  number 
of  Whieldon  tortoise-shell  ware  plates;  specimens  of 
Leeds  and  Wedgwood  teapots;  Spode  vases  and  mugs  ; 
some  twenty-five  examples  of  spiral  stemmed  wine 
glasses  and  goblets,  as  used  during  the  reigns  of  the 
Georges  or  an  earlier  period.  There  are  also  Chinese 
vases  and  figures,  carved  jade  and  quartz  ornaments; 
enamel    Koros,  and  carved   ivories;    lacquer  Japanese 
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writing-box ;  Soochow  red 
lacquer  carved  box  ;  a  Sevres 
chocolate  set,  and  a  Louis  XIV. 
ormolu  and  gilt  jardiniere,  to- 
gether with  a  quantity  of  pew- 
ter and  metal  jugs,  tankards, 
candlesticks,  salts,  etc. 


CENTRAL  LIGHTS 
EDINBURGH 


More  Brabazon  'Water- 
Colours 

The  interest  in  Brabazon's 
water-colours  does  not  diminish. 
Nearly  a  hundred  of  them 
have  been  on  exhibition  at  the 
Fine  Art  Society's  Galleries, 
London,  and,  being  a  fairly 
representative  collection,  made 
it  possible  to  reinforce  one's 
idea  as  to  the  position  he  is 
likely  to  occupy  in  the  future 
in  the  historv  of  English  water- 
colour  painting.  The  great  merit 
of  his  work  would  seem  to  be 
its  apparent  spontaneity.  The 
subjects  are  treated  decoratively 
and  spaciously,  and  the  artist 
was  not  afraid  to  be  derivative. 
There  were  many  studies  after 
Turner,  after  Whistler,  Con- 
stable, Delacroix,  de  W'int. 
Indeed,  Brabazon  is  often  best 
when  he  is  working  on  a  subject 
that  has  already  been  handled 
by  some  other  artist,  thus 
Lucerne  (No.  4),  with  the  red 

mass  of  the  Rigi  showing  in  the  distance,  one  of  the 
finest  exhibits,  was  after  Turner,  and  another  outstanding 
study  was  Buildings  and  Figures,  after  Delacroix.  Of 
his  original  studies,  one  of  the  best  was  A  Backwater, 
very  English  in  feeling,  and  going  beyond  decoration 
into  suggestiveness  and  poetry.  It  had  mood,  as  had 
also  Boulai  (No.  3).  The  Prado,  Madrid,  and  Tarragona 
were  oddly  English-looking  for  such  places  and  again  it 
was  notable  that  the  atmospheric  effect  in  A  Hillside. 
Tivoli,  scarcely  differed  from  that  in  Cairo — The  Tomb  of 
the  Caliph.  This  slight  sense  of  monotony  in  treatment 
apart,  the  exhibits  had  plenty  of  variety,  including,  as 
they  did,  such  subjects,  in  addition  to  those  already 
mentioned,  as  Oriental  bazaars  (Nos.  22  and  55),  .-1 
Capuchin  Refectory,  a  Study  of  an  Algerian  Figure,  and 
A  Fishing  Fleet. 

London  City  Companies'  Exhibition  at  the  Victoria 
and  Albert  Museum 

Opportunity  for  the  public  to  inspect  many  jealously 
guarded  treasures  is  afforded  bv  the  exhibition  of  works 
of  art  belonging  to  the  City  Companies  of  London,  which 
is  being  held  at  the  Victoria  and  Albert  Museum,  London. 
Practically  all  the  City  Companies  have  generously 
responded  to  the  invitation  extended  to  them  by  Lord 
Eustace  Percy,  and  the  exhibition  is  one  of  great  interest, 
not  only  to  the  people  of  London,  but  to  all  students 
of  art.    The  magnificent  plate  would  in  itself  be  a  sufficient 
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justification  for  the  enterprise,  but  in  addition  the  Com- 
panies possess  furniture,  tapestries,  embroideries,  illu- 
minated charters,  and  many  miscellaneous  objects  of 
great  beauty  and  historical  importance  which  are  com- 
paratively little  known. 

Victoria  and  Albert  Museum  :    Other  Acquisitions 

The  Victoria  and  Albert  Museum  has  acquired  a  very 
mportant  plaque  of  champleve  enamel  on  copper-gilt, 
depicting  St.  Paul  let  down  from  the  walls  of  Damascus 
in  a  basket.  It  belongs  to  a  small  and  distinctive  group 
of  enamels,  which  includes  a  similar  plaque  already  in 
the  Museum,  showing  St.  Paul  disputing  with  Greeks 
and  Jews,  and  three  others  in  the  British  Museum, 
the  Metropolitan  Museum  at  New  Vork,  and  the  Nurem- 
berg Museum.  The  plaque  is  probably  English,  of  the 
middle  of  the  twelfth  century,  the  resemblance  to  the 
flrawings  in  English,  and  especially  Winchester  MSS.  of 
the  period,  being  very  striking.  Its  purchase  was  effected 
by  the  aid  of  a  generous  contribution  from  the  widow 
of  the  late  Keeper  of  the  Department  of  Metalwork, 
Mr.  H.  P.  Mitchell,  in  furtherance  of  his  desire  to  secure 
this  work  of  art  for  the  Museum. 

The  Museum  has  had  on  loan  for  sonic  years  an  excep- 
tionally interesting  ivory  diptych  of  the  fifth  century  a.d.  ; 
this  has  now  been  most  generously  presented  by  the 
owner,  Mr.  F.  E.  Andrews,  of  Cardiff,  through  the  National 
Art-Collections    Fund.    The    gift    is   of  extraordinary 
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importance,  as  diptychs  of  this  date  with  Christian 
subjects  are  very  rare  indeed.  The  subjects  represented 
are  six  of  the  Miracles  of  Christ — The  Miracle  of  the 
Loaves  and  Fishes,  The  Healing  of  the  Blind  Men,  The 
Healing  of  the  Man  sick  of  the  Palsy,  The  liaising  of 
Lazarus,  The  Miracle  of  Carta,  and  The  Healing  of  the 
Leper.  The  ivory  and  the  enamel  plaque  are  both  on 
exhibition  in  the  Central  Court  of  the  Museum. 

Three  other  interesting  additions  have  recently  been 
made  to  the  collection  of  ivories.  The  first  of  these,  a 
Byzantine  panel  carved  with  The  Last  Judgment,  which 
was  acquired  with  the  aid  of  a  generous  donation  from 
the  National  Art-Collections  Fund,  is,  apart  from  its 
intrinsic  beauty,  of  considerable  importance  for  the 
history  of  East  Christian  art.  No  other  ivory  with  so 
elaborate  a  representation  of  the  subject  is  known, 
though  it  has  been  similarly  treated  on  the  great  mosaic 
at  Torcello,  as  well  as  in  certain  frescoes  and  illuminated 
manuscripts.  The  relief,  which  dates  from  the  eleventh 
or  twelfth  century,  has  an  added  interest  in  that  it  was 
once  exhibited  on  loan  in  the  Museum  about  the  middle 
of  the  last  century,  since  which  date  it  had  disappeared. 
The  other  two  ivories,  which  belong  to  a  group  of  carvings 
hitherto  unrepresented  in  the  Museum,  were  acquired 
from  an  English  private  collection  and  presented  by 
Dr  \Y.  L.  Hildburgh,  F.S.A.  The  ivories  are  both  cut 
from  the  solid  end  of  the  same  tusk,  which  has  been 
sawn  down  the  middle  ;  by  a  tour-de-force  of  extraordinary 
ingenuity,  the  subjects — The  Immaculate  Conception  and 
The  Assumption  of  the  Virgin — are  composed  of  scores 
of  tiny  figures  in  full  relief,  which  give  the  effect  of 
complete  detachment.  The  work  is  probably  Spanish 
or  South  Italian  of  the  beginning  of  the  eighteenth 
century. 

Four  charming  small  terra-cotta  groups  of  children, 
representing  The  Seasons,  signed  "  I.  B.  Xavery,  1726,  ' 
have  been  bought  with  the  funds  bequeathed  by  the 
late  Captain  H.  B.  Murray.  Work  of  this  type  is  ex- 
ceedingly rare  in  England  ;  the  artist,  Jean  Baptiste 
Xavery,  who  was  born  in  Antwerp  in  1697,  and  died 
at  The  Hague  in  1742,  is  known  to  have  made  sculpture 
for  the  palace  and  gardens  of  William  IV.  of  Orange, 
Stadtholder  of  the  Dutch  Republic,  and  it  is  possible 
that  these  delightful  little  groups  are  models  for  some 
such  work. 

The  Museum  has  also  acquired  a  very  unusual  Chinese 
group  in  painted  iron.  The  subject  is  a  tortoise  and  a 
serpent,  the  symbol  of  the  northern  firmament  in  Chinese 
legend.  The  group  probably  belongs  to  the  period  of 
the  Sung  dynasty  (a  d.  960-1280),  about  the  twelfth 
century  or  a  little  earlier.  The  composition  is,  however, 
traditional  ;  the  British  Museum  possesses  a  rubbing 
from  an  incised  stone  at  Ch'ong-tu  with  a  similar  subject, 
the  original  design  for  which  is  ascribed  to  the  eighth- 
century  painter,  YVu  Tao-tzu. 

Dayes'  School  of  Water-colourists 

Edward  Dayes  (1763-180.1),  who  taught  Girtin  and 
Turner,  was  the  subject  of  a  prefatory  note  by  Mr.  A.  J. 
Finberg  to  the  catalogue  of  his  fourth  annual  exhibition 
of  water-colours  at  the  Cotswold  Gallery,  Frith  Street. 
Mr.  Finberg,  who  is,  of  course,  an  acknowledged  authority 
on  the  work  of  the  above  three  masters,  emphasised  the 


fact  that  the  merits  of  Daves,  who  was  a  pioneer  in  the 
treatment  of  atmospheric  effect,  have  been  overshadowed 
by  those  of  his  pupils,  to  whom  many  of  his  works  have 
been  ascribed.  The  exhibition  included  several  works  by 
Dayes,  and  seme  by  Girtin  in  Dayes'  manner,  notablv 
St.  Augustine's  Abbey,  Canterbury,  and  Kirkstall  Abbey. 
There  were  several  drawings  by  Turner,  including  two 
fine  sketches  of  a  type  not  often  seen  outside  the  National 
collections.  Rooker,  Finch,  Holland,  Prout,  Samuel 
Palmer  and  A.  YV.  Hunt  were  represented,  and  there  was 
a  little  Thames  subject,  frankly  of  no  great  merit,  by 
John  Edge,  a  forgotten  artist  who  belongs  to  the  same 
school  as  Boys  and  Callow.  Edge's  handling  betravs 
more  effort  than  that  of  his  better-known  contemporaries. 

Alpine  Pictures 

It  is  difficult  for  the  lover  of  Alpine  scenery  to  look 
at  Alpine  pictures  with  detachment.  Even  indifferent 
representation  of  those  monstrous  shapes  and  extra- 
ordinary- colours  tends  to  be  impressive,  and  it  takes 
relatively  extended  study  to  appreciate  the  deficiencies 
of  an  artist  who  chooses  them  for  his  subject  matter. 
But  though  the  exhibition  recently  held  at  the  Alpine 
Club  Gallery  was  thus  superficially  impressive,  there 
seemed  to  be  relatively  few  exhibitors  who  were  able  to 
keep  their  heads  in  the  presence  of  great  natural  grandeur, 
able  at  once  to  realise  the  pictorial  possibilities  of  their 
subject  matter,  and  to  retain  their  sense  of  form.  Most 
of  the  exhibits  tended  to  be  exercises  in  rather  gaudy 
colour.  The  few  artists  who  struck  a  sound  pictorial 
mean  included  Sir  Herbert  Hughes-Stanton,  whose  water- 
colour  studies  of  Japanese  Alpine  scenery  were  amongst 
the  best  things  he  has  shown  for  a  considerable  time, 
his  Mount  Tsubakura  being  notably  fine  ;  and  Mr.  Lawrence 
Pilkington,  whose  Jungfrau  from  Wcngern  Alp,  which 
was  admirable  from  the  point  of  view  of  composition, 
indicated  a  good  all-round  understanding  of  pictorial 
essentials.  Miss  Rosa  Wallis's  contributions  were  two 
small  studies,  A  Calvary,  Italian  Tyrol,  and  A  Flowering 
Meadow,  Tyrol.  Both  had  the  true  Alpine  atmosphere,  but 
in  neither  was  tasteful  colour  or  arrangement  sacrificed 
to  the  merely  sensational,  and  the  Calvary  especially 
struck  a  note  of  personal  emotion  that  was  missing  in 
the  great  majority  of  the  exhibits.  Mr.  Leonard  Rich- 
mond sent  several  water-colours  of  the  Canadian  Rockies, 
of  which  Moraine  Lake  and  Mount  Assiniboine  were 
perhaps  the  grandest.  Other  pleasing  exhibits  were  by  the 
Hon.  John  Collier.  Mr.  Adrian  Stokes,  whose  Afterglow 
on  Rosengarten  (in  oils)  was  most  spontaneous  and 
effective,  Mr.  C.  M.  Gere,  Miss  Hilda  Hechle,  Mr.  Percy 
Lancaster,  whose  Alps  are  apparently  situated  in  Inverness- 
shire  or  County  Donegal  (and  none  the  worse  pictorially 
for  being  more  homely),  Miss  Margarite  Kees,  Miss 
Margaret  Pilkington  and  Miss  Gertrude  Crompton. 

Recent  Additions  to  the  National  Gallery,  London 

The  many  visitors  who  have  visited  the  National 
Gallery  during  the  past  few  weeks  will  have  found  a  number 
of  new  pictures  on  exhibition.  Before  he  left  for  India, 
Lord  Irwin  deposited  on  loan  four  notable  works  from  his 
collection.  Two  portraits  by  Reynolds  hang  in  the 
vestibule.  One  of  them  represents  Lady  William  Gordon, 
whose  little  daughter  was  the  model  for  the  painter's 
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famous  Heads  of  A  ngels.  A  Crucifixion  by  the  "  Master  of 
St.  Bartholomew,"  remarkable  for  the  beauty  of  its 
colouring,  has  been  placed  in  the  German  Room  (No. 
XIX.)  ;  and  the  famous  Portrait  of  a  Man,  at  one  time 
attributed  to  Giorgione,  but  now  generally  held  to  be 
a  fine  early  work  by  Titian,  hangs  as  a  pendant  to  Balma's 
Poet  in  Room  VII.  Room  XXIX.  is  enriched  by  two 
fine  Cassoni,  by  a  painter  of  the  school  of  Benozzo 
Gozzoli,  which  came  as  a  loan  from  Lord  Somers.  In 
Room  XXVII. ,  an  attractive  head  of  S.  Catherine,  by 
Solimena,  strengthens  the  slender  group  of  Italian  works 
of  the  seventeenth  century.  The  picture  is  a  gift  from 
Mr.  F.  D.  Lycett  Green,  made  through  the  National 
Art-Collections  Fund.  In  the  vestibule,  too,  will  be 
found  several  paintings  which  have  long  been  on  loan  at 
Dublin  in  the  National  Gallery  of  Ireland,  including  a 
Holy  Family,  by  Jacob  Jordaens,  and  five  works  of  the 
Westphalian  school  of  the  late  fifteenth  century. 

The  Michelham  Sale 

Record  prices  for  English  pictures  may  be  still  further 
advanced  before  the  end  of  the  year.  The  late  Lord 
Michelham's  well-known  collection,  at  zo,  Arlington 
Street,  London,  is  announced  for  sale  in  November  by 
Messrs.  Hampton  &  Sons,  when  some  notable  works  of 
art  will  come  under  the  hammer.  Among  the  famous 
pictures  is  Romney's  Anne,  Lady  de  la  Pole,  which, 
in  1913,  brought  the  then  record  price  of  £41,370.  Other 
works  by  the  same  master  include  his  attractive  portraits 
of  Lady  Hamilton  as  Ambassadress  and  Lady  Elizabeth 
Forbes.  "  Pinkie  "  (Miss  Mary  Moult  on  Barrett),  by 
Sir  Thomas  Lawrence,  is,  perhaps,  the  artist's  most 
beautiful  full-length  painting  of  a  young  girl  ;  his  Mrs. 
Anger  stein  and  Child  also  reaches  an  exceptionally  high 
level.  The  same  may  be  said  of  various  other  works 
in  the  collection,  such  as  Gainsborough's  Master  Heath- 
cote  and  Miss  Taiton,  Hoppner's  Lady  Louisa  Manners 
and  Mrs.  Jerningham  as  "  Hebe,"  and  Raeburn's  Mrs. 
Robertson  Williamson  and  Lord  Dundas.  Other  artists 
represented  include  Reynolds,  Lely,  Cranach  and  Boucher, 
as  well  as  numerous  Royal  Academicians  of  the  Victorian 
and  present  era.  Fine  French  tapestries,  old  English, 
French  and  Dutch  furniture  and  clocks,  Chinese  and 
continental  porcelain,  as  well  as  enamels  and  ivories  of 
various  nationalities  and  periods,  are  among  the  other 
attractions  of  the  sale.  Sculpture,  it  may  be  added,  is 
also  represented,  most  notable,  perhaps,  being  a  fine 
statue  of  a  Nymph  with  Turtle  Doves,  by  Falconet. 

Picture  Frames  and  Mirrors 

An  exhibition  that  deserved  the  attention  of  collectors 
was  that  of  picture  frames  and  mirrors  held  at  Messrs. 
James  Bourlet  &  Sons,  Nassau  Street,  London,  during 
July.  Messrs.  Bourlet  base  many  of  their  designs  on 
old  French  and  Italian  models,  and  display  line  workman- 
ship as  well  as  excellent  taste  in  their  work.  But  scarcely 
less  interesting  are  their  original  designs,  some  of  which 
do  credit  to  the  English  talent  employed  by  the  firm. 
A  modern  scarlet  and  gold  square  mirror  frame,  for 
instance,  was  one  of  the  strikingly  handsome  objects  at 
the  exhibition,  and  there  were  others  scarcely  less  good. 
But  collectors  of  old  pictures  or  of  modern  prints  of  old 
pictures  would   naturally   be   more   interested   111  those 


frames  which  are  based  on  models  of  different  periods. 
Of  these,  a  "  Louis  XIV.''  gilt  frame  was  a  fine  example 
of  modern  baroque  taste  ;  another  frame  decorated  in 
black  and  red  seemed  made  to  be  filled  by  some  North 
Italian  primitive  picture.  Others  again  suggested  Floren- 
tine, others  Roman  occupants.  A  visit  to  Messrs. 
Bourlet's  exhibitions  will  not  be  found  to  be  wasted 
time,  and  may  safely  be  recommended  to  collectors  and 
all  persons  of  taste. 

Famous  Woods  and  Spinneys 

Mr.  Charles  Simpson,  R.I.,  is  well  known  as  a  painter 
of  hunting  pictures  and  equestrian  subjects,  and  his 
exhibition  at  the  Fine  Art  Society's  Galleries,  London, 
was  calculated  to  give  considerable  pleasure  to  admirers 
of  his  work.  He  has  good  feeling  for  atmosphere,  es- 
pecially for  hunting  weather,  and  his  best  exhibits  were 
pleasing  harmonies  in  clear  but  subdued  greens  and 
greys.  But  he  is  at  his  best  even  as  a  landscape  painter 
when  the  scene  is  lightened  by  scarlet  and  black-coated 
figures  on  their  mounts.  Then  his  work  has  real  variety 
and  freshness.  Of  his  hunting  pictures  at  the  Fine  Art 
Society  the  most  successful  were  perhaps  Big  Fences 
with  the  Fernie,  Sheepthorns  (the  Fernie),  and  one  or  two 
others  where  the  essential  characteristics  of  good  hunting 
weather  in  pleasing  countryside  were  caught.  Again, 
there  was  freshness  in  Neat  Galby,  which  had  a  little 
sunlight,  and  in  Owston  Wood  (the  Cottesmore),  which 
suggested  that  he  had  studied  Sargent  to  good  effect,  as 
again  in  Ashby  Pastures  (the  Quorn),  where  the  light 
coming  through  the  trees  was  pleasingly  caught.  In 
Beecher's  Brook,  one  of  the  artist's  Grand  National 
studies,  the  drawing  was  not  always  certain,  but  it  was, 
on  the  whole,  a  spirited  work. 

Three  Women  Artists 

Lady  Gollancz,  Mrs.  Moscheles,  and  Miss  Richter  are 
all  London  painters  who  have  never  shown  their  work 
in  any  bulk  before.  So  their  joint  exhibition  at  the 
Beaux  Arts  Gallery,  London,  was  of  more  than  usual 
interest.  Lady  Gollancz  contributed  forty-three  of  the 
eighty-three  exhibits.  She  is  distinctly  more  than  an 
amateur — her  work,  though  very  Italianate,  showing 
an  easy,  perhaps  too  easy,  command  of  impressionistic 
technique.  But  one  feels  she  does  not  push  the  method 
far  enough.  Her  surfaces  are  varied,  but  not  always 
sufficiently  delicately  varied  to  suggest  the  gradations 
of  light.  In  one  or  two,  however,  good  light  effect 
is  achieved — Quimperle'  (Xo.  30)  was  an  instance — 
and  her  composition  and  general  arrangement  are 
always  good.  There  was  a  certain  amount  of 
freshness,  too,  in  The  Bay.  St.  Cuenole,  and  in  Titian's 
Birthplace,  Pteve  di  Cadore,  with  its  blue  mountains.  In 
Rough  Sea,  on  the  other  hand,  the  colour  was  too  hot 
to  cause  any  feeling  of  freshness  .  but  emphatically  a 
talent.  Mrs.  Moscheles  and  Miss  Richter,  if  less  em- 
phatically so.  are  scarcely  less  talented.  Mrs.  Moscheles' 
merit  is  the  brightness  of  her  colour,  more  especially  in 
out-of-door  scenes.  There  was  real  atmospheric  gaiety 
in  some  studies  of  Amalfi — No.  65a,  uncatalogued,  being 
perhaps  the  best — and  in  Quaint  Houses,  Anacapri.  The 
Lights  0)  Venice  was  somewhat  Whistlerian,  suggesting 
an  influence  that  was  scarcely  discernible  elsewhere  111 
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her  work.  Miss  Richter's  interest  in  Carriere  has  been 
spoken  of.  His  influence  could  be  traced  in  Portrait  of 
Boy  (No.  71),  but  it  is  not  by  any  means  pronounced  even 
there.  She  shows  more  delicate  effects  of  light  than 
her  fellow  exhibitors,  but  she  is,  on  the  other  hand,  not 
often  so  dramatic  as  they.  Her  Still  Life  (No.  78)  was, 
however,  if  anything,  rather  too  forceful.  Her  best 
exhibits  were  perhaps  The  Poplar  and  Lago  di  Lugano, 
the  former  having  a  certain  fineness  of  line  ;  the  latter, 
though  it  surely  marked  an  opportunity  missed  of  inven- 
tion in  the  matter  of  composition,  showing  feeling  for 
atmosphere  and  perspective. 

Paintings  of  Ceylon 

Though  Mr.  C.  F.  Winzer,  whose  exhibition  of  pictures 
and  lithographs  of  Ceylon  subjects  was  held  at  Tooth's 
Galleries,  London,  has  been  very  strongly  influenced  by 
Gauguin,  he  has  talent  of  his  own,  and  should  do  good 
work  as  an  illustrator.  His  lithographs  are  of  such 
subjects  as  "  Vishnu  Purana,"  Druva  changed  into  the 
Pole  Star,  and  Linga  Purana,  Brahma  as  a  Swan,  and 
Vishnu  as  a  Boar  trying  to  find  the  beginning  and 
end  of  Siva,  which  give  him  an  opportunity  of  fantastic 
and  dramatic  treatment  of  light  and  shade  and  subject 
matter.  These  are,  in  their  way,  very  effective.  But 
capacity  for  experiment  is  shown  in  his  oil  pictures. 
Thus,  Epiphany,  a  straightforward  study  of  a  conven- 
tional theme  treated  in  a  romantic  way,  is  poles  apart 
from  the  objective  though  highly  coloured  Sacred  Fig- 
Tree.  Dancer  and  Musician  and  A  Chieftain  are  drama- 
tically effective  studies  of  attractive  Oriental  types,  but 
perhaps  Mr.  Winzer's  best  things  are  small  genre  pictures 
such  as  The  Carpet  Shop  and  Temple  Building  at  Madura, 
in  which  attention  is  concentrated  on,  in  the  one  case, 
colour  and  tone  values  ;   in  the  other,  on  arrangement. 

Odilon  Redon 

Redon  is  comparatively  little  known  in  England.  He 
was  in  the  pre-Raphaelite  sense  a  symbolist,  that  is  to 
say,  his  symbolism  was  a  matter  of  subject  more  than 
of  treatment  ;  but  for  the  most  part  he  managed  to  keep 
his  subject  in  hand.  He  seldom  forgot,  as  his  country- 
man, Gutave  Moreau  could  forget,  that  composition, 
colour  and  draughtsmanship  were  as  important  as  sug- 
gestive matter.  An  exhibition  of  twenty  of  his  works  in 
oil  and  pastel  was  held  at  the  Lefevre  Galleries,  London, 
during  July,  which  was  very  fairly  representative  of  his 
fine  talent.  His  pastels  were  beautifully  handled.  Those 
exhibited  included  many  flower  pieces  which  showed 
admirable  taste  in  arrangement,  and  in  Le  Vase  Vert, 
Les  Orchides,  and  Vase  de  Fleurs  a  peculiarly  luminous 
quality  of  colour.  Good  taste  again  marked  Fleurs  dans 
un  pot  en  gres  and  Geraniums.  All  these  were  amongst 
the  best  pastels  that  have  been  seen  in  London  for  a 
considerable  time.    The  merits  of  the  oil  pictures  were 


not  so  outstanding,  but  Fleurs  dans  un  vase  vert  was  an 
admirable  work.  Le  Char  d'Apollon  and  Saint  Georges 
were  perhaps  the  most  obviously  attractive  of  the  artist's 
somewhat  fantastic  subject  pictures,  being  almost 
objectively  treated.  The  ambitious  Andromede  was  not 
very  well  drawn,  and  its  perspective  seemed  a  little 
shaky,  but  the  beauty  of  its  colour  was  unquestionable. 
As  much  could  not  be  said  for  Soucis  Bleuets  et  Roses 
dans  un  vase  blanc,  where  the  colours  scarcely  blended 
at  all,  and,  returning  to  the  pastels,  Mile.  Violette  H. 
seemed  similarly  discordant.  The  best  figure  work  in 
the  exhibition  was  perhaps  the  beautiful  pastel.  Portrait 
d'Ari  Redon. 

A  Renoir  Exhibition 

Lovers  of  Renoir's  work  were  fortunate  in  that  so 
representative  an  exhibition,  covering  nearly  thirty-five 
of  the  artist's  best  years,  could  be  held  at  the  Leicester 
Galleries,  London,  this  summer.  The  great  painter  lived 
from  1841  to  1919,  the  pictures  exhibited  included  some 
painted  in  1875,  one  painted  in  1908,  and  many  in  the 
years  between,  so  though  there  was  no  very  famous 
work,  there  was  much  that  was  of  the  artist's  best. 
Outstanding  were  Le  Jugement  de  Paris,  dating  from 
1908,  and  Fleurs,  1885.  The  former  was  recognisably 
a  masterpiece  in  its  way,  having  good  colour,  draughtsman- 
ship and  composition,  as  well  as  the  unfailing  sensuous 
appeal  that  we  expect  from  Renoir's  work.  But  the 
flower  piece  showed  that  he  could  be  as  much  an  artist's 
artist  as  the  so  obvious  charmer.  It  had  reticence.  It 
was  not  striking,  but  in  its  unobtrusive  way  it  was  a 
wellnigh  flawless  piece  of  painting.  Again,  there  was 
nothing  obvious  about  the  appeal  of  Madame  Choquet, 
one  of  the  portraits  dating  from  1875,  its  bold  arrangement 
being  modified  in  effect  by  its  delicate  colour  and  graceful 
line.  The  large  Pay  sage,  dating  from  1879,  may  easily 
have  owed  a  little  to  Turner's  influence,  yet  it  was  as 
unlike  a  Turner  as  it  could  well  be. 

The  Fire  at  Orsett  :  Chest  Saved 

In  the  April  issue  of  The  Connoisseur,  Mr.  Fred 
Roe  described  and  illustrated  some  interesting  pieces  of 
furniture  preserved  in  Orsett  Church,  Essex,  which,  as 
the  author  reminded  us,  stands  near  the  remains  of  a 
destroyed  palace  of  Bishop  Bonner.  During  last  July, 
the  Church  accidentally  caught  fire,  when  much  damage 
was  done  to  the  fane  and  its  contents.  Owing,  however, 
to  the  excellent  salvage  work  performed  by  local  inhabi- 
tants, many  of  the  movables  were  rescued  from  the 
flames,  including  the  church  plate  and  registers,  and  the 
fine  linen-panelled  chest  illustrated  on  pp.  211  and  212 
of  our  April  issue.  Unfortunately,  the  elm-wood  coffer 
shown  on  p.  219  had  one  of  its  ends  burnt  away,  so  that 
Mr.  Roe's  drawing  of  it  now  possesses  an  enhanced 
value  as  a  record. 


Registered  for  transmission  to  Canada  and  Newfoundland  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  133.  Hieh 
Holborn,  London.  W.C.I,  and  Derby  and  published  by  the  Proprietors.  THE  CONNOISSEUR  LTD..  at  1.  DUKE  STREET. 
ST.  JAMES'S.  LONDON.  S.W.1,  England.  Annual  subscription  direct  to  Publishers-Britain  and  abroad,  except  U.S.A.,  29/- 
Sole  publishers  in  U.S.A..  The  Connoisseur  Publications  of  America.  Ltd..  New  York.  Agents  In  Canada.  The  Imperial  News  Co. 
Published  by  Gordon  &  Gotch  in  Australia  and  New  Zealand:  by  the  Central  News  Agency  in  South  Africa:  by  Higginbotham  &  Co. 
in  Bombay  and  Calcutta:  and  in  Europe  by  Wm.  Dawson  &  Sons.  Ltd..  Paris. 


77/ e  Connoisseur 


having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 
are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  —  Old  Chinese 
carvings  in  Jade  - — * 
Lacquer  and  miscellaneous 
Harastones  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY     WRITE  TO 


The  Managing  Director, 

Spink  &  Son  Lt-d 

567-  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

/  elephone  .   Gerrard  84.26 

All  Communications  If     necessary    the     Company  will 

treated  as  send  their  expert   to   any   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Clur*;e 

Dealers  in  Works  oj  Art  for  over  150  years 
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No    1084.    A  very  beautiful  Queen  Anne  finely  sculptured  statuary  Marble  Mantelpiece,  with 
vert  antique  inner  margins.        Length  of  shelf,  7  ft.  If  in.       Height,  5  ft.  U  in. 
No.  4140.    A  carved  and  gilt  Adam  Oval  Mirror.      Width,  3  ft.  10|  in.       Height,  4  ft.  1  in. 
No.  4837.    A  pair  of  carved  and  gilt  2-light  shell  Wall  Brackets.         Height,  3  ft.  9*  in. 


Telephone  : 
0456  Mayfair 


LITCHFIELD  &  CO.  E 


YD  Telegrams  : 

Litchbro, 
Wesdo- London 


(GOVERNING  DIRECTOR :    WALTER  L.  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 

LXXIV 

September,  1926.— No.  ccei. 


Telephone t  Gerhard  6463 


Telegrams:     Aurifabro,"  Piccy,  London 


Walter  H.  Willson 

gxpert  in   Old  gnglish   Silver  &   Sheffield  "Plate 
28,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


EXAMPLES   OF    USABLE   GEORGIAN  SILVER. 

t.    P.iir  George  I.  Octagonal  Tea  Caddies.    Date  1724. 

glit   Ci  in. 


dec 


ited 


2.  IMain   George   1.   2-handle  Cup. 

Date  1723. 

3.  Plain  2- handle  Cup  and  Cover.     Height   14  in. 

Date  1765. 

4.  Large  Plain  Tankard  and  Cover.    Capacity  8  pints. 

Height  13  in.    Date  1772. 


All  the  above  pieces  are  made  in  London 


5.    2  of  4  Large  Round  Salt  Cella 

leaf  straps.    I  )ate  1727. 
G.    1  of  4  Square  Cast  Candlesticks.    Height  9} 
Date  L757.1760. 

7.  Two-Bottle  and  Taper  Inkstand.     Length  10} 

Dale  1819. 

8.  1  of  4  Square  "Adam"  Candlesticks.    Height  124 

Date  1776-1779. 


and  in  splendid  condition  with  good  hall  marks. 


FINE  AND  RARE  COINS 


INSPECTION   INVITED.  — 


CROWN   PIECE   OF   THE  COMMONWEALTH.  1653. 

Price  lists  of  Coins  of  all  countries  appear  in  every  issue  of  the  "  Numismatic  Circular." 

Specimen  copy  free  on  application. 

SPINK  &  SON  UD 

Medallists  to  H.M.  The  King. 

17   &   18,   Piccadilly,  London,  W.  1. 

Established  1772. 

Telephones:   REGENT  0519  and  GERRARD  8023.  Cables:   "SPINK.  PICCY.  LONDON." 


Landscape  with  Fishermen 


By  William  Evans,  of  Bristol.  1843 


Top  row— BOW. 


Middle  Row— WORCESTER. 


Bottom  Row— CHELSEA. 
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TABLE 


ASK    TO    SEE    THE    BARGAIN  TABLE 


7  South  Molton  St.  London  W.  1 

( Brook  Street  End ,  3 minutes  'walk  from  Bona 'St.Tu  be  Station) 
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A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 


B  B  H 
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By  appointment. 


THE  HOUSE  FOR  FINE  ANTIQUES 


In  original  condition.  Queen  Anne  Walnut  Escritoire, 
beautifully  figured  and  cross-banded.  Top  part  con- 
tains cupboard  in  centre,  surrounded  by  numerous 
drawers  and  pigeon-holes,  and  with  10  secret  drawers. 
Sizes  :  5  ft.  8}  in.  high  X  3  ft.  6  in.  wide. 


G I LL  &  REIGATE" 

FURNISHERS  AND    DECORATORS  TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


Free  delivery  in  London  and  suburbs. 


'age  fraid  to  any  Station  in  Great  Britain, 


Special  Notice.— The  recent  series  of  disastrous  Country  House  Fires  directs  attention  to  the  necessity  for  having  one's  possessions 
properly  listed  and  Fire  Insurance  compensation  safeguarded  by  means  of  a  Valued  Inventory.  Write  for  our  Booklet  on  the 
subject.  "THE  Risks  That  Ahii  Hun."    Copy  sent  free  on  enquiry. 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
1,  Duke  Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
letters  should  be  addressed. 


Advertisers  can  have  their  addresses  inserted,  for 
which  the  rate  of  4d.  per  word  will  be  charged. 
Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 
taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner.  They  are  forwarded  immediately  on  receipt. 
No  responsibility  is  taken  by  the  Proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Grandfather  Clock,  Daniel  Quare.  Perfect  condition. 
Offers  and  enquiries  to  McKie,  Milverton,  Haslington, 
Crewe. 

Offers  wanted  for  Carved  Ivory  Pagoda.  Photo- 
graph on  application  to  No.  R1254. 

To  Collectors  of  Old  Oak  Furniture.  A  small  private 
collection,  rare  and  beautiful  pieces,  for  sale.  Mather, 
17,   Meldon  Terrace,   Heaton,  Newcastle-on-Tyne. 

Genuine  Antique  Louis  Bedroom  Suite,  complete  with 
fireplace  and  mantel.  Beautifully  inlaid  mahogany 
with  heavy  cast  ormolu  fittings.  Bed  head  draped 
with  valuable  old  lace.  At  present  in  use,  and  can 
be  seen  by  appointment.  For  private  disposal  only. 
(No.  R1256.) 

For  disposal,  owner  going  abroad,  small  collection 
Georgian  Silver,  useful  and  ornamental  pieces  ; 
would  divide  ;  full  particulars  on  application  to 
Jones,  "  Miraumont,"  Spring  Road,  Ipswich. 

Miss  Kemble,  coloured  engraving.  Painted  by  Sir 
Joshua  Reynolds  (facing  right),  engraved  by  John 
Jones,  London.  Published  according  to  act,  March 
23rd,  1784,  by  J.  Jones,  63,  Great  Portland  Street; 
14jj  in.  by  10J  in.  Said  to  be  exceedingly  rare. 
Can  be  seen  by  appointment.  Apply,  Davies,  100, 
King  Street,  Manchester. 

Home  offered  to  retired  gentleman  or  semi-invalid, 

in  home  of  retired  nurse  ;  quite  private,  full  use  of 
house  and  beautiful  garden  ;  telephone,  wireless,  and 
car  kept.  45,  Samos  Road,  Anerley,  S.E.20. 
Genuine  Sheraton  Grandfather  Clock,  eight-day, 
superb  inlaid  case,  fine  pediment,  painted  dial 
showing  phases  moon,  date  calendar  ;  good  going 
order.  "  100  guineas.     (No.  R1260.) 


ANTIQUES    FOR  SALE. 

Old  Sheraton  Sideboard,  with  fine  shaped  front  on  six  legs.  Drawers 
with  original  Brass  Handles;  Set  of  six  old  Chippendale  Chairs, 
with  Hne-shaped  contour  hacks,  loose  seats,  fine  colour  and  con- 
dition ;  Chippendale  Oval  Dining  Table,  with  shaped  legs,  club  feet  ; 
Rare  Chippendale  Bureau,  well  fitted  with  numerous  Drawers,  fine 
mellow  colour;  Chippendale  Settee,  nice  shaped  hack  and  scroll 
arms ;  Hare  Old  Convex  Mirror  :  Carved  Oak  Cabinet  « it h  raised 
panels;    Genuine  Old  Irisn  Crystal  Chandelier;   Collection  of  Antiques 

Mrs.  F.  A.  TIG  HE 

51,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  the  Stockwell  Tube.) 


An  old  Oak  Staircase,  with  double  spirals,  rare  speci- 
men.   (No.  R1261.) 

Two  Jacobean  Wine  Glasses,  circa  1730.  What 
offers  ?    Hedley,  27,  Sutherland  Avenue,  W.9. 

"  Diseases  of  Women,"  woodcuts,  1645  ;  "  Mis- 
cellanies," by  Dr.  Swift,  1751  ;  "  Gulliver's 
Travels  "  and  "  Tale  of  a  Tub,"  1751  ;  "  Church 
Catechism  Explained,"  1734  ;  "  Bishop  Bur- 
net's History  of  his  own  Time,"  3  vols.,  1725  ; 
"  Book  of  Martyrs,"  by  Rev.  John  Fox,  engravings, 
folio  size,  1811;  Whiston's  "  Josephus,"  1786; 
"  Household  Words,"  by  Charles  Dickens,  Sept., 
1854,  to  May,  1856  ;  "  All  the  Year  Round," 
May,  1859,  to  February,  1862,  and  April,  1862,  to 
February,  1863,  unbound  ;  "  Robinson  Crusoe," 
1840.  Offers  wanted.  Letters  only  to  Noble,  4, 
Tennison  Road,   South  Norwood,  S.E.25. 

Beautiful  Paisley  Shawl  (1759),  perfect  condition, 
fifteen  guineas,  or  offer;  also  amber.  Morrish, 
Gillingham,  Dorset. 

CONTINUED  ON  PAGE  LXV1I. 


CTAMDC  we  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  HltlrO  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-pai  e  Catalogue  free.     BR1DGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.  5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 

1826-1839. 
Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 
Write  "Silhouette  "  Box.  c/o  THE  CONNOISSEUR, 
i.  Duke  Street.  St.  James's,  S.W.  i ;  or  18  East  Fifty-Third  Street 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's 
3,700  named  and  dated,  taken  1839-1849 
in  United  States.  Every  Town  Refer- 
ence Library  and  Historical  Institution 
should  own  this  aid  to  pictorial  research. 

Single  Figures  -  £1  10  0 
Complete  Series      £800     0  0 

Catalogues  of  British  or  American 
1 13  each .  post  free. 

Write  "Silhouette"  Box,  c/o  The 
Connoisseur,    1,    DuUe    Street,  St. 

James's,  S.W.I  ;  or  18  East 
%2?  Fifty-Third  Street.  New  York. 

at  Harvard.  U41. 
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DY  APPOINTMENT 


Id  0\xtf field 
ate 


^This  richlp  modelled  and  chased  (Tea  and 
Coffee  Service  uuthlcttlc.Sland  and  Camp 
is  a  fine  example  of  (Old  Sheffield  J3lalc  of 
the  later  (Sconnan  period. 
&hc  pritc  is  £62:10:0  complete, 
photographs  and  particulars  of  other 
specimen  pieces  in  the  Company  s  collection 
sent  upon  request . 


9kColdsmitKs  ^Silversmiths  CbmpcuYuik 

with  iirluch  i.s  ii\cor-|xitxit«'d  the  SoUlsnutlvs  Atlxuvce  £td,  frstaMisked  YI5\*  v-' 

(Expert  3  m  (Did  Silver 

iJ2,1£ecfeivt  Street  £o?\cIotv,  (jD 

(Coftvt')'  of  <jla.v.stu)ii.s-c  .Street) 
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A  lady  having  the  accumulated  snow  removed 
out  of  her  wooden  clog  by  her  maid. 

Signed  Suzuki  Harunobu.  1703-1770 


YAMANAKA 

&  CO.,  LTD. 

127,  New  Bond  Street, 
LONDON,  W.  1 


□  □  □ 


EXHIBITION 


OF 


Japanese  Colour-Prints 

Open  October  1st  to  20th. 


□  □  □ 


A    VISIT    CORDIALLY  INVITED 


October,  1926.— No.  cccii. 


The  Connoisseur 


For  many  years  past 


©l&  Englteb  jfurntture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


)(  the  Chest  shown  beli 


Two  rare  specimens  ot 
William  and  Mary 
period  Furniture. 


Hamptons'  Antique  No. 
O.2488.  A  Walnut  Chest 
of  three  long  and  two 
short  drawers,  beauti- 
fully inlaid  with  panels 
of  marqueterie  in  various 
coloured  woods.  3  ft. 
2  in.  wide  ;  1  ft.  10J  in. 
deep ;  3  ft.  2  in.  high. 
Circa  1695. 


Hamptons'  Antique  No. 
0.9150.  A  Walnut  long- 
case  clock,  inlaid  with 
panels  of  floral  marque- 
terie in  coloured  woods. 
The  8-day  striking  move- 
ment, by  Robert  William- 
son, London,  master  of 
the  Clockmakers'  Co.  in 
1  (><  |N,  has  a  silvered  dial 
with  chased  brass  span- 
drels, a  date  calendar, 
and  a  subsidiary  dial  for 
the  set  ( mds  hand.  6  ft . 
<)  in.  high.  In  perfect 
condition  and  going  order. 


O.9  1  50 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1 

Telephone:    GERRARD  0030 
Telegrams:  "HAMITIC  LONDON" 


AMPTONS 


Antique  Furniture 
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Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


Established  Paris.  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


Important  Notice  to  Advertisers 

Owing  to  the  greatly  increased  print  of  the  American 
edition  of  The  Con>ioisscur  (in  which  all  English  edition 
advertisements  appear),  it  will  he  necessary  to  go  to  press 
earlier  in  the  future,  and  the  advertisement  manager,  Mr.  T. 
LivingStonk  Baily,  would  he  glad  to  receive  copy  earlier 
in  the  month  previous  to  publication  than  heretofore. 

The  best  results  for  the  illustrations  in  the  advertise- 
ments, of  the  beautiful  antiques  shown  month  after  month 
can  only  be  obtained  by  printers  ha\ing  ample  time  for 
the  production  of  the  Magazine. 


October,  I92P.— No.  cccii. 
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STONER  <S  EVANS 


(Members  of  the  British  Antique  Dealers'  Association) 


Talofa,  Piccv,  London."  FINE    ART    GALLERIES  6658  GERRARD 


A 


LI 


Bow:  Nos.  I,  2,  3.  6,  8,  9  and  10.  CHELSEA:  Nos.  4.  5,  7,  11.  12  and  13. 

WANTED. — The  companion  figures  to  the  Chelsea  and  How  specimens  illustrated.  Nos.  !•  and  10  are 
two  of  the  set  of  four  Elements,  Earth  and  l  ire  being  required  to  complete  the  set.  No.  5  is  Winter  of 
the  set  of  four  Seasons  ;  and  Spring.  Summer,  and  Autumn  (red  anchor  mark)  are  wanted.  Companion 
figures  are  sought  for  the  remaining  numbers. 


Good  prices  will  be  given  for  such  Specimens,  or,  alternatively,  all 


ibov< 


for 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 
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HARRIS 


44  to 


An  old  Queen  Anne 
WINGED  CHAIR, 

in  walnut  wood, 
with  old  needlework 

covering. 


GENUINE 
FURNIT 
WORKS 
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&  SONS 

New  Oxford  Street, 

LONDON,  W.C.  1. 


ANTIQUE 
*E  AND 
)F  ART 


An  old  Georgian  mahogany 
SIDETABLE  ;  width,  5  ft.  9  in 
From  Wolseley  Hall,  Stafford. 


Abridged 

Catalogue, 
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MORE  ABOUT  LAMBETH  DELFT 


IT  is  not  generally  known  that  the  Lambeth  Delft 
factories  produced  a  decorative  tin  glazed  pottery 
in  imitation  of  the  Persian.  It  is  said  that  imita- 
tion is  the  sincerest  form  of  flattery,  and  the 
Lambeth  potters  are  to  be  congratulated  upon 
the  decision  to  take  as  their  pattern  the  highest  forms 
and  methods  of  decoration  known  in  their  time,  rather 
than  engaging  in  the  futile  hunt  for  new  byways  on 
a  road  that  had  been  exhaustively  explored  in  earlier 
ages.  The  present  passion  in  art  for  finding  new  forms 
of  expression  and  the  resultant  disharmonies  are  sufficient 
proof  that  what  is  good,  striking,  and  beautiful  in  form 
and  colour  has  already  been  dis- 
covered centuries  ago.  A  glance 
through  our  national  museums  will 
sufficiently  support  this  contention. 

The  Lambeth  potters,  however, 
did  not  obtain  their  decorative 
scheme  direct  from  the  Persian, 
but  apparently  from  France,  who, 
in  her  turn,  had  got  it  from  Italy. 
The  particular  style  of  decoration 
to  which  we  allude  is  a  crudely 
pencilled  white  design  on  a  ground- 
work of  deep  blue,  namely,  bleu  de 
Perse,  and  it  was  introduced  upon 
the  various  forms  of  faience  that 

were  being  made  at  the  Lambeth  potteries  in  the  middle 
of  the  seventeenth  century.  The  factory  in  France 
from  which  they  obtained  their  inspiration  was  that 


No.  1. 


productions,  for  the  reason  that  this  was  the  decadent 
moment  in  £he  history  of  Italian  faience.    The  second 
epoch  at  Nevers  was  concerned  with  this  lapis  lazuli 
production,  and  dated  pieces  are  known  as  early  as  1630 
It  is  customary  to  call  these  specimens  "  Lambeth 
Delft  in  the  style  of  Nevers,"  but,  while  it  is  more  than 
probable  that  this  French  factory  was  the  inspiration, 
it  is  not  outside  the  realms  of  conjecture  to  state  that 
the  Lambeth  potters  may  have  obtained  the  theme 
from   another   source.    It  is  known  that  this  bleu  de 
Perse  work  was  copied  in  Holland,  and  the  idea  may 
have  been  brought  over  by  the  Dutch  potters  who 
started  the  Lambeth  factories  and 
continued  to  work  there  until  the 
beginning  of  the  eighteenth  century. 

We  illustrate  a  few  examples, 
but  in  a  photograph  little  estimate 
can  be  made  of  the  effectiveness  and 
beauty  of  colour  of  this  style  of 
decoration.  No.  1  is  a  wine  taster, 
or  bleeding  bowl,  probably  the 
former,  with  spotted  decoration. 
No.  2  is  a  peculiarly  shaped  cis- 
tern, the  use  for  which  we  have 
been  unable  to  fathom.  It  is 
decorated  with  an  oriental  figure 
and  foliage.    No.  3  is  a  mug  with 

similar  decoration. 

Finally,  it  must  be  stated  that  this  type  of  Lambeth 
Delft  is  exceedingly  rare,  and  it  can  be  distinguished 


■Wine  Taster  (or  Bleeding  Bowl),  with  white 
spot  decoration  upon  deep  blue.  Diameter 
inches.    Lambeth    Delft.    Seventeenth  century. 


No.  2.- — Cistern,  decorated  with  a  Chinese  figure  and  tallage  in  while  upon 
a  deep  blue  ground.  I  engtk  7  inches.  Lambeth  Delft.  Seventeenth 
century. 

of  Nevers,  probably  the  first  French  factory  to  manu- 
facture Majolica  after  the  Italian  method.  This  Majolica, 
though  made  bv  Italian  workmen  imported  into  the 
country,  was  in  every  way  inferior  to  the  finest  Italian 


No.  3. -  Mug,  decorated  with  oriental  figure  and  foliage 
in  white  upon  a  deep  blue  ground.  Height  'Si 
inches.    Lambeth    Delft.    Seventeenth  century. 

from  that  made  in  France  by  differences  in  the  texture 
and  colour  of  the  body.  These  specimens  form  part 
of  a  large  collection  of  English  Delft,  which  may  be 
seen  at  the 


Hours :  10  to  6 
(Closed  Saturdays) 


CASA  ROSSA  (PRIVATE)   GALLERY     Telephone  n0. 

79  &  80,  Glebe  Place       ::       CHELSEA,   S.W.     3775  Kensington 

Connoisseurs  have  found  it  unsafe  to  leave  this  Gallery  out  of  their  itinerary,  as,  apart  from  English 
Pottery,  some  of  the  finest  of  the  world's  works  of  art  find  a  temporary  resting-place  within  its  walls. 

OwinK  to  the  increase  in  the  number  of  American  clients,  and  for  the  convenience  of  Overseas  collectors  who  have  no  agents  in  London,  we  have  made 
arrangements  with  a  reputable  firm  of  forwarding  agents,  who  will  carry  out  the  necessary  formalities  involved  in  the  dispatch,  insurance,  customs  declarations, 

etc.     We  ourselves  pack  and  deliver  to  these  auents,  free  of  charge. 

October,  1926.— No.  cccii.  x 
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By  Di'tction  of  T.  (».  M.  Snt-.r'th.  E<a..  C.B.h. 


Horsley  Towers,  near  Guildford,  Surrey 


Within  a  short  distance  of  Effingham  Junction  and  Horsley  Stations  (Southern  Railway).  5£  miles  from  Leatherhea 


es  from  Guildford. 


THE    CONTEXTS    OF    THE  MANSION 


including  Elizabeihan  and  Jacobean 
Refectory  Tables,  Buffets,  oak  Cupboards, 
Coffers  and  Gate-legged  Tables,  Italian 
Renaissance  Cabinet,  also  painted  and 
carved  Torcheres  and  Cassones,  Louis  XV". 
and  Louis  XVI.  Writing  Tables,  a  Reg- 
ency parqueterie  and  ormolu  Commode, 
a  Georgian  Dower-Chest,  in  leather,  with 
Chippendale  Stand  ;  a  William  and  Mary 
walnut  Cabinet ;  a  Queen  Anne  long-case 
Clock  of  green  lacquer,  by  W.  Brow  n, 
Harlestone  ;  Chippendale  mahogany  long- 
case  Clocks,  by  J.  Thomas  and  Thus. 
Webb;  a  Sheraton  mahogany  secretaire 
Bookcase  ;  a  set  of  eight  Yorkshire 
pattern  dining  Chairs;  a  set  of  twelve 
Georgian  mahogany  hall  Chairs  ;  Georgian 
Card  Tables.  Stools,  Wine  Coolers,  and 
Mirrors;  Dutch  marqueterie  and  Norm- 
andy carved  oak  Armoires  ;  a  Welte- 
Mignon  electric  Pianoforte,  by  Steinway 
and  Sons ;  a  Pianola-Piano  by  Steck  ;  and 
a  baby  grand  Pianoforte  by  Carl  Ecke. 

FLEMISH  TAPESTRY. 
Persian   Carpets  and    Rugs ;   Curtains ; 
European    and    Oriental     Pottery  and 
Porcelain  ;  painted  leather  Screens. 

The  Paintings  include  "  The  Seasons,"  by  CHARLES  LE  BRUX  (a  set  of 
four);  a  Portrait  of  Sir  William  St.  Leger.  Kt-,  by  WILLIAM  DOBSOX  ; 
a  full-length  Portrait  of  Prince  Maurice,  by  P.  POL" RHUS ;  "Battle 
Scene,  with  British  Ships  Attacking."  by  D.  SERRES;  "A  Musical 
Party,"  by  JAXSSEXS  ;      "The   Pedlar,"'  by   BIRD  (of  Bristol); 


"The  Loiterers."  bv  J.  BRIDGES  ;  and 
others  by  BOGDANI,  THOMAS 
WIJCK.,  P.  VAN  SLIXGELAXDT. 
ARY  DE  VOIS  ;  also  examples  of  the 
English  and  Continental  Schools,  Water- 
colour  Drawings,  Engravings  and  Prints 
in  colour. 

A  LIBRARY  OF  GENERAL 
LITERATURE 
and  the  equipment  of  29  principal  and 
secondary  redrooms.  Outdoor  effects, 
comprising  a  portable  Steam  Engine  on 
wheels,  for  driving  saw  bench,  by  Lincoln, 
Robey  &  Co.  ;  an  iron  Saw  Bench,  with 
leather  pulleys  6  ft.  long  ;  a  quantity  of 
Bricks  and  Drain  Pipes  ;  a  pony  Trap, 
by  Lucas;  a  four-wheeled  farm  Wagon, 
by  Milford  ;  garden  Tools;  double  rurse 
5  ft.  Roller ;  Plants  in  pots  :  a  marble 
Vase,  embossed  with  classical  figures  and 
masks  in  relief  ;  a  marble  Figure  of 
Mercury  seared. 


MH^SJSRJS.    KNIGHT,    FRANK    &  RUTLEY 

will  SELL  by  AUCTION,  on  the  premises,  as  above,  on  MONDAY,  NOVEMBER  1st.  and  THREE  FOLLOWING  DAYS,  al  one  o'clock  each  day 
precisely.  ON  VIEW,  Friday  and  .-Saturday  prior,  from  10  to  5  o'clock.  PRIVATE  VIEW  on  Thursday,  October  2Sth,  from  10  to  5  o'clock. 
CATALOGUES  (illustrated  copies.  PRICE  2  6,  PLAIN  COPIES  FREE)  of  the  SOLICITORS,  Messrs.  OLIVER,  RICHARDS  and  PARKER. 
King  Street,  St.  James's,  S.W.  1,  and  of  the  Auctioneers,  20,  Hanover  Square,  W.  1. 

October,  1926.—  No.  ccrii.  XI1 
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ARTHUR  EDWARDS 


SCVSSiSr*  Lom°"  tb«  Stratford  Galleries, 


ESTABLISHED  NEARLY 
HALF  A  CENTUBY 


57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 

GENUINE    ANTIQUE  FURNITURE 


An  old  finely  carved 
lime  wood  Figure  of  boy 
holding  tazza,  on  square 
pedestal.     Height,  8  ft. 


A  beautiful  old  early  Queen  Anne  walnut 
Bureau  Bookcase*  with  double  domed 
top  and  old  Vauxhall  bevelled  mirror 
doors  with  cut  stars.  Width.  3  ft.  4  in.  : 
depth.  1   ft.   I!)  in.;    height.  7  ft.  3  in. 


A  small  old  Queen  Anne 
Grandfather  Clock  m 
oak  case.    Height,  7  ft. 


WANTED  TO  PURCHASE    FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 

ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE     PAID     TO    ANY    STATION     IN    GREAT  BRITAIN 


TWENTY     ROOMS     OF     OLD     FURNITURE     ON     ONE  FLOOR 


The  Connoisseur 


SET   OF   SIX   SINGLE   AND   TWO    ELBOW    HEPPLEWHITE  CHAIRS. 


77, 79  &  81,  Church  Street,  KENSINGTON,  W.i 

( 1 0    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


October,  1H^6.— N'o.  cccii.  XIV 


The  Connoisseur 
By  Direction  of  the  Rt.  Hon.  The  Dowager  Lady  Michelham. 

RENOWNED 
COLLECTION 

PICTURES 

AND 

OBJETS 
D'ART 

FORMED  BY  THE 

LATE 
LORD  MICHELHAM 

Including 

15 

Old  Masters,  viz.:  — 

SIR  T.  LAWRENCE 
SIR  H.  RAEBURN 


Miss  Tatton — T.  Gainsborough 

G.  ROMNEY 
T.  GAINSBOROUGH 


Lady  Forbes- — G.  Romney. 

J.  HOPPNER 
F.  BOUCHER 


FRENCH    1 8th-CENTUR  Y  FURNITURE 

stamped  with  the  names  of 

J.  H.  R1ESENER,  G.  BENEMAN,  R.  V.  LACROIX,  DELORME,  DENIZOT,  B.U.R.B.  &  OTHER  FAMOUS  EBENISTES. 

FINE  OLD  FRENCH  TAPESTRY 

GOBELINS  PANEL,  "ROLAND."  GOBELINS,  BEAUVAIS  AND  AUBUSSON  SUITES. 

HAMPTON  &  SONS 


Will  sell  the  above 
On  Tuesday, 

NOVEMBER  23rd,  1926 

and  five  following  days, 
at  ONE  o'clock  each  day, 
by  auction  on  the  premises 

20,  Arlington  Street 
LONDON  -  S.W.1 

Solicitors  : 
Messrs.  Michael  Abrahams, 
Sons  6c  Co.,  i  io,  Bishopsgate, 
E.C.  2. 


PRIVATE  VIEW  :— (By  cards) 
Thursday  and  Friday,  November 
18ih  and  19th,  192b. 

PUBLIC  VIEW  :  —  Saturday, 
November  20<h,  1926,  from  9.30 
a.m.  to  4.30  p.m.  eacb  day. 


Descriptive  Catalogues  with 
plates,  21  -,  without  plates, 
2  6,  »/  the  Auctioneers  at 
their  Offices  : 

20,  St.  James'  Square 
LONDON    -    S.W.  1 


Stamped  L.  Boudin,  Ml-'. 
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<9  .  ...  © 

©  Americans  and  Colonial  Visitors  @ 

f?]  SHOULD  VISIT  THE  HISTORICAL  CITIES  OF 

j  BRISTOL1 


BATH 


an 


$     GENUINE  ANTIQUES  of  every  description  at   PROVINCIAL  PRICES 

may  be  obtained  from  the  following  : — 

|  BATH 


The  Great  Roman  Baths.  Bath 


©    DOUGLAS  R.  BIRD,     telephone  1490 

^flj  (Member  of  the  British  Antique  Dealers  Association) 

fij.  1 ,  Wood  Street  (Q  ueen  Square). 

©    W.  R.  CALDICOTT,      TELEPHONE  305 

/•Jj  (Member  of  the  British  Antique  Dealers'  Association  J 

5,  George  Street  (off  Milsom  Street). 

©    Mrs.  ROSA  DYER, 

V-j  "The  Corner  Cupboard,"  Terrace  Walk. 

DANDO  BROS.,  telephone  637 

(Members  of  the  British  Antique  Dealers'  Association  J 

4,  Princes  Buildings  (opposite  G.P.O.). 

5a    GEO.  S.  DANDO,         telephone  i*99 

V,^  (Member  0/  the  British  Antique  Dealers'  Association) 

KD  10,  George  Street  (off  Milsom  Street). 

fA   :  

)g         J.     W.     ROSE,  TELEPHONE  238 

\S)  (Member  of  the  British  Antique  Dealers'  Association) 

©  5.  Old  Bond  Street.  

THE  COLLECTORS'  GALLERIES 

(Proprietor:  George  Wilk'ns)  Telephone  1636 

ANTIQUE  DEALERS  1A    tv/i-i  c(l.  . 

and  booksellers  ^4,  Milsom  Street. 


(Member  of  the  British  Antique  Dealers  As 


BRISTOL 


W.      R.     ADAMS,  TELEPHONE  935 

(Member  of  the  British  Antique  Dealers'  Association) 

2,  Old  King  Street  (facing  Broadmead). 

W.      BARBER,  TELEPHONE  4  53 

(Member  of  the  British  Antique  Dealers'  Association) 

The  Grey  House,  6,  Unity  Street. 

W.  H.  ELSON  &  SON, 

(Members  of  the  British  Antique  Dealers'  Association) 

 2,  Unity  Street.  telephone  eosi 

J.  H.  MOGG, 

3,  Park  Street. 

WAY'S  ANTIQUE  ART  GALLERY, 

(Member  of  the  British  Antique  Dealers'  Association) 

41,  Park  Street.  telephone  3-491 


Only  two  hours'  express  service  from 
London  ( Paddington,  G.IV.R.)  to 
either  city.  Trains  from  Bath  and 
Bristol  every  half-hour. 


October,  1926. — No.  cccii. 
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ANTIQUES 


A    pair   of  NEEDLEWORK 
PICTURES  in  soft  colourings. 
114  ins.  by  13  ins. 


Black  PAPIER-MACHE  TRAY.    30  ins.  by  24  ins. 


POLE  SCREEN', 
with  old  needlework 
panel. 
1 1  ins.  by  1 3  ins. 


Half-circle  Inlaid  Old  MAHOGANY  TABLE 
36  ins.  by  18  ins.,  by  29  ins.  high. 


A    pair   of   NEEDLEW  ORK 
PICTURES  in  soft  colourings. 
1 1 4  ins.  by  1 3  ins. 


MAHOGANY  PALM 
STAND. 
3  fi.  6  ins.  high. 

CHAMBERLAIN 
WORCESTER  BOWL. 
12  ins.,  by  5  ins.  high. 


DEBENHAM  &  FREEBODY 

iDebrnhams  Ltd.) 

72,  WELBECK  STREET,  LONDON,  W.l 


The  Connoisseur 


Fine  Ming  Jardiniere  painted  in  enamel  colours  and  underglaze  blue, 
with  dragons  and  water  plants.       Wan-Li  mark.        Height,  35  in. 


JOHN  SPARKS 

London  j  37,  Duke  Street,  Manchester  Square,  W,  1 

CHINA:    103,  Chao  Tung  Road,  SHANGHAI 


CHINESE  WORKS  OF  ART 

PRIVATE     COLLECTIONS     AND     SINGLE     SPECIMENS  PURCHASED 

October,  1926.  —  No.  cccii.  XVIII 
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V 


ICARS     BROTHERS     beg     to     announce     that     they     have  commissioned 

SYDNEY  E.  WILSON 
to    engrave    the    famous    portrait    of    Mrs.    Davenport,    by    George  Romney. 
This  is  the  picture  which  was  sold  by  auction  in  July  last  for  ^60,900  ;  it  is  now 
being  engraved  by  kind  permission  of  Sir  Joseph  Duveen,  who  was  the  purchaser. 


MRS.  DAVENPORT 
BY  GEORGE  ROMNEY 


Size  1 2  in.  by  1  o  i 


111. 


The  Edition  will  be  limited  to  425  Artist's  Proofs  PRINTED  IN  COLOUR,  signed  by 
the  Engraver,  and  stamped  by  the  Fine  Art  Trade  Guild. 


No  other  states 


Price  jTS    8    o  each 


Plate  to  be  destroyed 


The  plate  will  be  published  in  about  six  months'  time,  but  subscribers'  names  can  now 
be  booked  by  all  the  leading  printsellcrs,  or  by  the  publishers, 


VICARS  BROTHERS 


i  2,  Old  Bond  Street 


London,  W.  i 


The  Connoisseur 


CAMERONS 

16,  MOUNT  ST.,  GROSVENOR  SQUARE 

LONDON,  W.l 


Old   English  Furniture 
Tapestries  Needlework 


A  fine  Fied  Lacquer  Bureau  Bookcase 
in  original  condition.  Circa  1700. 
Size,    '->  ft.    4   in.    wide  ;     7  ft.  high. 


SINGLE    PIECES    OR    WHOLE    COLLECTIONS  PURCHASED 


October,  ISf'JK.    No.  cm  ii. 


XX 
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M.  Knoedler  ®  Co 


Pictures  by  Old  and 
Modern  Masters 


New  Youk:  LONDON:  Paris: 

14,  East  57th  Street  Old  Bdld  St  '7'  P'a°e  Vend°me 

Telephone  :  2514  Gerrard  W.   1  Telegrams:  "Knoedler,  Piccy,  London" 

XXI 
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J.  W.  NEEDHAMS 


{Member  of  the  "British  Antique  Dealers'  Association) 


FURNITURE,  CLOCKS,  &c. 

EARLY  POTTERY. 

OLD  SILVER  AND 
SHEFFIELD  PLATE. 

ENGLISH  AND  ORIENTAL 
CHINA. 

PRINTS  AND  WORKS  OF  ART. 


Wanted-Genuine  Antiques  for  Cash. 


COLONIAL    AND  AMERICAN 
BUYERS  SPECIALLY 
INVITED. 


All  Lovers  of  Antiques  should 
not  fail  to  see  one  of  the  Finest 
Selections  of  Genuine  Antiques 
in  the  North. 


Very  choice  long-case  Clock  in  walnut 
William  and  Mary  period.    Plays  tunes 
every  three  hours. 


Chippendale   long  -  case   Clock,  very 
rare.    By  Nicholas  Wilson,  of  Kendal. 
In  untouched  condition. 


ST.  ANN'S  GALLERIES, 
2,  ST.  ANN'S  SQUARE, 

AND     DEAN  SG  ATE  ARCADE, 


Octotxr,  1926.— No.  cccii. 


Telephone  :   2330  Central. 


Established  33  years. 


MANCHESTER 


The  Connoisseur 

EDWARDS   &  SONS 

TELEPHONE:    GERRARD  4581  (OF   REGENT  STREET,  LTD.) 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.l 


A  rare  William  and  Mary  Settee  in  Walnut, 
covered  in  beautiful  old  needlework.  Height 
at    back,   3   ft.    1  in.  ;    length,   4  ft.   3  in. 


win 


The  Connoisseur 


.  .  ¥  Oi  tober,  192(5.    No.  ci  i  ii. 


XXIV 
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A  charming  Oak  Panelled  Room  of  the  William' and  Mary  period,  removed  from  an  old  house  in  Chester. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
*P holographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 


WANTED   TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 

XXV 
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LE    CABINET    D'ESTAMPES    D'UN    AMATEUR  PARISIEN. 


SALE   IN  LUCERNE 

OF  AN  IMPORTANT  COLLECTION  OF 

Old  Engravings  and  Woodcuts 

by  the  great  Masters  of  the  fifteenth  to  the  eighteenth  centuries,  the  property 

of  a   collector   living   in  Paris. 


Comprising  an  important 
collection  of  Engravings 
by  the  Italian  Masters  : 

Baccio  Baldini, 
Campagnola, 
Filippo  Lippi, 
Mantegna, 

Benedetto  Montagna, 
Nicoletta  da  Modena, 
Christoforo  Robetta,  Va.a. 


A  fine  set  of  Prints  by 
Albrecht  Diirer. 

\  ery  rare  Engravings  by 
Schongauer  and 
Meckenem 

in  early  impressions. 

Choice  Etchings  by 
Rembrandt  and 
Dutch  Masters. 

Fine  collection  of 

Chiaroscuros 


Which  will   be  Sold  by  Auction,  NOVEMBER   16th  and  17th, 

1 1  iGETHER  WITH  A  LIBRARY  OF 

FRENCH  ILLUSTRATED  BOOKS 
of   the   eighteenth   and    nineteenth  centuries, 

-  BY 

H.  GILHOFER  &  H.  RANSCHBURG,  LTD. 


LUCERNE,  HALDENSTRASSE  33 


October,  1926. — No.  cccii. 


.XXVI 
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A  pair  of  Hepplewhite  mahogany  elbow  chairs,  with 
horseshoe  bac\s  carved  with  hus\s  and  channelled 
splats,  on  moulded  tapered  legs  and  square  toes,  the 
shaped  scats  in  green,  leather.  Circa  1780.  A  very 
fine  example  of  the  period. 


TROLLOPE  &  SONS 

(Branch  of  7 rollope  c~  Colls,  L/d.) 
WEST  HALKIN  STREET  GALLERIES    -    BELGRAVE  SQUARE    <    LONDON    -    S  \V  1 

zArtists  in  decoration  since  A.D.  1778 

Genuine  Antiques  readily  purchased  for  cash 


xxfMJRI  [CI 
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T.  L.  COLLINS 


RAMSBURY  WILTSHIRE 


ONE   OF   OVER   TWENTY  SHOWROOMS 


Octot-er,  1926. — No.  cccii. 
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A:  QUEENjANNEf  BUREAU  BOOKCASE,  OF  ANTIQUE  WOOD,  IN  PERFECT 
CONDITION,  2  FT.  3J  IN.  WIDE. 

A  PAIR  OF  QUEEN  ANNE  CHAIRS  WITH  ORIGINAL  NEEDLEWORK  SEATS. 


AND 


16  EAST  60th  STREET.  NEW  YO^K 


The  Connoisseur 


1RATT  COLBRAN  &  Co.  and  The 
Heaped  Fire  Co.,  Ltd.,  beg  to  announce 
that  they  have  acquired  the  goodwill  and 
patterns  of  Messrs.  Mark  Feetham  &  Co., 
late  of  9,  Clifford  Street,  Bond  Street,  London,  W., 
which  firm,  for  150  years,  has  been  unrivalled 
in  the  manufacture  of  period  fireplaces. 

It  will  be  the  earnest  endeavour  of  Bratt  Colbran 
and  Co.  to  maintain  the  high  traditions  established 
by  Messrs.  Mark  Feetham,  to  which  end  the  services 
of  Mr.  John  Feetham  Sayer,  formerly  a  partner  in 
the  above  firm,. have  been  secured. 

It  is  trusted  that  the  wide  support  hitherto  received 
by  Bratt  Colbran  &  Co.  from  the  Architectural 
Profession  may  be  extended  to  this  addition  to 
their  activities. 

BRATT  COLBRAN  «  C° 

and  the  Heaped  Fire  Company,  L'd- 
10,  Mortimer  S'  London,  W.i 

Telephone  Museum  6701  <£  6702.  Telegrams  "Proteus  Wesdo  London." 


October,  1920. — No.  cccii. 
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LIBERTY 

ANTIQUE  EMBROIDERIES...  EUROPEAN  ARMS  &  ARMOUR. 
OLD  ENGLISH  &  CONTINENTAL  FURNITURE. 
RARE  ORIENTAL  CARPETS  &  RUGS...  ANCIENT  CHINESE  PORCELAIN 

AND  WORKS  OF  ART. 


INTCR6STING  OLD  CHINCSG  T6MPLC  HANGING  ON  BLACK  SATIN 
WORKGD  IN  RICH  COLOURCD  SILKS.     I3FT.6INS  X  IOFT  O  INS. 

LIBERTY  &  CO™  REGENT  ST  LONDON w.l. 


N  X  X  I 


The  Connoisseur 


By  royal  Appointment 


Telephone  no  19 


An  Early  XVIIth-Century  Wing  Chair  in  old  rose  brocade. 


W.  WILLIAMSON  &  SONS 

WILLIAM  WILLIAMSON  MARTIN  WILLIAMSON 

GUILDFORD 

SURREY 

Established  end  of  1 8th 
Century  by  Great-Grand- 
father of  present  partners 

OLD  ENGLISH 
FURNITURE  GALLERIES 

Displayed  in   Periods  and 

UNCROWDED 

Open  all  day  Saturday 
Half  -  day  Wednesday 
Deliver    free   in  London 


By  order  of  the  Executors  of  the  late  Sir  William  Carry.  Bart. 


CLAREMONT,  ESHER 

Formerly  the  Residence  of  H.R.H.  the  Duchess  of  Albany. 

T5\)<l  Contents  of  t^e  Mtansion 

comprising — 

OLD  ENGLISH  FURNITURE 
of  the  Stuart,  Queen  Anne,  Chippendale,  Sheraton,  and  Hepplewhite  periods, 

some  of  which  belonged  to  Princess  Charlotte. 

Old  English,  Persian,  and  Eastern  Carpets  and  Rugs. 
Old  Chinese  Porcelain  and  Objects  of  Art. 
Pictures  by  Old  Masters.     Modern  Pictures  and  Engravings. 
Silver,  Sheffield  Plate,  etc. 

Which    will   he   SOLI)   BY   AUCTION,  by 

MESSRS.  PUTTICK  &  SIMPSON 

in  the  mansion  as  above  on 

MONDAY,   OCTOBER   25th,   and   following   days,   at   ONE   o'clock   precisely   each  day. 

Private  view,  by  Illustrated  Catalogue  only,  on  Thursday,  October  21st.     Public  view,  October  '2-2nd  and  23rd. 

Illustrated  Catalogues,  with  ten  plates,  price  2/6,  and  plain  catalogues  free,  mav  be  had  of  the  Auctioneers  at  their  Offices, 
47,  LEICESTER  SQUARE,  LONDON,  W.C.2.  Telephone  Nos.:  Gerrard  3716  and  3717.  Established  1794 


October,  19'_'S.—  Xo.  cccii. 


XXXII 


The  Connoisseur 


ACTON  SURGEY 

ANCIENT  tVORKS  OF  ART  FINE  TANELLED  7(00 MS 

CREWS  HILL   PADDOCKS,   near  Enfield,  Middlesex 

(adjoining  Crews  Hill  Station,  L.N.E.R.)    Telephone:   Cuffley  31. 


THE  CARVED  OVERCHIMNEY  OF  AN  EXCEPTIONALLY  FINE 
EARLY   ENGLISH  ROOM. 

This  room  has  been  illustrated  in  many  prominent  works  upon  Tudor  Architecture, 
etc.,  and  is   undoubtedly  a   very   rare  and  beautiful  example  of  Early  English 
Craftsmanship.     The  perforated  carving   of  the   central  frame   and  pedestals  to 
columns  is  of  very  great  interest. 


The  most  extensive  Collection  of  Fine  Quality 
English    Panelled    Rooms,   etc.,  in   the  Country 

c  xxx  in 


The  Connoisseur 

Cbe  'Treasure  Bouse"  for  Antiques 


P 


Early  Refectory  Table  in  unrestored  condition.    The  top  is  exceedingly  fine  quality.    Size:  13  ft.  by  3  ft.  6  in. 

FREDERICK  TREASURE,  KAY  ST.,  PRESTON 

TELEPHONE:    414  PRESTON.  {Member  of  the  British  Antique  Dealers*  Assooiation).  TELEGRAMS:    "ANTIQUES,  PRESTON/' 

Preston  is  on  the  main  line  to  the  Lakes  and  Scotland,  and  only  30  miles  from  Liverpool  and  Manchester. 


Chelsea  for  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 

(Opposite  the  Town  Hall). 

Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on  Thursdays  at   1  o'clock. 

Telephone:     KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 


LONDON  -            Own  Depot.  2,  Old  Bond  Street 

MANCHESTER  Messrs  Finnigans  Ltd  ,  123-5.  Deansgate 

LIVERPOOL    32,  Bold  Street 

NOTTINGHAM  Messrs.  Smart  <fc  Brown  Ltd  .  5-9,  Bridlesmith  Gate 

GLASGOW         -  -    Messrs.  R  Stewart  Ltd  .  2^1,  Buchanan  Street 


October,  19'JS. — No.  cccii. 
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Expert  Art  Packers  and  Shippers  to 
The  Anderson  Galleries, 
Park  Avenue  and  59th  Street, 
New  York  City, 

for  whom  we  packed  the  collection 
of  the  late  Viscount  Leverhulme. 


SHIPPING  &  FORWARDING  AGENTS 
EXPORT  CASE  MAKERS  &  PACKERS 

6'io(  lec  i  I  Gouvr  \SKD  nrHnsfJunp, 
ftoiutot.  •  •  «[.G,'i, 

uko  \\\  Hewyork. 
*,  WACtllOLISK 

(5 *7s 8'.  Wh itched  Place .  Rex ■  1  iwstlu  Poai 

CAMDHN.  10WN.  LONDON  NV I. 


LONDON  Offices: 

(>-10,  Cecil   Court,   St.   Martin's   Lane,  W.C.2 

Telephone:  Gerrard  3043       Cablegrams  &  Telegrams:  "Kamsmarat,  London  " 
Case  Making  and  Packing  Warehouses  : 


6,  7  ci  N,  Whitiher  l'laie,  Rochester  Road,  Camden  Town,  N.W.I 


\l  \\  YORK 
Cameron-Smith  .n.  Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 
17-19,  State   Street,    Now    York  City 

Telephone  :  Bowling  Green  10321-10330  Cables:  "  I.u  berg.;'  J»c-W  York.  " 

Also  represented  In  Boston   Philadelphia,  and  principal  cities  of  tho  world. 


XX  X 
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REGINALD  DAVIS 

Telegrams:  "Davisvalua.  Piccy.  London." 
'Phone :  4812  Gerrard. 

10,    CHARLES  STREET, 
ST.  JAMES'S   SQUARE,   S.W.  1. 


M.  12 


SET  OF  SIX  VERY  FINE 
EIGHTEENTH -CENTURY 


CHINESE  WALL  PANELS 

in  tinted  grisaille  on  powder-blue  ground. 
Each  panel  10  ft.  5  in.  high  by  5  ft.  104  in. 


KEEBLE  d9i4)  LTD 

10,  CARLISLE  STREET, 

SOHO,  LONDON,  W.l 


Vase  and  Cover.    Flaxman  design  in  scroll  and  leaf  work  ; 
the   reverse   side   having  a   seated   figure    of  Britannia. 
Height,  154  in.    Weight,  116  oz.    Date,  1807. 
Maker.  Benj.  Smith.   Price,  £  1  1  0. 


A  selected   stock  of  Antique  English, 
Scotch,  Irish,  and  Continental  Silver. 
Fine  old  Sheffield  Plate. 


Inspection  cordially  invited. 


October,  1^2ti.—  Ni: 


The  Connoisseur 


J.  CAMERON,  6,  Bixteth  St.,  LIVERPOOL 


Tel.  No.  4488  Bank 


'Alongside  exchange  railway  Station  > 


i  ■  J* 


ANTIQUES 
ONLY 

The  largest  and  most 
interesting  stock  in 
Liverpool. 


GOODS  SUITABLE 
FOR  AMERICA 
AND  THE 
COLONIES. 


Old  Oak  Credence  Cupboard:   feet  later  addition. 
Model  of  an  early  Battleship. 


Very  fine  quality  Mahogany  Serpentine  Chest. 
Collection  of  Europea     a  id  Oriental  Ivories. 


(inquiries 
Solicited. 


Largest 
collection  oi 

Models 
and  Marine 
Paintings. 


Collection 
of 

Irish  Glass. 


Mahogany  Sofa  Table.  Early  English  Bracket  Clock 
Pair  of  exceptional  quality  Sevres  Vases  ;  height.  A  ft. 


Oil  Painting  on  Panel,  by  Prof.  Stahmullcr ;  Excep- 
tional quality  ;    mint  condition,    Si/c.  20  in.  by  27  in 


CAMERON   :  ANTIQUES  :  LIVERPOOL 

WWII 
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A   PARTICULARLY  ATTRACTIVE   AND   FINE   PAIR  OF   PAN  N I N I   PAINTINGS.     36   IN.    BY   28  IN. 

T717D  A/inV17     67,  Grosvenor  St., 
JLrvlVliJ  I  Fj     Bond  Street,  W.l 

ilfltiCIUeS  and   WOrkS  Of  Art  Telephone      .      Mayfalr  4355 

Old  Panelled  Rooms  Decoration  Fine  Old  Glass 

Old  Furniture  Wedding  Presents  Old  Silver,  etc. 


S.  J.  DEVEREUX 

Old  Sheffield  Plate.  Jintique  Silver. 

4,  St.  Alban's  Place,  Pall  Mall,  S.W.I 


Handsome  George  II.  Silver  Kettle  with  Stand  and  Lamp. 
Marked  throughout,  including  Cover.    London  hall  mark.  1755. 
Made  by  Richard  Gurney  c&i  Co.    Entered  at  the  Goldsmiths' 
Hall,  1750. 

October,"  1926.— Xo.  crcii. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerraro 


Robinson,  Fisher  &  Harding 

yluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


Jidvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


The  Connoisseur 

ESTABLISHED  172-1  J>^  ^  #         ESTABLISHED  1724 


Two-handle  Cup  and  Cover,  chased  acanthus  leaves, 
fine  serpent  handles.    Height,  15  in.    Weight,  78.70  oz. 
Maker,  Wm.  Hall. 


3,   VIGO   STREET     -      LONDON,   W.  1 


MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 


(J  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
€J  Customers'  "Desiderata"  searched  for 
and  reported  free  of  charge.  €j]  Items  of 
rarity  and  interest  always  gladly  purchased. 
<|  Shipments  to  America  every  week. 


Jar  with  globular  body  and  wide  mouth  ;  three  purplish  splashes  or 
suffusions  on  a  delicate  clair-de-lunc  ground.      Height,  5  inches. 
Chiin-yao  of  the  Sung  Period. 

BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


Close  to  ClariiU-e's  Il.<tel. 


Telephone:  MAVKAIR  401s. 


TJie  Connoisseur 


BRUFORDS' 


INCORPORATING  J.   E LLETT   LAKE   &   SON,  EXETER. 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Carving  Table. 

Original  colour. 

Chippendale. 

5  ft.  by  2  ft.  2  in. 
by  3  ft.  2  in.  high. 


Antique  Silver 


Fine  Old  Furniture 


Works  of  Art 


SALE  BY  PUBLIC  AUCTION 

OF 

^Antique  Chinese  jporcelain 
an6  *3a$an&$t  (Turios 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS 
MINCING  LANE,  E.C.3, 

ON 

Tuesday  and  Wednesday, 

November  9th  and  10th, 

1926. 

Commencing  at  1.0  p.m.  precisely  each  day. 

Consignments  of  Antique  Chinese  Porcelain,  Pottery,  etc., 
containing  specimens  of  the  Han,  Tang,  Sung,  Ming, 
also  Kang  Shi,  Kien  Lung,  and  Tao  Kwang  periods. 
Blue  and  White,  Famille  Rose  and  Famille  Yerte, 
Celadon.  Turquoise,  etc.  Ginger  Jars,  Beakers,  Bowls. 
Plates,  Vases,  Figures,  etc.  Jade,  etc.  Flowers  and 
Trees,  Ajitique  Chinese  Rugs,  Lacquer  Ware,  etc.,  etc. 

New  shipments  of  Japanese  Ware,  consisting  of  Fine- 
Ivories  and  Walrus  Carvings,  Sat  sum  a  and  Kutani  Ware, 
Imitation  Pearl  Necklaces,  etc. 

The  goods  will  he  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate,  E.C.  2, 
on  and  after  Thursday.  November  4th,  daily  from  8  a.m. 
to  5  p.m.  (Saturday  8  a.m.  to  12  noon.) 

Catalogues  may  be  obtained  from  the  Brokers: — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER   HOUSE.    MINCING   LANE.  E.C.3 


Telephone  Nos. : 
ROYAL  3640/4. 

October,  J  920.    No.  cccii. 


Telegraphic  Address  : 
'  WHANGHEE,  FEN.  LONDON. 


Cyril  Deakin 


OLD  CHINESE  PORCELAIN, 
OLD   ENGLISH  FURNITURE 


etc. 


A  verv  fine  example  of  early  Chinese  Iron  Head, 
probably  Wei  Dynasty.         23  in.  without  stand 

2(5,  BEAUCHAMP  PLACE, 


Off  brompton  Road) 


TELEPHONE  :     KENSINGTON  7267 
\l 
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BASIL  DIGHTON  -  LEONARD  PARTRIDGE 


One  of  a  pair  of  Fine  Sporting  Oi 


"METHODS  OF 
ENGRAVING  OF 
THE  EIGHTEENTH 
CENTURY."  A  des- 
criptive booklet,  post 
free  on  application. 


WANTED  TO 
PURCHASE:— 
Fine  eighteenth-century 
Coloured  Engravings, 
Mezzotint  Portraits, 
and  Sporting  Prints  and 
Pictures. 


3,  SAVILE  ROW 


LONDON,  W.  1. 


Messrs.  PUTTICK  &  SIMPSON 


will  hold  the  following  SALES  by  AUCTION 
during  OCTOBER  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 


Old  and  Modern  Engravings,  the  property  of  the  late  J.  Alexander,  Esq. 

October 

1st. 

Books  and  MSS.,  the  property  of  G.  B.  Hall,  Esq.   

October  6th  &  7th. 

Old    Italian   Violins  and  other  Musical  Instruments,  the  property  of 

Col.  Dashwood,  of  Loughborough 

October 

7th. 

Old  English  Furniture,  Porcelain  and  Glass 

October 

8th. 

Postage  Stamps 

October 

12th  &  13th. 

Baxter   Colour  -  Prints,    the   property   of    A.  E.    Wilson-Browne,  Esq., 

of  Edgbaston 

October 

14th. 

Old  English  Furniture,  Old  Chinese  Porcelain  and  Objects  of  Art 

October 

15th. 

Old  and  Modern  Pictures  and  Drawings  ...     

October 

20th. 

Old  English  Silver,  Jewellery  and  Coins,  the  property  of  lli<  late  Mrs 

C.  S.  Grimston,  of  The  High  Halls,  Etton,  Yorks.   

October 

21st. 

Old  English  Porcelain  and  Antique  Textiles   

October 

22nd. 

Old  and  Modern  Engravings  

( ktober 

22nd. 

Postage  Stamps   

October 

26th  &  27th. 

Baxter  and  Le  Blond  Colour-Prints,  tin  property  of  A.  S.  Wilson-Browne, 

Esq.,  of  Edgbaston        ...       ...       ••■        •••       ...  ...   

October 

28th. 

Old  English  Furniture,  Porcelain,  Objects  of  Art  and  Glass  

October 

2y.Hi. 

The  Connoisseur 

PATRONISED  BY  HKR  MAJESTY  THE  QUEEN  AND  OTHER  MEMBERS  OF  THE  ROYAL  FAMILY. 

Messrs. A. FLEMING (Southsea) I™  %t%V$r;r®J,t. 

THE  CASKET,  47,  47a,  49,  51,  53,  55  &  57,  Castle  Road,  Southsea,  PORTSMOUTH 


THE  MOST  RECENT  ADDITION  TO    THE  FAMOUS  "CASKET"  SHIP  MODEL  COLLECTION. 

UNIQUE  SCALE  MODEL  OF  A   NOBLEMAN'S  PRIVATE  GONDOLA 

Italian,  circa  1750.    4  ft.  long,  9  in.  wide, 

as  used  on  the  ornamental  lakes  and  waters  in  the  grounds  of  the  old  mid-F2uropean  castles  and  chateaux  in  the  eighteenth  century,  in  wonderful  slate 
of  preservation.      In  carved  and  gilt  wood,  with  cabin  still  covered  in  original  old  rose  colour  silk  covering.    Interior  fitted  with  small  Settees,  etc. 

A    RARE   AND   BEAUTIFUL  ACQUISITION 


MESSRS.  A.  FLEMING  (Southsea)  Ltd.  beg  to 
announce,  in  addition  to  their  old-established  premises 
at  above  address,  they  have  now  opened  NEW  GALLERIES 
in  the  Bond  Street  of  Southsea,  viz.,  at  81,  PALMERSTON 
RD.,  where  a  magnificent  collection  of  Antiques  and  Naval 
Pictures,   Prints,  Ship  Models,  Relics,  etc.,   are  on  view. 


Telegraphic  Address :  "Casket,  Portsmouth." 
Telephone  4727. 

f^fl   \7i<3i\X7   Visitors  to  Southsea  are  cordially  invited  to  call 

KJll  V1CW.  and  see  (he  famous  " CASKET  COLLEC- 
TION "  of  old  Ship  Models  in  boneand  wood,  Nelson  Relics,  Paintings, 
Prints,  and  Wool-worked  Pictures  of  the  glorious  Old  Wooden  Walls 
of  England,  and  numerous  items  of  historic  maritime  interest. 


PINK  MOTTLED  LUSTRE.  MARKED  WEDGWOOD.  IN  PERFECT  CONDITION. 


TUDOR 
GALLERIES 

(Mrs.  BROWETT) 

5,    Cannon  Street, 
BIRMINGHAM. 

telephone:      CENTRAL  1962 


Antiques    of  every  description 
Bought  and  Sold. 


ARTHUR  CHURCHILL 

Old  (English  and  Irish  Glass 
Old  'Drinking  Qlasses 

ALL  PERIODS 

10,  DOVER  STREET 

'FIRST  FLOOR) 

LONDON,  W.  1 

Telephone:        Regent  5431 


The  Connoisseur 

^£CI  DAVIS    8'  ST'  MARY  ABBOTT'S  TER.,  KENSINGTON,  W.  1  4 

SPECIALIST    IN    OLD    ENGLISH    AND    IRISH  GLASS 


A  magnificent  set  of  three  early  Irish  glass  three-light  Candelabra,  26  in.  high. 

Highest  prices  paid  for  fine  specimens  of  the  above.     A  large  selection  of  Early  Drinking  Glasses,  including  many 
rarities,  now  on  view.     Collectors  are  invited  to  inspect.     Speciality  made  of  Fine  Georgian  Table  Glass  suitable  for  wedding 
and  Xmas  gifts.      Detailed  monthly  list  No.  42  (October),  now  ready,  post  free,  3d. 


C.  G.  BOERNER,  of  Leipzig, 

Established  1826 

WILL    SELL     BY    AUCTION  ON 

November  I Oth- 1 2th,  1926, 

VALUABLE  OLD  ENGRAVINGS 

including  rare  duplicates  from  the  well-known 

"KUPFERSTICHSAMMLUNG  Konig  FRIEDR?CH  AUGUST  II.," 

of  Dresden  ; 

I     The  Diirer  Collection,  formed  by  the  late  Hans  Grisebach, 
of    Berlin  ;     a    fine    old    collection    of   choice  Rembrandt 
Etchings;    an    interesting    collection    of    200    Portraits  of 
Naval  Officers. 

This  sale  contains:  Six  very  rare  Engravings  by  THE  MASTER,  h.  S. , 
and  tine  Engravings.  Etchings,  and  Woodcuts  by  and  after  the  following 
Masters  :  Aldegrever,  Altdorfer,  St.  Aubin.  Baldung,  Baudouin,  the  Behani. 
Berchem,  Burgkmair,  Callot,  Campagnola,  Cranach,  the  Drevct,  Duvet. 
Edelinck,  Gourmont,  Hirschvogcl,  Lautensack,  Leydcn,  Mantegna. 
Mair  von  Landshut,  Meckenem,  Nanteuil,  Ostade,  Pollajuolo,  Sir 
Joshua  Reynolds,  Schongauer,  .1.  R.  Smith,  Zasinger,  and  by  the 
Monogramists  AO  (Glockendon),  bg.,  Lcz,  BM  and  others. 

There  are  also  included  a  great  many  engraved  ORNAMHNTS  by  the  Masters  of  the  15th  to  18th  Century. 


Large  Illustrated  Catalogues  may  be  had  from  C.  G.  BOERNER,  LEIPZIG,  Universitatsstrasse  26  ; 
price  5/-.  'telegrams  :     '  Boernerkunst,  Leipzig. 

M.lll 
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AT   THE   OLD   IRISH   GLASS  GALLERIES 

(Mrs.  Graydon-Stannus,  f.r.s.a.) 
The  Connoisseur  and  Collector  will  be  delighted  with  the  wonderful  specimens  of  Old  Irish  Glass  on  view 


Two  pairs  of  rare  Old  Dublin  Candlesticks,  entirely  moulded,  11  in.  high,  exceptional  specimens. 
A  Collection  of  rare  Cork,  Waterford,  and  Dublin  Howls.      Some  exceptionally  fine  Table  Lights. 

THE    IRISH    GLASS   GALLERIES      -      23,    EARL'S   COURT   SQUARE,    S.W.  5 


The  Leamington  Antique  Galleries, 
No.  19,  The  Parade,  Leamington  Spa. 


EXPIRATION   OF  LEASE. 


GRIMLEY  &  SON,  F.A.I. 

are  instructed  by  the  owners 
to  SELL  by  AUCTION  on 

WEDNESDAY  and  THURSDAY,  OCTOBER  6th  and  7th 

(commencing  at  I  I  o'clock  each  day) 

THE  COLLECTION  OF 
OLD  FURNITURE,  CHINA  &  GLASS, 
PRINTS,  PICTURES,  ETC. 

The  Auctioneers  beg  to  draw  the  attention  of 
Collectors  and  Dealers  to  this  great  opportunity 
of  adding  to  their  collection. 

On  view  Monday  and  Tuesday,  October  4th 
and  5th,  from  10  till  4  o'clock. 

Catalogues  may  be  obtained  of  the  Auctioneers  at  their 
Offices.  39  and  40,  Temple  Street,  Birmingham  (Telephone 
Central  2043  and  2044),  and  47,  The  Parade,  Leamington 
Spa  (Telephone  No.  74). 

October,  192fi.— No.  cccii.  XI.IV 


ANTIQUES 
ONLY 


Exceptionally  fine  Early  Chinese  Screen,  red  lacquer  on  hard 
wood  with  i>dt  panels.  (iS  ft.  high.     Pair  fine  Early  Spanish 
Carved  (iilt  Chairs,  from  collection  of  a  Peer. 

016  TEngUsl)  ^Furniture 

WE  HOLD  AN  INTERESTING  STOCK  OF  CARVED  AMBER. 
JADE,  AND    PRECIOUS  STONES. 

SPECIALISTS  IN   ORIENTAL  ITEMS 

41,  DUKE  STREET,  MANCHESTER  SQUARE,  W.l 


The  Connoisseur 


An  exceptionally 
fine  Queen  Anne 
walnut  veneered 
Card  Table. 
In  untouched 
condition. 
Circa  17-20. 


R.  LAUDER,  1,  Scott  Street  (-fiST),  GLASGOW 

Telephone:  647  DOUGLAS 


For  further  particulars  and  price  apply 
to  the  owner : 

MR.  F.  HERMANN, 

11,    MA1SON  ROUGE, 


TWO  PICTURES  BY 
CHARLES  NATOIRE 

(1700-1777) 

Each  measuring  56  in.  by  33  in. 
Originally  used  for  over  -  door 
panels,    they    are  wonderfully 
decorative  works. 


YVERDON, 

SWITZERLAND. 


XI.V 


The  Connoisseur 

VICTOR  JOURADO 


flower  and  Bird  pictures  by  Old  Masters, 
Needlework,  tapestries,  and  -fine 
Queen  Hnnc  <Oalnut  furniture. 


Extremely  fine  quality  Sheraton  Cabinet  in  Satinwood,  with 
fitted  drawer.       3  ft.  1  in.  wide  ;     7  ft.  extreme  height ; 
1   ft.  7  in.  deep. 


MARRYAT  &  Co. 

DEALERS  IN 

OLD  ENGLISH  FURNITURE 

ENQUIRIES  INVITED. 

36,  Baker  Street,  Portman  Square 


Tel.:  Mayfair  3828 

October,  1926.— No  cccii. 


W.  1 


By  F.  VAN  DAE  L.  1  764.    Signed.     36  in.  by  29  in. 


FINE  MAHOGANY  COMMODE,  by  Chippendale. 
3  ft.  4  in.  wide  ;    2  ft.  deep  :    2  ft.  6J  in.  high. 

102,  Mount  St.,  Crosvenor  Square,  W.I. 

Telephone:  MAYFAIR  5857 

XI. VI 
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RICE  & 
CHRISTY,  Ltd. 


Telephone  :  Mayfair  7059 


One  of  a  pair  Chippendale  Carved  Gilt  Pedestals. 
Height,  4  ft.  7  in. 


Antique  Furniture 
and  Tapestries 

93,    WIG  MO  RE  STREET 

LONDON,  W.l 


JAMES 
CONNELL 
&  SONS 


LTD. 


Old  Furniture  of 
Fine  Quality 


IF" 

'Bel  \' 

Old  Walnut  Cabinet, 


1,  ALBEMARLE  ST. 

LONDON,  W. 

CORNER  OF  PICCADILLY  (floor) 

And  75,  Vincent  Street,  Glasgow 

XL\  II 
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Owen   Evan-Thomas,  20,  Dover  Street,  W.I. 


TELEPHONE:   Gerrard  2317. 


CABLES : 


'  Ovantiqua,"  London 


A  Sheraton 
Book  Cabinet 
of  fine  shape 
and  colour,  with 
wire  doors. 
Width,  4  ft.  65  in.: 
depth,  1  ft.  S  in.  ; 
height.  '_'  ft.  SJ  in. 


LORIES  LTD. 

Members  of  the  British  Antique  Dealers'  Association) 

106,  Wigmore  St.,  W.1 

Mayfair  4345 

CZI 

A  garniture  of  fine  old  English 
papier-mache  Vases,  richly  painted 
with  exotic  birds,  flowers,  insects, 
etc.,  on  gold  ground.  In  original 
and  perfect  state.  Made  by  Jennens 
and  Bettridge. 


Genuine  Antique  Early  Period 
Furniture  Specialist 


An  Early  O.ik  Large  Extending  Top  Refectory  Table.  7  ft.  9  in.  l.mt;:  2  ft.  7J  in.  wide 
2  ft.  7  in.  high  ;  tops  extend  to  12  ft.  8  in.  long.    Period  about  1600. 

October,   19'J6. — N'o.  cccii. 


REUBEN  SHENKER 

70,  Red  Lion  Street, 
HOLBORN,  LONDON,  W.C.I 

TELEPHONE     CHANCERY  7223 

XLVIII 
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The  Century  House  Antique  Galleries 


Telegram*  : 
"  KRAGTUDA,  LONDON ' 


Telephone 
KENSINGTON  864 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 

Speciality  .-—Chinese   Jlrmorial    'Porcelain    and   Old   English  Furniture 

"^Vrmorial  ^porcelain 

of  tt>e 

TEigfytaentl)  (Lentur?" 

By 

Sir  ALGERNON  TUDOR-CRAIG,  k.b.e.,  f.s.a., 

with  a  foreword  by 
Sir  Henry  Farnham  Burke,  k.c.v.o.,  c.b.,  f.s.a., 
Garter  King  of  Arms. 

Printed  on  hand-made  paper,  bound 
in  royal  blue  buckram,  demy  quarto, 
top    edges  gilt,  and   published  by 

"  THE  CENTURY  HOUSE," 
ioo,    Knightsbridge,    London,  S.W. 

Price  ----£33° 
(Limited  Edition.) 

Catalogues  of  Armorial  Seals  and  Porcelain  post  free. 


Vere  Fane,  4th  Earl  of  Westmorland,  K.B. 
Portrait  by  Mary  Beale  (1652-97). 


H.  R.  HANCOCK 


Many    years    nt  a  1 1  ag  e  r 
and  successor  to 
DICKINSON'S,  late  of 
Wigntore    Street  and 
104,  New  Bond  Street. 


Telegrams  :   '*  Kangshi 
Piccy,  London." 

Telephone  : 

Recent  1160. 


Specialist  in 

Old 

Chinese 
Porcelain 

A  Fine  Collection 
on  View. 


A  very  line  quality  old 
Nankin  Vase,  painted  in 
brilliant  blue.  Kann-He 
period,  1081-1722.  21  in. 
hieh. 


37,  Bury  Street,  St.  James's 
LONDON      -       -  S.W.  1 


Robert  Dunthorne  &  Son 


LTD. 


Cruachan,  Twilight.    K.  Cameron. 

Old  and  Modern  Etchings  and  Engravings 
Water-Colours  and  Oil  Paintings 

THE  REMBRANDT  GALLERY 
5,  Vigo  Street        -        London,  W.  1 


The  Connoisseur 


J.  CORKILL, 

10  minutes  front  Liverpool.       20  minutes  from  Chester. 
Four  hours  by  direct  train  from  London  ( Eustou ). 


(1)  Bracket  Clock,  in  ebonised  case,  repeating  the  quarters  on  two 

bells,  silver  and  brass  dial,  by  Charles  Clay,  London. 

(2)  Particularly  fine  Bracket  Clock,  in  ebonised  case,  chiming  on 
six  bells,  silver  and  brass  dial,  by  George  E.  Finely.  Kiel. 

Several  others  in  stock. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Telephone : 
Rock  Ferry  19 


Established 
1866. 


Telegrams  : 
"  Antiques.  Birkenhead. 


ONE  6f  the  largest  and 

MOST  INTERESTING  STOCKS 
OF  GENUINE  ANTIQUES  IN 
THE  COUNTRY 


Furniture  .  Pottery  .  Porcelain  .  Glass 
Silver  .  Sheffield  Plate  .  Needlework 
Long-case  and  Bracket  Clocks 


A  large  stock  of  Furniture,  Qlass,  China, 
Pewter,  etc.,  suitable  for  the  American  market. 


All     details    of     packing     and  shipping 
personally    attended  to. 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


OKI  Sheraton  satinwood  Side  Table.  4  ft.  4  in.  wide. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

October,  1926.— No.  cccii. 


Cheapest  jJntiques   in  London 


Replica  of  William  Kent  Bookcase 
Finest  cabinet  work  and  carving.    Price,  £58  0  0 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station). 

Commissions  executed.  Trade  supplied. 

L 
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TELEGRAMS  j 

freemandom, 
barb,  London 


TELEPHONE : 


6117  CLERKENWELL 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  etc. 

4,  ^daifoldeade  ^S^e^^y^i,   S£o%c/o4lj  E.G. 


AND  AT 

534,  MADISON 
AVENUE, 
NEW  YORK 

U.S.A. 


Highest  Prices 
given  for 
Specimen  Pieces. 


Silver  Tray,  37  in.    5(i5  oz.    London,  1790. 


Maker  :   John  Schofield, 


ALFRED  WRIGHT  &  SONS 

Members  of  the  Britisli  Antique  Dealers'  Association. 

Che  Hntiquc  Galleries 


(NEAR   WAR  MEMORIAL) 


Fine  old  Walnut  Tallboy  on  original  base. 

South   Street,   EASTBOURNE,  Sussex 


Trade  Welcomed.     Open  till  6.30  Saturdays.      'Phone  1356. 
WRITE    FOR    ILLUSTRATED  BOOKLET. 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

{opposite     the    Old    K  nighhbridge    Green,    near  ^Uattersall's) 
TELEPHONE  :     SLOANE  5035 

"English  furniture  on 6  ^Porks 
of  J\rl 


Very  unusual  Serpentine  Sheraton  Sideboard 
in    untouched    condition.       Length,    K    t'l .  ; 
width,  3  ft. 


The  Connoisseur 


II lill 

t 


Pair  Candlesticks,  William  and  Mary.  1693.         Pair  Candlesticks,  1699,  1702  Pair  Candlesticks,  William  in  ,  1695. 

Teaset  and  Stand,  Edinburgh,  1808  Teaset.  George  HI  ,  1817 

Mustard  Pot,  Aberdeen,  1800-10     Mustard  Pot,  George  III  .  1799     Rare  Cow  Cream  Ewer,  George  III ,  1760.    Mustard  Pot.  George  m.,  1791     Mustard  Pot,  George  HL,  1801 

ENQUIRIES  INVITED. 

WILSON   &   SHARP,  ED-  Edinburgh 


Telegrams : 
Rubies.  Edinburgh. 


Dealers  in  Antique  Silver  and  Old  Sheffield  Plate 


Telephone i 
Central    1  8SO 


DEL0M0SNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

4,  Campden  Hill  Rd.,  Kensington  High  St.,  W.8 

Telephone:   Park   1 804 


A  fine  Chandelier,  of  Adam  period,  fur  eight  lights. 
Height,  3  ft.  il  in.|  width,  2  ft.  4  in. 

Specialists  in  Old  tiighsb  $  Irish  Glass 

GENUINE    ANTIQUES  ONLY. 

October,  1926. — No.  cccii. 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE   ANTIQUES  ONLY 

EXPORT  BUSINESS  A  SPECIALITY 


61, Temple  Row,  BIRMINGHAM 


(Corner  Needless  Alley) 


Tel-nhone  :   Central  5843 

I  II 


The  Connoisseur 


■  inilWUIIIIHinillHIIIIIIH  M  Ml  H  H  HHIUIB  M  B  V  H  _  _  B  H..<     V  i.     _         M  HI  HMII    H  H   M  H  «          W   M  IN    M  1^1  III  HI  l.l 

SW    WftI  <iFY   71^72»  Buckingham  Gate 
f     Telephone:  VIC.  5594.        LONDON,   S.W.  1 


Genuine 
Antique 
Furniture 

and 

Decoration 

€arly 

Period 

Specialist 


The  largest  stock  of 
genuine  Antique  Oak 
Period  Furniture  and 
Decoration  in 
London,  and  at  the 
lowest  prices. 


BROCHURE 
ON 

REQUEST 


Writing  Table,  and  Armchair  with  carved  arms,  covered  in  contemporary  needlework.    Seventeenth  century. 


X 


X 


CHARLES  NOTT 

38,  Bury  Street 


ST.  JAMES'S,  s  w.  i 


Telephone  :  Gerianl  117 


Desires  to  purchase  old  CHINESE 
CARVINGS  in  Jade  and  all  hard 
stones.     Highest   prices   given  for 
rare  specimens. 


TT/ie    ?fi£ew    Qallerics    are  now 

X completed,  and  all  interested  in 
Oriental  Jlrt  are  cordially  invited. 


J.  A.  JACK  &  G.  SHANKS 

TRADING  AS 
THE  CHESTER  STREET  GALLERY 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 

TELEPHONE.     VICT.  6079 


The  "  VICTORY.''    liarly  ninctccnth-cBntury  tnoAef: 


The  Connoisseur 


HERALDRY 
BOOKPLAT 


j  ik  EXPERT  EM  H5®@E€IF>LATES 
HERALDRY  AND  ©UR  STAFF 
®F  SREOAL  DESIGNERS  ARE 
AT  THE  DISPOSAL  ©F  THE 
HEADERS  ©W  THl  " 


Cartlerxtd 

HJ$  NEW  ©©IMS  §TOEET»  LONDON . W.J. 


Ravenscroft    sealed    Wine    Goblet,  with 
ribbed  bowl  and  foot.    In  the  centre  of  the 
"bonces"  on  stem  is  affixed  the  Raven's 
Head  Seal. 

Height,  61  in  ;  diameter  of  top  of  bowl,  3  in. 
Circa  1675. 


ROHAN 

Dealer  and  Expert 
in  Antiques 

Bournemouth 


October,  1CJH. — No.  cccii. 
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MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


The  "  Rose  and  Lily  "  is  one  of  a 
range  of  figured  silk  brocades 
designed  by  William  Morris  and 
woven  on  his  hand 'looms  at 
Merton  Abbey.  It  can  be  supplied 
on  a  blue,  a  green,  or  a  white 
ground,  and  is  especially  popular 
as  a  church  altar  fabric. 


he  "Rose  and  Lily"  Silk.     27  in.  wide. 


The  Morris  silks  are  very  beautiful  things. 
Thrones  at  the  last  Coronation.    Another  has 
over  thirty  years,  and 


One  of   them  was  used  to  cover  the  Royal 
been  on  the  walls  of  St.  James's  Palace  for 
is  still  as  good  as  new. 


S.  J.  DEVEREUX 

Old  Sheffield  Plate 
Antique  Silver 

4,  St.  Alban  s  Place,  Pall  Mall,  S.W.I 


A  handsome  Silver  Threaded  Two-handled  Tea  Tray 
with  coat  of  arms  in  centre.  Measurement  :  inside 
handles,  33  in.  ;  outside  handles,  57  in.  Weight,  322  oz. 
7  dwt.  London  hall  mark,  1805.  Made  hy  Thomas 
Hannam  and  John  Crouch,  who  were  entered  in  1799. 

Price  £400. 


H.  F.  RICHARDSON 


OLD  ENGLISH  FURNITURE 
NEEDLEWORK,  ETC. 

Small   Mahogany  Furniture   of   the  Period- 
Queen  Anne   Walnut  Furniture. 

Enquiries  from  Dealers  as  well  as  Collectors 
are  welcome. 

90,  FULHAM  ROAD 
SOUTH  KENSINGTON 

Telephone  :  KensinRlon  6634  S.W.  3 

LV 
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WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 


Two  Nursery  Rhyme  Books. 

Little  People    .  .   5s.  Od. 


The  Children's  Corner 


5s.  Od. 


Schumann's  Piano  Album  of  Children's 
Pieces        .  .         . .         .  .  4? 


Od. 


BY 


H.  Willebeek  Le  Mair 

PRINTED    IN  ENGLAND 

 0  

Three  Nursery  Song  Books. 

WITH  MUSIC 

Our  Old  Nursery  Rhymes    .  .  7s.  (Sd. 

Little  Songs  of  Long  Ago    .  .  7s.  6d. 

Old  Dutch  Nursery  Rhymes..         ..     6s.  Od. 


Six  Little   Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book  .  .  2s.  Od. 

.Mother's  Little  Rhyme  Book  .  .  2s.  Od. 

Auntie's  Little  Rhyme  Book  .  .  2s.  Od. 

Nursie's  Little  Rhyme  Book  .  .  2s.  Od. 

Daddy's  Little  Rhyme  Book  .  .  2s.  Od. 

Baby's  Little  Rhyme  Book  .  .  .  .  2s.  Od. 


Eleven   Sets   of   Children's   Post  Cards. 

Each  Set  of  12  Cards  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London  W.  1 


The  REGENCY  Chintz 

IN  VARIOUS  COLOURINGS. 
.50  in.  wide.  Also  on  linen. 


W.  H.  HAYNES 

The  -CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINCTON,  W.2 

Telephone  ■  Paddington  5180  (2  line*) 

October,  !926. — No.  cccii. 


OLD  FURNITURE 


A  fine  old 
walnut  inlaid 
Cupboard, 
fitted  inside 
for  hanfiin^. 

30  in.  wide, 
15  in.  deep, 
78  in.  high. 

45  guineas. 


PETER  JONES,  L 

SLOANE  SQUARE,  LONDON,  S.W.  1 


TD. 


The  Connoisseur 


y*  Oiae  mm  Rouse,  Peixnsep, 


Sussex 


Largest   Collection  of  Antiques 
in  South  of  England. 

42    SHOWROOMS    ON  VIEW 

Only  Address  : 

MINT  HOUSE, 
PEVENSEY,  SUSSEX 

Proprietor:    C.  ALLEN. 

Telephone  No. :  7  Pcvensey. 
Telegrams:  "Mint,  Pevensey" 

Personal  attention  given   at   all  times 
by  asking  for  Proprietor. 


A  very  large  stock  of  genuine 
and  original  old  Oak  Dressers 
in  stock,  also  Serving  Tables. 
From  £14. 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 

(Established   nearly  a  century). 
Telephone  :   Museum  2046. 


CHANGE  OF  ADDRESS 


Tritton, 

has  removed    to  larger  and 

120A  MOUNT  STREET,  W.  1 


Late  of 
41,    DUKE    ST.,    W.  r 
has  removed    to  larger  and   more  spacious  galleries,. 


(Grosv.  1730! 


This  very  fine  :md  untouched  Bookcase  was  purchased  from  "The 
CrosswaySi"  Swineshead,  Lines.,  the  house  it  was  originally  made  f<>r. 

An  enormous  Stock  of  Antique  and  High-class  Second-hand 
Furniture  at  exceedingly  moderate  prices. 


* 

*  X 

j 

!  O  ! 

i 

Small  Sideboard.  Size,  3  ft.  6  in  Ion* 
Vrtv  fine  Lacquer  Clock.  Genuine 


WANTED 

l'<  >    III    ■!  . 

English  and 
French 
Furniture, 
Pictures, 

<  loloured 
Prints, 
Sporting 
Prints, 
Oriental 
Porcelain, 
English  China, 

<  )l>jits  d'art, 
etc.,  also 

i  ihinese 
Chippendale 
Settee,  stufl 
hack,  about 
<)  ft.  loud. 

t?  m\  i 

PU«V'.!G 
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STANLEY  COURTENAY, 

(Member  of  the  British  Antique  Dealers'  Association) 

9.  ST.  LEONARDS  RD.,  BEXHILL. 


Fine  William  and  Mary 
BUREAU  BOOKCASE 
in  mottled  yew  wood. 
Height  6  ft.  8  in. 

Width  -  3  ft.  1  in. 
Depth       -      I  ft.  I  I  in, 


Interesting  genuine  speci- 
mens of  OLD  ENGLISH 
FURNITURE  always  in 
stock. 


(Closed.) 


ANTIQUES  ONLY. 


(Open 


Telephone:  780  Bexhill. 


HODGES  LIMITED 

249,  Brompton  Road 

Telephone:  Sloane  2241-2.      Telegrams:  "applied   London  ' 


A  small  size  exceptional  Court  Cuphoard,  fine  carving,  original  metal  work, 
marqueterie  panels  to  doors,  one  long  drawer  in  centre,  perlect  colour. 
Size,  4  ft.  2  in.  by  3  ft.  8!  in.  high. 

"Chis  is  an  example  of  the  fine  Stock  of  Antique  Furniture  and  Oak  and  Pine 
Panelling  nou>  on  exhibition  at  these  Galleries       Also  Period  Fabrics. 

Collectors  and  all  interested  are   cordially  incited. 


Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 

REYNOLDS 

HOPPNER 

HOGARTH 

GEO.  MORLAND 

JOHN 

CONSTABLE 

JOHN  CROME 

J.  F.  MILLET, 
Barbizon 
School 

T.  S.  COOPER, 
R.A. 

N.  BERCHEM 

RIBERA 

PETER  NEEFFS 


"Saint  Francis  of  Assisi."    By  Zurbaran. 
Born  1598  ;  died  1662.    Size  of  painting.  60  in.  by  45  in. 

Mrs.  LOUISE  C.  HOYLE 


(A.  T.  LEEMING) 


81,  BRIDGE  STREET,  r /i       ,  „ ,  ir_^T1_„ 

— -  DEANSGATE,   MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 


October,  1926.  -No.  cccii. 
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J.  M.   Pontremoli,  Paddington,  W.  2. 

^Dealer  in  Jlntique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades. 


Genuine  Persian  Antique  Rug,  Horassan  of  Heraty  type.    Size  16  ft.  (i.  in.  by  lift.  8  in. 
The  predominating  colours  are  greens,  blues,  and  reds. 

PROMPT    ATTENTION    GIVEN    TO    ALL    TRADE    ORDERS.  Telephone:  PADDINGTON  6664. 


A.  TRENGOVE 

( Member  of  the  British  Antique  Dealers'  Association  i 

Hnttquc  Dealer  to  the  Crade 

NO     Rk  PRODUCTIONS 


I 

Carved  (original)  Hepplewhite  Sideboard,  t  Ft.  long. 

81,  HIGH  STREET,  CROYDON,  SURREY 

Within  10  miles  of  London.  Telephone:  Crovoon  2  155 


ANTIQUE  FURNITURE 


WYLIE  &  LOCHHEAD,  I? 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES    \M)   ESTIMATES  SUBMITTED 

45,  Buchanan  street,  Glasgow 

i  i  \ 
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Removal  Sale 


AT    OUR    BRANCH    AT    449,  OXFORD 
STREET,    W.  1.    (Opposite  Selfridgesi 


DRESSERS.  -  The  tJkl-Worl.l  Galleries  have 
always  specialised  in  collecting  genuine  antique 
examples  of  Welsh  Dressers  from  Early  Jacobean 
to  W  illiam  and  Mary.  Enclosed  examples,  with 
cupboards  under  and  plate  rack  above,  from  £18. 
Open  type,  with  2  to  5  drawers  (no  cupboards) 
and  plate  rack  from  £14. 


fan  splat 
Hepple- 


Chairs. 
£28.  Set 
of  6  and 


WHEATEAR  Chairs  iplioto  65>. 
£39  10  0.  Si  t  of  6  and  2  amis 
W  ATE  RLE  A  F  Chairs.  £42. 
Several  single  examples  of  mahogany 
Sheraton  Chairs  from  95  -  .  also  2 
Sheraton  Satinwood  Chairs.  55 '-  each, 
and  set  of  4  fine  original  Sheraton 
Satinwood  Chairs,  £15.  A  small 
selection  of  other  Sheraton  painted 
!  Satinwood  furniture. 


CHESTS  OF  DRAWERS  -We  have  just  acquired 
some  3.1  original  examples  in  oak.  burr  walnut, 
and  mahogany,  including  7  beautiful  examples 
of  bow-fronted  chests,  from  £12.  A  large  selec- 
tion of  toilet  mirrors  in  oak.  walnut,  and  moulded  chair 
mahogany,  from  48  -.  £42 

OUR    NEW  PUBLICATION. 
Sent  on  receipt  of  3d.  stamp,  contains:  — 
(il    "  Useful  Household  Hints. "  by  H.  STANLEY  BARRI-TT.  Architect.        I2I  Sug- 
gestions as  to  Furnishing.  Colour-Schemes,  etc..  of  various  rooms  by  Mrs.  BARRETT. 
13I  Furniture  as  an  investment.       I4I  Hints  on  buying  antiques,  and  on  lakes.     15'  List 
of  dates  and   periods.  inl  Complete  illustrated  catalogue,  with  prices,  arranged 

alphabetically.       I-'  How  to  furnish  your  home  in  old  English  furniture  for  £100. 


^Old- World  Galleriesi 


65,  Duke  St..  (iROSYENOR  SQUARE,  W.l 

(4  doors  from  Oxford  Street,  near  Self  ridge's  i . 
BRANCHES : 
449.  OXFORD  STREET.  W.  1..  and 

THE  ELIZABETHAN  HOUSE, 

The  Bridge.  HENLEY-ON-THAMES.      j  Nam( 

(The  same  sale  conditions 
apply  to  these  Galleries.) 


COUPON 

1 1  enclose  3tl.  in  stamps  I 
Please  send  Catalogue  to 


Old  Fingers 

Pine  old  Finger  Bowls  are  usually  snapped  up  before 
we  have  time  to  advertise  them,  but  the  recent  quiet 
weeks  have  enabled  us  to  gather  the  sets  offered 
below.  All  the  bowls  have  the  highly  esteemed 
DOUBLE  LIPS.  You  are  bound  to  get  a  bargain 
no  matter  which  set  you  buy. 
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Old  English   Howls,  cut 
in  panels  nearly  half-way 
tip   the  bowl,  otherwise 
quite  plain. 
Set  of  ten  for  £6. 

Old  English  Bowls,  very 
heavy,  with  a  belt  of 
cut  panels  surmounted 
by  step  cutting,  star  cut 
base. 

Set  of  eight  for  £6. 

Substantial  old  English 
Howls,  cut  in  plain  panels, 
star  cut  bases. 
Set  of  ten  for  £8. 


Magnificent  set    of  old 
Waterford  Finger  Bowls, 
cut  in  domed  panels,  with 
a  diamond  cut  belt. 
Set  of  twelve  for  £  1  5. 

Exceedingly  fine  set  of 
old  English  bowls,  cut  in 
hexagonal  and  domed 
panels,  engraved  with 
floral  scroll  and  a  bird 
in  flieht. 

Set  of  twelve  for  £15. 

An  early  set  of  old  Eng- 
lish Bowls,  with  a  light 
band  of  upright  cutting 
just  above  the  base,  other- 
wise quite  plain. 
Set  of  eleven  for  £10. 


DROOL) 

SOCIETY  Ltd.  (Facing  Harrods) 

1 16,Brompton  Road,  London,  S.W.3 

Wo  catalogue  of  old  glass  issued,  but  please  indicate  your 
requirements  and  tee  will  describe  anything  suitable. 
Illustrated  catalogue  of  tine  replicas  post  free.  Any  piece 
of  glass   carefully   copied   at  our  ou-11   English  works. 


x-*£^*X^x*x**xx^ 

AN  IMPORTANT  NOTICE 

Attention  is  particularly  called  to 
the  change  in  the  dates  of  publi- 
cation ot  The  Print  Collector's 
Quarterly.  From  1927  onward 
the  Magazine  will  be  issued  in 
the  months  of  January,  April, 
July  and  October  ot  each  year. 
Confusion  will  be  avoided  it 
subscribers  will  kindly  refer  to 
Volume  and  Number,  or  to 
Year  and  Number  only,  and 
not  to  the  month  of  publication. 
The  annual  subscription  will  re- 
main unaltered  at  17/6  post  free, 
obtainable  from  the  publishers 

J.  M.  DENT  ik  SONS  LIMITED 


Address 

  C 


ur,  October.  iga6 


October,  1926.— No.  ccrii. 
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A  few  silver  articles  (illustrated),  sold 
at  Hurcomb's  Auction  Rooms, 
which    created    a    record.  The 
following  three  lots  were  sold 
August  20th,  creating  another 
record:     Six    Charles  II. 
forks,    possibly  unique, 
ealized     £1-15  ;  the 
pair   of  candelabra, 
only  8J   in.  high, 


A    little    silver    cream     pitcher  sold 
£12  10s.  oz.,  £32.     Pair  Queen  Anne  cups 
and  covers,  and  a  George  I.  ditto,  £681  13s. 
The  kitchen  pepper  pot  realised  £20  oz.,  and 
the  publicity  given  to  this  is  continually  bringing 
others.    A  lady,  seeing  the  illustration  of  the  small 
Early   Georgian   teapot— and   that   it  sold   here  at 
auction  for  £12  oz.,  or  £220-  -brought  her  teapot  which 
sold  for  305s.  oz.,  or  £244.     The  Georgian  teapot,  sugar 
basin,  and  cream  jug,  31  oz.,  £248.     A  gentleman,  seeing 
a  photograph  of  the  fox-head  Georgian  stirrup  cup,  that  sold 
for  £63,  or  £18  oz.,  brought  along  another,  which  realised  £57 
In  less  than  a   month  a  third  one  came,  realising  £54  5s  This 
makes  the  fifth  that  has  been  unearthed  as  the  result  of  mv  illustrations 
and  the  pulling  power  of  the  Press.     The  sizes  of  Stirrup  Cups  vary 
little,  but  are  about  the  diameter  of  an  ordinary  tea-cup. 


9  in.  across,  and 

being  early  18th  Century, 
realised  £540.  The 
snuffer  tray,  James  II. 
£45  5s. 


For  21s.  two  of  my  representatives — one  with  a  know- 
ledge of  Plate  and  Jewels,  and  the  other  Pictures, 
Porcelain,  Old  Furniture,  Objects  of  Art,  &c. — will  call 
within  300  miles  of  London  and  impart  all  the  informa- 
tion they  can,  and,  if  necessary,  bring  the  jewels  and 
silver  away  in  the  car.  If  desired,  a  fully  qualified 
surveyor  will  also  call — to  confer  with  those  who  wish  to 
sell  their  landed  property  by  auction  or  by  private  treaty, 
to  talk  about  valuations  for  mortgages,  dilapidations,  and 
all  such  matters. 


All  property  (Jewels,  Silver,  &c.)  entrusted  to  me  is 
fully  covered  by  insurance  against  burglary  and  other 
risks.  I  have  four  safes,  one  weighing  four  tons.  Valua- 
tions for  Probate,  Insurance,  &c,  at  moderate  fees. 
Weekly  Auction  Sales  of  Pearls,  Diamonds,  Old  Silver, 
Sheffield  Plate.  No  buying-in  charges.  Stamps  purchased 
for  cash  to  any  amount.  Parcels  safe  Registered  Post. 
W.  E.  Hurcomb,  Calder  House  (entrance:  IIITn/^Alin 
1,  Dover  Street),  Piccadilly,  London,  W.l.  HUKLUlVIB 
Phone:  Regent  6798-9  (2  lines).  nv/«vumu 


Five  very  fine  pieces  of  genuine  Old  Sheffield  Plate. 


MARTIN  &  Co. 

LTD. 

Pearl  and  Diamond  Merchants 

A  LARGE  STOCK  OF  OLD  SHEFFIELD 
PLATE.  RARE  AND  INTERESTING 
ANTIQUE  SILVER.    EARLY  ENGLISH 

CLOCKS 

Your  Enquiries  will  be  esteemed. 

PROMENADE 
CHELTENHAM 

l.st.iblishfd  1806  'Phone  282  1 

I  \  I 
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ORIGINAL  ENGRAVINGS,  ETCHINGS,  WOODCUTS,  etc. 

BY  OLD  AND  MODERN  MASTERS.— Rembrandt,  Durer, 
Cranach,  Mantegna,  Meckenem,  Ostade,  Van  Dyck,  Nantcuil, 
Drevet,  Edelinck,  Bone,  Cameron,  Corot,  Daiimier,  Degas, 
Delacroix,  S.  Haden,  Legros,  McBey,  Manet,  Mei-yon, 
Renoir,  Rodin.  Whistler,  Zorn. 


Besnard :   Madame  Uallimard. 

GUTEKUNST  &  KLIPSTEIN 

BERNE,  SWITZERLAND,  Hotelgasse  8 

New  Complete  Illustrated  Catalogue.  No.  XXII.— Old  and 
Modern  Masters.  Price  5  francs.  Now  ready. 

Telegraphic  Address ;  Artus,  Berne. 


A.  G.  LOCK 

12,    VICTORIA    STREET,  S.W.I 
Old   English  Furniture 


Telephone i 
Victoria  7799 


Owing  to  ex- 
piration of  lease 
Mr.  LOCK  is 
prepared  to 
accept  offers  for 
any  piece  in  his 
collection  at  less 
than  marked 
prices. 


Genuine  William  and  Mary  Marqueterie  Book- 
case, from  the  Brownlow   collection.  Very 
uncommon  example. 


M.  L.  PANNELL, 

For  over  12  years  at  Messrs.  Gill  &  Keigates,  Ltd.) 

41,   East  Street 

(Corner  of  Dorset  Street) 

Baker  Street,  W.  1. 
DEALER    IN  ANTIQUES. 


Pair  of  tie  mi  i  ne  old  Knulish  Mahogany  Bookcases,  with  the  original 
coloured  tflass  fronts,    7  ft.  (i  in.  by  3  ft.  3|  in. 
A  most  uncommon  pair. 


An  exceptionally  fine  specimen  Oak  Cabinet  of  the 
Elizabethan  Period,  in  original  condition. 
Size,  (I  ft.  <>  in.  high  ;     ft.  4  in.  w  ide.    At  a  reasonable  price. 

At  Shenker's  Antique  Galleries, 

118,  Brompton  Road,  Kensington,  S.W.3 

(Opposite  Harrods). 


Telephone:  SLOANE  2963. 


TRADE  SUPPLIED 
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BRIGHTON  

The  watering-place  of  world-wide  fame, 
with  four  miles  of  sea  front,  has,  among 
many  other  objects  of  interest,  the  famous 

Georgian  Pavilion 

WITH     ITS     HISTORICAL  FURNISHINGS. 


The  undermentioned  dealers  can  be  relied  upon  for 
supplying  Antiques  of  the  Georgian  S  earlier  periods. 


P.O.  93  1 


C.   H.  FOX 

Dealer  in  Antique  Furniture  and  Works  of  Art. 

Repairs  of  Antique  Furniture  a  speciality. 


1  3   &   67.   SHIP  STREET 
BRIGHTON 


Valuations 
For  Pscb*_e 


STEWART  ACTON 

[Member  British  Antique  Dealers'  Association). 


Tel.  :    Hove  20  1  6 


Established    1875        PrjnCe    Albert  St. 


W.  PARKEN 

Old  China  and  Antiaue  Furniture. 


44.   WATERLOO  STFEET 

HOVE.  BRIGHTON 


ANTIQUES 
PURCHASED 


BRIGHTON 

Telephone : 
BRIGHTON  5399 


Trade  Very  iine  OLD  Model  Boat  in  perfect  condition,  built 

.   j»  ■»    j        of  bone.  Length  overall.  2  ft.,  in  unrouchec  state  and 

specially  invited  originai  case. 


W.  DAVIS  &  SONS    hotspur  ltd. 


27,  North  Street 
BRIGHTON 


Established  nearly  80  years 


"Phone:  2*  1  Brighton 


GENUINE  OLD  SHEFFIELD  PLATE  {circa  1800). 
Fine  specimens  of  Kettles  and  Coffee  Pots. 

These  are  only  a  feu:  examples  of  the  large  stock  now  on  oiew. 


DEALERS    IN    ANTIQUE  FURNITURE. 
CHINA  AND  GLASS 


Specialists  in  Genuine  Antiques 
and    period    panelled  Rooms 

'Phone:    Victoria  5391 . 


Very  fine  Bone  Model  Ship.     Extreme  length,  12  in.     Height.  10  in. 

16,  Buckingham  Palace  Road 

LONDON,  s.w.  1 
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Established  1892      Telephone:  Gerrard  7621 

J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.     JAMES'S,     LONDON,  S.W.I 


©U  Huntings 

bp 

©lb  fllSasters 

of  tbc  Einilisb,  ffrencb,  SHitcb, 
German.     at^     Italian  Scbocls 


PlETER  CASTEELS. 


ft.  6  in.  x  3  ft. :  in.      INSPECTION  CORDIALLY  INVITED 


R.  Kidson  Swales 

Hntiqucs  and  Decorations 

A  choice  collection  of  Furniture,  China, 
Oil  Paintings,  Drawings,  Mezzotint,  Line 
and  Stipple  Engravings,  Coloured  Prints, 
etc.,  on  view  at 

THE  GALLERIES,  1,  COOKRIDGE  ST., 

LEEDS 


Fine   Mahogany   Sideboard,   crossbanded  with 
slight  string  inlay.      Width.  9  ft.:  height,  3  ft. 
7i  in.  ;  depth,  2  ft.  4J  in. 


ANTIQUE 
PEWTER 

Price  List  <3?  Photographs 
on  application. 

H.  &  A.  KIMBELL 

Members  of  the  British 
Antique  Dealers'  Association. 

182,  Aldersgate  Street 
LONDON,  E.C1 


i 


m 


I 


Mahogany  and  Gilt  Mirror. 


Established  1839 
Partners:     T.   Blacow  \   M.  D.  Blacow 

JACKSON  &  SON 

015  lEnglisb 
Jfurniture  an6 
^ttlscellarteous 
::  ^Antiques  :: 

Main  Street,  Sedbergh 
(L  M  S)  Yorkshire 

Phone:  No.  16,  Sedberoh 
Tel.:  "Jackson.   Antiques.  Sedbkr»h.' 
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FINE  PIECES 
OF 

"Antique 
Silver 

AND 

016 

Sheffield 
7  late 

ALWAYS 
ON  VIEW 


The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 

13,    PAVILION    BUILDINGS      :      CASTLE   SQUARE  BRIGHTON 


A  FEW 
SPECIMENS 
FROM  OUR 
STOCK  OF 
GEORGE  II. 
AND 

GEORGE  III. 

PEPPERS 

AND 

CASTERS 


Early  English  Large  Goblet. 
Date,  circa  1690-    Height,  10?.  in 


MARTIN  BAXTER 

Speciality  : 

Old  English  and 
Irish  Glass 


Hnttque  furniture 


la,  Piccadilly  Arcade 
LONDON,  S.W.  1  E£? 

Telephone      Gerrard  347  2 


Anita  Caldwell 


Old  English  Furniture 
Old  English  China  Services 
Old  Glass 


46,  BROMPTON  ROAD 
LONDON,  S.W.3 

Telephone:  KENSINGTON  2336 
Cables:      "  SARITA  LONDON" 


Birch  &  Gaydon 

LIMITED 

153,  Fenchurch  Street, 
LONDON,  E.C.3 

ESTABLISHED  1790 

Specimen  Set  of  8  1  rencher 
Salts,  George  I.,  date  1717-1719. 

Made  hy  James  Roode. 

Perfect  slate  and  marfe. 
Complete    with    8   George  II. 
Shovel  Spoons. 


i 
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ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


w  antique  dealers  TsTa 


By  Appcjngnen 


WALFORD  &  SPOKES 

86-7,  High  St.,  and  14,  Magdalen  St.  OXFORD 


Genuine  Unrestored  Trade  supped 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Mrs.  SNEYD  TAYLOR,  62,  George  Street,  Baker  Street,  W.  1 
OLD  FURNITURE,  CHINA,  CRYSTAL,  etc. 

Chippendale  Bookcase  with    |     Chippendale  Dining  Table 
unique  glass  doors.  and  various  chairs. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

CHANDELIERS— OLD  GLASS. — Mr.  F.  W.  Standish, 
Antique  Dealer,  47,  East  Street,  Baker  Street,  W.  1,  has  a 

good  stock  of  Chandeliers,  also  parts  and  fittings,  for  dis- 
posal, and  invites  dealers  and  collectors  to  view  his  stock. 
Good  prices  given  for  parts  and  fittings. 

D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


R 


ANDOLPH 

(ARTHUR)    Tel.  102 

6,  15, 16,  Bridge  St.,  HITCHIN,  Herts 


Good  mahogany  3-piIJar  Dining  Table. 
Fine  quality  Queen  Anne  Bureau  in  burr 
walnut,  2  ft.  6  in.  wide. 


ANTIQUE  FURNITURE  {Sueetasor  to  Qovatt)     Ettao.  35  year*. 

Licensed    Valuer,   179,    EARL'S    COURT    ROAD,    8.W.  5 

Telephone— Western  179.  (Opposite  Earl's  Court  Station.) 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 

Wanted  to  Purchase — Mediteval  Rings 


T.  ORDISH 

TlLfPHONf  NO  604 


LANCASTER 

China  Street  and  Castle  Hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 

Oa\/A^C  A  I3T  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAbt  AA  K  I    CARVINGS.    ARMS  A.  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.  2 

W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc 

Genuine  Examples  always  on  hand. 

S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 

Telephone    Hampstead  6476 

Offers  to  his  clients  at  home  and  abroad  an  interesting  variety  of  genuine 
Antique  China  and  Pottery.       Rare  items  a  speciality. 

OLD  OAK  IN  LAKELAND   for  sALE  Anh       ,<)ld0  k 

  Staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON 
13  15,  Lake  Road,  Keswick,  1  5,  Victoria  Street,  Windermere, 

Cumberland  Westmorland. 

October,  1026.— No.  cccii. 


AW 

EYTON 


■  AW 

■  ey 

Iamgh 


OLD  COTTAGE  FURNITURE 
r  OLD    ENGLISH  PEWTER 
48,  BLANDFORD  STREET,  BAKER  STREET. 

£.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  Knightsbridge  Tube  Station 

Tel.:  3792  Kensington     31a,  BromptOD  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

LEWENDON  ^ntioues 

YE  ODDES  AND  YE  ENDS  OF  BYGONES      ^  VHHVJ  W  W 

14-18,  OXFORD  STREET,  NEWBURY 

(Above  Chequer's  Hotel,  main  London  and  Bath  Road.) 


SET  OF  GEORGIAN  CHAIRS,  five  small  and  two 
arm,  in  mahogany;  good  condition       ..        ..  £21 

DELIVERED   FREE.  TELEPHONE  267 

LtA   &  Co.,   Northgate  Street,  GLOUCESTER 


Special  Bargain — An  OLD  OAK  SETTLE. 
Length.  3  ft.  6  in.  Price.  £8  10s. 

The    t  ittle    Green  Shop." 
5.  William  Street   Manchester  Square,  LONDON,  W  1 


/7  1\JTTC\  1  I  *\  °LD  Needlework,  China 
jn.  1  V  I  1  IV  £Z,  >_)  Furniture.  Jewellery 
~~ ~~ — — —  Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 

(Bcmunc  Hnttqucs   an&   ©lt>  portraits 

on  hand  or  purchased,  carefully  packed  for  American 
and  Colonial  Collectors  and  L>ealers,  and  forwarded. 

BURGESS  HILL,  34,  Duke  St.,  Piccadilly,  London,  S.W.I 
GLASGOW 

A.  J.  Hardy  Moffat 
98-100,  Woodlands  Road 
FOR  ANTIQUES  &  FINE  ARTS 

PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.  :  :  A  good  photograph  helps  to  sell. 
Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  10 

Telephone  :  Kensington  4585 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
I  FURNITURE, 

etc. 

TELEPHONE  1151 


RFP  AIRS     Valuable  Porcelain.  Enamel  and 
xAlIVO.  Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27.  Holland  Rd.,  KENSINGTON,  W.I4 

Telephone  :   Park  5755 


CtrlOOni  (5Hller\?<M.  K.  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2142 


THE  ANTIQUARY 

(Proprietor— Archibald  Graham) 


Antiques 


High  Street,  OXFORD 


H.   R.   FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 
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STARTING  TO  MANUFACTURE  AT  BURSLEM, 
STAFFORDSHIRE,  in  1759,  Josiah  Wedgwood  (the 
father  of  English  Pottery)  created  the  various  wares 
still  known  by  the  name 

WEDGWOOD 

covering  the  whole  range  of  China,  Earthenware,  Jasper, 
Basaltes,  Mortars,  etc.,  which  are  still  made  by  his  direct 
descendants,  Josiah  Wedgwood  &  Sons,  Ltd.,  Etruria, 
Staffordshire. 

The  mark  WEDGWOOD  is  registered  and  carries  a 
guarantee  of  the  original  Firm's  productions.  Ask  your 
China  Dealer. 
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WANTED. 

Engraving,  by  Samuel  Cousins,  of  "  The  Return 
from  Hawking,"  from  the  painting  by  Sir  Edwin 
Landseer.      (No.  R1250.) 

Dealers  and  Collectors  having  anything  old  referring 
to  Freemasonry  are  invited  to  communicate  with  a 
private  collector  willing  to  pay  high  prices  for  same. 
Earthenware,  China,  Medals,  Books,  Prints, 

and,  in  fact,  anything  before  1880  bearing  Masonic 
Emblems.  Also  Old  Newspapers,  bound  or  loose, 
before  1750.    (No.  R1251.) 


Agent  for  wealthy  Collector  pays  highest  prices  for 
genuine  walnut  furniture,  also  old  Spanish  Chests  on 
stands,  old  paintings  of  flowers,  ships,  sporting 
subjects,  sets  of  chairs  in  mahogany  or  walnut. 
Appointment  free  of  charge,  town  or  country.  F.  R., 
19,  Stanhope  Gardens,  S.W.7. 

Old  China  Houses,  especially  Coalbrook  dale  or  models 
with  gardens  or  flowers.    Particulars  to  Xo.  R1203. 


ENQUIRY  <5  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  arc  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion.  Special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  arc  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  Knquiry  Manager,  The  Connoisseur.  1,  Duke  Strbbt 
St.  James's,  London,  S.W.  1.  telephone  no.  7996  GtM.no 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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E.  FOUNTAINE-BRODIE 


(Member  of  the  ISri 


4Jerk>6  .Antiques 

DECORATION    ::  RENOVATIONS. 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
—  MODERN  STYLES  — 


286  &  288,  RENFREW  STREET 
  CHARING  CROSS   


GLASGOW 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 
Telephone  :  767  TORQUAY 


Have  you  seen  the  fllltiqUC  fUmitUK  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


AUCTION    SALES  OF 

RARE   OLD    POTTERY,  PRINTS,  ETC. 

held  periodically  in  Manchester  and  London,  which 
are   attended   by  a  large  and  wealthy  clientele. 

IMMEDIATE  ADVANCES  PENDING  SALE  IF  DESIRED. 

GEORGE    M.    GARFITT,    F.A.I.,    Auctioneer   and  Valuer, 

65,  Union  Street,  OLDHAM. 
Telephones  1657  &  1995.  Also  at  Manchester  and  London. 

Telephone  :   Museum  6807. 

Ralph  Hyman 

Dealer  In  Antique  Silver, 
9,  Southampton  Street,  Holborn,  W.C.I 

Muffineer—  George  II..  1729    Maker:  Samuel  Welder.  Height 
S}  in.  ;  Weight.  5  „z.  to  dwt.      Price  £27  10  0. 

EDWIN    A.  JOHNSON 

Specialist  in   Oriental  China, 
particularly  Chinese. 

Visitors  to  London  should  not  fail  to  visit  his  galleries. 

49,  museum  St.,  w.c.  1  (^',;;;  ) 

A  FINE  COLLECTION  ALWAYS  ON  VIEW. 


WILLIAM  WILLIAMS 

189,  RAILWAY  APPROACH, 

Three  doors  from  Goldhawk  Road  Station  (Met.) 

SHEPHERD'S  BUSH,  LONDON, 

W.12 

Very  fine  carved  stone  seated  Figure 
of  Kwan  Yin,  Chinese,  Tang  Dynasty. 
Height,  2  ft.  9  in. 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tne  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


ANTIQUES  weapons 

I  \  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


OLD  ENGLISH  CHINA  AND  POTTERY 
OLD  FURNITURE     ::     OLD  PICTURES 

TRADE  SUPPLIED.       Within    10  minutes  of  all  Stations 

C.  L.  PICKARD,  PORTLAND  GATE, 
PORTLAND  CRESCENT,  LEEDS 

LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  by  Edward  F.  Strange. 

FOR    COLLECTORS    AND  STUDENTS. 
Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  with  34  full-page  Collotype  Plates 

Price  15/-  nett,  of  Booksellers  or 
SIR    ISAAC    PITMAN    &    SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 
E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1 

Telephone  :  Museum  607  t 
Sole  American  Agents     GRALEE.  Brush  Hill  Road,  Readville,  Mass 


REFERENCE  NO. 


For  Office  use  only 


ENQUIRY  COUPON 


OCTOBER, 
1926 


Name  (stale  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry  


Date 


1926. 


(To  be  accompanied  by  a  remittance  ralue  5s. 


N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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TS 


IHE  tobacco  in  these  cigarettes  has  been  specially 
selected  for  its  mild,  cool  fragrance  and  superb 
smoking  qualities. 
The  finest  growths  of  Virginia  leaf,  unique  manu- 
facturing skill  and  facilities  thus  contribute  their  full 
share  to  your  enjoyment. 


Player:s  TsT9  3 

^Virginia  Cigarettes 
In  Packets 

10  for  8D  20  for  1/4 

With  or  without  Cork  Tips 

{Cork  of  pure  natural  growth) 

Also  in  \-lb.  card  boxes  at  51- 
John  Player  &  Sons,  Nottingham. 


The  Index  to  Vol.  75  of  j 
THE  CONNOISSEUR  ! 

is  now  ready,  and  the  complete  set 
to  December,  1925,  can  be  obtained 
for  £4  3s.  Od.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


Important  Notice  to  Advertisers 


Owing  to  the  greatly  increased  print  of  the 
American  edition  of  The  Connoisseur  (in  which 
all  English  edition  advertisements  appear),  it 
will  be  necessary  to  go  to  press  earlier  in  the 
future,  and  the  Advertisement  Manager  would 
be  glad  to  receive  copy  earlio'i'  in  the  month 
previous  to  publication  than  heretofore. 

The  best  results  for  the  illustrations  in  the 
advertisements  of  the  beautiful  antiques  shown 
month  after  month  can  only  be  obtained  by 
printers  having  ample  time  for  the  production 
of  the  Magazine. 


HERALDIC  QUERIES 

THIS  Coupon  must  accompany  each  enquiry  concerning  the  identity  of  armorial  bearings.  No 
charge  is  made,  and  answers  will  be  published  in  The  Connoisseur  at  tin-  earliest  opportunity. 
Full  particulars,  and,  when  possible,  a  drawing,  tracing,  or  rubbing,  which  cannot  be  returned, 
must  be  sent  of  the  arms  enquired  about.    No  original  Silver,  China,  etc.,  should  be  sent. 
The  Connoisseur  does  not  undertake  to  trace  pedigrees  or  the  right  to  bear  arms,  and  does  not  deal 

with  Continental  Heraldry.  ...          ,,  , 

Address  all  correspondence  to 

THE  HERALDIC  EXPERT,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  I 
SEE    FOLLOWING    PAGE    FOR    HERALDIC  COUPON 
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^     JEWEL  CASKET 
YEOVIL 


SILVER^ 


OLD  CHINESE  PORCELAIN 

TO   THE  TRADE 
MY  GUARANTEE: — I  will  refund  cash  in  full  for  any  goods 
bought  irom  me  if  returned  within  three  months. 

A.     J.  ABBEY, 

1,   TEEVAN    ROAD.   ADD1SCOMBE,  CROYDON 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors.  Fireplaces,  Windows,  etc. 

If  possible  please  make  appointment. 
\A/I\/1        I    r\Kir*        ALMA   WHARF,    ALMA  ROAD, 
WM.      LONG,  VICTORIA   PARK,  E.2 


Telephone  i  92  Guildford 

CDC  Gallery  of 
Antiquities .. 
11,  Quarrp  St. 
..  Guildford  . 

Open  all  day  Saturday 


THE  PLACE  FOR  THOSE 
OF  MODERATE  MEANS 
WHO    LOVE  ANTIQUES. 


Fourteen  Shovrooms . 
Interesting  Stock. 


Antique  Jewellery 

H.  &  A   KIMBELL,  182,  ALDERSGATE  ST.,  LONDON 

Back  Numbers  of 
The  Connoisseur 

The  prices  of  the  301  back  numbers  of  THE  CONNOISSEUR  to 
September,  192H,  are  as  follows:  — 

Nos.  52,  53,  «0,  88,  112,  132,  13K,  137,  i54,  196,  200,  20S.  210,  213,  214, 
221,  232,  233.  235,  7  6  each. 

Nos.  31,  48.  49.  51.  5fi,  57,  70,  71,  7fi.  81.  90.  91,  92.  100,  105,  109,  113, 
115,  118.  122,  127,  131,  144,  151,  153,  190.  198.  205.  20S,  207,  208,  211. 
212,  234  .  238,  237,  5  -  each. 

Nos.  1  to  30.  32  to  47.  50.  54,  55.  58.  59.  61  to  89.  72  to  75  ,  77  to  80. 
82  to  87,  89,  93  to  99,  101  to  104.  108  to  108.  111).  111.  114.  118,  117. 
119  to  121,  123  to  128.  128  to  130.  133  to  135,  138  to  143,  1 45  to  150, 
152,  155  to  189.  191  to  195,  197,  199,  201  to  204,  215  to  220,  222  to  231, 
238  to  240  ,  2  6  each. 
Nos.  241  to  301.  2/-  each. 

In  parts.  Numbers  1  to  301,  the  price  is  £54  12*. 

Front  nil  ttimliaeUers  and  Xewstttfents,  or  the  Publishers — 

I,  Duke  Street,  St.  James's,  London,  S.W.I 


Just  Published.    Medium  8vo.    Cloth.    388  pages.   42s.  net. 
'Pro/use!}}  illustrated   by   photographs  of  original  pieces. 

HALL-MARKING  GOLD  &  SILVER  WARES 

A  comprehensive  work,  beautifully  decorated,  of 
historical  interest  to  C  nnoisseurs  and  Collectors, 
and  invaluable  as  a  book  of  reference. 

By  J.   PAUL  DE  CASTRO 

Reviewed  in  "The  Connoisseur,"  March,  1926. 


CROSBY    LOCKWOOD  AND  SON 

Stationers'  Hall  Court,  Ludgate  Hill.  E.C.4 


EDWARD  NIELD 

(Member  of  the  British  Antique  Dealers'  Association.) 

—  Hntiqucs 

Speciality:  EARLY  ENGLISH   FURNITURE.   POTTERY.  GLASS. 
PEWTER.   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 

{Adjoining  Star  Cinema)  Telephone:  preston  244 


Queen  Anne  Gentleman's  Wardrobe.  Walnut  Chinese 
Chippendale  Tallboy  Secretaire.  A  pair  of  Candelabra, 
five  lij>hts,  3  ft.  hij>h,  wired  for  electric  light;  were  the 
property  of  Napoleon  Bonaparte. 

MRS.  FOLEY  Forres  House  Galleries, 

TELEPHONE  379  193,  Central  Parade,  DEAL 

Open  an  Sundays  and  Holidays. 


MAUD  M.  JAMES 

(M.  M.  MILLER) 


Establ  shed  at  same 
address  over  2 1  years 


jFtrtc  0\b   Ctighsb  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


VOLUME  74  OF 
"The  Connoisseur." 

THIS    Volume,    January    to  April, 
1926,  is  now  ready,  price  13s. 
The  other  Volumes,  Nos.  1  to  73,  can 
be  obtained  for  £72  12s. 

From  all  Booksellers  and  Newsagents  or 
the  Publisher : 
1 ,  Di  ke  Street,  St.  James's,  London, 

s.w.  1 


Reference  No. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


OCTOBER, 
1926 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 

Address  in  full 

Date 

N,B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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Birch  &  Gaydon 

LIMITED 

153,  Fenchurch  Street, 
LONDON,  E.C.3 

ESTABLISHED  1790 

Pair  Silver  Candelabra,  London,  1789. 

,,  Taper  Sticks,  ,,  1753. 
Specimen  Tea  Caddy,  ,,  1776. 

Silver  Hot  Milk  Jug.  ,,  1778. 

Fine  specimens  of  Antique  Silver  and 
Old  Sheffield   Plate  always  in  stock. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880>, 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN' 

Arms  ^Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  (l^^^ZT-) 


A  nt iij ties 
and  Old 
Pictures 


Curios 


Moderate 
Prices 


THE  SMJLL   COLLECTOR^  LIMITED 

MRS.  C.  A.  LEWIS.  Director.  Telephone:  SLOAN E  4069 

?/  BASIL  STREET,  KXIGH TSBRIDG E,  S.  IV. 


Dealers   in    Antique   Silver   and   Old   Sheffield  Plate 

A.  B.  C.  SILVER  PLATE" MANUFACTURING  CO.,  LTD. 

15.  NORTON   FOLGATE,  BISHOPSGATE.  LONDON,  EC. 

Telephone    Biahopsgate  1587. 


J.  R.  COOKSON 


(KENDAL) 


One  of  the  best  selected  Stocks  of  • 


:  GENUINE  ANTIQUES  ■ 


in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KEN'DAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'Phone  140 


MURRAY'S 
ANTIQUES 

Oak  William  and  Mary  Table. 
Queen  Anne  Mirror,  walnut. 
"Shepherd"  and  "Shepherdess" 
by  Ralph  Wood.  Pair  Sheffield 
Plate  dwarf"  Adam  "  Candle- 
sticks. 

16  &  17,  Cathedral  Close 
and  4,  St.  Martin's  Lane 

EXETER 

We  have  a  fine  Collection  of  Old  English  and  Irish  Class. 


RALPH  BEARD 

OLD  ENGLISH 
FURNITURE 
WORKS  of  ART 

8.  Lower  Grosvenor  Place 

(Behind  Buckingham  Palace'        S.W.  I 


FINE  GRANDFATHER  CtOCK  IN  WAtNUT  CASE. 
BY  JOSEPH  KNI8B.     Circa  1685. 


I. XXI 
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Messrs.  W.  &  G.  FOYLE  Ltd. 

Invite  Collectors  of  fine  and  rare  books 
to  visit  their  NEW  EXTENSION', 

125,  CHARING  CROSS  ROAD 

wherein  will  be  found  a  variety  of  old  and 
modern  treasures  for  the  Bibliophile.  If 
unable  to  visit  Charing  Cross  Road,  collectors 
are  invited  to  apply  for  a  Catalogue  of  Rare 
Books,  Autograph  Letters,  and  Manuscripts 
offered  for  sale,  the  585  items  included  being 
particularly  worth  the  attention  of  book-lovers. 


VALUABLE  ANTIQUE. — The  Oak-panelled  Room  and 

beautifully  carved  Overmantel,  which  is  in  William 
Penn's  traditional  Meeting  House.  Size  of  room  roughly 
11  ft.       11  ft.  square,  7  ft.  9  in.  high. 


The  room  is 
for  sale,  and 
can  be  viewed 
on  a  ppl  i  c  a- 
tion  to  the 
Trustee  : — 
Mrs.  Morris, 
1  -.  S  yd  en- 
ham  Hill. 
London. S.E. 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER 
and  OLD  SHEFFIELD  PLATE  always  on  view.  ' 
Established  188-4  Jho  at  290,  Glossop  Road,  Sheffield 

Antique  Siluer  and  Old  Sheffield  plate 

FITZROY,  44,  Palmer  Street  (Chandos  House),  WESTMINSTER 

'Phone   Victoria  0438  (Opposite  Army  .V-  Navy  st.ircsi   s  W  1 

Both  Collectors  and  Dealers  cordially  invited 

^\tlhdU£S  ARNOLD  ETHERIDGE 

^VllUHU  (Late  Frank  Davis  Ltd  ) 

WORKS   OF   ART      Pictures  Framed.  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others 
WATER-COLOURS  by  Artists  of  repute 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 
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Anything  Photographed 


for  5/6 


BY  expert  commercial  Photographers.  Oil 
'-'paintings  or  drawings,  china,  glass  or  silver, 
antique  furniture,  interiors,  gardens,  works,  etc., 
FOR  THE  TRADE  OR  COLLECTOR. 
Special    quotations    for   collections    or  large 

quantities,  or  for  fire  insurance. 
Contractors  to  H.M.  Government.    F.Xpert  Photographers 
to  the  Public  Galleries  and  leading  IVest-End  dealers 

WALLACE  HEATON  LTD- 

119  NEW  BOND  ST.  LONDON,  W.  1 

'Phones  :  May/air  3066-67.  and  at  47.  BERKELEY  ST.,  IV. 


A  rare  Inlaid 
Cabinet. 

Height,  4  ft.  4  in  ;  width,  2  ft.  10  in. 


COLUMBIA 

(J.  B.  Campbell) 

40,  Beauchamp  Place 
Brompton  Road,  S.W.  3 

KENSINGTON  4850 


Jiniiques,  Furniture, 
China,  Glass, 
Wedding  'Presents, 
Brocades,  Decorations 


Antique*     A.  COCHRAN  &  Co. 


A  UNIQUE  COLLECTION  OF 
FINE  PERIOD  FURNITURE 


1,  Newton  Terrace,  pi  KrftUl  f  O 
Sauchiehall  Street,  uLASUU  W  ,  Ve.O 


"WHO'S  WHO  AMONGST  COLLECTORS." 

—  Full  particulars  from  the  — 
CULVERIN  PRESS,  65,  Union  Street,  Oldham. 


C0AGULINE 


Transparent  Cement  tor  repairing 
bric-a-brac,  jewellery,  antiques,  fine 
cabinet  work,  picture  frames,  marble, 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  fine  work. 
Chemists,  6d.  and  1/-. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


ANTIQUES    IN    NORTH  UM  BR  I A 

ROBERT  BONE, 

372   &  374,    PARK    VIEW  WHITLEY  BAY 

Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


B 


ISHOP 

—    of  — 

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


Reputed  Original  of  Raphael's  "  Madonna  del 
Passeggio,"  on  view  at  ARABV,  235,  Regent 
Street,  London,  W.l. 

SUTTON  &  SONS 

Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xiccuscc>  Valuers  •omiouc  96 
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Collectors'  Curio  Corner 


(/DM60  (Soulbfar) 

Cables  :  Goloplate,  Xonbon.  Uelepbone  :  ©errarb  2102. 

15,  Dover  Street,  flMccafcillg,  M.  I 
Stealer  in  iRarc  antiques. 


jfme  Queen  Hnne  XClaliuit  Cbcst  of  five  brawera, 
on  stand,  witb  tbree  brawers  anb  cabriole  leas. 

Blniquc  Collection  of  Queen  Hnne  anb  Clt*  English  jfurniture. 
Bntninc  Umber  anb  3al>e.    IRarc  Glass  anb  ©ualnt  ©lb  Jewellers. 


One  of  a  set  of  six  single  and  two  arm  Queen  Anne  Walnut  Chairs. 
In  good  condition.    Price  £160. 

W.  WADDINGHAM 

H)ealer  in  antiques 
38,  New  Cavendish  St.,  W.  1 
And  Cambridge  Place,  Harrogate 

Telephone:  Mayfair  1122 


[7F1LJ.WICKES 

HT  XVI  Gloucester  Road 
VV^/  KENSINGTON,  S.W.7 


'Phone  6461  Kensington 


M 


Set  of  twenty  Old  English  Marionettes,  circa  1800. 


Charles  ).  Sneyers 

The  Tudor  Rose, 
HASLENERE,  SURREY 


Telephone :  Haslemere  302. 
Telegrams  <J  Cables: 
Sneyers.  Haslemere,  Surrey. 


harly 
Closing 
Wednesdaj . 


One  of  the  largest  and  finest  stocks  of  Genuine 
Old  English  Furniture  in  the  South  of  England. 

i. \.\m 
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Telegrams  : 

•■  Glasstique  (Piccy)  London 


Telephone  : 
Regent  181 1 


G.  GLASS 

Old  English  Silver*  Sheffield  Piute  -  Antique  Jewels,  etc. 

TRADE  ENQUIRIES 
SPECIALLY  INVITED 

35,  King  Street,  St.  James's,  LONDON,  S.W.I 

(Late  of  Deansgate,  Manchester) 


George  III.  17H2  Kpergne.  137  oz. 
Fine  specimen. 


One  of  a  Set  of  Seven 
Genuine  Antique  Hepple- 
white  Mahogany  Chairs 

Perfect  condition.  Fine  colour 
and    Patitta,  L'nrcstored. 


LARCH 
STOCK. 


REASON ABLH 
PRICES. 


ENQUIRIES  SOLICITED. 

Expert  Valuations  for  Eire  Insurances 
and  Probate. 


CHAS.  ANGELL, 
34,  Milsom  St.,  BATH 


FOLKARD  <5  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China.  Cut  Glass.  Silk 
needlework.  Old  Siluer.  Sheffield 
Plate.  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


MARY-ANN 
ARCHERS 
SHOP  OF 
ANTIQUES 


59 


ITAl  IAN   PI  >TTERY  INKSTAP 
Alu  nit  6  in.  high. 


October,  1  S>'»B.    No.  cceii. 


BEAUCHAMP 
—  PLACE  - 
LONDON,  S.W. 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GROSVENOR  3042. 


Telegrams  and  Cables : 
*  M Y ERSLIBER  WESDO.  LONDON.' 


LIBRARIES  PURCHASED    "    VALUATIONS  FOR  ALL  PURPOSES 


Harris  f  Clockmaker 


16th-century  Chinf.sk.  Clock 
(Hell  and  outride  case  removed)* 


ANTIQUE  CLOCKS  AT 
CL  EA  R  A  NC  E    PR  ICES 

Grandfather  Clocks,  brass  dials, 
original  condition,  from  £10  to  £105 

A  Rare  Chinese  early  16th- 
century  Bracket  Clock,  the 
only  other  known  in  the  Victoria 
and  Albert  Museum. 

A  Rare  18th-century  Japanese 
H  a n ( . in < »  Clock,  the  striking  works 
in  the  weight. 

Early  16th-century  Viennese 
Bracket  Clock,  tine  example  of 
Austrian  workmanship. 

French  Empire  Clock,  by  Raingo 
Fres.  a  Paris,  has  an  enamel  painted 
panel,  s£  in.  by  h\  in.,  after  Rafael, 
Madonna  and  Child  and  St.  John, 


6,    Rumford    Street,    Water   Street,  LIVERPOOL 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 


Telephone  !  Museum  3883. 

CABLE  ADDRESS      <VlA  WESTERN  UNtOfN 


BUS- 3,  69. 

'  PEWTER.  LONDON. ' ' 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


Oil  Painting  by  R.  Hunter.  P.R.H.A.      1  770.  57  in.  x  76*  in. 


OLD    SPORTING    PICTURES    AND  PRINTS 

OLD  COLOURED  PRINTS  OF  LONDON,  ETC. 
MEZZOTINTS         WOODCUTS  AQUATINTS 

OLD  MARINE  PICTURES  AND  PRINTS 
SHIP  MODELS 
A   FEW  CHOICE   PIECES   OF  FURNITURE 
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CyrilAndrade 


VXLMENY  GALLERIES 

Fine  Queen  Anne  Walnut 
Kneehole  Writing  Table 
and  a  Model  of  18th- 
century  Battleship. 


For  Wants  see  previous 
advertisements  in 
The  C  onnotsseur. 
a  a 

□ 

8,  Duke  Street,  St.  James's, 


LONDON 


S.W.1 


Telephone:   1980  REGENT 


H.  STUART  PAGE 


129,  Bridge  St., 

WARRINGTON 

A  varied  and 
interesting  stock 


of 


Jlntiq 


lies 


only. 


Pair  W  edgwood  figures 
"  Prudence  "  and  "  Forti- 
tude," 2i  in.  high.  Perfect 


THE  TUNBRIDGE  WELLS 
FINE  ART  AND  ANTIQUE 
GALLERIES 


XVII.  —  XVIII.  CENTURY 
FRENCH  AND  ENGLISH 
FURNITURE  —  DIS- 
TINGUISHED PAINTINGS 
OF  THE  OLD  &  MODERN 
SCHOOLS— OBJETS-  D  ART 

J.  NEWNS 

MOUNT  PLEASANT 

AND 

GREAT  HALL  BUILDINGS 


L'nique  old  silver-gilt  ami 
Clock.  7*  in.  high.  Lapis 
and  set  with  mbies.  emeral< 


enamelled 
Lazuli  base, 
s.  sapphires, 


TELEPHONE 


OPEN  ALL  DAY 
SATURDAYS. 


telephone  : 
3650  Kensington 


Mrs.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 
S.W. 

Genuine 

Antique  Furniture 

Works  of  Art 

— 

Complete  Furnishing  and  Period 
Decorations,  etc.,  undertaken. 

October,  1926. — No.  cccii. 


CHIPPENDALE 
URN  STAND 


FLEET  STREET  STAMP  AUCTIONS 


POC  15        estimatet'  value  of  the  collections  offered  in 

t»5v»w  tne  October  and  November  auctions,  which  include 
the  collection  of  the  late  Harry  Tahl,  of  Glasgow ;  also  one  of  the  finest 
collections  formed  on  the  Continent,  and  sold  on  account  of  the  owner's 
decease.  100  page  Catalogue  with  photos  post  free. 

IMMEDIATE  CASH  ADVANCES 

given  on  important  collections. 

NOTE — All  Communications  to  Fleet  Street  only 

HARMER,  ROOKE  &  Co.,  Ltd. 

Successors  to  Walter  Bull  «.  Co. 

69,  FLEET  STREET,  EX.  4 

LXXVl 
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VE  ITCH  Mm 


jfinc  ©lo  Jgnglisb  Silver 


Pair  of  William  HI  Candlesticks,  bv  Phillip  Roker,  London;  date  1700,  height,  9  in. 
Fine  Bowl,  with  lion  mask  handles,  by  Henry  Penstone.   London;  date  1701;  height,  6  in.;  diameter,  10*  in. 


Messrs.  Veitch  deal  specially  in  Old  Kn*>lish,  Scottish,  Irish,  and  old  American  Silver,  and  Fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

TELEGRAMS:   "  VEITCHIUS.   PlCCY.   LONDON."  CABLES:   "VEITCHIUS.    LONDON."  TELEPHONE:     GERRARD  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  —  H.  N.  Veitch,  1908. 


Correction 

'T—% h rough  an  unfortunate  printers' 
error  Mr.  Wilson's  Christian  name 
was  incorrectly  spelt  in  Messrs.  Vicars 
Brothers'  advertisement  appearing  on 
page  xxi.  of  the  September  Connoisseur. 
It  should  have  been  Sydney  E.  Wilson. 


OLD     ENGLISH  ANTIQUES. 

Antique  Mahogany  3-section  Dining  Table,  on  square  legs,  round  ends. 
Fine  old  Georgian  gilt  Convex  Mirror,  ea^le  top.  An  old  English  "  Wing  " 
( Irandfather's  Chair,  on  turned  mahogany  legs.  <  leorgian  period  Mahogany 
Pedestal  Sideboard,  fi  ft.  long,  centre  drawer,  cupboard  each  end.  Sheraton 
period  Mahogany  Settee  or  Sofa,  6  ft.  long,  on  turned  le^s,  stuff-over  back. 
An  old  English  Mahogany  Hreakfast  Table,  on  pillar  and  claws  finishing 
with  brass  castors,  4  ft.  by  4  ft.  6  in.  Georgian  period  Mahogany 
Sideboard,  6  ft.  long,  on  nicely  turned  legs,  shaped  front,  good  colour. 
Sheraton  period  Mahogany  Secretaire  Bookcase,  upper  part  glazed,  lower 
part  secretaire  fitments  and  drawers  below.  Sheraton  period  half-round 
double-top  Card  Table,  slightly  inlaid,  square  taper  legs.  An  old  English 
Mahogany  :l-section  Dining  Table,  pillar  and  claw  each  end,  with  centre 
leaf.  Several  old  Ship  Models.  Ship  Paintings.  Sunderland  Ju^s  with 
pink  lustre.    Old  Silver  and  Copper  Lustre.     Pink  Lustre.    Tea  Sets,  etc  . 

<  an  submit  photographs  of  above  items,  together  with  prices  and  further  details. 

Enquiries  from  Overseas  Dealers  Invited.  Consular  details  attended  to. 

Expert  Packing.  Please  send  your  enquiries  t.- 

WILLIAM     LEE,   Antique  Dealer, 

(Member  of  the  British  Antique  Dealtrf*' Association.) 

120,  HALIFAX '  OLD  RD  ,  HUDDERSFIELD.  England. 

Telephone  2849.  Cables     "LEE,  Antiques,  Blrkbv,  Huddersfleld ." 


Tiik  Nkw  Stamp  Season 

has  just  commenced.     NOW  is  the  time  to  :-ell 
to  advantage  in  the  Philatelic  Market. 

THE  BOND  STREET  AUCTIONS 

(HELD    EVERY  MONDAY) 
are  an  ideal  medium  for  the  disposal  of  important 
lots.    Dates  are  now  being  reserved.    Full  in- 
formation on  request.     Valuations  free  to  Vendors. 

II.    It.  HARMER 

PHILATELIC  AUCTIONEER   &  EXPERT 
Old  Bond  Street  Galleries  (Dept.  K  2) 

6,  7  &  8,  OLD  BOND  ST..  LONDON,  W.  1 


Telegrams:  "  Phistamsel-Piccy,  London. 


'  Phone :  Gerrard  1623 


James  Rimell  &>  Son 

^Antiquarian  'Booly  and  TPrintsellers 

53,  Shaftesbury  Avenue,  W.  I    r  m\t  T^v/^yKT 

&39,DukeSt.eet,Sl.JameS,s,S.W.I    1-,U1N  L^WIN 


JVo.  269.    Classified  Catalogue  of  Books  on 
the  Fine  and  Applied  Arts.       68  pages. 
JVo.  268.      Interesting   Books   on  many 
subjects  [chiefly  second-hand). 

POST    FREE    ON  APPLICATION 


BOOKS \  KNGKAYINCS  HOl'Cll  l'OK  VALUED 
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By  Appointment 
Antiquary  to  H.M.  The  Queen 


ALBERT 
AMOR 

PARTNERS:  ALBERT  AMOR,  LESLIE  W.  PERKINS 

Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD   ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vlnclt  Amor. 


A  magnificent  Queen  Anne  Walnut  Armchair,  the  scat  and  hack  entirely  covered  uith  petit-point  needlework  wilh 
flowers  and  scrollwork  in  coloured  silks  on  brown  ground,  the  arms  carved  with  foliage  and  the  cabriole  legs  with 
shells  and  scale  pattern,  terminating  in  lion's  claw  feet,  the  top  of  the  back  surmounted  by  a  carved  shell 
ornament.     Beautiful  condition.     Formerly  the  property  of  Mrs.  T.  G.  Booth,  of  Hawstead  House.  Bury  St.  Edmunds. 

Price    -  £450 


Whole  Collections  or  Single  Specimens  Purchased. 


Valuations  for  Probate. 


Collections  Valued.  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 


October,  1926.— Xo.  cccu; 


I. XXVIII 


October,  1926. 


Base  metal — usually  copper — powdered 
glass,  and  metallic  oxides,  were  the  materials 
from  which  the  enamel  worker  fashioned  his 
objects  of  beauty  ;  simple  elements  in  themselves, 
but  capable  of  a  thousand  variations  under 
skilful  hands.  Sometimes  gold  was  used  for  the 
ground,  as  in  the  early  Byzantine  cloisonne 
work ;  sometimes  silver,  as  in  the  fourteenth- 
century  translucent  enamel.  But  in  all  enamel 
work  the  fascinating  study  is  the  human  spirit 


in  the  act  of  creation,"rising  successful  above 
reluctant  material. 

The  Cleveland  Museum  of  Art  is  fortunate  in 
the  possession  of  a  group  of  objects  which  relates 
some  of  the  varying  phases  of  the  story  of 
enamel.  Cloisonne  alone  is  unrepresented,  the 
technique  which,  in  a  way,  is  the  ancestor  of 
all  the  rest.  In  this,  the  Byzantine  goldsmith 
took  a  plaque  of  metal  and  built  up  his  design 
upon  it  by  soldering  narrow  strips  of  gold,  fencing 


NO.   I.  PLAQUE,   CHAMPLEVE  ENAMEL 

TN  THE  CLEVELAND    MTSKI'M   OK  ART 


Vol.  I. XXVI.     No.  30J 
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in  his  design.  In  the  tiny  helds,  or  cloisons,  so 
made,  he  placed  the  powdered  glass  mixed  with 
oxides  necessary  to  secure  the  desired  colours. 
Fusion  and  careful  polishing  brought  the  piece 
to  completion. 

It  is  interesting  to  see  how  for  a  time  early 
craftsmen  copied  in  a  new  technique,  champleve 
enamel,  effects  characteristic  of  cloisonne.  A  late 
twelfth-century  plaque  in  Cleveland,  from  the 
valley  of  the  Meuse,  shows  this  (No.  i.).  In  it, 
the  wings  of  the  dragons  approximate  the  effect 
of  cloisonne,  and  seem  to  have  been  built  up 


here  and  there  of  red,  give  an  ensemble  of  power 
against  the  gilt  copper  of  the  background. 

This  cross,  and  the  plaque  from  the  valley  of 
the  Meuse,  show  champleve  enamel  in  its  earliest 
form.  Later  in  the  early  thirteenth  century 
champleve  was  to  undergo  a  considerable  modi- 
fication—  in  reality,  a  simplification.  In  the 
early  pieces,  the  design  or  figure  is  enamelled 
and  the  background  left  in  the  metal.  The 
shorter  technique  was  merely  to  enamel  the 
background  left  in  the  metal,  and  engrave  rather 
than  enamel  the  figure.    As  the  thirteenth  century 


NO.   II.  SERIES  OF  FOUR  PLAQUES  CHAMPLEVE  ENAMEL  AND  GILT  COPPER 

IN   THE  CLEVELAND  MUSEUM   OF  ART  (GIFT  OF   THE  LATE   J.    H.  WADE) 


ITALIAN,  FOURTEENTH  CENTURY 


above  the  surface  of"  the  plaque.  In  reality  it 
is  an  excellent  example  of  early  champleve, 
probably  from  the  workshop  of  the  renowned 
goldsmith  of  Huy,  Godefroid  de  Clare. 

Champleve  is  the  exact  opposite  of  cloisonne. 
Whereas  cloisonne  is  applied  to  the  surface, 
champleve  is  dug  into  it.  In  the  sections  so 
excavated,  the  powdered  enamel  is  placed,  fused, 
and  the  finished  polished  surface  is  on  the  original 
level  of  the  plaque. 

The  valleys  of  the  Meuse  and  the  Rhine,  and, 
above  all,  the  French  city  of  Limoges,  were  the 
greatest  centres  of  this  craft  in  the  twelfth  and 
thirteenth  centuries.  Limoges  especially  built  up 
a  world-wide  fame,  and  exported  her  productions 
over  the  length  and  breadth  of  Europe.  No 
other  centre  achieved  such  successful  com- 
mercialisation. 

The  Spitzer  cross,  presented  to  the  Cleveland 
Museum  of  Art  by  the  late  J.  H.  Wade,  is  a 
famous  example  of  champleve  enamel  from 
Limoges  (see  Plate,  page  117).  Not  only  is  it 
one  of  the  largest  crosses,  if  not  the  largest  cross, 
of  its  type  still  extant,  but  it  is  one  of  the  most 
perfect  in  its  completeness  and  in  the  unity  of 
its  colour  design.  The  cobalt  and  turquoise 
blues,  the  yellows  and  the  greens,  the  tiny  accents 


progressed,  this  process  became  universal.  A 
series  of  four  plaques,  only  two  of  which  are 
enamelled,  Italian  fourteenth  century  (No.  ii.), 
show  the  adaptation  of  this  later  form  of 
champleve,  as  it  was  customarily  employed. 

The  fourteenth  century  was,  however,  to  develop 
another  type  of  enamel  that  was  new  and 
peculiarly  its  own.  This  was  called  translucent 
enamel  or  "  baisse  taille,"  from  the  process 
which  consisted  in  engraving,  in  more  or  less 
relief,  plaques  or  restricted  areas  of  metal,  usually 
silver.  Upon  this,  the  translucent  enamel  was 
applied,  and  the  engraved  surface  gave  sufficient 
purchase  so  that  the  enamel  did  not  flake  off 
easily.  At  best,  its  hold  on  the  metal  ground 
was  slight,  and  few  translucent  enamels  are  now 
in  perfect  state. 

Two  plaques,  presented  to  the  Cleveland 
Museum  by  Mr.  and  Mrs.  John  L.  Severance,  are 
excellent  examples  of  this  technique  (No.  hi.). 
Undoubtedly  they  formed,  at  one  time,  decora- 
tions of  the  arms  of  a  crucifix.  Mr.  Sever- 
ance, it  will  be  recalled,  was  recently  elected 
President  of  Cleveland  Museum,  of  which  he 
and  Mrs.  Severance  had  already  been  great 
benefactors. 

I  The  Severance  armoury,  now  in  the  Museum, 


OS 


Early  Una  inch 


was  the  subject  of  an  article  in  The  Con- 
noisseur (September,  1925).] 

One  remarkable  object  in  the  Cleveland 
collection  still  retains  its  decoration  of 
translucent  enamel.  It  has  been  damaged 
somewhat  by  the  ravages  of  centuries,  but 
is  still  in  such  condition  that  the 
effectiveness  of  this  beautiful  form  of 
enamel  can  be  clearly  seen.  It  is  a  table 
fountain  of  silver-gilt,  late  fourteenth 
century  (Nos.  iv.  and  v.),  a  unique  object, 
an  example  of  a  form  of  table  decoration 
immensely  popular  in  the  Middle  Ages. 
There  is  hardly  an  inventory  of  any  great 
prince  or  noble  which  does  not  mention 
one  or  more  of  these  charming  toys.  But, 
usually  made  of  precious  metal,  they  were 
melted  down  as  the  needs  of  their  owners 
demanded  or  as  taste  changed.  This  par- 
ticular example  was  buried  in  the  gardens 
of  a  palace,  and  only  came  to  light  again 
a  few  years  ago. 

The  wine  or  perfume  was  forced  through 
the  central  pier  to  each  of  thirty-two 
outlets.  On  the  topmost  level  are  two 
lions  and  two  fantastic  winged  dragons. 
On  the  central  terrace  below,  four  curious 
animals  spouted  upwards,  turning  paddle 
wheels  with  tiny  bells  attached.  Four 
animal  heads  acted  as  other  outlets  to  a 
small  central  reservoir  enclosed  within 
Gothic  tracery.  On  the  lowest  and  largest 
level  are  four  seated  nude  figures,  one  bald 
and  three  with  curling  hair  falling  to  the 
shoulders.  These  spouted  on  similar  wheels 
and  rang  similar  bells.  Finally,  additional 
spouts  directed  the  liquid  into  a  receptacle 
below,  now  lost.  The  subjects  of  the  band 
of  translucent  enamel  which  surrounds  the 
central  parapet  emphasise  the  two  appeals 
of  the  fountain  :  the  satisfaction  of  the  ear 
and  the  satisfaction  of  thirst.  Two  human 
figures,  playing  musical  instruments,  usually 
lutes,  viols,  or  trumpets,  are  alternated  with 
human-headed  animals  and  strange  birds 
drinking  from  streams  of  water. 

This  delightful  form  of  enamel  could  only 
be  used  in  small  plaques,  but  this  fact  made 
it  exceedingly  adaptable,  and  it  was  em- 
ployed largely  for  both  sacred  and  profane  uses. 

It  was  towards  the  end  of  the  fifteenth  century 
that  a  new  process  revolutionised  the  enamel 
craft.  Where  it  originated  is  not  certain.  Sonic 
authorities  claim  that  it  developed  from  a  pro- 
cess which  came  from  the  Near  Fast  to  Venice, 
and  which  was  used  there  in  the  glass  made  at 
Murano.    Whether  that  is  true  or  not.  there  was 


NO.  III.  —THE  ANNUNCIATION  AND  DEPOSITION  IM.AOUES 
TRANSLUCENT  ENAMEL  ON  SILVER  FRENCH,  LATE  FOUR- 
TEENTH -FIFTEENTH  CENTURIES  IN  THE  CLEVELAND 
MUSEUM    OK  ART        cal  l    OF   MR.  AND   MRS.  J.  L.  SEVERANCE 

a  workshop  of  painted  enamel  in  Venice,  which 
produced  for  a  few  years  a  considerable  number 
ol  objects  of  a  general  type.  Their  number, 
however,  was  as  nothing  in  comparison  with 
the  enormous  outpul  ol  the  various  workshops 
which  were  developed  at  Limoges.  A  second 
time  Limoges  made  herseli  the  centre  of  the 
enamel  trade. 
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This  great  development  came  from  the  simple 
discovery  that  enamel  would  not  peel  off  a  metal 
plaque  if  the  plaque  was  enamelled  on  both 
sides.  This  made  it  possible  to  enamel  plates, 
ewers,  a  great  variety  of  table  utensils  ;  in  fact, 
anything  which  permitted  itself  to  be  covered  on 
all  sides  by  this  protective  coating  of  fused  glass 
paste.  Upon  this  enamel,  painted  decoration  of 
any  form  could  be  applied,  and  then  submitted 
to  the  action  of  the  lire. 

The  Limoges  products  are  known  and  repro- 
duced in  many  publications.  They  are  certainly 
among  the  most  characteristic  products  of  the 
sixteenth  century,  and  are  known  in  every 
museum  and  collection.  The  Venetian  are  much 
rarer.  For  this  reason,  a  Venetian  ewer  is  here 
illustrated  (No.  vi.).  It  was  presented  to  the 
Cleveland  Museum  by  the  late  J.  H.  Wade,  whose 
recent  death  robbed  that  institution  of  an 
energetic  and  enterprising  President. 

It  is  difficult  to  grasp  the  beauty  of  this  ewer 
from  a  mere  reproduction.  It  has  great  decision 
and  distinction  of  contour,  to  be  sure  ;  but  the 
effect  of  the  blue  enamel  with  arabesque  design 
in  gold,  of  the  white  edging  and  the  spout  in  a 
contrasting  green  enamel  with  the  same  golden 
arabesques,  must  be  actually  seen  to  be  fully 
appreciated.  It  was  probably  a  rose-water  ewer, 
made  to  be  used  with  a  basin,  now  lost,  for  rinsing 
the  hands  at  the  end  of  a  ceremonial  banquet. 

France  in  the  sixteenth  century,  without 
question,  origin- 
ated another 
process  which  is 
exceedingly  rare, 
and  which  was 
of  extreme  tech- 
nical  difficulty. 
This  might  be 
called  a  form  of 
cloisonne,  and  is 
t  e  r  m  e  d  by  De 
Laborde  c  1  o  i  s- 
onne  enamel  en 
resille  on  crystal. 
It  is  peculiar  to 
thi  second  half 
of  the  sixteenth 
century,  or  tin- 
early  seven- 
teenth century, 
and  was  used  for 
jewels,  for  mir- 
ror or  miniature 
cases,  and  occa- 
sionally t  or  the 


NO.    VII.  VANITY    MIRROR,    ENAMEL   "  EN   RESILLE   '   ON  CRYSTAL 

FRENCH,   SECOND   HALF   OF  SIXTEENTH   CENTURY  IN  THE 

CLEVELAND   MUSEUM   OF  ART  J.  H.   WADE   COLLECTION,  1926 


girdles  from  which  these  and  other  objects  were 
suspended. 

It  was  a  curious  technical  process.  The  design 
of  arabesques  and  scrolls  was  cut  into  the  surface 
of  a  plaque  of  glass  paste  or  rock  crystal  to  a 
depth  of  half  a  millimetre  or  a  millimetre.  This 
incised  pattern  was  lined  on  the  sides  and  bottom 
by  gold,  and  the  tiny  compartments  or  cloisons 
so  formed  were  filled  with  opaque  or  translucent 
enamel  of  an  extreme  fusibility.  The  result, 
after  careful  firing  and  polishing,  was  an  all-over 
design,  almost  like  a  kind  of  incrustation,  on  the 
crystal  surface.  An  exquisite  vanity  mirror  in 
this  technique  (No.  vii.)  forms  part  of  the  Wade 
collection  in  the  Cleveland  Museum,  a  recent 
acquisition  for  that  collection  ;  two  pieces  are 
in  the  Louvre  ;  there  are  girdles  in  the  Victoria 
and  Albert  Museum  and  the  Wallace  collection  ; 
a  miniature-case  is  on  exhibition  in  the  J.  P. 
Morgan  collection  ;  and  a  few  rare  pieces  are 
in  private  hands. 

So  the  story  of  the  enamel  craft  comes  down 
to  the  seventeenth  century.  France,  German}', 
Italy,  Russia,  England,  and  other  sections  of 
Europe  were  to  carry  on  here  and  there  enamel 
technique  in  the  ensuing  centuries. 

The  greatest  periods,  however,  were  in  the 
past.  To  be  sure,  at  Battersea  workmen  enamelled 
patch  boxes  of  fine  quality,  and  in  Russia  the 
court  encouraged  similar  or  more  ambitious 
productions.      But    enamel   was    no   more  in 

economic  de- 
mand for  the 
more  important 
objects.  The 
technical  pro- 
cesses had  been 
so  thoroughly 
worked  out  that 
new  applications 
were  difficult  to 
discover.  That 
is  the  problem 
to-day.  There 
has  been  an  at- 
tempt to  bring 
back  a  fuller  use 
of  the  en  a  m  e  1 
craft,  with  some 
considerable  suc- 
cesses, but  there 
is  no  longer  the 
general  demand 
w h i  c h  won  1 d 
make  its  progress 
inevitable. 
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How  Downman  drew  "The  Larking  Family" 
By  Dr.  G.  C.  Williamson 


In  the  early  part  of  1909,  I  had  considerable 
correspondence  with  members  of  the  Burnand  family 
concerning  a  fine  group  by  John  Downman,  in  their 
possession,  representing  Mrs.  Larking  and  her  eight 
children,  and  about  which  Mr.  H.  C.  Burnand  proposed 
writing  a  small  pamphlet,  giving  information  concerning 


the  persons  portrayed  in  it.  His  project  does  not 
appear  ever  to  have  matured,  and  two  separate  versions 
of  the  picture  have,  at  different  times,  come  into  the 
market.  One,  the  larger,  painted  in  oil,  and  measuring 
about  42  in.  by  28  in.,  passed  into  the  possession  of 
Mr.  J.  P.  Morgan,  and  is  now  in  New  York  ;  the  other. 
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DRAWING  BY  JOHN   DOWNMAN,   A.R.A.  (BRITISH  MUSEUM) 
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XO.    II.  SKETCH   OF  PART   OF  MRS.   LARKIN'S   (SIC)   FAMILY  BY  JOHN  DOWNMAN,  A.R.A.  (BRITISH  MUSEUM) 


an  even  more  delicate  piece  of  Downman's  workmanship, 
and  carried  out  in  Downman's  delightful  water-colour 
method,  with  all  his  unusual  features,  is  reproduced  as 
one  of  the  plates  in  this  number  of  The  Connoisseur. 
It  is  interesting,  in  consequence,  to  detail  some  of  the 
information  that  is  known  respecting  it. 

It  was  painted  when  Downman  was  living  in  a  Kentish 
village,  generally  known  as  West  Mailing,  but  which  he 
always  calls  Town  Mailing,  a  beautiful  place  in  the  valley 
of  Mailing,  as  delightful  as  any  in  the  county  of  Kent. 
A  few  years  before,  Lieutenant-Colonel  Downman,  his 
brother,  was  living  in  the  place,  and  other  members  of  the 
family  sojourned  there  from  time  to  time,  so  that  in  the 
West  Mailing  parish  register  there  occur  a  great  many 
Downman  names,  showing  the  interest  the  family  had  in 
that  particular  district.  John  Downman  himself  went 
to  reside  in  a  house  tailed  Went  House,  a  place  which  had 


a  great  attraction  for  him  by  reason  of  its  large  garden, 
where  he  was  able  to  amuse  himself  by  endeavouring  to 
tame  various  creatures.  He  was  so  successful  that  he 
tamed  two  toads  so  well  that  they  would  come  to  his  order, 
and  obey  his  instructions  ;  and  a  robin  and  a  dove,  tamed 
by  him,  would  sit  on  the  backs  of  the  toads  and  be  carried 
along  by  them.  Here  it  was  that  he  had  his  favourite 
cats,  which  also  he  was  able  to  train  to  many  acts  of 
dexterity.  (Nos.  v.,  vii.,  ix.,  and  illustration  in  "  Current 
Art  Notes.") 

At  Mailing,  he  made  the  acquaintance  of  the  Larking 
family,  as  Mr.  John  Larking  was  then  residing  at  Clare 
House,  Mailing,  and  Sheriff  for  the  county.  He  had 
married  Dorothy,  the  daughter  of  Sir  Charles  Style,  Basrt., 
and  sister  of  the  then  Sir  Charles  Style,  and  they  had 
eight  children  :  Emily,  Fanny,  Camilla,  Isabella,  Caroline, 
Lambert,  John  and  Charles,  and  all  these  children  appear 
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Ko.   III. — MRS.  LARKING 

in  the  group  which  he  painted.  Moreover,  oi  almost  every 
one  of  them,  perhaps  of  every  one  (although  the  fa<  1  is 
not  absolutely  certain)  he  made  separate  portraits,  anil 
he  produced  a  number  of  studies  lot  his  groups,  some  oi 
which  are  still  in  existence.     Of  Mrs.  Larking  he  exec  uted 


col  1  hi  I  ION 

a  large  portrait,  the  original  of  which  now  remains  in  the 
Maitland  collection  of  sketches  (No.  hi.).  It  is  in  some- 
ways  rather  more  pleasing  than  the  harder  outlines  of  her 
face  in  the  family  group.  For  the  part  oi  the  group 
representing  her  seated,  with  (he  youngest  child  on  her 
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NO.    [V.  LAMBERT   LARKING        BY  DOWNMAN        (MAITLAND   COLLECTION ) 

(SKETCH   FOR  A   FIGURE  IN   PLATE,   P.  75) 


lap,  and  another  one  standing  by  the  side,  holding  a  rattle, 
he  made  a  sketch  which  is  now  in  the  British  Museum,  and 
under  which  he  has  written  "  Sketch  of  part  of  Mrs. 
Larkins  (sic)  family  of  Clare  Hall,  Near  West  Mailing, 
Kent  "  (No.  ii.).  The  sketch  differs  in  certain  respects 
from  the  finished  picture,  because  the  dark  velvet  band, 
which  adorns  Mrs.  Larking's  head  in  the  group,  is  not 
represented  in  the  sketch  ;  while  the  face  is  even  more 
pleasing,  and  the  eyes  are  somewhat  larger  and  darker  than 
is  the  case  in  the  completed  group.  The  child,  moreover, 
who  is  standing  near  to  the  baby  in  the  sketch,  has  the 
rattle  at  the  end  of  a  long  handle,  whereas  in  the  group 
quite  a  short  handle  is  given,  and  the  rattle,  instead  of 
being  raised  above  the  head,  is  brought  down  to  the  level 
of  the  shoulder.  In  other  respects,  notably  in  the  position 
of  the  child's  hands,  the  sketch  and  the  group  are  identical. 
It  would  seem  that,  very  likely,  Downman  had  the 
intention  of  making  a  separate  portrait  of  Mrs.  Larking 
and  two  of  her  children  from  this  sketch,  because  in  the 
rear  he  has  placed  quite  a  pleasing  landscape  ;  and  above, 
in  the  skies,  rests  a  cherub  head  with  wings.  The  archi- 
tecture is  also  adjusted  in  more  simple  fashion  behind 
Mrs.  Larking's  head,  and  instead  of  the  large  expanse  of 


stonework  which  appears  in  the  group, 
there  is  quite  a  small  cornice,  and  with 
the  exception  of  the  long  rattle,  which 
does  appear  a  little  out  of  place,  the 
composition  is  in  many  respects  better 
than  it  was  in  the  actual  completed 
group. 

When  one  comes  to  look  at  the  boys 
and  girls  in  the  group,  it  is  clear  that 
Downman  made  other  alterations  and 
changes.  For  instance,  the  lad  Lambert, 
who  is  reading  out  of  the  book  and  holds 
up  his  hands,  replaces  in  one  of  the 
British  Museum  sketches  (No.  i.)  the  boy 
John  fondling  a  dog,  and  holding  up 
what  appears  to  be  an  apple.  Again 
two  of  the  other  children,  who  in  the 
finished  group  are  behind  Lambert,  one 
of  them  adorned  with  a  close  cap,  seem 
in  the  sketch  to  be  by  John's  side, 
arm  in  arm,  forming  a  very  pleasing 
composition  of  three  figures. 

Two  of  the  other  girls  are  quite  differ- 
ently posed  in  another  group  in  the 
British  Museum  (No.  vi.),  where  Emily 
and  Fanny  stand  arm  in  arm,  and  Lam- 
bert is  by  their  side,  wielding  a  large 
cricket  bat.  The  two  who  are  in  the 
first-named  group  represent  Camilla  and 
Caroline,  and  the  boy  with  the  dog,  as 
already  stated,  is  John.  Such,  at  least, 
is  known  from  Downman 's  inscriptions 
on  the  sketches. 

This  is  not  all,  however,  because  Mrs. 
Maitland's  collection  of  sketches  con- 
tains an  important  one,  representing  the 
boy  Lambert  (No.  iv.)  in  very  much  the 
attitude  depicted  in  the  group,  both 
hands  outstretched.  This  is  quite 
clearly  the  original  sketch  for  the  finished 
representation  in  the  group.  The  dog  which  stands  near 
to  Mrs.  Larking's  dress,  a  favourite  spaniel,  is  also  in  one 
of  the  British  Museum  sketches  (No.  viii.),  but  there 
Downman  has  shown  it  seated,  whereas  in  the  group  it  is 
standing  up.    Thus  we  have  evidence  of  various  changes 
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NO.  V.  —  ONE  OF  DOWNMAN'S  PET  TOADS,  AT  MALLING 
DRAWN   BY   DOWNMAN  (BRITISH  MUSEUM ) 


78 


The  Larking  Family 


NO.   VI.  LAMBERT,   EMILY  AND   FANNY   LARKING  CHARCOAL,   SEPIA,   AND   RED   CHALK  DRAWING 

BY  JOHN   DOWNMAN,   A.R.A.  (BRITISH  MUSEUM) 


of  pose  before  the  group  was  finally  painted,  and  perhaps 
studies  for  different  groups  that  were  made  of  the  children. 
They  must  have  all  sat  to  him  at  varying  periods  in  their 
life,  because  when  we  look  at  the  British  Museum  group  of 
the  boy  with  the  cricket  bat,  it  is  clear  that  it  represents 
one  of  the  children  who  is  depicted  in  much  earlier  years 
in  the  finished  group.  It  is  certainly  Lambert  who  out- 
stretches his  arms,  and  it  is  clearly  also  Lambert  who  is 
holding  the  bat.  Perhaps  John  (in  younger  days)  was  the 
boy  who  is  depicted  standing  behind  his  brother  Lambert. 

The  finished  group  has,  of  course,  the  usual  faults  of 
such  a  large  arrangement  of  persons.  It  breaks  up  quite 
easily  into  two  or  more  groups.  Nothing  can  well  be 
prettier  than  the  boy  John  reading  out  of  the  book,  and 
the  children  who  are  standing  beside  him  ;   while,  as  an 

agreeable  piece  of  c  position,  the  mother  with  the  i  hild 

by  her  side,  another  on  her  knee,  and  a  third  holding  the 
rattle  close  by,  with  the  dog  in  the  foreground,  make 
another  very  pleasing  group.  The  tall  girl,  however,  is 
the  most  prominent  figure  in  the  drawing,  and  from  her 
position  hardly  tends  to  bring  the  two  sides  of  the  group 
together,  but  rather  to  separate  them.  She  wears  a  fancy 
costume,  with  wonderful  feathers  upon  her  head,  pearl 
necklace  and  a  large  chatelaine,  and  perhaps  represents 
..iih  Kastern  Queen,  or  some  potentate  referred  to  in  the 
book  from  which  the  boy  is  reading  ;  or,  it  is  quite 
possible,  is  on  her  way  to  or  from  some  bal  masque',  because 
she  lias  a  mask  hanging  from  her  hand.    The  other  tall 


girl,  holding  music,  is  also  a  charming  figure,  but  she 
stands,  like  her  sister,  somewhat  outside  the  family  group. 
The  eldest  boy,  Lambert,  who  is  reading  from  the  book, 
eventually  became  Vicar  of  Ryarsh,  and  remained  in  that 
position  for  thirty-seven  years,  dying  as  recently  as  '  1868 
at  the  age  of  seventy-one.  As  I  mentioned  in  my  book  on 
Downman,  this  man  deserves  more  than  a  passing  notice 
because  he  was  the  founder  of  the  Kent  Archaeological 
Society,  and  to  him  Kent  owes  her  pre-eminent  rank 
amongst  the  counties  for  accurate  researches  into  the  past. 
He  it  was  who  indexed  the  Feet  of  Fines  and  the  Inqui- 
sitions after  Death,  which  were  carefully  copied  for  the 
Society,  and  he  contributed  many  valuable  papers  to  its 
proceedings.  He  is  also  noteworthy  for  having  planted 
some  red  cedars,  limes,  Turkey  oaks  and  tulip  trees  in  the 
gardens  at  Ryarsh,  which  still  flourish  ;  and  he  was  well 
known  in  the  village  and  immediate  district  for  Ins 
acquaintance  with  the  wild  birds  of  the  place,  and  for  his 
careful  observation  of  their  habits.  The  Rev.  Lambert 
Larking  always  stated  that  he  acquired  his  interest  111 
birds  and  animals  from  the  "  quiet  solemn  old  artist  "  who 
painted  his  portrait  when  he  was  a  little  boy,  and  in  this 
phrase,  there  is  no  doubt,  he  refers  to  John  Downman, 
giving  almost  the  only  bit  of  information  concerning 
Downman's  character  at  that  particular  period  thai  we 
possess,  and  about  which  we  are  quite  clear. 

Downman  lived  in  Kent  until  1806,  when  he  went  aw.i\ 
for  .1  couple  of  years  to  the  West  of  England,  and  then 
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finally  moved  on  to  Exeter  ;  but  during  the  time  he  lived 
in  West  Mailing — where  it  is  interesting  to  state  I  found 


The  wife  of  the  Rev.  Lambert  Larking  was  one  of  the 
Twysdens,  as  he  married  Frances,  daughter  of  Sir  William. 
J.  Twysden,  of  Royden  Hall,  East  Peckham,  a  member  of 
the  family  that  produced  at  least  two  antiquaries  and 
historians. 

One  of  the  toads  of  which  Downman  became  so  fond 


NO.   VII.  "TIBBY,"    DOWNMAN  S    FAVOURITE  CAT, 

AT  MALLING         BY   DOWNHAM  (BRITISH  MUSEUM) 


NO.    VIII.  A    FAVOURITE    SPANIEL,    AT  MALLING 

BY   DOWNMAN  (BRITISH   MUSEUM)  USED 

WITH    VARIATIONS  IN   THE   GROUP    (PLATE   P.  75) 


many  references  to  him,  and  many  recollections  of  his 
life  and  career — he  painted  portraits  of  several  different 
inhabitants  of  the  village,  and  of  many  persons  who  were 
very  well-known  in  the  district.  Mr.  William  Bowles  was 
one  of  his  early  sitters  ;  Sir  Charles  Middleton  of  Teston, 
who  afterwards  became  Lord  Barham  ;  Mrs.  Dudlow  with 
her  son  ;  Mrs.  Foxhall  and  her  son  ;  Mr.  George  Drum- 
mond  ;  Mr.  Douce  and  his  three  sons  ;  and  various  mem- 
bers of  the  Twysden  family,  were  amongst  those  who  sat 
to  the  demure  old  artist  who  was  so  popular  in  the  place. 


appears  in  a  British  Museum  sketch  by  the  artist  (No.  v.), 
and  the  dove  (No.  ix.),  the  robin  (illustration  in  "  Current 
Art  Notes  "),  and  one  of  the  cats  (No.  vii.)  are  also  repre- 
sented there.  Thus  there  exist  not  only  this  interesting 
group  and  the  various  studies  and  sketches  that  were 
made  for  it  as  mementoes  of  Downman's  life  in  the 
Kentish  village,  but  also  the  memorials  of  the  birds 
and  beasts  that  he  was  fond  of,  and  which  were  just 
as  well-known  to  the  children  whom  he  painted  in  the 
group  as  they  were  to  himself. 


No.   JX. — DOWNMAN'S  PET  DOVE,  AT  MALLING         BY  DOWNMAN         ( BRITISH   MUSEUM  )• 
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Some  Old  English  Misericords 

Much  time  has  been  taken  up  and  much  ink 
shed  in  endeavours  to  interpret  and  explain  the  subjects 
carved  on  mediaeval  misericords,  or  "misereres."  Too  often 
little  or  nothing  is  said  about  the  insight  they  afford  as 
to  the  habits'and  costume  of  the  periods  in  which  they 
were  executed.  And  yet  it  should  always  be  remembered 
that  the  mediaeval  artist  imagined  events,  whether 
mythical  or  remote  in  point  of  age,  as  happening  in  his 
own  time  and  surroundings.  His  archaeological  know- 
ledge was  so  slender  that  he  could  not  conceive  bygone 
warriors  or  militant  saints  as  wearing  anything  but  the 
chain  mail  or  laminated  armour  coeval  with  his  work, 
while  the  characters  from  <*Esop's  Fables  would  be  garbed 
in  liripipe  and  smock.  This  custom  did  not  terminate 
with  the  Middle  Ages,  as  witness  Tenier's  picture  oi 
Peter's  Denial,  in  which  the  military  element  is  depicted 
in  buff  coat  and  corselet  of  the  seventeenth  century,  and 
armed  with  dag  and  matchlock.    In  our  own  day  an 


By  Fred  Roe,  R.I. 

attempt  has  been  made  to  revive  such  primitive  methods 
by  presenting  Hamlet,  Prince  of  Denmark,  in  modern 
coats  and  trouserings,  or  plus  fours,  without  the  former 
accompanying  excuse  of  nescience. 

The  number  of  misericords  remaining  in  England  is 
very  large,  and  they  comprise  a  considerable  part  of  the 
examples  of  mediaeval  wood  carving  now  surviving. 
The  period  which  they  cover  is  approximately  about 
1280  to  1530,  with  a  few  survivals  of  the  seventeenth 
century. 

It  is  not  the  purpose  of  this  article  to  enquire  into 
the  cause  of  their  origin,  whether  it  arose  from  the 
necessity  of  having  a  partial  rest  during  long  terms  of 
standing,  or  whether  such  ingenious  mechanism  as  they 
possessed  facilitated  passage  down  a  very  narrow  gang- 
way ;  there  are  more  interesting  actualities  to  consider. 
Misericords  seem  invariably  to  have  been  shaped  from  a 
solid  block  of  oak,  with  pin-hinges  projecting  from  the 
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I3,hfr  Early  I4rh  Century 


Early  I5fh  Century 


16th  Century 

NO.    II.  DIAGRAM    ILLUSTRATING   THE  DEVELOPMENT 

OF  THE  MISERICORD  FROM  THE  THIRTEENTH  TO  THE 
SIXTEENTH   CENTURY  ( FROM    DRAWINGS   BY  THE 

AUTHOR) 

ends,  which,  fitting  into  the  side-pieces  of  the  stalls, 
permitted  them  to  be  raised  when  required.  As  the 
thickness  of  the  wood  of  which  thev  were  composed  is 
sometimes  as  much  as  y\  in.,  it  is  obvious  that  much 


"  spade  labour  "  and  waste  of  material  must  have  taken 
place.  For  oak  was  plentiful  in  those  days,  and  the 
craftsman  disdained  to  use  applied  material  when  he  could 
get  so  much  of  primaeval  bulk  to  exercise  his  gouge  and 
chisel  upon. 

Some  indication  of  the  approximate  dates  of  j  ieces 
may  be  gathered  from  the  shape  or  plan  of  the  bracket 
or  resting  ledge,  as  the  fashion  of  this  varied  with  t lie- 
period  (No.  ii.).  It  is  now  generally  understood  that  in 
the  earliest  and  latest  examples  the  front  of  the  ledge  was 
flattened,  while  from  the  last  quarter  of  the  fourteenth 
century  and  throughout  the  fifteenth  (which  may  be 
termed  the  middle  period),  the  contour  of  the  edge  was 
shaped  into  facets,  a  point  usually  projecting  in  the 
centre.  The  difference  between  the  flat-fronted  plannings 
of  the  first  and  last  stages  is  that  in  the  thirteenth  century, 
till  far  advanced  in  the  fourteenth,  the  sides  of  the  ledges 
were  mostly  rectangular  or  shaped  with  a  single  concave 
flex,  while  in  the  last  stage,  dating  from  the  early  years 
of  the  sixteenth  century,  the  fronts  were  merely  a 
depressed  convex  form,  a  shape  which  was  seldom  used 
in  the  earliest  stage.  These  periodical  alterations  in 
scheming  were,  I  believe,  first  taken  cognisance  of  by- 
Mr.  Francis  Bond,  and  though  they  are  now  accepted  as 
being  evidence  of  approximate  date,  the  first  recorded 
detection  is  due  to  him.  The  respective  differences  can 
be  easily  recognised  by  referring  first  to  No.  i.,  an  early 
fourteenth-century  example  in  Lancaster  Parish  Church, 
secondly  to  some  fifteenth-century  types  at  Nantwich. 
Carlisle,  Ripon,  etc.  (Nos.  iii.,  iv.,  etc.),  and  thirdly  to 
those  of  the  sixteenth  century  at  YVhalley  (No.  vii  ),  and 
to  cite  a  Scottish  instance,  at  Dunblane.  In  most  cases 
sculptured  details  of  costume  and  floral  emblems  agree 
precisely  with  the  epochs  denoted,  and  when,  as  in  the 
case  of  Malvern  Priory,  the  costume  on  the  figures  pre- 
dates the  actual  erection  of  the  stalls  themselves,  there 
are  strong  presumptions  that  the  misericordes  are 
survivals  from  an  earlier  set.  But  in  common  with 
architectural  styles  it  must  not  be  supposed  that  in  any 
case  changes  came  with  a  bound.  The  Tudor  misericords 
in  the  Chapel  of  Henry  VII.  at  Westminster  still  show 
the  cusped  shaping  which  obtained  during  the  fifteenth 
century,  though  the  points  are  flattened.  When  Henry 
VII.  died,  in  1509,  his  chapel  was  still  unfinished,  and  it 
is  presumable  that  the  stall  fittings  were  not  added 
immediately. 

It  is  extraordinary  what  an  immense  amount  of  lore 
was  made  to  contribute  to  the  subjects  carved  on  these 
singular  appliances  of  the  Middle  Ages.  Sacred,  legen- 
dary, pagan,  mythological,  religious  (or  profane),  the 
mediaeval  craftsman  was  at  home  with  them  all,  though 
occasionally  he  was  not  over-scrupulous  or  refined  in  his 
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NO.    III.  MAN    WITH   TWO  DRAGONS 


EARLY  FIFTEENTH  CENTURY 


IN   CARLISLE  CATHEDRAL 


rendering.  But  he  could  no  more  imagine  surroundings 
which  were  not  obvious  to  him  than  a  painter  suffering 
from  colour  blindness  could  free  his  brush  from  discords. 
In  exception  to  this  are  the  mythological  beasts  and 
chimeras  which  he  called  up  from  the  frightful  half-world 
that  occasionally  dominated  the  mediaeval  fancy.  But 
if  the  craftsman  ignored  accuracy  in  representing  periods 
he  invariably  seized  the  points  in  his  subjects  with  great 
intelligence.  A  modernist  might  frequently  take  excep- 
tion to  the  heads  of  his  human  figures  as  being  incon- 
siderately large.  I  believe  that,  in  many  instances,  this 
was  the  outcome  of  the  craftsman's  desire  more  graphically 
to  portray  the  expressions  on  their  faces. 

A  single  example  of  the  earliest  type  of  misericord  is 


given  in  the  present  series.  It  is  a  somewhat  archaic 
piece,  one  of  a  set  incorporated  in  the  fourteen  magnificent 
canopied  stalls  in  Lancaster  Church,  and  said  to  have 
been  removed  from  Cockersand  Abbey  at  the  time  of  the 
Dissolution.  The  subject  is  conjectured  as  being  a 
martyrdom,  but  this  is  doubtful.  Some  of  the  figures 
are  broken,  and  the  carving  is  remarkable  more  for  its 
pictorial  treatment  than  for  meticulous  execution.  The 
canopies  date  from  the  first  half  of  the  fourteenth  century, 
but  the  misericords  themselves  might  well  be  rather 
earlier  in  date. 

Carlisle  Cathedral  possesses  misericords  which  are  not 
to  be  surpassed  in  the  whole  of  England.  The  stalls 
which  embody  them  are  said  to  have  been  placed  there 
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CHESHIRE 


.A  ITER    PARI'  OF    FIFTEENTH   C F N  ICK Y 


IN  NANTWICH  CHURCH, 
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NO.   V.  REYNARD    THE    FOX,   WITH    SUPPORTERS    SATIRISING    THE     PREACHING  FRIARS 

FIFTEENTH   CENTURY  IN   NANTWICH   CHURCH,  CHESHIRE 


LATTER     PART  OF 


during  the  prelacy  of  Bishop  Strickland,  who  presided 
over  the  See  from  1399  to  1413.  In  these  misericords 
the  multiplication  of  facets  is  only  just  commencing,  and 
the  mouldings  are  very  slight.  These  partial  develop- 
ments, together  with  the  costume  they  display,  coincide 
with  the  attribution  of  a  date  not  later  than  the  very 
commencement  of  the  fifteenth  century.  Bagging  even 
appears  on  the  garment  of  one  of  the  little  mummers 
depicted,  a  fashion  which  had  been  prohibited  some 
years  previously,  though  not  with  entire  success.  The 
rolled-up  hood,  forming  a  cap,  and  the  jewelled  girdle 
included  in  the  attire  of  the  exquisite,  who  is  engaged 
in  strangling  two  dragons  (No.  iii.),  are  both  remarkable. 


The  stalls  in  Nantwich  Church,  Cheshire,  are  said  to 
date  from  as  early  as  1400,  but  this  most  certainly  is  not 
borne  out  by  the  fashion  of  the  armour  of  St.  George, 
which  may  clearly  be  seen  in  the  illustration  of  the 
misericord  in  No.  iv.  The  saint's  war-harness  includes 
such  unmistakable  items  as  a  reinforced  salade,  and  a 
laminated  breastplate  of  the  latter  part  of  the  fifteenth 
century.  They  could  hardly  be  earlier.  In  fact,  instead 
of  attempting  to  represent  the  mythological  Prince  of 
Cappadocia,  the  figure  exhibits  a  veritable  plate-sheathed 
knight  of  the  time  of  Richard  III.  or  Henry  VII.  Above 
all,  details  in  armour  never  lie,  and  the  evidence  here  is 
positive.    It  is  to  be  regretted  that  the  left  leg  of  this 
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NO.   VII.  SHOEING   THE  GOOSE  A   SATIRE   ON  WISEACRES 

IN   WH ALLEY  CHURCH,  LANCASHIRE 

knightly  figure,  which  was  in  high  relief  and  undercut, 
has  been  broken  away,  or  further  corroborative  evidence 
would  doubtless  be  forthcoming.  The  multiple  faceted 
mouldings  on  the  Xantwich  brackets  are  typical  of 
fifteenth-century  development.  The  ledges  are  pointed 
in  the  centre,  the  sides  receding  in  a  series  of  curves.  This 
set,  an  exceptionally  fine  one,  has  unfortunately  suffered 
through  bad  treatment.  The  subjects  embrace  a  wide 
scope.  The  central  one,  taken  from  the  Mediaeval 
Bestiaries,  represents  the  artfulness  of  Reynard  the  fox 
(Xo.  v.).  When  hungry  he  lays  down  and  shams  death, 
attracting  the  crows,  who  come  near  expecting  a  meal, 
only  to  be  snapped  up  when  within  reach.  Note  the  two 
rabbits  disappearing  into  burrows  below  and  on  the  left 
side  of  the  fox,  a  rather  favourite  device  with  early  wood 
carvers.  The  supporters  on  either  side  are  evidently 
intended  to  ridicule  the  preaching  friars,  against  whom 
the  regular  clergy  took  every  opportunity  to  vent  their 


EARLY  SIXTEENTH  CENTURY 


dislike,  since  they  considered  that  the  chief  object  of  the 
mendicant  order  was  to  poach  the  collection.  Allusions 
to  their  propensities  are  still  to  be  found  all  over  the 
countrv,  notably  in  the  carving  representing  a  fox  preach- 
ing to  geese  on  the  corner  post  of  a  timber  house,  formerly 
the  "  Half  Moon  "  Inn,  at  Ipswich,  adjacent  to  the  site 
of  the  Black  Friars  Priory,  and  probably  at  one  time  an 
appanage  of  the  opposition  establishment.  One  can 
scarcely  imagine  such  a  satirical  implication  as  this 
appearing  among  the  decorations  sculptured  on  a  religious 
house  of  modern  times.  The  Pelican  in  her  Piety  (Xo.  vi.), 
belonging  to  the  same  series,  conveys  no  particular  lesson 
(other  than  moral)  beyond  its  undoubted  merits  in  design. 

Inscriptions  in  the  vulgar  tongue  are  seldom  to  be 
met  with  on  misericords,  but  one  can  certainly  be  seen 
in  the  Parish  Church  at  Whalley,  Lanes.,  where  tin- 
existing  series  of  stalls  is  said  to  have  been  removed 
from  Whalley  Abbey  at  the  time  of  the  Dissolution. 


No.  VIII, 
DURHAM 
I 


-LIONWARI)   Willi    II  IS  CHARGE 


EARLY    FIFTEENTH  CENTURY 


IN    DARLINGTON  CHURCH. 
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The  accompanying  subject  (Xo.  vii.)  represents  a  black- 
smith's shop,  with  bellows,  anvil  and  forge,  where  an 
artizan,  with  humorous  expression  on  his  face,  is  busy  at 
work  fastening  shoes  to  an  enormous  goose  fixed  in  a 
frame.  Underneath,  on  a  ribbon,  appears  the  following 
legend  :  "  Who  so  melles  hy  of  wat  me  dos  let  hy  cu 
heir  &  shog  ye  ghos."  This  probably  alludes  to  some  wise 
saying  now  forgotten,  and  the  meaning,  when  abbrevia- 
tions are  taken  into  account,  would  seem  to  be  that  a 
man  should  attend  exclusively  to  his  own  business.  To 
me,  however,  it  rather  implies  that  if  a  person  knows 
how  to  achieve  such  a  feat  he  would  be  able  to  do  the 
impossible. 

In  Darlington  Church,  Durham,  the  stall  work  is  said 
to  date  from  the  time  of  Cardinal  Langley,  1406-1437, 
and  the  shape  of  the  brackets  would  suggest  a  period  of 
about  the  earlier  part  of  the  fifteenth  century.  There 
are  eleven  ancient  misericords  in  the  church,  of  which 
the  one  illustrated  is  perhaps  the  most  curious  (Xo.  viii.). 
The  subject  is  said  to  symbolise  man's  struggle  with  the 
devil,  but  from  critical  examination  it  would  more  readily 
appear  to  be  an  itinerant  showman  exhibiting  the  antics 
of  some  performing  animal.  From  the  treatment  of  the 
mane  it  may  be  that  a  lion  was  intended.  Some  peculiar 
details  may  be  noted  in  the  costume  of  the  man.  Appar- 
ently he  wears  a  costume  fitting  tight  to  the  skin,  and 
high  shin  boots,  the  latter  being  laced  up  outside  the  leg, 
but  unlaced  on  the  inner  side.  It  is  well  known  that 
many  boots  in  the  fifteenth  century  did  lace  up  inside 
the  leg,  but  this  is  the  first  instance  I  have  noticed  in 
which  fastenings  are  carried  up  on  both  sides.  The 
duplication  may  possibly  be  accounted  for  by  unskilful 
rendering  on  the  part  of  the  craftsman.  The  showman's 
left  hand  grasps  a  chain  which  encircles  the  neck  of  the 
animal,  and  in  his  right  hand  is  a  ragged  staff. 


At  Malvern  Priory,  Worcestershire,  there  is  a  series  of 
twenty-four  misericords,  which  have  been  dated  as  late 
as  1480,  shortly  after  the  church  was  rebuilt.  Some  of 
them,  however,  are  probably  survivals  from  an  earlier 
set.  The  resting  ledges  are  straight-fronted,  and  said  to 
be  a  reversion  to  the  earlier  type  which  occurred  in  later 
work.  Personally  I  am  swayed  in  my  opinion  by  the 
character  of  the  costume,  which  in  the  examples  given 
here  distinctly  suggests  the  last  quarter  of  the  fourteenth 
century.  There  is  little  doubt  that  the  dress  of  the  man 
who  is  engaged  in  felling  an  ox  (Xo.  x.)  can  be  closely 
identified  in  period  with  the  Weepers  on  the  tomb  of 
Edward  III.  in  Westminster  Abbey.  The  tightly-shaped 
jupon,  fitting  close  to  the  body,  the  low  shoes,  and  most 
emphatically  the  position  of  the  girdle  round  his  hips,  can 
hardly  be  mistakable. 

Here  it  may  be  mentioned  that  an  identical  costume 
may  be  found  represented  on  a  misericord  at  Lincoln 
Cathedral  (Xo.  ix.),  one  of  a  set  of  which  the  date 
clearly  belongs  to  the  second  half  of  the  fourteenth 
century.  These,  however,  are  much  finer  in  every  way 
than  those  at  Malvern.  Their  slightly  faceted  edges 
indicate  the  approach  of  the  fifteenth-century  shaping. 

But  to  return  to  the  Malvern  example  (No.  x.),  it 
should  also  be  noticed,  in  support  of  my  view  as  to  its 
fourteenth-century  date,  that  the  fashion  of  the  hair  is 
not  the  "  bobbed  "  crop  of  the  late  fifteenth  century. 
( )ne  may  wonder,  perhaps,  why  so  apparently  well-attired 
a  man  should  be  engaged  in  poleaxing  oxen.  There  may 
be  some  political  significance  about  it,  though  this 
particular  example  is  said  merely  to  symbolise  December. 

[Xote. — The  photographs  from  which  all  the  illustra- 
tions in  this  article,  except  Xos.  ii.  and  ix.,  are  reproduced, 
are  by  Mr.  Brian  C.  Clayton.] 
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More  concerning  a  Manuscript  Account  BooK  of  Drury  Lane 
Theatre  for  1746=8        By  E.  Beresford  Chancellor,  M.A.,  F.S.A. 


In  a  former  article  on  this  interesting 
relic  of  old  Drury  Lane,  I  gave  some  details  with 
regard  to  the  actors  and  actresses  who  formed 
the  company  under  the  cegis  of  (iarrick  and  Lacy 
when  they  were  in  partnership  in  the  management 
of  the  theatre.  I  was  able  to  set  forth  the  salaries 
which  some  of  the  more  notable  of  them — Spranger 
Barry,  Kitty  ("live,  Peg  Woffington,  Lheophilus 
Gibber,  Macklin,  and  others — received,  together 
with  other  cognate  data.  In  this  coir  hiding 
article  I  want  to  say  something  about  the  plays 
that  were  performed,  as  well  as  about  one  or  two 
other  matters  connected  with  the  conduct  of  the 
playhouse  that  emerge  from  a  study  of  the  little 
volume. 

The  record  of  performances  dates  from  Sep- 
tember 15th,  1747,  to  May  13th,  1748,  on 
the  former  date  the  Merchant  of  Venice  being 
performed,  with  takings  for  the  night  amounting 
to  £126  12s.,  and  on  the  latter  Macbeth,  which 
only  brought  in  £6q  6s.  Apparently  performances 
were  not  given  on  Mondays  or  Wednesdays,  at 
certain  seasons,  for  none  occurs  on  those  days 
till  the  middle  of  the  following  month,  the  rule 
being  three  performances  a  week  on  Tuesdays, 
Thursdays  and  Saturdays.  Thus,  the  nexl  entry 
of  a  play  in  the  account  hook  is  for  Thursday, 
September  17th,  when  The  lienor's  Opera  was 
performed,  and  resulted  111  takings  to  the  amount 
of  £131  i<)s.  Bv  the  wav,  as  showing  how  similar 
were  the  returns  on  individual  plays,  I  may 
mention  that  when  The  Beggar's  Opera  was  given 
in  the  following  December,  the  money  taken 
was  £132  5s. 
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In  most  cases  two  plays  were  acted  on  one 
night  ;  thus,  on  September  19th,  Colley  Cibber's 
Refusal  was  reinforced  by  The  Double  Disappoint- 
ment, which,  as  a  subsidiary  attraction,  was  a 
standing  dish,  as  besides  being  tacked  on  to 
Hamlet,  on  September  22nd,  when  the  takings  were 
£146  3s.  ()d.,  it  is  found  ringing  the  changes  in  this 
way  with  The  Intriguing  (  hamhermaid,  Miss  in 
Her  Teens,  The  Sham  Doctor,  and  other  plays  of 
tin  lighter  kind. 

Among  the  expenses  incident  to  the  perform- 
ances occurs  14s.  paid  to  soldiers.  This  was  the 
regular  fee  paid  to  the  guards  who,  since  1721, 
had  always  been  stationed  at  each  side  of  the 
stage  to  prevent  a  recurrence  of  a  riot  organised 
by  a  band  of  well-born  roysterers  at  the  Lincoln's 
Inn  Theatre  in  that  year. 

This  page  in  the  account  book,  indeed,  gives 
us  a  good  idea  of  the  subsidiary  expenses  then 
incurred  at  a  performance.  The  orchestra,  we 
observe,  cost  £5  7s.  nd.  a  night,  exclusive  o\  the 

two  French  Horns."  for  which  10s.  was  paid. 
The  item  of  wax  was,  1  imagine,  for  candles, 
and  seems  reasonable  enough  at  is.  1  id.,  although 
one  finds  other  amounts  set  down  as  paid  to 
Mr.  Blandford,  the  Tallow  (handler,  ranging 
from  £17  odd  downwards,  which  probably  repre- 
sent the  cost  of  lighting  the  house  generally. 
Sometimes,  as,  for  instance,  when  Othello  was 
given,  a  kettledrum  was  requisitioned,  and  for 
this  a  fee  of  5s.  was  paid  ;  and  when  command 
performances  were  given,  various  extra  expenses 
were  entailed  on  the  management,  such  as  "  wax 
candles  for   the   princess,  1 5  ' 7 A , "  wlnrji  appears 
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against  Hamlet,  given  by  command  of  Frederick, 
Prince  of  Wales,  and  the  Princess,  on  October  23rd, 
1747- 

Apropos  these  special  performances,  the  account 
book  indicates  several  besides  the  one  here 
mentioned.  Thus,  on  October  28th,  1747,  The 
Refusal,  followed  bv  Miss  in  Her  Teens,  was  given 
by  command  of  the  King,  and  a  note  tells  us 
that  "  the  Prince  and  Princefs  of  Wales  and 
Princefs  Emelia  "  (sic)  were  present  ;  the  Princess 
Emilia  being,  of  course,  the  sister  of  Prince  Fritz. 
On  the  following  November  10th,  the  Prince  and 
Princess  of  Wales  again  commanded  a  performance, 
in  this  instance  of  The  Provoked  Wife,  by  Yanbrugh 
and  Colley  Gibber,  followed  by  The  Double  Dis- 
appointment ;  while  on  December  ()th  one  was 
given,  by  command  of  the  King,  of  The  Suspicious 
Husband,  at  which  "  The  Duke,"  i.e.,  the  Duke 
of  Cumberland  (of  Culloden  notoriety)  and  his 
sister,  the  Princess  Amelia,  were  present.  The 
same  royal  personages  attended  a  performance 
of  Jane  Shore,  given  by  royal  command  on 
January  8th,  and  among  the  expenses  are  set 
down  payments  as  Christmas  Boxes  to  the  Duke 
of  Cumberland's  footmen,  £1  is.  <:d.  ;  and  to 
the  Chairmen  of  the  Prince  and  Princess  of  Wales, 
£2  2S.  od.  (No.  i.).  A  week  later  the  King  (George 
II.)  was  himself  present  at  a  performance  of 
The  Provoked  Wife,  and  his  servants  received 
gratuities  from  the  management  to  the  amount 
of  two-and-a-half  guineas,  the  item  for  wax 
candles  on  this  occasion  amounting  to  as  much 
as  £1  us.  3d. 

Among  the  payments  made  for  all  sorts  of  things 
necessary  in  the  production  of  the  various  plays, 
one,  here  and  there,  comes  upon  some  curious 
item.  For  instance,  why,  one  wonders,  did  Lord 
Holdernesse's  servant  receive  four  guineas  "for  a 
Gold  stuff  Coat"  on  February  1st.  1748  ?  What 
was  "  brick-dust  "  used  for  ?    and  how  many 

shoes  and  stockings  "  did  Peg  Womngton  get 
for  the  £l  ;s.  expended  on  those  articles  on  her 
behalf  ?  A  similar  sum  was  paid  for  a  "  wig  " 
for  Spranger  Barry  a  few  days  previously  ;  and 
these  things  were  apparently  in  the  nature  of 
extras.  Were  the  "  4  Hundred  of  Cards  "  pur- 
chased on  January  23rd,  1748,  for  use  in  The 
Refusal  or  The  Debauchees,  both  of  which  plavs 
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were  given  on  that  day  ?  or  were  they  for  the 
recreation  and  amusement  of  the  actors  in  the 
Green  Room  ?  We  know,  for  it  is  so  stated,  that 
the  half-crown  expended  by  Mr.  Garrick  on 
chocolate  was  "  for  the  new  play,"  She  Would  and 
She  Wouldn't,  and  that  Arne  received  eight 
guineas  for  "  composing  musick  "  on  that  occasion. 
Arne  was  a  brother  of  Mrs.  Theophilus  Gibber,  and 
to  this  may  have  been  due  the  commission  given 
him  by  Garrick,  although,  to  be  sure,  he  had 
already  made  a  name  by  various  operas  :  Britannia 
and  Eliza,  for  instance,  to  say  nothing  of  the 
Masque  of  Alfred,  for  which  he  had  composed  the 
music  some  eight  years  previously. 

Among  other  expenses  appear,  on  April  20th, 
1748,  more  serious  ones.  For  instance,  "  King's 
Tax  for  Play  House,  Sparrow's  Nest  and  Princes' 
Passage,  £49  "  ;  "  Duke  of  Bedford  for  Ground 
Rent  of  Sparrow's  Nest,  £60  "  ;  Mr.  Kyneston 
"  i  year's  Rent  for  4  shares,  £46  odd  "  ;  and  so 
forth. 

But,  after  all,  the  chief  value  and  interest  of 
these  records  is  as  showing  what  expenses  were 
incurred  in  the  production  of  plays,  the  names  of 
the  tradespeople  and  others  who  supplied  theatri- 
cal wants  ;  as  well  as  the  prices  (modest  enough  as 
they  seem  to  our  more  enlarged  ideas)  paid  for 
articles  of  use  and  consumption  in  the  days  of 
George  II. 

The  list  of  plays  given  at  Drury  Lane  during  this 
period  (1747-8)  is  a  particularly  interesting  one, 
ranging  from  such  masterpieces  as  the  Merchant  of 
Venice  and  Othello,  Hamlet  and  King  Lear,  to  such 
light  fare  as  The  Intriguing  Chambermaid  and  The 
Lying  Valet. 

What  will  strike  the  modern  playgoer,  used  to 
long  runs  of  popular  plays,  is  the  fact  that  in  those 
days  the  bill  was  changed  almost  every  night.  Thus 
on  September  15th,  The  Merchant  of  Venice  was 
given,  and  produced  £126  12s.  ;  on  September  17th 
The  Beggar's  Opera,  /131  19s.  ;  and  on  September 
19th,  The  Refusal  (by  Gibber)  and  the  Double 
Disappointment,  £121  8s.  6d.  The  next  week  saw 
performances  of  Hamlet,  The  Provoked  Husband 
(by  Yanbrugh  and  Gibber)  and  Othello,  with  lighter 
pieces  to  follow  each.  An  exception  occurs  with 
Alliumazer,  the  play  which  Dryden  had  recon- 
structed from  an  earlier  one,  acted  at  Cambridge, 


\ 


93 


The  Connoisseur 


before  James  I.,  in  1614,  which  had  a  run  of  five 
nights  from  October  3rd  to  13th,  producing  the 
aggregate  sum  of  just  on  £6oo. 

So  far  as  takings  are  concerned,  The  Beau's 
Stratagem  was  one  of  the  most  popular  plays  pro- 
duced at  this  time,  for  it  brought  in  no  less  than 
£188  when  given  on  October  15th,  1747,  but  it  was 
not  repeated,  and  the  next  performance  on  October 
17th  was  of  The  Scornful  Lady,  followed  by  The 
Double  Disappointment.  Then  on  the  20th  came 
Otway's  Venice  Preserved,  which  made  £156  17s. 
6d.  ;  to  be  followed  by  The  Alchymist,  with  £146  ; 
Othello,  with  £124  us.  6d. ;  and  Hamlet  (a  command 
performance),  with  takings  amounting  to  £176  5s. 

The  Constant  Couple,  by  Farquhar,  with  Gar- 
rick's  Miss  in  Her  Teens  as  a  make-weight,  filled 
the  bill  on  October  24th,  and  in  the  following 
week  The  Provoked  Husband  was  again  given, 
as  well  as  The  Merchant  of  Venice  (the  takings  on 
this  occasion  showing  a  sad  falling  off,  with  a 
total  of  but  £88  14s.),  and  The  Refusal,  again 
with  Miss  in  Her  Teens,  with  which  Garrick 
ballasted  so  many  heavier  plays,  to  follow. 
King  Lear  did  "  good  business  "  at  £182  12s.  6d. 
for  the  evening  ;  but  As  You  Like  It,  in  the 
following  week,  produced  but  little  over  half 
that  amount,  although  Mile.  Auretti  was  dancing 
in  it.  Later,  Tamerlane,  by  Rowe,  was  acted  on 
two  consecutive  occasions,  and  was  followed  on 
another  evening  by  Richard  111.,  which  drew 
almost  exactly  the  same  amount  as  King  Lear 
had  done.  Another  play  that  was  repeated  was 
The  Beggar's  Opera,  and  Henry  I'.  later  had  a 
run  of  three  nights  !  in  which  it  was  equalled 
a  week  or  so  later  by  The  Tempest,  and  later 
still  surpassed  by  Jane  Shore,  at  that  time  a 
very  popular  piece.  Congreve's  Love  for  Love 
was  given  on  February  12th,  and  on  the  following 
day  The  Foundling,  by  Moore,  was  first  acted. 
This  play  had  a  remarkable  success,  for  the 
initial  performance  produced  £200,  and  it  ran 
for  no  fewer  than  eleven  nights,  during  which 
the  author  received  three  benefits. 

One  wonders  if  it  was  when  Hamlet  was  given, 
on  March  3rd,  that  Partridge  accompanied  Tom 
Jones  to  Drury  Lane,  and  saw  the  little  man 
frightened  at  the  ghost  !  Here  we  have  it  set 
down  that  £108  10s.  6d.  was  taken  that  evening  ; 


it  would  be  pleasant  if  we  could  identify-  this 
occasion  with  that  when  Fielding's  immortal 
creations  watched  Garrick  impersonating  the 
creation  of  an  even  greater  man. 

Among  the  records  in  the  little  book  from  which 
I  have  extracted  some  of  the  more  interesting 
data,  there  are  set  down  the  benefits  not  only 
to  Mr.  Moore  (who  is  as  forgotten  as  Pharaoh), 
but  also  to  some  of  those  whose  names  shine 
brightly  still  in  theatrical  annals  :  Peg  Woffington 
and  Delane,  Kitty  Clive  and  Macklin,  Messrs. 
Cook,  Yates,  Lowe,  and  Mills,  and  among  them 
Mrs.  Pritchard,  whom  Churchill  says  was  "  bv 
Nature  for  the  stage  designed,"  and  who  was 
the  one  actress  that  Horace  Walpole  said  he 
would  have  cared  to  see  playing  the  Countess  in 
hi>  .1/ ysterious  Mother. 

As  one  turns  over  these  faded  pages  in  which 
Lacy  may  have  made  the  entries,  and  on  which 
Garrick  may  have  gazed  and  commented,  with 
the  names  of  great  plays  and  great  histrions 
jostling  each  other  amid  the  commercial  entries 
of  a  rather  unsophisticated  book-keeping,  all  sorts 
of  ghosts  rise  before  one's  eyes  :  Mademoiselle 
Violetti  dancing,  with  Garrick,  no  doubt,  watching 
her  from  the  wings  ;  Mademoiselle  Auretti 
pirouetting  to  an  applauding  public  ;  Peg  Woffing- 
ton and  Kitty  Clive  ceasing  from  their  quarrels, 
each  to  enrapture  an  entranced  audience  ;  Macklin 
in  his  famous  highland-clad  "  Macbeth,"  and 
Luke  Sparks  as  "  Dr.  Wolf  "  ;  and  Spranger 
Barry  and  the  great  little  Garrick  alternately 
instancing  those  classic  parts  in  which  each,  in 
his  special  style,  was  so  finished  and  convincing, 
but  with  which  the  one  has  ceased  to  be  remem- 
bered and  the  other  will  never  be  forgotten. 
Indeed,  in  this  special  connection  the  name  of 
Garrick  as  patentee  of  Drury  Lane  and  as  actor 
stands  out  foremost,  and  we  may,  I  think,  visualise 
him,  as  Partridge  did,  horror-struck  at  his  father's 
apparition,  and  so  sentient  himself  of  its  actuality 
as  to  communicate  his  terror  to  each  one  of  his 
audience,  among  which  sat  the  great  man  who 
has  perpetuated  his  actor-friend's  memory  in 
immortal  words. 

[Mr.  Beresford  Chancellor's  first  article  on  this 
Drury  Lane  Account  Book  appeared  in  The 
Connoisseur,  August,  1926.] 
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Edmonton  Statute  Fair         By  H.  M.  Cundall,  I.S.O.,  F.S.A. 


The  village  of  Edmonton  is  chiefly  known 
in  connection  with  Cowper's  diverting  history  of 
John  Gilpin's  ride  through  it  from  Cheapside  to 
Ware  and  back  again  on  the  anniversary  of  his 
wedding-day. 

"At  Edmonton  his  loving  wife 
From  the  balcony  espied 
Her  tender  husband,  wondering  much 
To  see  how  he  could  ride." 

Edmonton  was  also  noted  for  its  Statute  Fair, 
which  had  its  origin  in  the  custom  of  hiring 
servants.  It  afterwards  became  one  of  the  once 
celebrated  fairs  in  Great  Britain.  The  "  Statty 
Fair,"  as  it  was  called,  was  remarkable  for  being 
the  combination  of  three  large  fairs,  each  within 
about  one  hundred  yards  of  each  other,  all  held 
at  the  same  time  and  lasting  for  three  days  in 
the  same  village.  They  represented  a  genuine 
English  fair,  unmixed  with  the  sale  of  cattle.  It 
was  said  they  were  the  "  genteelist  of  fairs,"  but 
it  is  probable  this  designation  applied  only  during 
the  early  hours  of  the  day. 

The  first  fair  was  held  in  a  field  at  the  back  of 
the  Bell  Inn,  which  has  been  rebuilt  and  displays 
a  sign  of  "  Johnny  Gilpin."  It  was  here  that 
.Mi-.  Gilpin,  with  her  children,  waited  in  vain  foi 
her  husband  to  dine  with  her.  As  he  galloped 
past, 

"  '  Stop,  Stop,  John  Gilpin  !    lien  's  the  house  ! 

They  all  at  once  did  cry. 
'  The  dinner  waits  and  we  are  tired  '  ; 
Said  Gilpin.  '  So  am  I  '." 

The  second  fair  was  at  the  Angel  Inn.  a  short 
distance  further  on  the  broad  road  to  Ware.  It 
is  shown  to  be  in  full  swing  in  the  accompanying 
Plate,  reproduced  from  a  water-colour  drawing 


executed  by  John  Nixon  in  1788.  This  inn  also 
still  exists,  but,  like  the  "  Bell,"  has  been  rebuilt. 
The  road  nearly  opposite  to  it,  called  Fairfield, 
is  now  the  only  reminder  of  the  festivities  which 
took  place  in  bygone  days.  Here  was  a  pad- 
dock, in  which  early  in  the  nineteenth  century 
Polito's,  afterwards  known  asWombwell's,  Mena- 
gerie used  to  stand.  Booths,  gingerbread  and 
other  stalls  were  erected  on  the  main  road,  as 
may  be  seen  from  the  illustration.  The  sign- 
board of  the  inn  depicts  a  young  woman  in 
flowing  robes,  with  red  cheeks  and  arms,  and  a 
pair  of  large  wings,  the  name  of  the  proprietor 
being  displayed  beneath.  A  local  newspaper  of 
1783  recorded  the  marriage  of  Mr.  Patr  Ross, 
painter,  of  Saint  Mary  Hill,  to  Miss  Locke,  daugh- 
ter of  Mr.  Locke,  master  of  the  Angel  Inn,  Edmon- 
ton. This  announcement  helps  to  prove  that  it 
is  no  imaginary  subject  painted  by  the  artist, 
but  a  realistic  rendering  of  a  popular  amusement 
in  those  days. 

The  third  fair  was  held  in  a  large  field,  known 
as  Bigley's,  further  along  beside  the  main  road. 
Here  the  celebrated  Richardson's  show  used  to 
be  erected,  in  which  Edmund  Kean  is  said  to 
have  acted  in  his  early  days.  There  were  also 
a  circus,  roundabouts,  swings,  tight-rope  dancing, 
and  other  pleasant  diversions  usually  associated 
with  fairs. 

fohn  Nixon,  a  London  merchant,  was  an 
amateur  water-colour  painter,  and  drew  country 
seats  for  topographical  books,  greatly  in  vogue 
at  the  period.  His  large  drawing  of  Edmonton 
Statute  Fair,  now  in  the  Victoria  and  Albeit 
Museum,  was  exhibited  at  the  Royal  Academy 
in  the  same  year  as  it  was  painted. 
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By  Alfred  Bonnin 


Since  the  publication  of  Tntcnag  and 
Paktong  by  the  Oxford  University  Press,  some 
very  interesting  specimens  of  paktong  have  come 
to  my  notice.  I  think  they  should  be  recorded 
in  order  that  as  much  light  as  possible  may  be 
thrown  upon  a  subject  which,  owing  to  the 
scarcity  of  examples,  is  difficult  of  illustration  ; 
and  also  that  those  who  possess  mv  book  may 
supplement  its  illustrations  with  the  excellent 
reproductions  by  The  Connoisseur  of  more 
recent  photographs. 

The  attractive  and  decorative  alio}-,  which  was 
introduced  from  China  in  the  eighteenth  century, 
had,  until  recently,  escaped  the  notice  of 
collectors  ;  but  now  that  the  romantic  story  of 
the  origin  and  importation  into  England  of 
paktong  has  been  told  for  the  first  time,  it  only 
remains  for  those  of  my  readers  who  have  the 
opportunity  and  inclination  to  try  and  solve  the 
remaining  mystery,  namely,  who  were  the  manu- 
facturers and  vendors  of  the  articles  made 
therefrom. 

It  should  be  borne  in  mind  by  anyone  who 
begins  a  research  with  such  an  object  in  view  that 
the  metal  was  described,  erroneously,  as  "  tutenag," 
or  "  tooth-and-egg,"  the  former  appellation  being 
spelt  in  many  different  ways.  The  probability  is 
that,  although  the  designs  of  the  candlesticks 
invariably  follow  those  of  the  silversmiths  of  the 
time,  the  metal  was  wrought  by  brass-founders, 
who  also  made  the  fenders  and  parts  of  fire-grates. 


The  place  of  manufacture,  whether  London, 
Sheffield,  or  Birmingham,  will  be  known  when 
the  makers  are  identified  ;  and  the  sellers  to  the 
public  were  most  likely  London  shop-keepers, 
since,  as  far  as  can  be  ascertained,  most  of  the 
specimens  known  have  been  obtained  in  the 
South  of  England,  and  of  these  the  majority  in 
London  itself.  In  support  of  the  "  brass-founder  " 
theory,  a  pair  of  candlesticks,  heavily  electro- 
plated with  silver  and  thought  to  be  paktong, 
were  found,  when  the  silver  had  been  removed, 
to  be  fine  brass.  They  are  of  the  eighteenth 
century,  and,  therefore,  were  made  long  before 
electro-plating  was  introduced  ;  yet  the  pattern 
is  that  of  silver  sticks  of  about  1750.  They  are 
engraved  with  the  arms  of  Chamberlayne.  For 
the  sake  of  comparison,  and  as  a  rare  example 
of  beautiful  execution  by  a  brass-founder  of  a 
silversmith's  pattern,  an  illustration  of  them  is 
given  here  (No.  iii.).  They  are  8A  in.  high,  and 
4!  in.  wide  at  the  base. 

The  illustrations  of  paktong  utensils  will  show 
the  attractiveness  of  design  and  fine  workmanship 
utilised  in  their  manufacture.  The  fire-grate 
(No.  iv.)  is  itself  of  unusual  shape,  massive  in 
construction,  but  with  a  finely  outlined  back 
that  lends  it  a  graceful  appearance.  The  large 
supports  in  front  and  the  small  urns  on  the  upper 
bar  are  of  solid  paktong.  These  supports  are 
fluted  and  decorated  with  a  pearl  or  bead  orna- 
mentation, and  have  a  guilloche  running  round 
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NO.    J\".  FIRE-GRATE   WITH  SOLID  PAKTONG  SUPPORTS  AND  ORNAMENTS 

LATE   EIGHTEENTH  CENTURY 


FT.    HIGH,    1    FT.  WIDE 


them,  as  have  also  the  urns.  The  grate  measures 
z  ft.  wide  by  z  ft.  high  at  the  back.  It  was 
found  in  Devonshire. 

The  fender  (No.  i.)  is  somewhat  similar  in 
pattern  to  the  centre  portion  of  the  beautiful  one 
shown  in  the  frontispiece  of  my  book.  Un- 
fortunately, the  fret  at  the  top  has  been  damaged 
and  parts  are  missing.  The  perforated  portion 
is  finely  engraved. 

The  pair  of  small  candlesticks  (No.  ii.)  came 
from  Bath.    The  fluted  columns  and  gadrooned 


base  and  nozzles  were  a  favourite  pattern  in  the 
latter  half  of  the  eighteenth  century.  These 
candlesticks  are  6|  in.  high,  their  bases  4  in. 
wide,  and  they  weigh  zz\  ounces  each. 

I  hope  to  see,  from  time  to  time  in  the  pages 
of  this  illuminating  periodical,  photographs  and 
descriptions  of  other  specimens  of  paktong,  which 
has  again,  after  the  lapse  of  a  hundred  years, 
found  its  way  into  the  houses  and  collections 
of  those  who  appreciate  rare  and  beautiful 
things. 
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A"  Blanc  de  Chine"  Cupping-bowl 

Porcelain  exemplifying  forms  derived  from 
rmetalwork  is  in  itself  an  interesting  study.  The 
fine  specimen  of  blanc  de  Chine  illustrated  was 
copied  apparently  from  a  pewter  cupping  bowl, 
-with  a  lid  added.  The  so-called  "  kvlin  "  knob 
•on  the  latter  is,  of  course,  a  Chinese  feature  intro- 
duced by  the  potter  on  his  own  initiative.  There 
are  two  of  these  quaint  bowls,  and  although 
they  are  scarcely  decorative,  their  age  and  rarity 
renders  them  extremely  interesting  from  a  col- 
lector's view-point.  As  Mr.  VVilloughby  pointed 
•out  in  a  lecture  delivered  at  the  Royal  Institute 
■of  Auctioneers,  a  number  of  specimens  of  Blanc 
de  Chine  have  been  spoiled  by  inferior  decoration 
an  colour,  not  infrequently  applied  to  them  on 
.the  continent  of  Europe. — Audrey  Dare. 


Some  Eighteenth-century  Toys 

There  are  probably  few  wooden  steeds  extant 
which  have  been  gaily  bestridden  for  five  genera- 
tions of  one  family,  but  the  rocking-horse  here 
illustrated  bids  fair  to  serve  another  generation 
or  two.  It  is  small  and  solid,  painted  dark  brown 
instead  of  the  conventional  dapple  grey,  and  the 
rockers  are  broad  and  strong,  and  tip  up  in  the 
most  delightfully  sudden  manner.  It  belonged 
originally  to  a  little  girl  named  Elizabeth  Home, 
of  Arundel,  Sussex,  who  was  born  January  ist, 
1775,  and  lived  nearly  to  complete  a  century  as 
Mrs.  Glaisyer,  of  Brighton. 

Although  the  family  were  Quakers,  and  the 
elders  refrained  from  vain  sp<  its,  the  children 
were  supplied  with  toys  of  a  quality  durable 
enough  to  survive  140  years.     Besides  the  horse 
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there  is  a  doll,  very  stiff  and  upright,  her  black  glossy  cheek.  A  mob-cap,  quaint  spotted  muslin 
eyes  wild  and  staring  and  a  scarlet  patch  on  each       gown,  and   minute  watch   and   chain,  are  still 


TWO  VIEWS  OF  A    WOODEN   DOI-L,    WHICH   BELONGED  TO  ELIZABETH   HORNE,    WHO  WAS  BORN 
AT  ARUNDEL,    I  775 

in  marvellously  good  preservation,  but  the  chair 
in  which  she  sits,  with  its  black  frame  and  rush 
seat,  belonged  to  the  next  generation,  and  is  little 
over  the  century  old. 

It  is  much  to  be  regretted  that  family  removals 
have  made  the  doll's  house  only  a  memory,  but 
some  of  its  most  fascinating  fittings  have  been 
preserved.  There  is  a  bright  brass  warming-pan, 
witli  a  handle  three  inches  long — it  is  to  be  hoped 
the  little  owner  never  attempted  to  fill  it  with 
live  coals,  as  she  must  have  seen  the  maid  use  a 
large  one  to  take  the  chill  from  the  heavy  home- 
spun linen  sheets  in  winter  time. 

The  toasting-fork  is  about  the  same  length. 
All  handles  were  long  in  the  days  of  scorching  fires 
on  the  hearth.  A  wee  spice-box  of  polished  wood 
unscrews  in  four  places,  the  separate  divisions 
being  labelled  "  Mace,"  "Cinnamon,"  "  Cloves," 
and  "  Nutmeg." 

Several  knives  still  remain  in  the  old-fashioned 
knife-box,  but  the  gem  of  the  collection  is  a 
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DOLLS  HOUSE  FURNISHINGS:  WARMING  PAN,  KNIFE  AND  SPICE  BOXES,  TOASTING  FORK/AND  TINDER  BOX 
BELONGED  TO  ELIZABETH    HORNE,   WHO   WAS  BORN   AT  ARUNDEL,    I  775 


tinder-box,  about  as  large  as  a  shilling,  and  still 
containing  a  minute  flint  and  a  steel  fashioned 
exactly  like  the  large  one  which  I  own.  Tins 
latter  came  from  an  old  gentleman,  who  said  he 
well  remembered  the  sound  of  his  father  striking 
a  light  on  winter  mornings,  in  the  days  when 
matches  were  regarded  with  suspicion  so  deep 
that  they  were  called  "  Lucifer,"  as  having  to  do 
with  the  prince  of  darkness  !  Only  twice  have  I 
seen  modern  hands  successfully  strike  a  spark  on 
to  the  tinder  and  then  light  a  candle  with  the 
touch  of  a  sulphur  match.    It  is  nearly  a  lost  art. 

One  has  seen  a  present-day  doll's  house  fitted 
with  real  electric  light,  but  the  owner  could  take 
no  keener  delight  in  this  modern  luxury  than  did 
little  Elizabeth  of  Arundel  in  her  toy  flint  and 
steel  of  so  many  years  ago. — Maude  Robixsox. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 

[Will  readers  kindly  note  that  all  enquiries  should  be 
sent  to  The  Heraldic  Expert,  c/o  The  Connoisseur, 
i,  Duke  Street,  St.  James's,  London,  S.W.I.  For  coupon 
see  advertisement  pages.] 

(H.  193)  Arms  on  Drinking  Glass  (Wylde  Green). — 
Unfortunately  the  rubbing  shows  the  seventh  quartering 
very  indistinctly.  It  looks  rather  like  the  fesse  between 
three  fleur-de-lys  borne  by  many  descendants  of  Torworth 
Voel,  Lord  of  Mechain. 

(H.  210)  Arms  (Boston,  Lines  ). — Without  knowing 
the  tinctures,  it  is  difficult  to  identify  the  coat  of  three 
lions  and  a  chevron.  1  believe,  but  am  not  absolutely 
positive,  that  the  arms  over  the  farmhouse  door  at 
Fordington.  now  painted  over,  should  be  Langton 
impaling  Bingham . 

(H.  2 1 1 )  Seal  (The  Hague). — The  impression  from  a 
white  agate  seal  shows  the  arms  of  Duff  of  Drummair,  in 
Banff,  Scotland.  The  lion  rampant  on  the  canton  appears 
to  be  a  herald's  addition  ;  nor  is  the  motto  that  usually 
employed  by  the  Duffs. 


[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.} 


Unidentified  Portrait  (No.  606). 
Sir, — This  portrait  came  from  a  country  house 
in  which  I  understand  it  had  hung  for  upwards 
of  a  hundred  years.  It  is  ascribed  to  George 
Komney,  and  was  called  Lady  Hamilton  and  her 
Daughter  Horatia,  for,  on  the  letter  which  appears 
in  the  picture,  a  signature  is  seen  which  looks 
like  N.  and  B.  (Nelson  and  Bronte).  But  the  dates 
of  the  child's  birth  and  the  death  of  Romney  do 
not  agree,  and  it  is  obvious  that  the  picture  is 
wrongly  named.  So  I  am  anxious  to  find  who 
the  lady  and  the  girl  are. — S.G.E. 

Unidentified  Portrait  Group  (No.  609)  and 
Unidentified  Portrait  Group  (No.  607). 
Sir, — I    send    two    photographs   of  pictures 


(606) 


I  N  IDENTIFIED    HOKTKAI  I 


belonging  to  me  : — (6oq)  Picture  of  a  noble 
Dutch  family,  by  Jan  Mytens — date  about  1650— 
signed  and  certified  by  Dr.  Martin,  of  The  Hague 
Gallery,  to  be  genuine.  (607)  A  picture,  by 
Pieter  Nason,  signed  and  dated  1644,  also  certified 
by  Dr.  Martin  to  be  genuine.  He  thought  at 
first  that  it  was  a  portrait  of  the  philosopher, 
Rene  Descartes,  but  afterwards  wrote  me  that  he 
was  probably  mistaken  in  this.  He  is  not  able 
to  identify  the  figures  in  No.  6og.  All  he  says  is 
that  it  "  represents  a  Dutch  family  of  high  standing 
with  their  children." 

The  Surveyor  of  the  King's  pictures,  Mr.  Lionel 
Cust,  to  whom  I  sent  a  photograph,  agreed 
with  Dr.  Martin  as  to  the  authorship  and  the 
subject,  and  says  in  his  letter  to  me,  "  a 
rather  similar  group  of  the  Bentinck 
family,  by  J.  A.  Mytens,  belongs  to 
the  Duke  of  Portland  at  Welbeck 
Abbey,"  and  he  advises  me  to  send 
a  photograph  to  you  asking  you  to 
insert  it  among  your  queries.  The 
picture  was  the  property  of  my 
grandfather,  and  was  loaned  by  him 
to  Dargan's  exhibition  here  in  1853, 
and  is  described  in  the  catalogue  as 
"  Tli e  Tamil v  of  James  the  First, 
Mytens,  lent  by  Henry  Rosenthal." 
This  description  was  evidently  a 
mistake.  Since  1853,  the  picture  has 
lxcn  in  our  possession,  and  all  efforts 
to  identify  the  figures  have  failed. — 
L.  H.  Rosenthal,  K.C. 

"  Saints  and  Martyrs  "  (No.  (>o8). 
Sir, — This  picture  belongs  to  a  client 
of  ours,  who  is  unable  to  assign  an 
artist  to  it.  The  canvas  is  90  in.  by 
78  in.,  and  the  painting  is  believed 
to  be  about  150  years  old.  There  an 
some  faint  initials  in  the  right-hand 
bottom  corner  which  look  like  "  D  " 
or  "  G.L." — Cornelius  &  Boulter 
(Cheltenham). 

"An  Artist's  Studio"  (No.  610). 
Sir, — Can  any  of  your  readers  give 
me  any  information  about  this  Study 
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WILLIAM    COW  PER  Printed  In  Engmnd. 

BY   GEORGE   ROMNEY  1 

From  the  drawing  in  the  National  Portrait  Gallery,  London, 
by  kind  permission  of  the  Trustees 


Notes  and  Queries 


of  a  Model  and  the  name  of  the  artist 
shown.  It  is  signed  N°  49  on  the  front 
of  the  model's  platform.  Size,  29  in. 
by  21  in.,  and  is  sketched  in  black  on 
brown  millboard. — Enquirer. 

"The  Child  Christ  in  the  Temple" 
(No.  611). 

Sir, — I  enclose  a  photograph  of  a 
picture  in  my  possession,  The  Child 
Christ  in  tJie  Temple,  on  copper,  24  in. 
by  19  in.  I  think  it  may  be  of  the 
Bolognese  school. — James  Lyon. 

Unidentified  Portrait 
(No.  612). 

Sir, — I  am  anxious  to  obtain  some 
information  as  to  the  enclosed  portrait 
which  is  painted  on  panel.  Who  was 
the  artist,  and  who  the  sitter  ?  There 
is,  perhaps,  some  likeness  between  it 
and  the  painting  of  Sir  TJ/omas 
Gresham  in  the  National  Portrait 
Gallery,  but  the  armorial  bearings  do 
not  include  the  Gresham  arms.  The 


(607)  UNIDENTIFIED  PORTRAIT 
BY   PIETER   NASON,    1 6.)  4 

(608)  (BELOW)    "  SAINTS  AND 
MARTYRS " 

wording  below  the  skull  is  "  Memo- 
rare  Novissima." — W.  S.  Parker- 
Jervis  (Lieut. -Colonel). 

Unidentified  Portrait  (No.  613). 

Sir, — I  am  sending  a  photograph 
of  a  portrait,  and  will  be  much 
obliged  if  the  identity  of  the  por- 
trait, and  the  probable  artist,  could 
be  suggested  by  any  of  your  readers. 
On  the  back  of  the  canvas  is  written, 
in  copper- plate  hand,  "  Faro  par 
Barmmorencu."  This  appears  to 
have  been  written  considerably  later 
than  the  portrait  was  painted. 
G.  Allhusen. 

Unidentified  Portrait  (No,  601, 
August,  192(0. 
Sir, — It  may  be  of  interest  to 
you  to  hear  that  in  the  volume 
Les  Homines  Illustres  qui  out  pant 
en  France  pendant  ce  siecle,  avee 
lews  portraits  an  nature/,   par  .1/' 
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(6n) 


THE    CHILD    CHRIST    I N    THE  TEMPLE 


Perrants,  de  V Academic  Francaise,  a  Paris,  chez 
Antoine  Dezallicr,  annee  i6q(>,  in  the  second 
volume,  anno  1700,  page  49,  there  is  a  portrait 
of  Jean  Baptiste  Colbert,  Marquis  de  Seignelay 
(who  is  one  of  the  sons  oj  the  celebrated  statesman, 
Colbert),  which  has  very  much  resemblance  indeed 


with  the  portrait  given  in  The  Connoisseur, 
same  nose,  same  mouth  and  features.  The  sug- 
gestion made  by  correspondence  that  the  picture 
is  of  French  origin  would  appear  then  quite 
correct,  if  it  is  the  portrait  of  the  Colbert  I 
speak  of. — A.  Siegfried  (Lausanne). 


I'NIDl  NTIITKI)  LOKTR 
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GREAT  BRITAIN 


Pictures  and  Drawings 

In  our  last  issue  some  account  was  given  of  Romney's 
portrait  of  Mrs.  Davenport,  the  property  of  Sir  William 
Bromley-Davenport,  which,  on  July  28th,  excited  the 
art  world  by  fetching  the  record  figure  of  £60,900. 
Though  temporarily  somewhat  eclipsed  in  public  interest 
by  this  colossal  price,  many  other  items  of  note  were  sold 
on  the  same  day,  including  a  batch  of  pictures  by  that 
great  sporting  artist,  Be  1  Marshall.  Among  them  were 
a  painting  of  Marcs  and  Foals,  1815,  40  x  49  in., 
£3,045  ;  Portrait  of  "  Cambric,"  1812,  34  x  40  in.,  £1,365  ; 
and  the  portrait  of  "Anticipation,"  1819,  33J  <  40  in., 
which  is  illustrated  in  the  History  of  the  English  Turf 
(p.  364),  £945.  These  were  Major  F.  P.  Goddard's  ;  but 
among  the  pictures  from  anonymous  sources  was  another, 
later,  work  by  Marshall,  A  Groom  on  Horseback,  with 
pony  and  dogs,  at  the  door  of  a  mansion,  1836,  39  x  49  in., 
which  realised  £1,102  10s.  Among  the  late  Sir  Duncan 
Alexander  Dundas  Campbell's  pictures  were  Raeburn's 
Sir  Duncan  Campbell,  Bart.,  49^  >  40  in.,  £5,460,  and 
George  Watson's  Elizabeth  Dreghorn  Dennistoun,  wife  of 
Sir  Duncan  Campbell,  Bart.,  29J  x  24^  in.,  £378  ;  while 
items  from  other  properties  included  Fishing  Boats  in  a 
calm  off  a  Jetty,  by  Jan  van  de  Cappelle,  1651,  19  x 
in.,  £882  ;  a  Rembrandt  portrait  of  the  Duchess  of 
Lorraine,  panel,  38^  x  3 1 1-  in.,  £3,570  ;  another,  a 
Portrait  of  Rembrandt,  panel,  26J  x  21  in.,  from  the  late 
M.  C.  D.  Borden's  collection,  New  York,  £3,150;  a 
Metsu  painting  of  A  Young  Gentleman  seated  before  a 
window,  writing,  panel,  21  x  i6i  in.,  same  source, 
£178  10s. ;  Lady  Harriet  Vernon,  by  Allan  Ramsay.  1742, 
43J  x  42J  in.,  £105  ;  The  State  Coach  of  George  IV.,  by 
C.  Cooper  Henderson,  16  x  23^  in.  (from  Cassiobury 
Park),  £199  10s.  ;  A  Landscape  with  Cavaliers  and  Ladies 
watching  a  game,  by  Esaias  van  de  Yelde,  i6£  ■  27J  in., 
£115  1  os.  ;  A  Zuccaro  portrait  of  a  Lady  of  the  Wcnlock 
Family,  aged  fourteen,  panel,  33^  x  i8|  in.,  £115  10s.  ; 
and  a  pair  by  Daniel  Orme,  Lord  I'iscount  Duncan's 
Victory,  and  Admiral  de  Winter's  Resignation,  and  Lord 
St.  Vincent's  Victory  of  Admiral  Nelson's,  £199  10s.  ;  a 
pair  of  prints  by  Orme  being  included  in  the  lot.  Sir 
Hill  Child's  property  included  A  Woody  Landscape,  by 
Jacob  van  Ruisdael,  panel,  29  x  42 k  in.,  at  £420  ;  the 
late  Viscount  Ridley's,  a  Rubens  Portrait  of  a  Lady, 
panel,  45^  x  35 i  in.,  at  £736  ;  and  Mrs.  Henry  B. 
Gross's,  a  portrait  of  Lady  Wyndham  when  a  child,  by 
W.  Wissing,  49J  ■  39I  in.,  at  £231.  Several  pastel 
portraits  by  J.  Russell,  R.  A.,  came  from  Mr.  K.  T.  Yvner, 
of  New  South  Wales,  those  of  Mrs.  Vyner,  1S02,  23. • 


17A  in.,  and  Miss  Laura  Glover,  aged  sixteen  (afterwards 
Mrs.  Vyner),  making  most  with  £199  10s.  apiece. 

Perhaps  it  was  inevitable  that  after  the  Davenport 
thrill,  the  next  day's  sale  should  prove  an  anticlimax, 
many  of  the  lots  eliciting  practically  negligible  bids. 
A  Harpignies,  La  Valle'e,  1897,  18  x  39  in.,  at  £115  10s., 
was  the  only  picture  item  that  need  be  recorded  here. 
On  July  26th,  a  panel  by  L.  Deutsch,  The  Treasure 
Chest,  26J  x  2o|  in.,  reached  £157  10s. 

Puttick  &  Simpson's  sale  on  July  14th  included  The 
Shepherd's  Return,  by  E.  J.  Verboeckhoven,  36J  x  55J 
in.,  which  made  £241  10s.  A  panel  by  David  Bles, 
Le  Malade  Imaginaire,  15J  x  2ii  in.,  produced  £78  15s., 
and  a  pair  by  T.  Carolus,  L'Anneau  de  Fiancailles  and 
La  Lettre  de  Recommandation,  32  x  40  in.,  £81  18s. 
Amongst  some  Americana  at  this  house,  on  July  16th, 
was  a  portrait  of  Admiral  van  der  Venter,  i8f  x  22  in., 
which  fetched  £105. 

A  sale  of  books,  etc.,  at  Sotheby's  on  July  26th  to 
28th  included  a  portrait  of  Shakespeare,  13  X  n  in, 
which  made  £170,  and  a  drawing  by  Blake,  Christ  raising 
the  Son  of  the  Widow  of  Nain,  13J  x  13  in.,  £300. 

£4,200  was  paid  for  Ben  Marshall's  Mr.  Fermor's 
Hounds  at  Tusmore,  with  a  Portrait  of  William  Fermor 
at  a  sale  at  Croughton  House  on  July  12th,  and  at  the 
Bitteswell  Hall  sale,  Styles  &  Whitlock  secured  £588 
for  Lafayette  signing  the  I ndependence  of  America,  by 
J.  B.  Greuze. 

(For  miniature  portraits,  see  under  "  Furniture,  China 
and  Objets  d'Art.") 

Engravings  and  Etchings 

As  is  mentioned  in  another  column,  July  29th,  the 
day  following  the  Bromley-Davenport  sale  at  Christie's, 
was,  curiously,  unproductive  of  noteworthy  prices. 
Indeed  the  highest  figure  of  £141  5s.  was  bid  for  a  solitary 
engraving,  an  impression  in  colours  of  The  Hard  Bargain, 
by  W.  Ward,  after  Morland.  On  July  26th,  £199  10s. 
was  paid  for  Blind  Man's  Buff,  after  G.  Morland,  by 
W.  Ward,  and  £115  10s.  for  a  set  of  four,  The  Cover, 
hull  Cry,  Check,  and  The  Death,  after  H.  Aiken,  by 
<1.  Hunt.    All  these  were  in  colours. 

Puttick  &  Simpson's  held  auctions  of  Baxter  prints, 
Le  Blond  ovals,  etc.,  on  July  1st  and  July  27th.  Prices 
included  £68  for  an  impression  of  Butterflies  ;  £58  for 
Italy,  with  title  "  Verrex  val  d'Aosta,  Italy,  printed  in 
oil  colours  by  G.  Baxter  (Patentee),  3  Charterhouse 
Square,  from  a  painting  by  G.  Barnard  "  ;  and  £50  for 
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a  signed  impression  of  Passion  Flowers  and  Roses. 
Americana  at  this  house  on  July  16th  included  Engage- 
ment between  H.M.S.  "  Shannon  "  and  American  frigate, 
"  Chesapeake,"  a  pair,  by  and  after  R.  Dodd,  aquatints 
in  colours,  which  made  £50  8s.  Amongst  miscellaneous 
lots  were  Royal  Mails  preparing  to  start  for  the  West  of 
England  in  the  Yard  of  the  "  Swan  with  Two  Necks," 
bv  Rosenberg,  aquatint,  in  colours,  £63  ;  Lord  \'iscount 
Duncan,  by  C.  Turner,  after  D.  Orme,  mezzotint,  in 
colours,  £52  10s.  ;  and  Paying  the  Hostler,  by  S.  W.  Rey- 
nolds, after  G.  Morland,  mezzotint,  in  colours,  £48  6s. 

At  Sotheby's,  in  the  last  week  of  July,  Setting  out  to 
the  Fair  and  The  Fairings,  a  pair  by  J.  Eginton,  after 
F.  Wheatley,  printed  in  colours,  realised  £215  ;  and 
The  Hudson  River  Portfolio,  ten  aquatints  in  colours, 
bv  J.  Hill,  after  W.  G.  Wall.  £200  ;  while  a  mezzotint 
portrait  of  Lord  Newton,  by  C.  Turner,  after  Sir  H. 
Raeburn,  fetched  £150. 

Furniture,  China,  and  Objets  d'Art 

Old  panelling  is  offered  for  auction  rather  infrequently, 
and  when  two  lots  were  offered  at  Puttick  &  Simpson's,  on 
July  23rd,  both  of  English  oak,  and  80  in.  high— one, 
about  1,500  ft.,  with  carved  linen  fold  panels,  the  other, 
about  2,000  ft.,  with  carved  and  fluted  pilasters — the  prices 
realised  were  £"675  and  £400  respectively.  At  the  same 
house,  on  July  22nd,  a  sale  of  musical  instruments  included 
a  violin  by  Nicolas  Lupot,  Paris,  1790,  with  two  gold- 
mounted  bows,  by  James  Tubbs  and  A.  Xurnberger,  in 
rosewood  case,  which  fetched  £235.  Another  violin,  by 
Joseph  Guarnerius  filius  Andreas,  made  £90  ;  and  two 
others,  one  by  J.  B.  Ceruti,  Cremona,  1798  ;  the  other,  by 
J.  B.  Gabrielle,  £"6o  apiece,  a  sum  which  was  also  realised 
by  a  John  Lott  violoncello.  Earlier  in  the  month,  a 
Chamberlain  Worcester  tea  and  coffee  service  of  101  pieces 
produced  £"99  15s.,  and  three  Chippendale  mahogany 
ladder-back  chairs  and  one  elbow  chair,  £"89  5s.  ;  while 
£63  was  paid  alike  for  a  Kashan  silk  rug,  7  ft.  3  in.  ■  4  ft. 
4  in.,  and  for  a  pair  of  old  French  tapestry  portieres, 
1 1  ft.  x  6  ft.  1 1  in.  A  miniature  portrait  of  David  Garrick, 
3]  X  2  ;  in.,  with  an  inscription  at  the  back,  and  date  1  779, 
sold  for  £"60  1 8s. 

Miniatures  at  Christie's,  on  July  28th,  included  one  of  a 
lady,  said  to  represent  Lady  Frances  Villiers,  by  Samuel 
Cooper,  signed  with  monogram  and  dated  1659,  which 
changed  hands  at  £"115  10s.  /105  was  paid  both  for  Mrs. 
Banniman,  by  John  Smart,  1758  ;  and  for  a  pair  by  the 
same  artist,  Abraham  Grimes  and  .1/;-;;.  Grimes,  dated 
respectively  1770  and  1774.  £54  12s.  secured  An  Officer, 
by  George  Engleheart ;  £52  10s.,  a  ring  with  a  small  minia- 
ture of  King  George  I  V .  Other  lots  sold  at  Christie's  on 
different  occasions  have  included  a  life-size  marble  statue 
of  Venus,  by  Canova,  and  a  Louis  XVI.  marqueterie  com- 
mode, 4  ft.  wide,  £109  10s.  each.  A  pairof  How  groups  of 
A  Girl  and  a  Youth,  1 6  in.  high,  with  glass  shades  and  stands, 
It-tilled  /1O2  15s.;  as  did  also  six  Hepplewhitc  mahogany 
chairs.  A  curtain  of  old  French  needlework,  10  It.  high,  4  ft. 
0111.  w  ide,  produced  £152  5s.;  a  Chinese  red  lacquer  cabi- 
net, decorated  in  the  Charles  II.  taste,  /  131  5s.  ;  six  panels 
of  16th-century  German  embroidery,  representing  scenes 
in  the  life  of  the  Blessed  Virgin,  /120;  an  Italian  archway, 
wood  carved  with  cherubs'  heads,  1  5  ft.  wide,  £1  10  5s.  ;  and 
a  panel  of  17th-century  Flemish  tapestry,  woven  with  a 


classical  scene,  £105.  Another  panel  of  17th-century 
Flemish  tapestry,  woven  with  a  pastoral  scene,  7  ft.  4  in. 
high,  11  ft.  wide,  was  secured  for  £99  15s.,  as  was  also 
a  pair  of  Hepplewhitc  mahogany  armchairs.  A  writing- 
table  of  Louis  XV.  design,  5  ft.  3  in.  wide,  made  £96  12s.  ; 
five  Chippendale  mahogany  chairs,  £94  10s.  ;  a  Louis 
XVI.  clock,  in  a  white  marble  case,  15*  in.  high,  £'78  15s.  ; 
and  an  Aubusson  tapestrv  settee  seat  and  back  and  two 
arm  pieces,  5  ft.  6  in.  wide,  the  same  price.  A  collection 
of  24  Chelsea  seals,  formed  as  small  figures,  realised  £110 
5s.  ;  and  a  fluted  tazza,  of  lapis  lazuli,  with  silver  borders, 
£73  10s.  ;  a  sum  which  was  also  paid  for  a  six-leaf  Spanish 
leather  screen,  painted  with  Chinese  figures  and  flowers, 
6  ft.  8  in.  high.  A  Louis  XIV.  casket,  inlaid  with  festoons, 
etc.,  in  coloured  woods  and  stained  ivory,  14  in.  wide,  on 
Queen  Anne  gilt  stand,  fell  for  £105.  £126  was  paid  for  a 
suite  of  gilt  furniture,  Queen  Anne  design,  consisting  of 
two  settees,  six  armchairs,  and  two  stools. 

Robinson,  Fisher  &  Harding's  sales  have  included  a 
William  and  Mary  walnut  and  amboyna  bureau  cabinet, 
3  ft.  3  in.,  which  made  £231  ;  and  a  set  of  ten  and  two 
elbow  mahogany  chairs,  which  ran  to  £178  10s.  A  set 
of  six  Hepplewhite  mahogany  chairs  fell  for  £.147  ;  a 
Chelsea  group,  The  First  Lesson  on  the  Flute,  fetched 
£152  5s.  £138  12s.  secured  a  lot  consisting  of  a  6-in. 
Dresden  figure  of  a  Harlequin  with  a  Flagon,  and  a  7j-in. 
ditto  figure  of  a  Man  with  a  Guitar  ;  /136  10s.,  a  pair 
of  Augsburg  silver-gilt  goblets  ;  £126,  an  early  Chippen- 
dale mahogany  elbow  chair;  and  £118,  an  Old  English 
mahogany  winged  bookcase,  8  ft.  6  in.  A  Furstenberg 
group  of  A  Queen  with  Attendants  realised  £115  10s.  ;  a 
pair  of  Dresden  figures  of  Boys  in  Chinese  Costume,  £105  ; 
a  pair  of  French  ivory  figures,  Bacchanal  and  Bacchante , 
16  in.,  £103  ;  also  six  Queen  Anne  gilt  gesso  work  chairs, 
£100  ;  a  Dresden  bowl  and  cover,  gilt,  painted  with 
Chinese  figures,  £92  8s.  ;  a  Louis  Seize  ormolu  and  marble 
clock,  £94  10s.  ;  and  a  black  and  gold  lacquer  pastille 
burner,  £'85  is.  For  a  Chinese  six-fold  lacquer  screen, 
8  ft.  high,  £105  was  paid. 

Knight,  Frank  cv  Rutley's  sold  a  panel  of  early  Gobelins 
tapestry,  woven  with  Apollo  and  Artemis  slaying  the 
Children  of  Niobe,  after  Nicolas  Poussin,  13  ft.  5  in. 
high  x  16  ft.  7  in.  wide,  for  £105  on  July  9th.  At  the 
same  house  a  week  later,  a  pairof  Dresden  groups  of  Birds 
on  Tree  Stumps  made  £247  ;  a  pairof  Blue  Birds,  £136  10s. ; 
a  group  of  Two  Woodpeckers,  £99  13s.  ;  a  pair  of  Grey 
Horses,  £.94  10s.;  a  figure  of  .-1  Man  in  a  red  jacket,  and 
another  group  of  Woodpeckers,  £88  4s.  each.  A  Charles  II. 
mirror,  in  carved  wood  frame,  fetched  £90.  On  July  2ist, 
a  garniture  of  live  Kien  Lung  vases  produced  (75  12s.; 
and  a  pair  of  bottle-shaped  vases,  K'ang-hsi  period, 
fetched  {ho  18s.  At  the  Bitteswell  Hall  sale.  Styles  and 
Whitlock,  of  Rugby,  secured  £95  for  an  18th-century 
chiming  bracket  clock. 

Silver,  etc. 

A  Minn K R  service  of  silver,  Paris.  1723,  engraved  with 
the  arms  of  Bateman,  quartering  Oakeley,  w  ith  Spencer  on 
a  shield  accolee,  sold  "all  at"  at  Christie's,  mi  July  7th, 
realised  {.1.785;  a  pair  of  octagonal  condiment  boxes. 
Paris,  1723.  with  four  small  spoons,  {.252;  and  a  pair 
of  Louis   \IV.   t  ilile  candlesticks,  same  date  and  place 

of  manufacture,  017.     Silver  sold  "  per  oz.  "  included 
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a  circular  dish  by  Paul  Lamerie,  1728,  which  fetched 
185s.  per  oz.  (19  oz.  12  dwt.)  ;  a  plain  cup  and  cover,  by 
the  same  artist,  1733,  made  130s.  (59  oz.  18  dwt.)  ;  a 
mustard  pot  and  cover,  1767,  130s.  also  (6  oz.  16  dwt.)  ; 
a  W  illiam  and  Mary  Monteith,  by  Benjamin  Pyne,  1689, 
95s.  (48  oz.  10  dwt.)  ;  a  Queen  Anne  oval  wine  cistern, 
by  Antony  Xelme,  1703,  92s.  (215  oz.  4  dwt.)  ;  a  Queen 
Anne  plain  octagonal  condiment  box,  by  John  Wisdom, 
1709,  105s.  (10  oz.)  ;  and  a  silver-gilt  small  teapot  and 
cover,  1765,  and  two  small  circular  trays,  similar,  4  in. 
diam.,  1766,  90s.  (12  oz.  9  dwt  ).  Other  "  per  oz."  prices 
were  a  silver-gilt  jug  and  cover,  1765,  85s.  (7  oz.  17  dwt.)  ; 
a  teapot,  1742,  74s.  (21  oz.  3  dwt.)  ;  a  plain  jug  and 
cover,  70s.  (9  oz.  2  dwt.)  ;  and  n  pair  of  sauce  boats,  by 
John  Eckfourd,  junior,  1733,  70s.  also  (26  oz.  15  dwt.). 
A  cylindrical  flagon,  1607,  maker's  mark  ITA,  monogram, 
with  pellet  below,  in  shaped  shield,  reached  530s.  per  oz. 
on  July  13th  (39  oz.  5  dwt.)  ;  and  290s.  per  oz.  was 
reached  by  two  lots,  a  wine  cup  of  1674,  maker's  mark 
SN,  with  two  pellets  above  in  a  heart  (2  oz.  19  dwt.),  and 
a  sweetmeat  dish,  6j  in.  diam.,  by  T.  Maundy,  1635 
(4  oz.  17  dwt.).  A  plain  dredger,  with  scroll  handle,  1719, 
fetched  220s.  per  oz.  ;  a  pair  of  taper  sticks,  by  Lewis 
Mettayer,  1709,  160s.  (6  oz.  8  dwt  ).  This  price  was  also 
reached  by  a  porringer  of  1658,  maker's  mark  WC  (7  oz. 
6  dwt.),  and  by  a  plain  cream-jug,  1730  (3  oz.  5  dwt  ), 
while  170s.  was  reached  in  the  case  of  a  cylindrical  caster 
of  1694,  maker's  mark  GG  (4  oz.  10  dwt.).  An  inkstand, 
1682,  maker's  mark  D,  in  scroll  shield,  realised  140s.  per 
oz.  (75  oz.  7  dwt.)  ;  a  plain  cream  ewer,  on  three  moulded 
feet,  1738,  the  same  price  (4  oz.  12  dwt.)  ;  a  large  tankard 
and  cover,  1671,  maker's  mark  DR,  with  crown  above 
and  pellet  below,  with  the  coat  of  arms  of  Knightley  of 
Fawsley,  Co.  Northampton,  137s.  (112  oz.)  ;  a  pair  of 
plain  octagonal  casters,  by  S.  Welder,  1716  and  1717, 
120s.  (8  oz.  11  dwt.)  ;  a  pair  nearly  similar,  by  C.  Adam, 
1716,  110s.  (8  oz.  1  dwt.)  ;  and  a  porringer,  1678,  maker's 
mark  IB,  the  same  price,  (8  oz.  12  dwt.).  On  July  21st, 
a  porringer,  1682,  made  120s.  per  oz.  (4  oz.  3  dwt.)  ;  the 
same  price  being  realised  by  a  porringer,  1670,  maker's 
mark  JC  (5  oz.  8  dwt.)  on  July  26th.  On  the  same  day, 
a  plain  teapot,  by  William  Fleming,  1717,  reached  165s. 
per  oz.  (13  oz.  2  dwt.)  ;  a  plain  chalice  and  paten,  18-k  in. 
high,  1635,  maker's  mark  RW,  with  mullet  below,  in 
shaped  shield,  135s.  (14  oz.  12  dwt  ). 

Hurcomb's  secured  275s.  per  oz.  for  four  Queen  Anne 
circular  trencher  salts  on  July  9th  (5  oz.  14  dwt.).  Other 
per  oz.  prices  at  the  same  house  have  been  135s.  for  a 
plain  sugar  caster,  1684  (10  oz.  10  dwt.),  82s.  for  Queen 
Anne  tablespoons  and  forks  (21  oz.),  and  78s.  for  a  pair 
of  Queen  Anne  gilt  tankards  (15  oz.  10  dwt.)  ;  135s.  per 
oz.  was  paid  for  a  1685  snuffer  tray  (7  oz.)  on  August  20th, 
200s.  per  oz.  for  a  lemon  strainer,  1718  (1  oz.  15  dwt.),  and 
90s.  per  oz.  for  a  George  III.  gravy  pot  (4  oz.  10  dwt.). 
Amongst  "  all  at  "  prices  on  this  day  were  /540  for  a  pair 
of  small  antique  silver  two-light  candelabra  (54  oz.)  ; 
£192  for  ten  candlesticks  and  a  tea  set,  /145  for  six 
Charles  II.  three-prong  forks  (9  oz.  5  dwt.),  and  £110  for  a 
Sheffield-plated  supper  tray.  "  Per  oz."  prices  on  July 
30th  included  270s.  for  a  George  I.  kitchen  pepper  (2  oz. 
5  dwt.),  250s.  for  a  George  I.  plain  bell  (4  oz.),  190s.  for  a 
17th-century  sugar  caster  (5  oz.  5  dwt.),  and  110s.  for  a 
Charles  II.  porringer  (7  oz.  5  dwt.). 


Sotheby's  obtained  520s.  per  oz.  for  a  tall  cup,  in- 
scribed "  The  guift  of  Edward  Merrik,  Merchan.taylor, 
to  The  Company  of  Corne  Porters  of  London,  1637," 
London,  1630,  maker's  mark  WS,  linked,  probably  Walter 
Shute,  on  July  22nd.  On  the  same  day  300s.  per  oz.  was 
paid  for  a  «6ig  cup  (9  oz.  19  dwt.)  ;  240s.  for  a  George  I. 
cream  ewer,  London  marks,  date  letter  illegible  ;  and 
210s.  for  a  York  tumbler  cup,  maker  George  Gibson, 
1680  (3  oz.  8  dwt  ).  "  All  at  "  prices  included  /100  for 
a  Queen  Anne  tea  kettle,  and  other  "  per  oz."  prices  were 
190s.  for  a  chalice,  London,  1578,  maker's  mark  a  seeded 
rose,  slipped  (10  oz.)  ;  180s.  for  another  of  similar  pattern, 
London,  1571,  maker's  mark  Thomas  Heard  (12  oz. 
12  dwt.)  ;  165s.  for  a  porringer  and  cover,  London,  1683, 
maker's  mark  PM,  with  star  above,  and  lis  below  (20  oz. 
11  dwt.)  ;  and  145s.  for  a  covered  tankard,  London, 
1674,  maker's  mark  TI,  divided  by  two  scallop  shells 
(29  oz.  9  dwt.).  A  pair  of  salvers,  London,  1696,  maker's 
mark  RW  over  mullet,  made  130s.  (46  oz.  9  dwt.),  as  did 
also  a  salver,  London,  1708,  maker  Frances  Garthorne 
(7  oz.  14  dwt.).  A  pair  of  Irish  salvers,  Dublin,  1745, 
fetched  125s.  (13  oz.  14  dwt.),  and  a  potato  ring,  maker 
John  Lloyd,  Dublin,  circa  1770,  105s.  (8  oz.  6  dwt.). 

Books,  Manuscripts,  etc. 

Several  important  book  sales  marked  the  close  of 
the  season  at  Sotheby's.  One  held  at  the  end  of  July 
included  a  first  edition  of  The  Pilgrim's  Progress,  in  the 
original  sheepskin  binding,  5J  x  3f  in.,  "  London. 
Printed  for  Nath.  Ponder  at  the  Peacock  in  the  Poultry 
near  Cornhill,  1678,"  which  made  £6,800.  Prices  earlier 
were  not  as  high  as  that,  but  in  the  middle  of  June  a 
copy  of  Sir  Thomas  Cockaine's  Short  Treatise  of  Hunting, 
London,  1591,  with  The  Order  for  Swannes,  realised 
£2,100.  At  the  same  sale  Juliana  Berners'  Hawking, 
Hunting,  Fouling  and  Fishing,  London,  1596,  produced 
£700  ;  an  illuminated  manuscript,  Psaltery,  of  c.  1300, 
N.E.  French,  with  sixteen  miniatures,  £600  ;  and  an 
early  16th-century  Flemish  miniature  of  Christ  before 
Caiaphas,  possibly  by  Simon  Bennink,  £590.  £490  was 
paid  for  2  vols,  in  1  of  the  proofs  in  page  form  of  Our 
Mutual  Friend,  and  other  Dickens  items  were  first 
editions  of  Great  Expectations,  3  vols.,  £370  ;  of  David 
Copperficld,  £185;  and  of  Dombey  and  Son,  £140:  all 
with  inscriptions  from  the  author  to  Lady  Olliffe. 
Dickens'  acting  copy  of  the  comedy  he  wrote  with 
Buckstone,  Uncle  John,  reached  £240.  A  volume  of 
drawings,  designs,  etc.,  by  Andronet  du  Cerceau,  16th 
century,  French,  changed  hands  at  £450.  Gabriel 
Harvey's  copy  of  Livy,  published  at  Basle,  1555,  with 
Harvey's  English  notes,  etc.,  produced  £430  ;  the 
Speculum  Lapidum,  of  C.  Leonardus,  editio  princeps, 
Venice,  1502,  /420  ;  Antoine  de  Jacquard's  Divers 
Pourtraicts  and  Figures  Faictes  sus  les  Meurs  des  Habitans 
Du  Nouveau  Monde,  1590,  £395  ;  and  a  copy  of  the 
Dublin  1752-3  edition  of  Fielding's  Covent  Garden  Journal, 
£390.  An  autograph  manuscript  of  the  "  Entretiens  " 
of  King  Louis  XVI.  of  France  realised  £320;  a  historiated 
letter  "  M  "  from  a  13th-century  Italian  choir-book, 
£295  ;  an  Italian  15th-century  initial  "  B,"  /240.  A  leaf 
from  a  French  13th-century  choir-book,  with  an  initial 
"  0  "  enclosing  a  miniature  of  The  Annunciation,  made 
£235  ;  an  autograph  song,  Fair  Jenny,  by  Robert  Burns, 
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£190  ;  a  15th-century  Sienese  initial  "  O,"  containing 
a  miniature   of   St.   Laurence,   £180  ;    a  14th-century 
Sienese  initial   "  0,"   from  a  choir-book,   enclosing  a 
miniature  depicting  two  scenes,  £170 ;    A  Jewell  for 
Gentrie,  a  dictionary  of  hawking,  etc.,  London,  1614, 
the  same  price  ;    and  a  14th-century    Sienese  initial 
"  N,"  with  a  miniature  of  The  Angel  freeing  St.  Peter 
from  Prison,  £170  again.    An  initial  "  D,"  from  a  15th- 
century  Italian  choir-book,  with  a  miniature  of  four 
saints,  changed  hands  at  £155  ;  an  Italian  initial  "  M  " 
of  the  13th  century,  with  a  miniature  of  The  Last  Judg- 
ment, at  £150;   an  autographed  copy  of  W.  Harvey's 
Anatomical  Exercitations   concerning   the   Generation  of 
Living  Creatures,  1653,  at  £150  also  ;    and  a  copy  of 
Vincent's  Battel!  fought  in  New  England    between  the 
English  and  the  Salvages,  London,  1638,  at  £140.  £120 
was  paid  for  a  German,  c.  1300,  initial  "A  "  from  a 
choir-book,  with  a  miniature  of  Ezekiel  ;    £115  for  a 
copy  of  the  first  edition,  in  French,  of  Sam.  Richardson's 
Nouvelles  Lettres   Angloises   ou   Histoire  du  Chevalier 
Grandisson,  8  vols,  in  4,  Amsterdam,  1770,  bound  for 
Mme.  du  Barry;   and  £110  for  a  Madrid,  1780,  edition 
of  Don  Quixote,  4  vols.    On  June  28th,  Bishop  Burnet's 
History  of  His  Own  Time,  2  vols.,  inlaid  to  large  folio 
and  extended  to  8  vols.,  extra-illustrated  with  engraved 
portraits,  etc.,  1724-34,  fetched  £1,380;    a  Recueil  de 
Portraits,    Yilles,   etc.,   "  pour  servir  au  Lettres  de  la 
Marquise  de  Sevigne  de  l'Edition  de  MDCCCI,"  6  vols., 
£850  ;  a  collection  of  separate  poems  and  other  detached 
pieces,  printed  at  the  Strawberrv  Hill  Press,  £500  ;  and 
a  catalogue  of  the  Royal  and  Xoble  Authors  of  England, 
by  Horace  Walpole,  2  vols.,  inlaid  to  folio  and  extended 
to  4   vols.,   extra-illustrated  with  some  hundreds  of 
portraits  in  mezzotint,  etc.,  1759,  £220.    £'245  was  paid 
for  the  Earl  of  Macartney's  Authentic  Account   of  an 
Embassy  from  the  King  of  Great  Britain  to  the  Emperor 
of  China,  2  vols.,  4to,  and   a  folio   volume  of  plates 
inlaid  to  large  folio  size,  extended  to  5  vols.,  and  extra- 
illustrated  with  water-colour  drawings,  £1,798  ;  £182  for 
the  Memoires  of  the  Due  de  Sully,  3  vols.,  with  the  arms 
of  Madame  de  Pompadour,  1747  ;  £110  for  the  Livre  de 
la  Conqueste  de  la  Toison  d'Or  par  le  Prince  Jason  de 
Tessalie,  by  Jehan  de  Mauregard,   Paris,   1563  ;  and 
£100  for  T.  Pennant's  Tour  in  Wales,  1770,  and  Journey 
to  Snowdon,  2  vols.,  partly  inlaid,  extended  to  4  vols, 
by  the  insertion  of  portraits,  maps,  etc.,  1778-81.  The 
sale  at  which  the  copy  of  The  Pilgrim' s  Progress,  already 
referred  to,  was  sold    included  many  other  lots  that 
interested  bidders.    A  first  folio  edition  of  Shakespeare, 
"  London.    Printed  by  Isaac  Jaggard  and  Ed.  Blount, 
1623,"  ran  up  to  £1,800  ;  a  collection  of  first  and  early 
editions  of  the  works  of  Alexander  Pope,  with  a  few 
works  relating  to  him,  to  £590  ;  a  first  edition  of  Fitz- 
gerald's Omar  Khayyam  to  £"430  ;  and  an  Italian  15th- 
century  breviary,  manuscript  on  vellum,  with  miniatures 
and  illuminated  initials,  to  £400.    A  copy  of  Thackeray's 
Flore  et  Zephyr,  nine  unnumbered  plates,  1836,  brought 
in  £390  ;  a  collection  of  Morocco  bindings,  with  doublures 
by  French,  English,  Dutch  and  Italian  binders  :  the 
volumes  including  amongst  others  Cicero's  De  Philosophia, 
Lyons,  1540;    Commine's  Memoires,  Paris,  1561,  etc.. 


£385  ;  William  Penn's  Travails  in  Holland  and  Germany, 
1677,  London,  1695,  £340.  For  a  manuscript  Hora 
B.V.M.,  with  fourteen  full-page  miniatures,  English, 
15th  century,  £"3 15  was  paid  ;  for  an  album  of  25  carica- 
tures by  Mr.  Kipling,  £310  ;  and  for  an  old  unpublished 
autograph  poem  by  the  same  writer,  £230.  An  uncut 
copy  of  Gervase  Markham's  How  to  chuse,  ride,  traine 
and  diet  both  Hunting  Horses  and  Running  Horses,  London, 
x595>  fetched  £250  ;  first  editions  of  two  tragedies  of 
Seneca,  Hercules  Furens  and  Thyestes,  translated  by 
Jasper  Heywood,  London,  1561  and  1560,  in  one  volume, 
£195  ;  a  first  edition  of  Capt.  John  Smith's  Generall 
Historie  of  Virginia,  New  England  and  the  Summer  Isles, 
London,  1624,  £170.  This  last  sum  was  also  paid  for 
an  Italian  15th-century  breviary,  manuscript  on  vellum, 
with  historiated  initials  containing  miniatures,  etc.  ; 
while  £165  secured  William  Penn's  Some  Account  of  the 
Province  of  Pennsilvania,  1681,  together  with  a  letter 
from  Xew  England  signed  "  J.W.,  1682,"  and  29  others. 
A  copy  of  Cicero's  Cato  Major,  "Philadelphia.  Printed 
and  sold  by  B.  Franklin,  MDCCXLIV,"  made  £155  ; 
a  copy  of  Montaigne's  Essais,  first  complete  edition, 
Paris,  1595,  £140  ;  a  volume  including  J.  L.  Vivis's 
Introduction  to  Wisedome,  Sir  Thomas  Elvot's  Banket 
of  Sapience,  and  the  Preceptes  of  Agapetus,  London, 
1563,  £135  ;  and  J.  Petits's  Justification  du  Meurtre  de 
Louis  Due  d'Orleans,  manuscript  on  paper,  with,  on  the 
first  page,  an  initial  "  P  "  containing  the  arms  of  Philip 
the  Good,  Duke  of  Burgundy,  for  whom  the  book  was 
written,  £130.  At  the  sale  of  July  2gth-3oth,  a  copy 
of  Henry  VHP's  letter  against  Luther,  with  a  copy  of 
the  Luther  letter  which  called  it  forth,  London,  perhaps 
1526,  realised  £160. 

Puttick  &  Simpson's  secured  £165  for  a  1768  Histoire 
de  Don  Quichotte  de  la  Manche,  in  six  vols.,  bound  in 
contemporary  French  red  morocco,  with  arms  of  Madame 
du  Barry  on  sides,  on  July  8th. 

On  July  19th  and  the  following  day  a  sale  of  books 
at  Christie's  included  two  15th-century  French  manu- 
script Hours  of  the  B.Y.M.,  in  Latin,  both  illuminated 
and  with  miniatures.  One  made  £230,  the  other  £210. 
A  collection  of  autograph  letters  by  Philip  Livingston, 
President  of  the  Xew  York  Provincial  Convention,  1775, 
and  one  of  the  signers  of  the  American  Declaration  of 
Independence,  with  documents  by  or  relating  to  his 
ancestors  and  descendants,  changed  hands  at  £135. 

Postage  Stamps 

Puttick  &  Simpson's  sale  of  stamps  on  July  13th 
and  14th  included  two  Cape  of  Good  Hope  lots,  one  a 
single  specimen  of  1861,  woodblock,  4d.,  blue,  which 
realised  £36,  the  other  consisting  of  twenty-three  1863-4 
id.,  brownish-red,  which  fell  for  £46. 

Harmer  Rooke's  secured  £120  for  a  pair  of  Swiss 
double  Geneva  stamps  on  July  24th,  and  £46  for  four 
rappen  Zurichs.  Earlier  in  July,  at  this  house,  £25 
was  paid  for  a  Naples,  i860,  arms  i  t.  blue  ;  {48  for  a 
Mauritius,  October,  1S59,  on  bluish,  2d.,  deep  blue  ; 
£21  for  a  Xatal,  1902-3,  C.C.  ;  £20,  green  and  red  ;  and 
£24  for  a  Uruguay,  1856,  60c.  deep  blue.  On  July  27th 
a  Mauritius,  1S4S,  jd.  blue,  realised  £34. 
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"  Evolution  in  Modern  Art,"  by  Frank  Rutter. 
(George  G.  Harrap  &  Co.,  Ltd.    7s.  6d.  net) 

The  title  of  Mr.  Kutter's  able  book  suggests  the  enquiry 
whether  it  is  not  misnamed,  for  one  shrewdly  suspects 
that  the  Post-Impressionist  and  Cubist  movements  which 
emerged  from  the  extravagances  of  the  later  Impres- 
sionists do  not  constitute  the  main  stream  of  modern 
art,  but  merely  a  somewhat  lengthy  by-water.  However 
this  may  be,  .Mr.  Rutter  has  written  a  concise,  interesting 
and  well-informed  history  of  the  ultra-modern  movements 
which  have  come  into  being  between  1870  and  the  present 
time.  As  becomes  one  of  the  most  able  exponents  of 
advanced  art,  Mr.  Rutter  writes  sympathetically  of  its 
various  manifestations,  clearly  expounding  the  ideas 
which  have  inspired  and  underlie  them.  The  breakaway 
from  orthodox  art  may  be  said  to  have  occurred  when 
the  later  Impressionists  brought  in  scientific  formulas  to 
prove  the  truth  to  nature  of  their  paintings.  Their  more 
extreme  followers  dropped  the  direct  observation  of  nature 
and  used  the  formulas  as  an  excuse  to  justify  wild  extrava- 
gances of  colour.  As  these  departed  more  and  more  from 
truth  they  frankly  repudiated  the  necessity  for  realising 
nature  at  all,  and  this  henceforth  became  a  cardinal 
doctrine  with  the  moderns.  The  Impressionists  had 
confined  themselves  to  the  expression  of  colour,  tone 
and  atmosphere,  ignoring  form  and  composition.  Tin- 
inevitable  reaction  which  occurred  brought  the  two  last- 
named  qualities  into  extreme  prominence  ;  but  for 
natural  form  there  was  substituted  abstract,  and  com- 
position became  an  arrangement  of  line  into  a  conven- 
tional pattern.  In  Cubism  the  pattern  was  expressed  in 
cubes  and  cylinders  ;  in  other  phases  of  art  by  more 
or  less  abstract  forms,  generally  only  remotely  suggesting 
nature.  These  phases  of  art,  though  each  for  a  time  has 
evoked  warm  approval  from  a  limited  circle  of  critics 
and  amateurs,  have  never  appealed  to  the  greater  public, 
with  the  result  that  unlike  all  great  art  of  the  past,  the 
fruits  of  these  modernist  movements  are  caviare  to  the 
multitude,  and  seem  likely  to  remain  so.  Probably 
there  will  be  no  need  for  the  people  to  reconsider  their 
lack  of  appreciation,  for  there  are  many  signs  that  the 
movements  are  merely  transitory,  a  series  of  futile 
experiments  conceived  with  the  object  of  escaping  from 
all  direct  representation  and  nominally  avoiding  the  use 
of  any  form  of  art  which  accords  with  past  tradition. 
It  has  been  impossible  to  confine  art  within  the  narrow 
conventions    imposed    by    these    conditions,    and    it  is 


already  emerging  from  its  thraldom.  Thus,  Mr.  Charles 
Ginner,  one  of  the  most  modern  of  the  moderns,  has 
gone  back  in  his  drawings  to  pre-Raphaelite  accuracy 
and  minuteness  in  his  representation  of  modern  machinery 
and  buildings.  As  Mr.  Rutter  aptly  puts  it  : — "  The 
Foundation  of  all  his  work  is  an  incorruptible  honesty 
of  thorough  draughtsmanship  and  the  determination  to 
fit  everything  on  which  his  eye  rests  into  a  closely  packed 
design."  The  same  might  be  said  about  Albrecht  Diirer. 
It  would  seem  that  as  a  result  of  all  the  alarums  and 
excursions  of  the  moderns,  they  are  merely  returning  to 
the  teaching  of  the  primitive  German  artists  of  four 
centuries  ago. 

"  Byegone  Richmond,"  by  H.  M.  Cundall,  I.S.O., 
F.S.A.  (John  Lane,  The  Bodley  Head,  Ltd.  10s.  6d. 
net) 

Modern  interest  in  Richmond  is  largely  concentrated 
on  its  famous  Hill  and  spacious  deer  park,  and  as  Mr. 
Cundall  points  out,  few  of  its  many  thousand  visitors 
ever  step  aside  to  inspect  the  Green.  Yet  the  Green 
formed  the  centre  of  the  older  Richmond,  which  was 
described  by  topographical  writers  of  the  eighteenth 
century  as  "  the  finest  village  in  the  British  Dominions." 
It  still  retains  many  of  its  old  glories  and  beauties,  so 
that  Mr.  Cundall's  finely  illustrated  volume,  with  its 
interesting  and  pleasantly  written  record  of  byegone 
memories  and  associations,  should  bring  to  the  Green 
many  pilgrims  who  are  as  yet  hardly  aware  of  its  existence. 
The  great  glory  of  the  Green  was  formerly  the  Old  Palace 
which  stood  between  it  and  the  river.  Originally  a 
manor-house  which  came  into  possession  of  Henry  I. 
it  enjoyed  a  chequered  existence  for  many  centuries. 
Richard  II.  and  several  of  his  predecessors  used  it  as 
a  summer  residence,  then  he  partially  demolished  it, 
while  Henry  V.  restored  it  on  a  scale  of  greater  magni- 
ficence. It  was  burnt  down  in  1499,  to  be  rebuilt  with 
great  splendour  by  Henrv  VII.  The  Parliamentarians, 
during  the  Civil  Wars,  used  the  buildings  as  a  stone 
quarry,  a  policy  which  one  suspects  was  continued  in 
later  times.  The  result  is  that  of  the  Old  Palace  to-day 
there  only  survives  the  date  House  and  a  few  frag- 
mentary remains.  However,  the  royal  connection  with 
Richmond  was  by  no  means  severed.  The  Old  Pretender 
recovered  his  health  there  during  his  infancy,  and  in 
the  reign  of  George  I.  the  impeachment  of  James,  Duke 
of  Ormonde,  caused  the  transfer  to  the  Crown  of  the 


114 


The  Connoisseur  Bookshelf 


Lodge  in  the  Old  Deer  Park.  This  was  beautified  by 
George  II.  and  Queen  Caroline,  the  latter  erecting  in 
its  gardens  various  quaint  buildings  containing  wax- 
works and  statuary.  George  III.  intended  erecting  a 
palace  in  place  of  the  Lodge,  and  got  as  far  as  pulling 


Richmond,  and  left  behind  it  the  most  numerous  and 
perhaps  the  most  beautiful  links  with  the  past.  The 
numerous  illustrations  he  has  given  are  gathered  almost 
exclusively  from  old  pictures  and  prints,  many  of  which 
will  be  quite  unfamiliar  to  the  public.    There  is  a  fine 
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down  the  latter  building  about  177^  ;  but  the  American 
War  of  Independence  intervened,  and  the  project  was 
never  consummated.  The  royal  connection  with  Rich- 
mond was  transferred  from  the  Old  Park  to  the  New — 
the  present  famous  Richmond  Park,  which  was  largely 
the  creation  of  Charles  I.  William  III.  and  most  of  his 
Georgian  successors  took  a  delight  in  hunting  there,  and 
its  Ranger's  House,  the  White  Lodge,  has  been  occupied, 
with  intervals,  by  successive  generations  of  royal  princes. 
Here  lived  the  Princess  Amelia,  daughter  of  George  II., 
who  incurred  some  odium  by  trying  to  shut  the  public 
out  of  the  park,  but  her  successors  are  associated  with 
happier  and  more  popular  memories.  Among  its  resi- 
dents at  different  times  have  been  Queen  Victoria, 
King  Edward  VII.,  the  Duke  and  Duchess  of  Teck, 
and  Queen  Mary;  while,  at  the  present  time,  the  Duke 
and  Duchess  of  York  live  there.  This  close  association 
of  Richmond  with  royalty  has  had  tin-  effect  ol  attracting 
to  it  many  of  the  more  distinguished  people  in  the  king- 
dom, and  its  older  houses  in  number  and  beauty  alike 
bear  testimony  to  the  affluence  and  good  taste  oi  its 
inhabitants.  Mr.  Cundall,  m  his  excursions  into  the 
past,  has  largely  confined  himself  to  Georgian  Richmond, 
a  wise  choice  lor  a  book  which  dors  not  profess  to  bean 
exhaustive  history  of  the  town,  ['"or  it  is  the  Georgian  era 
which  has  placed  its  imprint  most  strongly  on  present-day 


series  of  views  of  the  Old  Palace  and  seventeenth-century 
Richmond,  chiefly  taken  from  contemporary  drawings, 
but  it  is  the  later  period  of  its  history,  ranging  up  into 
the  first  half  of  the  nineteenth  century,  on  which  .Mr. 
Cundall  chiefly  delights  to  dwell.  He  gives  a  fund  of 
agreeable  and  lively  anecdote  concerning  the  many 
well-known  celebrities — statesmen,  writers,  artists,  and 
actors — connected  with  the  town  and  its  vicinity,  and 
traces  out  their  abodes  and  haunts.  His  book  will  be 
read  with  great  interest  for  its  own  sake,  while,  with  its 
beautiful  and  well-selected  illustrations,  it  forms  a 
delightful  record  of  Byegone  Richmond. 

"  Catalogue  of  Portraits  in  the  possession  of  the 
University,  Colleges,  City  and  County  of  Oxford," 
by  Mrs.  Reginald  banc  Poole.  Vol. II.  "Portraits 
in  the  Colleges  and  Halls,"  in  two  parts,  35s.  the 
two.    (Clarendon  Press,  Oxford) 

To  distinguish  the  merits  ol  the  different  items  in  a 
large  collec  tion  of  antique  portraits  is  a  leaf  which  lew 
laymen  would  dare  to  attempt  without  expert  assistance. 
It  may  be  suspected  that  on  this  account  the  numerous 
portraits  about  [,650  in  all  which  grace  the  walls  of 
the  halls  and  colleges  ol  I  Ixford,  receive  from  the  casual 

visitor  far  less  attention  than  they  deserve.  They  com- 
prise modern  as  well  as  a  in  tent  work,  and  vary  111  character 
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from  unique  and  almost  priceless  originals,  taken  direct 
from  life,  to  indifferent  copies  and  apocryphal  likenesses 
of  dead  and  gone  celebrities  evolved  out  of  the  inner 
consciousness  of  some  journeyman  painter.  For  the 
most  part  these  were  either  uncatalogued  or  catalogued 
in  an  imperfect  and  perfunctory  manner  which  afforded 
little  aid  to  the  visitor.  Mrs.  Reginald  Lane  Poole's 
two  substantial  volumes — a  portion  of  her  monumental 
work,  which  records  all  the  portraits  in  the  public  places 
of  Oxford — very  satisfactorily  remedies  this  state  of 
things  ;  and  if  the  College  authorities  will  make  her 
book  accessible  to  the  visitor,  the  latter  will  be  able  to 
enjoy  the  collections  with  the  knowledge  that  by  its 
guidance  he  can  accurately  discriminate  between  the 
merits  of  the  pictures.  Mrs.  Poole's  work  is  of  the 
more  importance  because  the  Oxford  portraits  comprise 
not  merely  likenesses  of  local  celebrities,  but  also  of  men 
of  world-wide  fame,  and  in  not  a  few  instances  the  pictures 
are  their  best  or  even  their  only  authentic  likenesses.  The 
author  has  been  indefatigable  in  bringing  together  all 
the  available  data  regarding  the  antecedents  of  the 
individual  works  and  their  claims  to  be  considered 
authentic.  The  pictures  are  derived  from  various  sources. 
Some  were  commissioned  by  the  College  authorities, 
and  the  accounts  of  the  latter,  so  far  as  Mrs.  Poole  has 
been  able  to  obtain  access  to  them,  furnish  interesting 
particulars  about  the  names  of,  and  prices  given  to, 
early  painters,  records  of  which,  in  some  instances,  are 
not  obtainable  elsewhere.  The  great  bulk  of  the  pictures, 
however,  have  been  gifts  and  bequests,  and  it  adds  to 
the  difficulties  of  the  catalogue  that  a  fair  number  of 
them  were  contributed  merely  for  decorative  purposes, 
and  their  subjects  have  no  direct  connection  with  college 
or  university.  These  are  the  exception.  For  the  most 
part  the  portraits  are  of  men  whose  names  are  part  of 
Oxford  history.  One  of  the  most  interesting  features  of 
the  collection  is  the  number  of  capable  artists  it  repre- 
sents, whose  work  cannot  be  seen  to  equal  advantage 
elsewhere.  Thus,  at  Corpus  Christi  College  is  the  fine 
portrait  of  its  founder — Bishop  Richard  Fox — painted 
from  life,  circa  1520,  by  that  rare  artist,  Johannes  Corvus, 
and  undoubtedly  his  master  work.  Less  valuable,  but 
still  highly  interesting,  are  the  series  of  paintings  by 
Sampson  Strong,  a  Dutchman  resident  in  England  during 
the  last  years  of  the  sixteenth  century,  who  was  employed 
by  the  University  to  produce  posthumous  portraits  of 
various  celebrities.  Other  artists  of  the  same  type  were 
John  Taylor  and  Richard  Greenbury,  who  were  exten- 
sively employed  during  the  seventeenth  century  and 
did  highly  creditable  work  in  various  mediums,  while 
a  portrait-painter  whose  skill  is  well  represented  in  the 
University  is  Gilbert  Jackson,  who  flourished  1O22-42. 
In  the  eighteenth  century,  Lewis  Yaslet  exhibited  a 
number  of  times  at  the  Royal  Academy,  but  his 
work  appears  now  to  be  known  only  by  an  interesting 
series  of  fifteen  portraits  hanging  in  Merton  College. 
Among  pictures  by  better  known  men  are  two  or  three 
Gainsboroughs,  and  several  examples  each  by  Reynolds, 
Romney,  Hoppner,  and  Lawrence,  while  more  recent 
Royal  Academicians  are  represented  in  profusion.  The 
University,  indeed,  contains  a  collection  of  portraits 
which,  in  general  interest,  are  surpassed  only  by  tin- 
accumulation   at   the    National    Portrait    Gallery,  and 


Mrs.  Lane  Poole's  record  of  them  is  a  work  of  national 
importance. 

"  The  Followers  of  William  Blake,"  by  Laurence 
Binyon.  (Halton  &  Truscott  Smith,  Ltd.  Edition 
de  luxe,*  5  guineas  ;  ordinary  edition,  2  guineas 
net) 

William  Blake  is  too  often  regarded  as  an  isolated 
phenomenon  in  English  art,  a  man  without  ancestors, 
colleagues,  or  descendants.  Mr.  Laurence  Binvon's 
volume  comes  as  a  welcome  reminder  of  the  fallacy  of 
this  conception.  It  is  true  that  Blake's  genius  was 
unique,  yet,  like  Shakespeare  in  an  earlier  age,  he  was  a 
product  of  his  period  ;  and  he  remained  more  or  less 
closely  in  touch  with  a  small  number  of  his  contemporary 
artists.  Romney,  Fuseli,  Flaxman  and  Stothard,  all 
older  men  than  himself,  each  produced  drawings  which, 
Mr.  Binyon  points  out,  have  since  been  mistaken  for 
Blake's.  This  quartette  were  all  acquainted  with  him 
and  his  work,  and  though  Blake's  imagination  made 
everything  he  touched  his  own,  it  is  probable  that  they 
exercised  some  influence  on  his  productions,  which  was 
more  than  repaid  by  what  they  took  from  him.  With 
a  few  of  his  younger  contemporaries  the  influence  of 
Blake  is  more  palpable.  Edward  Calvert  and  Samuel 
Palmer,  without  directly  imitating  him,  were  obviously 
inspired  by  him,  and  George  Richmond,  at  one  period 
of  his  career,  approached  Blake  even  more  closely.  It 
is  with  this  trio  whom  Mr.  Binyon  is  chiefly  concerned, 
though  he  also  gives  a  vivid  sketch  of  Blake's  relationship 
with  John  Linnell,  a  devoted  friend  and  warm  admirer 
of  the  elder  painter,  but  never  his  artistic  follower.  It 
was  through  Linnell's  introduction  that  Palmer  first 
came  in  touch  with  Blake.  This  was  in  October,  1824, 
less  than  three  years  before  the  poet-painter's  death. 
Calvert  came  into  contact  with  Palmer  a  little  later, 
and  the  two,  with  Richmond,  Linnell,  John  Giles — a 
stockbroker  and  amateur  artist  —  Charles  Heathcote 
Tatham  and  his  son  Frederick,  Henry  Walter  and  Francis 
Oliver  Finch,  formed  a  small  circle,  like  an  anticipation 
of  the  Pre-Raphaelite  brotherhood,  though  inspired  by 
other  ideals,  and  filled  with  reverence  and  admiration 
for  Blake.  Linnell.  indeed,  never  succumbed  to  Blake's 
artistic  influence,  so  that  only  a  couple  of  illustrations 
— one  of  them  a  portrait  group — represent  him  in  Mr. 
Binvon's  volume.  Richmond,  turning  to  portraiture, 
speedily  went  beyond  Blake's  sphere,  yet  there  is  always 
a  feeling  of  largeness  and  sense  of  distinction  about  his 
work,  which  may  well  have  been  inspired  by  his  early 
master.  The  four  original  engravings  by  him  which 
Mr.  Binyon  reproduces  more  closely  approximate  to  the 
spirit  and  manner  of  Blake  than  anything  Palmer  or 
Calvert  ever  produced.  This  is  doubtless  because,  while 
Richmond  for  a  time  was  a  conscious  follower  of  the 
master,  the  other  two,  in  associating  themselves  with 
his  sphere  of  art,  merely  gave  vent  to  their  natural 
predilections  and  followed  courses  closely  parallel  to 
hi.,  but  -till  independent.  Their  beautiful  work  furnishes 
the  subjects  of  the  bulk  of  the  plates  in  the  volume, 
main-  of  them  being  well  reproduced  in  colours,  and  the 
whole  forming  the  best  general  illustration  of  the  art  of 
the  two  men  which  has  yet  been  issued.  It  is  supple- 
mented by  renderings  of  individual  drawings  by  F.  O. 
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Finch  and  Frederick  Tatham,  and  two  by  Henry  Walter, 
men  whose  little-known  work  well  deserves  illustrating. 
This  little  school  of  artists,  with  their  passionate  desire 
to  create  a  vision  of  an  early  golden  age,  struck  a  high 
poetic  note,  which  formed  a  welcome  contrast  to  the 
prosaic  art  of  their  period.  No  other  writer  than  Mr. 
Binyon  could  have  written  of  them  with  such  sympathetic- 
appreciation,  for  he  possesses  both  the  poetic  insight 
and  the  technical  knowledge  necessary  to  do  adequate 
justice  to  the  theme. 

American  Museum  Bulletins 

Many  interesting  things  are  described  and  illustrated 
in  the  August  Bulletin  of  the  Metropolitan  Museum  of 
Art.  ranging  from  a  fine  embroidered  cap  of  "  Spanish 
work,"  dating  from  the  second  half  of  the  sixteenth  cen- 
tury, to  a  Nativity  of  our  Lord,  painted  by  Bernardino 
Fungai,  which  is  the  second  important  example  of  late 
Sienese  art  to  be  secured  for  the  Museum.  Eleanor  B. 
Saxe  and  Bryson  Burroughs  are  the  respective  authors 
who  write  upon  these  valuable  accessions  :  while  M.  S. 
Dimand  discusses  some  fine  examples  of  Near  Eastern 
metalwork,  and  the  methods  by  which  they  were  pro- 
duced. In  addition,  there  are  the  usual  useful  notes 
on  various  of  the  Museum's  activities. 

Pride  of  place  in  the  July  Bulletin  of  the  Metropolitan 
Museum  was  devoted  to  Preston  Remington's  article  on 
The  Angel  of  Death  and  the  Sculptor,  perhaps  the  best- 
known  work  by  Daniel  Chester  French,  which  was 
executed  in  bronze  in  1892  as  a  memorial  to  the  young 
sculptor,  Martin  Milmore  (1844-83),  and  was  erected  in 
Forest  Hills  Cemetery,  Boston.  The  replica  of  this  group, 
which  has  lately  been  acquired  for  the  Museum,  is  in 
white  marble,  and  forms  an  important  addition  to  the 
collection  of  American  sculpture.  Many  must  have  been 
pleased  to  possess  in  permanent  form  a  reproduction  of 
T.  M.  Cleland's  striking  poster  advertising  the  American 
Wing  of  the  Museum.  Besides  the  illustration  of  it  in 
the  Bulletin,  there  are  also  some  notes  by  the  artist 
himself  on  the  means  whereby  he  achieved  so  successful 
a  result.  Three  important  additions  to  the  collection 
of  paintings,  all  forming  part  of  the  magnificent  gift  by 
Mr.  Archer  M.  Huntington  in  memory  of  his  father, 
Collis  Potter  Huntington,  are  described  by  Mr.  Bryson 
Burroughs.  These  are  Flora  and  a  portrait  of  Hcndrickje 
Stoffels,  by  Rembrandt,  and  a  portrait  of  A  Young  Man, 
by  Frans  Hals,  signed  with  monogram,  and  dated  1643. 
Mohammedan  Bathing  Plaques,  decorative  objects  pro- 
bably used  for  rubbing  the  skin  while  bathing,  are  dis- 
cussed by  M.  S.  Dimand  ;  while  L.  S.  Bull  treats  on  two 
of  the  famous  Tel-el-Amarna  letters  to  Akhnaton  ;  and 
Christine  Alexander  on  recent  accessions  to  the  collec  tion 
of  classical  inscriptions.  Other  interesting  notes  are 
also  supplied  by  various  hands. 

First  place  in  the  Worcester  Art  Museum's  July 
Bulletin  is  accorded  to  Japanese  Books  of  the  Seventeenth 
and  Eighteenth  Centuries,  the  text,  by  K.S.S.,  being 
accompanied  by  reproductions  of  some  interesting 
illustrations  in  the  works  discussed.  Regretful  announce- 
ment is  made  of  the  resignation  of  Miss  Mary  1'.  Thayer, 
Curator  of  Education,  and  a  member  of  the  Museum 
staff  for  the  past  eleven  years.  As  from  October  ist, 
Miss  Thayer  has  taken  up  the  duties  of  Acting  Director 


of  the  Art  Institute  of  Omaha.  Hints  on  original  arrange- 
ments for  living  rooms,  accounts  of  exhibitions,  and  various 
other  notes  are  also  comprised  in  the  issue  now  reviewed. 

Cleveland  Museum  of  Art's  July  Bulletin  gives  pro- 
minence to  the  election  of  its  new  President,  Mr.  John 
Long  Severance,  already  alluded  to  in  The  Connoisseur. 
Announcement  is  also  made  of  the  death  of  Earl  W. 
Oglebay,  who  was  an  interested  member  of  the  Museum's 
advisory  council  since  the  beginning  of  1914,  and  was, 
for  his  generosity,  elected  Benefactor  in  1922.  A  fine 
impression  of  Diirer's  Melancholia,  described  by  T.S., 
is  illustrated  on  the  cover  of  the  Bulletin  ;  while  R.H. 
writes  upon  the  Print  Club's  tribute  to  the  memory  of 
its  founder,  Ralph  King.  This  takes  the  form  of  a  com- 
plete set  of  the  twelve  woodcuts  known  as  Diirer's  Great 
Passion,  four  of  the  plates  being  reproduced  in  the 
Bulletin.  A  variety  of  other  notes  and  news  by  various 
hands  is  also  supplied. 

Catalogue  of  the  Permanent  Collection  of  Works 
by  David  Cox  at  the  City  of  Birmingham  Museum 
and  Art  Gallery.  (City  of  Birmingham  Museum 
and  Art  Gallery.    Is.  6d.  net) 

The  publications  issued  under  the  eegis  of  Sir  Whitworth 
Wallis,  on  behalf  of  the  Birmingham  Museum  and  Art 
Gallery,  always  maintain  a  high  standard  for  correctness 
and  fullness  of  information  and  good  mounting.  The 
latest  issue,  a  catalogue  raisonne  of  the  works  by  David 
Cox,  contained  in  the  permanent  collection  of  the  insti- 
tution, is  even  more  noteworthy  in  the  two  former 
respects  than  usual,  every  one  of  the  350  items  it  contains 
being  described  at  some  length  and,  where  possible,  its 
history  recorded.  The  catalogue  is  prefaced  with  a 
scholarly  and  informative  introduction  to  the  collection 
by  Mr.  A.  B.  Chamberlain,  the  Assistant  Keeper,  and 
an  appreciation  of  the  work  of  Cox  by  the  late  Mr. 
J.  Thackray  Bunce,  while  it  is  well  illustrated  with  fifty- 
two  half-tone  blocks.  Though  issued  at  a  modest  price, 
the  catalogue  is  one  that  no  serious  student  of  David 
Cox  can  afford  to  ignore,  for  the  collection  it  describes 
has  only  been  rivalled  in  extent  and  importance  by  the 
two  loan  exhibitions  of  Cox's  work,  which  were  brought 
together  for  a  brief  period  at  the  Liverpool  Art  Club 
in  1875  and  the  Birmingham  Art  Gallery  in  1890,  and 
neither  of  these  displays  was  chronicled  in  anything 
like  the  same  exhaustive  way  as  the  present  collection. 
Its  nucleus  was  formed  by  the  bequest  by  Mr.  Joseph  II. 
Nettlefold,  in  1882,  of  thirty-four  oil  paintings,  "  repre- 
senting some  of  the  artist's  finest  achievements  111  this 
medium."  In  1007,  an  important  addition  was  made 
in  the  form  of  one  hundred  studies  and  sketches  presented 
by  a  body  of  subscribers.  These  were  supplemented 
between  the  years  1908  and  [912  by  tin-  gift  oi  the  late 
Mr.  John  Palmer  Phillips  of  nine  important  water  1  olours. 
which  was  supplemented  a  few  years  later  by  his  bequest 
of  twenty-seven  other  works  by  the  artist.  In  1925, 
Mr.  J.  Arthur  Kenrick  presented  seventy-two  water- 
colour  drawings,  and  the  Misses  Pritt  twenty-five  drawings 
and  studies.  Many  other  individual  pictures  and  draw  int;s 
have  from  tune  to  tunc  been  added  to  the  collection  by 
different  donors,  so  that  Cox  is  now  represented  more 
exhaustively  at  Birmingham  than  almost  any  other  British 
artist  in  any  public  gallery. 
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"  Hours  in  the  Tate  Gallery,"  by  J.  B.  Manson, 
Assistant  Keeper  of  the  Gallery.  (Duckworth. 
3s.  6d.  net) 

Had  British  painters,  either  by  anticipation  or  imita- 
tion, been  able  to  conform  their  work  with  that  of  the 
French  Impressionists  of  half-a-century  ago,  it  seems 
probable  that  Mr.  J.  B.  Manson  might  have  better 
approved  of  it.  As  it  is,  he  entertains  but  a  lukewarm 
admiration  for  the  national  school.  A  few  famous 
painters  lie  brings  before  the  reader  generally  to  expatiate 
more  freely  on  their  shortcomings  than  on  their  merits  ; 
while  the  productions  of  various  others  he  is  content  to 
dismiss  contemptuously'  as  not  being  "  art."  Mr. 
Manson's  unqualified  approval,  indeed,  appears  to  be 
given  to  but  one  English  painter — Mr.  Walter  Sickert. 
We  may  leave  it  at  that  and  rejoice  in  the  fact  that 
there  is  one  native-born  artist  whose  productions  seem 
always  m  accord  with  Mr.  Manson's  circumscribed 
a-sthetic  preferences. 

"  The  Antiquarian  Quarterly,"  No.  6,  June,  1926. 
(Spink  &  Son,  Ltd.,  London.    2s.  6d.  net) 

The  contents  of  the  June  number  of  this  interesting 
periodical  are  very  various,  ranging  from  a  discerning 
discussion  on  Roman  oculists'  stamps  to  a  romantically 
written  account  of  Inca  civilisation  ;  and  from  an  article 
on  Greek  black-figured  vases  to  a  note  on  the  history 
of  London  Bridge.  This  last,  which  is  by  Mr.  W.  C. 
Edwards,  and  should  interest  London  antiqiiarians, 
suggests  that  the  first  London  Bridge,  a  Roman  one, 
was  a  little  west  of  the  present  Fishmongers'  Hall,  if 
not  on  the  site  of  the  old  Hall.  Mr.  C.  R.  Haines,  M.A., 
B.D.,  speaks  of  the  Peru  of  the  Incas  as  a  Utopia,  and 
holds  it  up  as  a  model  compared  to  modern  European 
nations,  but  as  one  of  its  punishments  was  entombment 
alive,  and  as  there  was  no  writing,  and  as,  above  all, 
marriage  was  compulsory  at  twenty-four  for  men  and 
eighteen  for  women,  opinions  must  be  divided  as  to  how 
Utopian  it  was!  The  article  on  "  Black-figured  Greek 
Vases,"  by  A. UK.,  is  perhaps  the  best  thing  in  the 
magazine.  It  is  well  and  lucidly  written  and  copiously 
illustrated  with  photographs  of  some  of  the  finest  vases 
of  the  type,  from  the  Cecil  Baring  collection,  the  Florence 
Museum,  etc.  A  note  on  "  The  Amulets  of  Ancient 
Egypt  "  is  also  interestingly  illustrated,  and  another 
Egyptian  note  is  on  "  The  Wine  Jars  of  the  Lady  Em 
Xetchem,"  of  which  a  fine  photograph  is  given.  The 
contents  also  include  a  reproduction  of  a  tragic  letter 
from  William  Cowper,  the  poet,  written  just  before  he 
went  mad  ;  a  valuable  article  on  "  The  Historical  Memorial 
Carving  of  Turei,"  by  Hopepa  Te-Pake;  and  a  continua- 
tion of  Mr.  G  Fussell's  article  on  "  The  Occupations  of 
the  Months,"  which,  like  all  the  others,  is  well  illustrated. 

"  Bulletin  of  the  Royal  Ontario  Museum  of  Archaeo- 
logy."   (University  of  Toronto) 

Arms,  armour,  and  costume  are  the  principal  accessions 
described  anil  illustrated  in  the  July  Bulletin  of  the 
Royal  Ontario  Museum  of  Archa'ology.  Several 
harnesses  have  been  added  t"  the  Armoury,  including 
an  Elizabethan  cap-a-pie  suit,  an  early  seventeenth- 
century  pikeman's  armour,  a  boy's  three-quarter  armour, 
temp.  Charles  I.,  made  for  a  member  of  the  Wentworth 


family,  and  formerly  in  Byron's  possession  at  Newstead 
Abbey,  and  a  three-quarter  splinted  armour,  French, 
seventeenth  century.  Among  independent  pieces  is  a 
Venetian  pageant  salade  covered  in  red  velvet,  with 
applied  ornaments,  and  a  sixteenth-century  North  Italian 
casque  ,}  t\intique  ■  while  sixty  gun-locks,  mainly  from 
the  Herbert  J.  Jackson  collection,  are  also  noteworthy. 
Other  interesting  acquisitions  consist  in  a  fine  Spitalfields 
silk  dress,  circa  1760-80,  for  a  lady  ;  a  fan  and  two 
lappets  of  Chantilly  lace  ;  and  a  good  example  of  a  bronze 
Roman  magical  hand,  dating  probably  from  the  first 
and  second  centuries  a.d.  L.R.,  D.F.H.,  C.G.H.,  and 
E.M.G.,  are  the  writers  in  this  issue. 

"Modern  Autographs" 

Autographs  of  celebrities  generally  fetch  compara- 
tively small  prices  during  their  lifetimes,  to  rise  often  to 
great  heights  some  time  after  their  deaths.  The  catalogue 
newly  issued  by  Messrs.  W.  &  G.  Foyle,  Ltd.  (Charing 
Cross  Road,  London),  should  enable  collectors  to  anti- 
cipate this  market  fluctuation,  for  it  is  chiefly  concerned 
with  authors  who  are  still  living  or  who  are  only  recently 
deceased.  Among  the  notabilities  well  represented, 
sometimes  by  desirable  editions  of  their  books,  but  more 
generally  by  interesting  autograph  letters  or  manuscripts, 
are  Aubrey  Beardsley,  Arnold  Bennett,  Laurence  Binyon, 
Robert  Bridges,  Austin  Dobson,  John  Galsworthy,  George 
Gissing,  William  Ernest  Henley,  Maurice  Hewlett, 
Laurence  Housman,  Fiona  Macleod  (William  Sharp), 
John  Masefteld,  George  Meredith,  George  Moore,  Henry 
Newbolt,  Eden  Philpotts,  Charles  Ricketts,  William 
Rothenstein,  Walter  Sickert,  Arthur  Symons,  and  William 
Butler  Veats.  Many  of  the  items  are  catalogued  at  low 
prices,  and  should  afford  autograph  hunters  with  moderate 
purses  a  welcome  opportunity  to  enlarge  their  collections. 

"  Czecho-Slovakia,"  by  Jessie  Mothersole.  (John 
Lane,  The  Bodley  Head,  Ltd.    18s.  net) 

Though  the  name  Czech  has  an  Eastern  sibilance, 
Bohemian  history  is  very  closely  associated  with  that  of 
Western  Europe,  especially  France  and  England.  There 
is  a  pretty  but  unfounded  story  that  the  Badge  of  Peace 
of  the  Prince  of  Wales  was  adopted  as  a  tribute  to  the 
bravery  of  that  Bohemian  king  who  fell  on  the  French 
side  at  Crecy.  Richard  II.  was,  of  course,  married  to 
a  Czech  princess,  who  brought  Wycliff  and  Huss  to  each 
other's  notice.  The  "  Winter  King  "  of  Bohemia,  who 
saw  the  independence  of  his  country  disappear  under 
Hapsburg  aggression,  was  married  to  an  English  princess. 
Everybody  will  remember  Dr.  Masaryk's  London  activi- 
ties during  the  war  ;  and  in  191 8  the  independence  of 
the  territory  that  is  now  known  as  Czecho-Slovakia 
was  recognised  by  the  Entente  Powers.  It  is  small 
wonder  that  Miss  Mothersole  should  have  wanted  to 
study  the  country,  and  equally  small  wonder  that  she 
should  have  been  received  so  sympathetically  by  the 
people  as  she  went  amongst  them  getting  material  for 
her  book.  Her  description  of  the  kindness  of  the  inhabi- 
tants of  the  famous  Hussite  town  of  Tabor  is  touching, 
as  well  as  humorous.  But  then  one  of  their  proverbs 
is  "  A  guest  111  the  house  is  God  in  the  house."  She 
always  has  an  eye  for  the  comical  things,  however. 
There  was  the  small  boy  who,  on  a  wet  day  in  Tabor, 
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marched  home  with  the  family  loaf  of  bread  (which  was 
as  large  as  an  umbrella)  balanced  on  his  head,  and  so 
kept  perfectly  dry.  Miss  Mothersole  is,  of  course,  unable 
to  report  what  his  mother  said  to  him  when  she  saw 
her  loaf  of  bread  ;  but  it  would  be  interesting  to  know. 
Then  there  was  the  old  Detvan,  who  looked  so  pic- 
turesque that  every  artist  wanted  to  paint  him,  and 
though  he  had  only  just  begun  to  charge  for  sittings, 
was  very  wily  about  mone)'.  It  is  not  all  trivially 
humorous  things,  however,  that  she  notices.  She  gives 
one  a  very  good  idea  of  the  many  beautiful  buildings 
which  survive,  not  only  at  Prague,  but  throughout  the 
country.  The  history  of  the  people  also  is  touched 
upon,  but  always  readably,  never  drily,  and  from  her 
illustrations  it  is  possible  to  learn  the  aspect  of  different 
parts  of  the  country  and  the  costumes  of  the  people. 

"  Woodcuts  by  Members  of  Bembridge  School," 
edited,  with  an  Introduction,  by  J.  Howard  White- 
house,  Warden.  (Cambridge  University  Press. 
10s.  6d.  net) 

It  is  a  wise  dispensation  at  Bembridge  School  that 
enables  every  boy  to  give  full  and  free  play  to  his  own 
personal  interests  and  hobbies.  Whether  it  is  wise  to 
publish — except  in  school  magazines — the  wood  en- 
gravings which  some  of  the  boys  produce  in  their  spare 
time  is  another  matter.  The  best  of  the  fifty  examples 
illustrated  here  is  not  more  than  promising,  and  though 
talent  should  never  be  discouraged,  it  is  probable  that 
to  exhibit  the  work  of  boys  who,  however  talented  they 
may  be,  are  not  prodigies,  is  to  err  in  the  opposite  direc- 
tion. Mr.  Whitehouse  says  that  they  do  not  "  want 
a  boy  to  cut  wood  blocks  in  order  to  get  his  living,  when 
a  man,  as  a  wood-engraver."  The  book  is  therefore 
something  in  the  nature  of  a  testimony  to  the  school's 
interest  in  developing  individual  character.  Hut  it  is 
not  possible  for  those  who  are  interested  in  art  more  than 
education  to  refrain  from  speculating  as  to  what  may 
become  of  the  genuine  talents  that  are  developing  them- 
selves in  spare  hours  at  Bembridge.  The  illustrations 
consist  of  reproductions  of  the  works  of  eight  boys.  One 
of  them  has  an  obvious  talent  for  the  theatrical  effect, 
and  may  become  a  commercially  successful  artist  ;  two 
of  them  are  clever,  and  with  somewhat  prim  line  arrange- 
ments produce  definite  but  conventional  eff  ects.  A  fourth 
has  imagination  and  boyishly  romantic  taste  in  choice 
of  subject-matter  and  feeling.  He  is  not  afflicted  with 
over-much  technical  facility,  but  the  dozen  cuts  by  him 
show  preoccupation  with  different  problems  of  ex- 
pression, and  ability  to  solve  them.  The  remaining  four 
include  one,  or  perhaps  two,  who  will  be  gifted  amateurs 
always.    The  book  is  well  printed  and  produced. 

"  Modern  Masters  of  Etching  :  Edmund  Blampied." 
Introduction  by  Malcolm  C.  Salaman.  ("  The 
Studio."    5s.  net) 

The  volumes  ol  the  Modem  Masters  oj  Etchings  con- 
tinue to  be  of  considerable  interest  and  value.  Mr. 
Blampied  is  a  more  recent  arrival  in  the  et(  hing  world  than 
others  treated  in  the  series,  but  there  is  no  question  as  to 
his  great  talent  or  his  titness  for  inclusion.  Such  etchings 
as  Driving  Home  in  the  Rain,  and  the  dry-point,  Vrait 
Men,  and  Tonerre  de  Brest,  entitle  him  to  a  high  place 


amongst  his  contemporaries,  and  probably  also,  one 
ventures  to  think,  to  a  secure  place  in  the  historv  of 
etching  in  England.  Other  plates  included  in  the  twelve 
here  reproduced  are  the  charming  Reflections,  a  delicate 
Study  of  a  man  in  a  cart  driving  one  and  leading  another 
horse  along  the  seashore  ;  and  the  delightful  Joy  Hide,  a 
father  giving  his  little  boy  a  drive  in  a  wheelbarrow  in 
which  the  running  man,  the  glittering  wheels  of  the  barrow, 
the  speeding  collie,  and  the  child's  hat  flying  off,  .ill 
combine  to  give  a  wonderful  sense  of  movement  and 
freshness.  The  introduction  by  Mr.  Salaman  is  sympa- 
thetic and  gives  as  full  an  account  of  Mr.  Blampied  s 
development  as  an  etcher  as  is  possible  within  the  limits 
of  a  short  essay.  It  is  not  only  Channel  Islanders  who 
will  be  pleased  to  possess  this  record  of  a  distinguished 
Jersey  man's  etched  work  up  to  date. 

"  Artifex  :  or  The  Future  of  Craftsmanship,"  by 
John  Gloag.    (Kegan  Paul.    2s.  6d.  net) 

The  problem  of  craftsmanship  in  an  age  of  machinery 
is  a  difficult  one,  and  it  was  natural  that  the  alert  editors 
of  the  To-day  and  To-morrow  series  should  get  an  intelligent 
critic  to  tackle  it.  Mr.  Gloag's  knowledge  covers  a  very 
wide  field,  and  if  one  does  not  always  agree  with  his 
generalisations  one  is  nevertheless  induced  by  his  un- 
aggressive manner  of  putting  them  forward  to  consider 
them  sympathetically.  Tor  instance,  he  says  that 
Egyptian  artists  worked  in  a  savagely  rigid  system. 
"  They  were  denied  any  creative  joy."  But  surely 
creation  within  a  convention  is  not  only  possible,  but 
perceptible,  even  in  Egyptian  art.  One  can  have,  as  in 
much  modern  German  work,  too  much  individuality. 
And  then,  however  conventionalised  Egyptian  art  may  be, 
it  is  not  childish  or  in  the  "  pot-hook  stage."  In  no  part 
of  Western  Europe,  however,  is  convention  likely  to 
become  rigid.  The  appreciation  of  the  personal  equation 
in  art  is  part  of  our  tradition.  It  is  the  decline  of  dis- 
crimination in  the  art  lover  rather  than  the  inability  of 
modern  craftsmen  that  troubles  Mr.  Gloag  most,  and  his 
plea  that  the  great  mass  of  the  people  should  be  "  taught 
how  to  think  "  is  timely.  The  demand  for  beautiful  work- 
manship has,  in  all  ages,  helped  to  produce  beautiful  work- 
manship. It  is  as  unwise  to  depend  altogether  on  the  views 
of  people  who,  like  Kuskin.  possess  the  power  to  express 
their  ideas,  as  it  would  be  to  neglect  them  altogether. 


Some  other  Books  Received 

The  Seeen  I'oynges  of  Smdiad  the  Sailor,  retold  and 
illustrated  bv  S.  (',.  I  Inline  Bcanian.  (John  Lane, 
The  Bodley  Head,  ;s.  net.)  Many  youngsters  with 
autumn  birthdays  should  be  glad  to  find  this  attrac  - 
tive  volume  among  their  presents.  Mr.  I  Inline 
Beaman's  illustrations,  many  of  which  are.  in  colour, 
are  both  (plaint  and  striking,  while  the  immortal 
Sindbad's  voyages  are  so  described  as  to  interest 
every  boy  into  whose  hands  they  are  placed. 

Where  Winds  the  Xidd,  a.  tragedy,  by  Douglas  J.  Boyle. 
(From  the  author,  5,  Westbourne  Park,  Scarborough, 
2s.  od.  net .)  A  drama  ol  the  Civil  War  ol  the  time  ol 
Charles  I.,  the  scene  being  laid   m  Knaresborough 

Castle. 

Favtomas  Captured,  by  Marcel  All. 'in,  translated  and 
edited  by  A.  K.  Allinson.  (Stanley  Paul,  rs.  od. 
net.)  In  which  the  sinister  Fantomas  apparently 
mecis  Ins  death  -  unless,  like  Sherloc  k  Holmes,  he 
has  the  power  of  rising  from  his  ashes. 
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Our  Plates 

Sir  Thomas  Lawrence  was  one  of  the  most  precocious 
of  artists,  yet  unlike  most  precocious  geniuses,  his  promise 
did  not  decline  with  his  youth.  Familiar  is  the  story 
of  the  boy  Lawrence,  not  yet  six  years  old,  sketching  the 
visitors  at  his  father's  inn,  the  "  Black  Bear,"  at  Devizes, 
and  familiar  the  astonishing  rapidity  of  his  progress  up 
the  ladder  of  fame,  though  it  is  only  by  reference  to 
his  early  works  that  one  fully  appreciates  the  extra- 
ordinary powers  which  gained  him  so  much  notice.  One 
very  interesting  early  example  of  his  work  is  the  crayon 
portrait  of  Sir  Elijah  Impey,  the  eminent  Chief  Justice 
of  India,  which  was  done  in  1786,  shortly  before  the 
artist  came  to  London.  Lawrence  was  then  living  at 
Bath,  where  he  executed  many  crayon  portraits  of 
notabilities,  receiving  sums  ranging  from  one  guinea  to 
five  guineas  apiece.  Considering  that  the  artist  was  then 
only  seventeen  (as  pointed  out  in  The  Connoisseur, 
June,  19.20,  he  was  born  on  April  13th,  1769,  and  not 
on  May  4th,  as  generally  stated),  the  Impey  portrait  is 
a  remarkable  production,  attaining  a  standard  which 
many  matured  painters  have  failed  to  pass.  Measuring 
i2i  in.  by  10J  in.,  it  was  presented  to  the  National 
Portrait  Gallery,  London,  by  the  Hartree  family  in  1889. 
Another  interesting  work  in  the  same  institution  is 
Opie's  portrait  of  Mary  Wollstonecraft  Godwin,  the 
authoress  and  advocate  of  Women's  Rights,  whose 
daughter  married  the  poet  Shelley.  Opie  painted  two 
portraits  of  Mary  Wollstonecraft  (to  give  her  her  maiden 
name),  of  which  that  now  reproduced  realised  but  3 
guineas  when  Opie's  pictures  were  sold  in  1807.  As  Ada 
Earland  mentions  in  her  book  on  John  Opie  and  his 
Circle,  its  authenticity  as  a  likeness  of  Mary  Wollstone- 
craft was  questioned  shortly  after  the  portrait  was  secured 
for  the  British  nation  in  1884,  though  it  has  since  been 
rehabilitated.  Also  in  the  National  Portrait  Gallery  is 
Romney's  historic  drawing  (23  in.  by  19  in.)  of  the  poet 
William  Cowper,  which,  as  Messrs.  Humphry  Ward  and 
W.  Roberts  have  reminded  us,  was  done  while  on  a  visit 
to  Hayley  at  Eartham  in  1792.  It  was  this  drawing 
that  inspired  Cowper's  sonnet  "  To  George  Romney, 
Esq.,"  in  which  are  the  lines  : — 

"  The  mind's  impression,  too,  on  every  face 
With  strokes  that  Time  ought  never  to  erase — 
Thou  hast  so  pern  ill'd  mine,  that,  tho'  I  own 
The  subject  worthless,  I  have  never  known 
The  artist  shining  with  superior  grace." 
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National  Portrait  Gallery,  London  :  Accessions 

In  view  of  the  works  in  the  National  Portrait  Gallery, 
London,  which  are  reproduced  in  colour  in  this  and  past 
issues  of  The  Connoisseur,  it  is  interesting  to  note 
some  of  the  latest  accessions  to  that  valuable  institution. 
These  include  the  portraits  bequeathed  to  the  Gallery 
by  Sir  Squire  Bancroft,  the  eminent  actor,  who  died 
this  year.  One  of  them,  representing  Bancroft  himself, 
and  measuring  60  in.  by  40  in.,  is  by  Hugh  Riviere  ; 
the  other,  a  much  smaller  work,  36  in.  by  28  in.,  is  of 
Lady  Bancroft,  nee  Wilton,  the  actress-manageress,  who 
married  (Sir)  Squire  in  1867.  From  Lady  Dewar  comes 
the  gift  of  a  bronze  bust,  by  G.  D.  Macdougald,  and  a 
bronze  statuette  by  Cernigliari  Melilli,  both  done  in  1910, 
of  her  late  husband,  The  late  Sir  James  Dewar,  D.Sc, 
F.R.S.,  the  great  experimental  chemist.  Of  interest  to 
admirers  of  William  De  Morgan  is  a  pencil  portrait  of 
the  potter  and  novelist  by  J.  Kerr  Lawson,  1908.  Jn 
all  the  foregoing  cases,  the  Trustees  of  the  Gallery  agreed 
to  suspend  their  rule  precluding  the  admission  of  portraits 
within  a  decade  of  the  subject's  decease.  Mr.  Bernard 
Falk  is  the  donor  of  a  miniature  of  S.  W.  Reynolds,  the 
engraver,  painted  by  the  latter's  daughter,  Mrs.  Elizabeth 
Walker  ;  while  Earl  Amherst  has  deposited  on  loan  a 
portrait,  30  in.  by  25  in.,  of  that  eminent  connoisseur, 
Thomas  Howard,  2nd  Earl  of  Arundel  and  Surrey,  K.G., 
after  Rubens.  Among  purchases  are  included  two  por- 
traits of  artists,  one  in  pencil,  by  J .  Kerr  Lawson,  repre- 
senting the  sculptor,  James  Havard  Thomas;  the  other, 
in  oils  (28  in.  by  23  in.),  being  of  Sir  W.  Q.  Orchardson, 
R.A.,  perhaps  painted  by  himself.  Then  there  are 
paintings  of  William  Hamilton,  2nd  Duke  of  Hamilton, 
K  G.,  the  Royalist  leader,  who  met  his  death  at  Worcester 
fight,  after  Adriaen  Hanneman  (50  in.  by  40  in.)  ;  Sir 
John  Finch,  1st  Lord  Finch  of  Fordwich,  another  famous 
Royalist,  who,  as  Speaker  of  the  House  of  Commons, 
was  held  down  in  the  chair  to  prevent  his  adjourning 
the  House,  after  Van  Dyck  (50  in.  by  40  in.)  ;  Sir  Anthony 
Diane,  F.R.S.,  the  master  shipwright,  and  friend  of 
Pepys,  by  or  after  Kneller  (30  in.  by  25  in.)  ;  and  Sir 
Robert  Walpole,  1st  Earl  of  Oxford,  a  terra-cotta  bust,  by 
John  Michael  Rysbrack,  1738.   Excepting  pencil  drawings, 
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miniatures,  and  sculpture,  all  the  portraits  mentioned 
here  are  in  oils  on  canvas. 

Overcleaned  Furniture 

Not  long  ago,  antique  furniture  was  admired  by  the 
tyro  in  proportion  to  its  dinginess  or  blackness  of  appear- 
ance, and  general  air  of  decrepitude.  The  Ward  our 
Street  faker,  now  an  extinct  genus,  catered  for  such 
tastes  by  providing  pseudo-old  oak  of  an  impossible 
blackness,  riddled  with  artificial  wormholes,  as  well  as 
a  few  genuine  examples  which  were  too  dilapidated  to 
be  of  any  value  for  utility  or  ornament.  Naturally  this 
industry  brought  about  a  reaction.  Collectors  learnt  that 
antique  furniture  was  nQt  necessarily  black  with  age  ; 
indeed,  that  much  of  it  never  attained  blackness  ;  and 
that  the  wwm-riddled  shell  of  an  old  piece  might  well 
contaminate  a  whole  roomful  of  hitherto  untainted 
examples.  Hence  they  began  to  avoid  articles  which 
looked  more  than  ordinarily  disreputable.  In  catering 
for  this  better-informed  taste,  some  restorers  have, 
perhaps,  gone  too  far  in  the  opposite  direction,  the  ten- 
dency now  being  so  to  overclean  old  furniture  as  almost 
to  rob  it  of  every  appearance  of  antiquity.  This  is  a 
fatal  mistake.  Much  of  the  charm  of  old  furniture  lies 
in  the  beautiful  patina  of  its  surface  which  age  alone 
can  bestow.  If  this  patina  is  removed,  a  very  long 
period  must  elapse  before  it  can  again  appear,  and  in 
most  cases  the  surface  of  the  wood,  and  possibly  some 
of  its  carved  decoration,  has  been  irretrievably  damaged 
by  the  pickling  and  scraping  to  which  it  has  been  sub- 
jected. It  is  as  great  an  a?sthetic  misdemeanour  to  over- 
clean  old  furniture  as  to  overclean  old  pictures,  and  it 
is  to  be  hoped  that  collectors  will  bear  this  in  mind 
and  not  desire  pieces  which  suggest  a  recent  consignment 
from  an  easy-terms  depository. 

Vandals 

Vandalism  once  more  rears  its  evil  head  in  Britain 
in  a  series  of  attacks  on  ecclesiastical  and  public  property. 
Many  gold  coins  and  two  sixteenth-century  panels  of 
Swiss  stained  glass  (happily  recovered)  have  been  stolen 
from  the  Victoria  and  Albert  Museum,  and  Oliver  Crom- 
well's watch  from  the  London  Museum.  St.  Martin's-in- 
the  Fields  has  been  reaved  of  its  historic  plate,  and 
Blythburgh  Church,  Suffolk,  of  its  fifteenth-century 
Peter's  Pence  Box.  If  there  is  anything  in  old  tradition, 
no  good  ever  came  to  the  despoilers  of  church  property, 
at  any  rate  until  restitution  had  been  effected.  Failure 
of  heirs,  and  even  murder  itself,  are  among  the  evils 
which  are  said  to  have  resulted  from  sacrilege  and  spolia- 
tion. Perhaps,  if  no  more  material  consideration  will, 
this  reflection  may  have  some  effect  in  curbing  such 
scandalous  enterprises  as  aim  at  depriving  the  English 
Church  and  Nation  of  its  treasured  possessions. 

Viscount  Rothermere's  Gifts  to  the  National  Gallery, 
London 

To  the  generosity  of  Viscount  Kothernierc  the  National 
Gallery,  London,  owes  two  interesting  recent  additions. 
One  of  these,  a  Resurrection ,  by  Ugolino  da  Siena,  is  a 
panel  from  the  predella  of  a  great  alt.ir  pin  <■  tor  Santa 
Croce,  in  Florence,  painted  at  the  end  of  the  thirteenth 
century.    Banished    in    the   sixteenth    century   to  the 


dormitory  of  a  convent  near  by,  fragments  were  brought 
to  England  by  W.  Y.  Ottley,  and  ultimately  dispersed. 
The  three  surviving  panels  of  the  main  body  are  in 
Berlin  ;  but  the  National  Gallery  possesses  four  pieces 
of  the  superstructure,  and  with  the  Resurrection  four  out 
of  seven  predella  panels.  For  its  age,  the  new  panel  is 
excellently  preserved,  and  like  its  companions,  with 
which  it  now  hangs  in  the  Gallery,  is  marked  by  fine 
colour  and  dramatic  vigour.  Lord  Rothermere's  other 
gift  is  a  Death  of  the  Virgin,  by  a  Spanish,  perhaps  Valen- 
cian,  painter  of  the  late  fifteenth  century.  This  valuable 
reinforcement  to  a  phase  of  art  scantily  represented  in 
the  Gallery  at  present  hangs  in  the  vestibule.  The 
design,  as  in  much  Spanish  painting  of  the  period,  is 
borrowed  from  Flanders  ;  but  Spanish  character  is 
revealed  in  the  types  of  the  figures,  and  above  all  in  the 
colour,  scarlet  and  green  set  in  vivid  harmony  with 
gold  and  cool  grey. 

To  the  representation  of  Rembrandt's  early  work  has 
been  added  by  purchase  a  Tobit  and  his  Wife,  which 
hangs  in  the  vestibule.  This  delicate  and  careful  piece 
of  work  was  executed  about  1631,  when  Gerard  Dou 
was  a  pupil  of  Rembrandt  ;  and  there  is  every  reason 
to  believe  that  it  is  the  result  of  collaboration,  Dou 
being  responsible  for  some  of  the  accessories.  An 
engraving  from  the  picture  has  long  been  known,  but  the 
picture  itself  has  only  recently  come  to  light.  By  the 
side  of  the  Rembrandt  has  been  placed  a  little  picture 
of  Christ  appearing  to  the  Virgin,  purchased  many  years 
ago  as  a  work  of  the  Flemish  school.  This  has  quite 
recently  been  identified  as  one  of  a  series  of  forty-six 
panels  executed  at  the  end  of  the  fifteenth  century  for 
Isabella  the  Catholic  by  Juan  de  Flandes,  of  which 
fifteen  remain  in  the  Royal  Palace  at  Madrid,  and  one 
has  been  acquired  recently  by  the  Louvre.  The  artist 
was  a  Fleming  who  settled  in  Spain,  and  his  work  is  of 
great  rarity. 

National  Gallery  and  Tate  Gallery  Reports 

Seventeen  accessions,  exclusive  of  loans,  made  during 
1925  to  the  National  Gallery,  London,  are  described  in 
the  recently  issued  report  of  that  institution.  Of  these, 
four  were  purchased,  six  were  bequeathed,  and  seven 
were  presentations.  In  the  first  group  are  Lorenzo 
Monaco's  Legends  of  S.  Benedict,  Geertgen  Tot  Sint  Jans' 
Nativity,  the  Maitre  de  Moulins'  Meeting  of  Joachim  anil 
Anna,  and  Joseph  Highmore's  Gentleman  in  murrey- 
brown  velvet,  signed  and  dated  1747,  which  last,  it  is 
interesting  to  recall,  was  brought  back  to  London  from 
America  in  1923,  and  purchased  by  the  Gallery  from 
Messrs.  Knoedler.  Bequeathed  by  Mrs.  Edith  Cragg  in 
memory  of  her  father,  the  late  John  Webb,  are  two 
signed  works  by  Chardin,  The  Lesson  and  The  House 
of  Cards,  a  Fete  Chaiupetre,  of  the  Wat  tea  u  school,  and 
Le  Billet-Doux,  signed  and  dated  by  Boucher.  1754. 
From  the  late  John  Lane's  collection  comes  John  Jackson's 
signed  and  dated  portrait  of  Sir  Henry  Webb,  ytli  Hart., 
1823  ;  while  Miss  Agnes  Best  has  bequeathed  the  portrait 
by  Joseph  Wright,  of  Derby,  also  signed  and  dated,  of 
Sir  lirooke  liootlibv,  ~lh  Halt.,  1 7X1 ,  which  is  included 
in  an  account  from  Wright  to  liootlibv,  dated  Sept.  30th, 
17X0.  Among  the  gifts  are  two  presented  through  the 
National  Art-Collet  lions  Fund.     These  are  I  Vrroneau's 
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Mine.  Lcgruc  (?),  pastel,  circa  1757,  given  by  Mr.  F.  D. 
Lycett-Green,  and  a  bronze  life-size  statue  of  Fame, 
ascribed  to  Pierre  Biard,  given  by  one  of  the  Trustees, 
Sir  Herbert  Cook,  Bart  .  in  memory  of  Sir  Francis  Cook, 
Bart.,  from  whose  famous  collection  at  Doughty  House 
the  figure  came.  This  bronze  is  a  contemporary  version 
of  one  by  Biard  in  the  Louvre,  which  decorated  the  tomb 
of  the  Due  d'Epernon  and  his  wife  at  Cadillac,  Guienne  ; 
the  National  Gallery  version  may  be  one  from  the  Chateau 
de  Richlieu,  and  later  from  the  Chateau  de  Boissy,  which 
was  sold  in  Paris  in  1854.  Then,  returning  to  oil  pic- 
tures, there  comes  from  an  anonymous  donor  the  fresco 
(retouched  with  oil)  of  a  Head  of  an  Angel,  by  Correggio. 
This  belonged  to  the  frescoes  painted  in  1520-23,  and 
destroyed  in  1587,  for  the  tribune  of  S.  Giovanni  Evan- 
gelista,  at  Parma.  Some  other  portions  are  also  pre- 
served in  the  National  Gallery,  while  a  Coronation  of 
the  Virgin  at  Parma  belongs  to  the  same  series.  Mr. 
E.  Peter  Jones'  fine  portrait  of  a  Man  in  a  flowered  vest, 
signed  and  dated  by  L.  Tocque,  1741,  which  was  illus- 
trated in  The  Connoisseur  so  far  back  as  April,  1922, 
has  also  been  presented  to  the  Gallery,  as  have  Mr. 
Frederick  L.  Lucas'  Bark  of  Charon,  ascribed  to  Fuseli, 
circa  1770-75;  Mrs.  Frank  Holl's  portrait  of  Samuel 
Cousins,  the  engraver  (with  a  mezzotint  of  the  Strawberry 
Girl,  after  Reynolds,  depicted  in  the  background),  by 
Frank  Holl,  K.A.,  signed  ami  dated  1879  ;  and  Mr. 
Ayerst  H.  Buttery's  Portrait  of  Rembrandt,  by  G.  Flinck, 
signed  and  dated  1639.  It  is  interesting  to  recall  that 
when  the  last-named  work  w:as  auctioned  with  the 
Dame  Fermor-Hesketh  collection  in  1925,  it  bore  a  forged 
signature  of  Rembrandt,  and  was  catalogued  under  his 
name.  Several  necessary  repairs  to  pictures  were  carried 
out  in  the  period  covered  by  the  report,  among  the  w-orks 
renovated  being  Rembrandt's  Jew  Money  Lender,  Van 
Dyck's  Charles  I.,  Piero  dclla  Francesca's  S.  Michael, 
Titian  School  Tribute  Money,  Botticelli  School  Madonna 
and  Child,  Botticini's  Assumption  of  the  Virgin,  School 
of  Campin  Christ  appearing  to  Mary,  Albert  Bout's 
Christ  Crowned  with  Thorns,  Bakhuisen  Shipping, 
Fabritius'  Man  in  Fur  Cap  and  Cuirass,  Sir  M.  A.  Shee's 
W.  T.  Lewis,  and  John  Jackson's  Sir  Henry  Webb.  In 
some  cases,  of  course,  restoration  was  necessary  before 
the  pictures  could  be  properly  exhibited  ;  while  in  two 
more,  Masaccio's  God  the  Father  and  Catena's  Madonna 
and  Child  until  S.  John,  steps  had  to  be  taken  to  check 
the  ravages  of  the  "  worm." 

Among  the  most  noteworthy  accessions  to  the  Tate 
Gallery  may  be  mentioned  a  portrait  by  Opie  of  E.  L. 
Swifte,  sometime  Keeper  of  the  Crown  Jewels.  This  was 
bequeathed  by  Mrs.  M.  E.  A.  Cuppage.  Another  bequest, 
this  time  from  Mrs.  \Y.  E.  Henley,  is  Mr.  William  Nichol- 
son's portrait  of  II'.  Henley,  1900;  while  a  third, 
from  Mrs.  .Magdalene  Hone,  consists  of  a  slight  sketch 
111  water-colour  of  a  Seapiece,  by  Nathaniel  Hone,  who 
is,  of  course,  best  known  for  his  miniatures  and  enamels. 
Presentations  made  through  the  medium  of  the  National 
Art-Collections  Fund  include  Sargent's  Claude  Monet 
painting  at  the  edge  of  a  Wood  (Miss  Emily  Sargent  and 
Mrs.  Ormond)  ;  Sargent's  Mine.  Gautreau  (unfinished 
study  for  the  portrait  111  the  Metropolitan  Museum,  New 
York)  ;  and  Mr.  Augustus  John's  Mine.  Suggia,  formerly 
in  the  William  P.  Clyde  collection  (Sir  Joseph  Duveen): 


a  Venus  and  Cupid,  by  Etty,  and  The  Bride's  Burial, 
by  G.  A.  Storey  (the  late  Viscount  Leverhulme's  Exors.)  ; 
and  nearly  complete  series  of  etchings  and  engravings 
lor  Turner's  Liber  Siudiorum ,  mainly  first  state  proofs 
(Mr.  A.  Acland  Allen).  Mr.  W.  Graham  Robertson  is 
the  donor  of  Arthur  Melville's  picture  of  Audrey  and 
her  Goats,  and  Mr.  Andrew  Bam  a  water-colour  by 
Rossetti,  Roman  de  la  Rose  ;  while  additions  to  the 
Chantrey  collection  arc  Mr.  W.  W.  Russell's  picture, 
The  Blue  Dress,  Mr.  Arthur  G.  Walker's  ivory  and  marble 
statuette  of  Christ  at  the  Column,  and  Mr.  Richard  Garbe's 
limestone  sculpture  of  a  Drake,  1924.  Copies  of  the  com- 
plete Report  of  both  National  and  Tate  Galleries  are 
obtainable  from  H.M.  Stationery  Office,  London,  at  2s. 
net  each. 

Horsley  Towers  Sale  :  Change  of  Date 

November  ist,  and  not  October  18th  (as  previously 
announced),  is  to  see  the  start  of  the  four  days'  sale 
which  Messrs.  Knight,  Frank  &  Rutley  are  holding  at 
Horsley  Towers,  near  Guildford,  Surrey,  by  instructions 
of  Mr.  T.  O.  M.  Sopwith.  Furniture  of  various  periods 
and  nationalities  is  one  of  the  features  of  the  auction, 
including,  it  is  stated,  Elizabethan,  Queen  Anne,  and 
Georgian  pieces,  an  Italian  Renaissance  cabinet,  Louis 
NY.  and  XVI.  writing-tables,  a  Sheraton  secretaire 
bookcase,  Dutch  marquetry,  and  Normandy  armoires. 
Flemish  tapestry,  Persian  carpets,  European  and  Oriental 
pottery  and  porcelain  are  also  to  be  sold  ;  while  there 
are  paintings  representing  the  names  of  Charles  Le  Brun, 
Dobson,  P.  Pourbus,  D.  Serres,  Cornelius  Johnson, 
Bogdani,  Thomas  Wyck,  P.  van  Slingelandt,  Ary  de 
Yois,  Edward  Bird  of  Bristol,  and  J.  Bridges. 

Old  Drawings 

Perhaps  an  unusually  varied  assortment  of  old  master 
drawings,  many  of  them  emanating  from  famous  col- 
lections, is  described  and  illustrated  in  the  latest  catalogue 
(No.  45)  issued  by  Messrs.  E.  Parsons  &  Sons  (45,  Bromp- 
ton  Road,  London,  S.W.3).  Among  the  schools  repre- 
sented are  the  Italian,  Dutch,  Flemish,  German,  Spanish, 
and  English  ;  while  the  subjects  range  from  portrait, 
figure,  and  topographical  subjects,  to  sporting  pieces  by 
Ben  Marshall  and  Sam  Aiken.  Luca  Cambiaso,  Guercino, 
G.  B.  Tiepolo,  Tintoretto,  and  Paul  Veronese  are  among 
the  Italians  exemplified  ;  there  are  several  studies  of 
saints  by  Callot  ;  an  interesting  Bridge  at  Dartmoor,  by 
S.  Prout  ;  and  a  wide  variety  of  other  subjects  embracing 
the  names  of  Rembrandt,  Wouverman,  Gainsborough, 
Cot  man,  and  Stark,  to  mention  but  a  few.  Considering 
the  general  interest  of  the  catalogue,  and  the  moderate 
sums  at  which  its  contents  are  priced,  there  must  be  few 
collectors  of  drawings  who  will  fail  to  react  to  its  appeal. 

An  American  Sculptress 

Miss  Malvina  Hoffman's  best  known  work  in  England 
is  the  sculptural  decoration  on  Bush  House,  typifying 
the  kinship  and  friendship  of  the  English-speaking  races, 
in  a  big,  broad  way  it  is  both  striking  and  effective,  and 
so  when  Messrs.  Knoedler  announced  that  they  had 
some  small  works  by  Miss  Hoffman  at  their  London 
galleries  (15,  Old  Bond  Street,  W.i),  one  welcomed  the 
opportunity  to  see  how  she  fared  in  more  purely  thrce- 
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dimensional  sculpture  than  an  architectural  background 
demands.  Of  the  work  exhibited  at  Messrs.  Knoedler's, 
it  can  be  said  that  it  possesses  a  strong  linear  quality, 
and  does  not  lack  the  appeal  of  fine  illustration.  Rodin 
and  Mestrovic  have  been  strong  influences,  the  former's 
Thomas  Ryan  having  obviously  determined  the  method 
of  approach  in  the  head  of  Mr.  Shure.  In  the  marble 
■portrait  bust  of  Anna  Pavlova  the  volumes  are  scarcely 
felt  at  all,  but  there  is  harmonious  feeling  in  the  way 
the  lines  of  the  draperies  about  the  shoulders  and  hanging 
over  the  arms  are  patterned  in  relation  to  the  lines  of 
the  hair.  Two  heads  of  M.  Padereivski  complete  the 
number  of  exhibits,  one  a  sympathetic  portrait  head  of 
Paderewski  the  Pianist,  the  other  a  rather  pretentious 
Mestrovician  arrangement  of  lines  suggesting  that 
Paderewski  the  Statesman  might  be  compared  to  a  hawk. 
The  Paderewski  the  Pianist  was  much  the  more  sculptural, 
and  much  the  more  beautiful  of  the  two. 

British  Museum's  Secretary 

So  long  has  Mr.  Arundell  Esdaile's  commanding 
appearance  been  familiar  to  British  Museum  readers, 
that  his  appointment  as  Secretary  of  the  institution  has 
been  widely  received  with  a  sense  of  almost  personal 
satisfaction.  Mr.  Esdaile  is  the  first  to  hold  the  office 
of  Secretary  in  its  revived  form.  Since  1851  it  was 
merged  in  the  Principal  Librarianship,  which  appertains 
to  the  Director.  Now  the  Secretary  acts  as  assistant 
to  the  Director  and  Principal  Librarian,  and  is  further 
dignified  with  the  status  of  a  Keeper.  Hitherto  an 
assistant  keeper  of  the  Printed  Books.  Mr.  Arundell 
Esdaile  is  well  known  in  literary  and  research  circles, 
while  Mrs.  Arundell  Esdaile  is  an  authority  on  the  life 
and  work  of  Roubiliac. 

Modern  Paintings  for  Stoke-on-Trent  :  An 
Interesting  Bequest 

Dr.  John  Russell,  who  is  said  to  have  been  the 
original  of  one  of  Mr.  Arnold  Bennett's  Five  Towns 
characters,  has  bequeathed  a  collection  of  paintings  to 
Stoke-on-Trent.  Various  well-known  modern  artists 
are  represented  in  the  collection,  which,  in  addition  to 
three  examples  by  Mr.  A.  J.  Munnings,  includes  works 
by  Sir  Charles  Holmes,  Sir  I).  Y.  Cameron,  Messrs.  George 
Clausen,  Charles  Sims,  and  Muirhead  Bone.  In  view  of 
Mr.  C.  Reginald  Grundy's  remarks  in  our  last  issue  as 
to  the  advisability  of  museums  and  art  galleries  being 
managed  by  Trustees  instead  of  local  Corporation  com- 
mittees, it  is  interesting  to  note  that  the  late  Dr.  Russell 
stipulated  that  his  bequest  should  be  governed  by  an 
independent  body,  possessing  a  knowledge  of  art.  and  not 
by  a  committee  formed  merely  from  the  local  governing 
authority. 

Mr.  H.  Douglas  King  leaves  Sothebj 's 

Frequenters  of  Messrs.  Sotheby's  famous  auction 
rooms  will  regret  to  learn  that  Mr.  II.  Douglas  King  has 
retired  from  the  position  of  lie. id  clerk  and  cashier  oi 
the  firm,  which  he  has  held  lor  nearly  thirtv  years.  On 
behalf  of  the  stall,  and  others  associated  with  the  firm, 
the  Rt.  Hon.  Sir  Montague  Harlow,  Hart.,  has  presented 
Mr.  King  with  an  easy  chair  complete  with  leg-rests  and 
tabic;    while  the  directors  have  decided  to  give  their 


retiring  officer  an  additional  pension  as  a  mark  of  appre- 
ciation of  his  valuable  services.  Not  long  ago,  Mr.  King 
sustained  a  fractured  thigh  as  the  result  of  a  street 
accident,  which  lias  doubtless  hastened  his  decision  to 
leave  Messrs.  Sotheby's.  In  doing  so,  he  takes  witli 
him  the  heartiest  good  wishes  of  all  who  have  come  in 
contact  with  him. 
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A   ROBIN   AT  MALLIXG         BY  JOHN   DOWNMAN,  A.R.A. 
(BRITISH  MUSEUM) 

(see  dr.  g.  c.  Williamson's  article  in  this  issue) 

The  Royal  Scottish  Museum  :    Recent  Accessions 

The  principal  acquisitions  made,  either  by  gilt  or 
purchase,  to  the  art  department  of  the  Royal  Scottish 
Museum  during  the  current  year  consist,  for  the  most 
part,  of  additions  to  the  ceramic  and  textile  collections. 
Among  the  former  class  there  should  be  especially  noted 
nine  pieces  of  Persian  pottery,  bowls  and  dishes,  tin 
majority  of  which,  excavated  at  Rhages,  north  of  Teheran, 
date  from  the  twelfth  century.  Remarkable  lor  their 
gold  lustre  decoration  are  a  hue  ewer,  also  from  Rhages 
and  of  twelfth-century  date,  presented  by  the  National 
Art-Collections  Fund,  and  a  ninth-century  dish,  excavated 
at  Samara,  Mesopotamia,  the  gift  ol  Mr.  <  Iscar  ('.  Raphai  1. 
Among  the  Chinese  examples  the  most  important  is  a 
porcelain  bowl  painted  in  underglaze  blue  on  .1  ground 
of  overglaze  tomato-red,  with  designs  of  cranes  in  flight 
among  <  louds,  made  during  the  reign  ol  the  Emperor 
Chia  Ching  (A.D.  1522  00).  Two  seated  guardian  figures 
of  a  leonine  character,  and  a  pair  ol  pottery  vases  of 
bronze  form,  the  former  obtained  from  a  tomb  of  the 
T'ang  dynasts-  (A.D.  618  000).  the  latter  probably  dating 
from  Sung  or  early  Yuan  times,  were  presented  by  the 
Earl  of  Moray.  Among  the  textiles,  the  most  outstanding 
acquisition  consists  of  a  set  ol  three  tapestry  panels, 
productions  ol  the  famous  Sheldon  looms  established  at 
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Barchcster,  Warwickshire,  during  the  second  half  of  the 
sixteenth  century.  The  set  comprises  one  large  rect- 
angular, and  two  smaller  square  panels,  with  figures  of 
Faith,  Hope  and  Charity  on  a  background  of  flowers. 
Another  interesting  addition  is  an  early  piece  of  Chinese 
silk  tapestry  consisting  of  a  chair  seat  cover  in  brilliant 
colouring.  Other  specimens  recently  acquired  include  a 
fifteenth-century  Venetian  bronze  candlestick,  engraved 
with  leafy  scrollwork  and  shields  of  arms  ;  an  early 
fifteenth-century  Italian  cassone  front  of  cypress  wood, 
incised  with  groups  of  figures,  and  with  birds  and  foliage 
occupying  the  interspaces  ;  and  a  carved  wood  figure 
of  the  Ming  period  (a.d.  1368-1643),  still  showing  traces 
of  original  painting  and  gilding,  of  Kuan  Yin,  the  Chinese 
goddess  of  Mercy  and  Queen  of  Heaven. 

An  Appeal  for  the  Scottish  Highlands 

Founded  at  Fort  William,  Inverness-shire,  in  1922, 
the  West  Highland  Museum  has  already  proved  a  great 
benefit  to  an  enormous  area,  including  the  major  parts 
of  Argyllshire,  as  well  as  Inverness-shire,  Ross-shire,  and 
the  Western  Isles.  Its  activities  include,  besides  its 
galleries  for  art  and  museum  objects,  special  exhibi- 
tions, a  library,  lectures,  historical  and  antiquarian 
research,  excavation,  preservation  of  local  monuments 
in  situ,  scenery,  fauna  and  flora,  collection  of  examples 
of  timber,  building  stones,  metals,  spinning,  weaving, 
and  other  materials  and  industries  old  and  new.  The 
need  of  such  a  centre  for  the  scattered  treasures  of  a 
wide  and  historically  interesting  region  is  evident,  and  it 
has  already  proved  its  value  in  the  highly  successful 
loan  exhibition  on  "  Prince  Charlie  and  the  '45  Cam- 
paign "  held  last  year.  An  appeal  is  made  for  funds 
and  an  endowment  to  place  the  institution  on  a  sound 
financial  footing.  The  sum  of  £1,200  at  least  is  needed 
for  completion  of  purchase  and  alteration  of  the  present 
building.  The  appeal  is  signed  by  D.  W.  Cameron  of 
Lochiel  (President)  ;  W.  B.  Blaikie,  LL.D.  ;  John 
Buchan  ;  D,  Y.  Cameron,  R.A.  ;  Mackenzie  Livingstone, 
M.P.  (Western  Isles)  ;  U.  S.  MacColl,  LL.D.,  D.Litt.  ; 
J.  Ramsay  MacDonald,  LL.D.,  M.P.  ;  Murdoch  Mac- 
Donald,  M.P.  (Inverness)  ;  Ian  Macpherson,  P.C.,  K.C., 
M.P.  (Ross  and  Cromarty)  ;  and  F.  A.  Macquisten, 
K.C.M.G.,  M.P.  (Argyll)  ;  but  all  correspondence  should 
be  addressed  to  the  Hon.  Sec,  at  Fort  William. 

The  "  Old  Implacable  " 

Britain  has  not  been  generous  to  its  old  "  wooden 
walls,"  and  apart  from  Nelson's  flagship,  the  Victory, 
none  other  of  the  bygone  battleships  of  that  day  has 
been  preserved  for  the  nation.  Admiral  of  the  Fleet, 
Farl  Beatty,  has,  however,  appealed  for  the  preservation 
of  the  "  Old  I mplacable ,"  the  74  line-of-battleship,  which, 
as  the  French  Dugay  Trouin,  is  the  last  of  the  Trafalgar 
prizes.  /25,ooo  have  been  subscribed,  but  more  is 
needed;  and  further  to  aid  the  fund,  Mr.  Hcsketh 
Hubbard,  KOI.,  has  placed  at  its  disposal  the  proceeds 
of  the  sale  of  two  colour  block  prints  designed,  cut, 
printed,  and  signed  by  the  artist  himself.  These  interest- 
ing publications  measure  10^  in.  by  15  in.  apiece,  and 
are  each  sold  at  one  guinea,  packing  and  postage  is.  6d. 
extra.  Framed  and  mounted  impressions  are  also 
obtainable  at  slightly  increased  charges.    Orders  should 


be  addressed  either  to  the  Secretary  of  the  Implacable 
Fund,  Royal  United  Service  Institution,  Whitehall, 
London,  S.W.i,  or  to  The  Forest  Press,  Breamore,  near 
Salisbury,  Wiltshire. 

Winchester  College  :  A  Series  of  six  Original 
Etchings,  by  W.  Monk,  R.E.  Signed  Artist's 
Proofs,  £4  4s.  the  set  ;  unsigned  copies,  £3  3s. 
the  set.  (Ed.  J.  Burrow  &  Co.,  Ltd.,  Imperial 
House,  Cheltenham) 

Winchester  College,  one  of  the  most  ancient  scholas- 
tic foundations  in  England,  is  inseparably  associated 
with  memories  of  William  of  Wykeham.  The  great 
bishop  and  architect  was  educated  at  Winchester,  and 
became  Bishop  there  from  1367  to  1404.  During  his 
presidency  of  the  diocese  he  added  much  to  the  archi- 
tectural attractions  of  the  old  Wcssex  city,  which  then 
enjoyed  the  prestige  derived  from  its  being  the  second 
city  of  England,  and  former  capital  of  the  country. 
The  Bishop  beautified  its  cathedral,  and  secured  the 
endowment  of  the  College,  which  he  built  between  the 
years  1387  and  1393.  It  forms  one  of  the  most  interesting 
and  attractive  monuments  of  his  skill,  and  is  a  master- 
piece of  Perpendicular  architecture.  Mr.  W.  Monk  has 
worthily  recorded  its  beauties  in  a  series  of  six  etchings, 
published  by  Messrs.  Edward  J.  Burrow  &  Co.,  Ltd. 
These  should  be  interesting  not  only  to  old  pupils  of  the 
School,  but  also  to  all  who  admire  the  most  exclusively 
English  form  of  Gothic  architecture.  Mr.  Monk  has 
taken  for  his  series  of  subjects  the  Outer  Gate,  Chapel, 
Chamber  Court,  Hall,  Chantrey  Gate,  and  the  Meads, 
all  of  them  picturesque  subjects,  happily  composed  and 
rendered.  The  artist's  work,  though  giving  due  attention 
to  detail,  is  marked  by  broad,  free  and  strong  handling. 
His  line  is  set  down  with  a  certainty  of  expression  derived 
from  good  draughtsmanship  and  an  instinctive  feeling 
for  telling  light  and  shade. 

Heydon  Hall  :  an  Apology 

With  reference  to  the  advertisement  published  by 
Mr.  Frank  Partridge  in  The  Connoisseur,  containing 
an  illustration  of  an  oak  panelled  room,  and  stating 
that  it  was  from  Heydon  Hall,  Norfolk,  we  find  that 
the  room  did  not  come  from  Heydon  Hall,  Norfolk, 
and  that  the  statement  to  that  effect  in  the  advertisement 
was  erroneous. 

We  desire  to  express  to  the  present  owner  of  Heydon 
Hall  our  great  regret  for  the  publication  of  the  statement 
aforesaid. 

The  following  letter  from  Mr.  Frank  Partridge  explains 
the  circumstances  : — 

"  With  reference  to  my  advertisement  in  The 
Connoisseur  (September,  1926),  illustrating  a  James  I. 
oak  panelled  room  and  fireplace,  which  are  therein 
stated  to  have  come  from  Heydon  Hall,  Norfolk,  I  regret 
to  find  that  this  is  altogether  a  wrong  description,  and 
I  should  be  glad  if  you  would  kindly  allow  me  to  make 
the  correction  through  your  columns,  as  the  statement 
may  cause  annoyance  to  the  owner  of  Heydon  Hall. 
The  panelling,  which  was  bought  entirely  on  its  quality, 
came  from  an  old  manor  house  in  Cornwall,  having  been 
placed  there  by  its  present  owner.  The  owner's  agent 
advised  my  representative  that  originally  it  came  from 
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Heydon  Hall,  which  I  find  is  incorrect — the  panelling 
never  had  any  association  with  Heydon  Hall.  W  ill  you 
kindly  convey  my  apologies  to  the  owner  of  Heydon 
Hall  for  any  annoyance  that  may  have  been  caused  by 
this  mis-statement." 

Notes  from  Italy 

A  painter  of  considerable  interest  has  been  brought 
to  the  front  by  the  recent  discovery  of  a  fresco,  long 
hidden  under  the  plaster  in  the  chapel  of  St.  John  Baptist, 
in  the  church  of  St.  Francis  at  Treviso.  Though  Gaetano 
Milanesi,  in  his  note  on  Yasari's  life  of  Antonello  da 
Messina,  condemns  as  a  "  strange  opinion  "  the  assertion 
of  Padre  Federici,  from  the  evidence  of  a  painting  in  the 
Imperial  Gallery  of  Vienna,  that  Tommaso  da  Modena 
was  the  inventor  of  oil  painting,  that  he  taught  it  to  the 
Germans,  that  it  passed  thence  to  Flanders  and  back 
again  to  Italy — overlooking  thus  the  claims  of  certain 
other  masters — it  is  clear  that  Tommaso  was  an  early 
master  who  well  merits  our  study.  Nor  can  one  agree 
with  Crowe  and  Cavalcaselle  when  they  say  "  it  is  of 
little  moment  to  discuss  with  Federici  the  question,  was 
Tommaso  born  or  taught  at  Modena  or  Prague,  the  fact 
being  immaterial  "  ;  on  the  contrary  this  fact  becomes 
of  considerable  interest  in  view  of  the  recent  discovery. 

Certain  cracks  in  the  plaster  had  revealed  within  this 
chapel  in  St.  Francesco  of  Treviso  the  existence  of  colour, 
and  careful  removal  brought  out  the  old  fresco,  repre- 
senting the  Virgin  and  Child,  enthroned,  with  six  Saints, 
in  life-size,  in  attendance — a  work  of  importance,  in  our 
judgment,  of  this  early  master.  Tommaso  certainly 
spent  much  of  his  time  in  Modena,  the  city  which  gave 
him  his  name,  but  he  is  known  to  have  received,  in  1352, 
a  commission  to  decorate  the  (then)  newly-built  church 
of  St.Niccolo  at  Treviso,  and  other  frescoes  by  his  hand 
are  said  to  be  in  the  museum  of  that  delightful  old  city 
of  the  Yeneto.  But  a  few  years  after  this  commission, 
namely,  in  1357,  the  Master  left  Italy  for  Prague,  and  is 
said  to  have  decorated  the  castle  of  Carlstein,  in  Bohemia, 
for  the  great  Emperor  Charles  IV.  It  was  at  Prague 
that  most  probably  he  painted  the  work  mentioned  above, 
now  in  Vienna,  which  represents  the  Virgin  in  half-length, 
holding  the  Child,  who  plays  with  a  little  dog,  with  St. 
Wenceslaus  of  Bohemia  and  St.  Palmasius  111  attendance, 
and  bearing  the  quaint  legend  :  "  Quis  opus  hoc  finxit  ? 
Thomas  de  Mutina  pinxit.  .  ." 

A  loss  to  Italian  art  culture  has  taken  place  this  summer 
in  the  death  of  Augusto  Micheletti,  the  brother  of  the 
young  artist  of  Turin,  Mario  Micheletti,  whose  portrait 
of  the  Princess  Iolanda  with  her  baby  has  been  much 
admired.  Augusto  was  himself  keenly  attracted  by  art 
in  every  manifestation,  though  mainly  occupied  with 
his  duties  as  editor  of  the  Turin  daily,  //  Momento.  He 
had  helped  to  found  at  Turin,  some  three  years  ago,  an 
art  monthly,  Le  Arti  Belle,  which,  I  believe,  is  still  in 
existence,  and  himself  had  taken  the  criticism,  for  his 
own  .mil  other  papers,  oi  the  Venice,  (Turin,  and  Milan 
exhibitions.  But  his  special  enthusiasm  was  the  art  of 
the  theatre,  to  which  he  had  contributed  as  a  dramatic 
author,  and  111  which  he  might  have  made  his  mark, 
had  he  not  been  cut  off,  after  a  long  and  painful  illness, 
at  the  early  age  of  forty  years. 

The  performance  last  summer  in  the  "  Arena,"  the 


Roman  amphitheatre  of  Verona,  of  the  opera  Xerotic, 
placed  that  brilliant  musical  composition  in  appropriate 
surroundings  :  later  I  hope  to  give  some  account  of  the 
actual  Koman  theatre  in  this  interesting  city. — S.B. 

-Manchester  Art  Gallery  Report 

It  really  would  seem  that  something  other  than  mares' 
nests  will  be  built  on  the  "  Piccadilly  Site  "  at  Manchester 
in  the  end.  The  annual  report  of  the  Committee  of  the 
City  Art  Gallery  for  1925  includes  reproductions  of  the 
plans  and  a  design  of  the  New  Art  Gallery,  which  is  to 
occupy  the  site  of  the  old  Infirmary,  and  for  which  Mr. 
Ernest  Berry  Webber,  a  young  London  architect,  is 
responsible.  The  city  and  the  Art  Gallery  will  have 
occasion  to  congratulate  themselves  on  the  day  of  its 
completion,  the  former  on  having  an  unsightly  place  in 
the  centre  of  the  city  handsomely  filled,  the  latter  on 
having  at  last  secured  premises  where  its  valuable- 
possessions  may  be  adequately  exhibited.  To  its  posses- 
sions many  interesting  additions  have  been  made  during 
the  past  year,  by  purchase  and  gift.  The  purchases 
included  Mr.  McEvoy's  pretty  portrait  of  Mrs.  Charles 
McEvoy,  Mr.  Glyn  Philpot's  impressive  Street  Accident, 
The  Bay,  a  sensitive  piece  of  impressionism  by  Mr. 
C.  H.  Collins  Baker,  and  a  characteristic  portrait  of 
Walter  Greaves  by  Mr.  Win.  Nicholson.  Cattle,  a  delightful 
oil  painting  by  Mark  Fisher,  and  At  Widdinglon,  an  even 
more  delightful  water-colour  drawing  by  the  same  artist, 
came  by  deed  of  gift  from  Alderman  Todd,  while  a  gift 
from  Mr.  A.  Watson  included  a  good  water-colour 
Landscape  by  Julius  Ca?sar  Ibbetson.  The  largest  gift 
of  the  year  however,  was  one  of  some  fifty  oil 

paintings,  400  water-colour  and  other  drawings,  100 
woodcuts,  and  a  dozen  pieces  of  sculpture  from  Mr.  C.  L. 
Rutherston.  The  artists  represented  in  the  different 
sections  include  Charles  Conder,  Augustus  John,  P.  Wilson 
Steer,  Walter  Sickert,  C.  J.  Holmes,  Duncan  Grant,  and 
David  Muirhead  Blake,  Burne-Jones,  Rossetti,  Max 
Beerbohm,  Charles  Ricketts,  Gaudier  -  Brzeska,  and 
Wyndham  Lewis,  Gordon  Craig  and  John  Nash,  Despiau, 
Frank  Dobson,  Jacob  Epstein,  Alfred  Gilbert,  Mestrovic, 
and  Eric  Gill.  The  report  includes  particulars  of  e'xhibi 
tions  held  and  lectures  given  during  the  year,  and  of  the 
many  and  various  activities  of  the  branch  galleries  at 
Queen's  Park,  Heaton  Hall,  Horsfall,  and  the  Fletcher 
Moss  Museum  at  Didsbury. 

Peasant  Art  at  Ilaslemere 

Those  who  feel  that  too  little  attention  has  hitherto 
been  paid  in  England  to  Peasant  Arts  and  Crafts  will 
have  been  interested  in  the  news  of  the  reopening  of  the 
Hutchinson  Educational  Museum  at  Ilaslemere,  Surrey. 
While  it  is  the  Peasant  Crafts  of  Great  Britain  that  should 
specially  attract  members  e>f  the  English-speaking  race-s. 
it  cannot  be  denied  that  there  is  much  to  be  learnt  from 
a  comprehensive  study  of  objects  from  lands  like  Sean 
dinavia,  Denmark,  and  Holland,  from  which  so  many 
immigrations  to  England  have  taken  place  during  its 
long  and  varied  history.  Numerous  interesting  examples 
of  peasant  craft  from  these  countries  are  contained  in 
the  Hutchinson  Museum,  affording  a  valuable  means  of 
comparison  between  them  and  the  local  productions  ol 
bygone  rural   England.      Many  of  the  designs  ol  the 
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pieces  are  of  extreme  antiquity,  much  older  indeed  than 
the  objects  which  they  decorate,  a  point  which  is  borne 
out.  in  certain  instances,  by  the  occurrence  of  late 
dates  u<  (  ompanying  ornament  of  apparently  mu<  li  earlier 
periods. 

Canadian  Art  at  Manchester 

Despite  the  attempt  to  represent  Canadian  art  at 
Wembley,  very  little  is  generally  known  in  England 
about  this  most  interesting  subject.  Manchester,  there- 
fore, can  be  congratulated  on  its  enterprise  in  securing, 
for  the  Queen's  Park  Branch  of  the  City  of  Manchester 
Art  Gallery,  a  loan  exhibition  of  works  by  some  eighty 
Dominion  artists.  These  works,  which  include  oil 
paintings,  water-colours,  etchings,  woodcuts,  and  litho- 
graphs, have  been  selected  from  the  Canadian  Section  at 
Wembley,  not  a  few  being  lent  by  the  National  Gallery 
of  Canada.  The  exhibition  will  remain  open  until 
October  9th. 

Colchester's  Loss  :  Retirement  of  Mr.  Arthur  G. 
Wright 

Most  important  in  the  report  of  the  Colchester  Museum 
of  Local  Antiquities  is  the  news  of  the  retirement  of  its 
curator,  Mr.  Arthur  G.  Wright,  which  takes  effect  on 
October  1st.  Many  will  regret  to  learn  of  Mr.  W  right's 
departure,  which  to  Colchester  itself  must  prove  a  serious 
loss.  Unusually  rich  as  is  Essex  in  archaeological  remains, 
it  has  necessitated  a  curator  of  Mr.  Wright's  learning 
and  enterprise  to  make  the  most  of  the  material  at  his 
disposal.  When  he  assumed  office  twenty-four  years 
ago,  the  collection  was  little  more  than  a  heterogeneous 
accumulation  of  curiosities  ;  now,  judiciously  rearranged 
and  greatly  extended  in  scope,  it  is  admittedly  in  the  front 
rank  of  English  provincial  museums,  while  the  annual 
attendance  of  visitors  has  at  least  doubled.  Many 
interesting  accessions  are  described  and  illustrated  in 
the  report,  which  covers  the  year  ending  March  31st, 
1926.  There  is  the  usual  profusion  of  pottery,  ranging 
from  the  Late  Bronze  and  Early  Iron  Ages,  and  the 
Romano-British  period,  besides  Roman  coins  and  other 
antiquities.  To  the  Early  Iron  (or  Late  Celtic)  Age 
belongs  a  fine  pedestalled  vase,  \o\  in.  high,  of  polished 
dark  brown  ware,  which,  with  other  vessels  of  the  La 
Tene  III.  period,  was  discovered  near  Creeksea  Place. 
Among  Roman  burial  groups  occurs  one  of  those  curious 
"  Face  Urns  "  or  ollas  decorated  with  a  rough  attempt 
at  a  human  mask,  of  which  several  varieties  are  repre- 
sented in  the  collection.  A  specimen  of  these  "  Face 
Urns  "  was  illustrated  in  The  Connoisseur  (Sept.,  1914). 
The  present  example  dates  from  the  second  century  a.d. 
Striking  evidence  of  the  educational  value  of  the  Museum 
is  afforded  by  the  fact  that  even  boys  are  often  repre- 
sented among  its  numerous  benefactors.  This  important 
burial  group,  for  instance,  is  the  gift  of  Masters  Kudsdale 
and  Farmer.    Among  other  Roman  remains  is  an  addition 


to  the  already  noteworthy  collection  of  mosaics  in  the 
museum  ;  the  latest  acquisition,  a  floor  some  15  ft. 
square,  having  been  discovered  on  North  Hill,  Colchester, 
so  long  ago  as  1906.  It  has  now  been  presented  to  the 
museum  by  Mr.  Harrington  Lazell.  Accessions  of  later 
periods  comprise  a  wide  variety  of  objects,  from  some 
pieces  of  human  skin  from  under  the  ironwork  on  a 
door  at  Copford  Church  (donor,  Mr.  A.  F.  Nicholson), 
to  what  are  believed  to  be  the  first  telephones  produced 
in  Colchester.  The  latter,  which  date  from  about  1877, 
were  actually  made  by  the  donor,  Mr.  Charles  E.  Bcnham, 
J. P.  Another  interesting  item  is  a  wooden  deed-box, 
covered  in  stamped  leather  and  lined  with  a  copy  of 
The  London  Packet  (for  June  12-15,  !789).  stencilled 
with  a  pattern  in  violet  ink.  This  comes  from  Mrs.  F.  G. 
Hilton.  Copies  of  the  Report  are  obtainable  at  the 
Museum  itself,  price  6d.  each. 

The  late  Prince  Frederick  Duleep  Singh,  M.V.O., 
F.S.A.,  1868-1926 

Prince  Frederick  Duleep  Singh,  who  died  at  Bio' 
Norton  Hall,  Thetford,  Norfolk,  on  August  15th,  affords 
a  rare  instance  of  a  distinguished  Indian  becoming  a 
recognised  authority  on  English  antiquities.  Second  and 
only  surviving  son  of  the  deposed  Maharajah  Duleep 
Singh  of  Lahore,  who  resigned  the  Koh-i-noor  diamond 
to  the  British  Crown,  Prince  Frederick  was  English  in 
birth,  education,  and  tastes.  Born  in  London,  he 
identified  himself  especially  with  East  Angha,  111  the 
history  and  antiquities  of  which  he  was  profoundly 
interested.  This  feeling  he  voiced  in  one  of  the  articles 
which  he  contributed  to  The  Connoisseur — "  A  County 
Collection,"  published  in  September,  1905, — wherein  he 
bemoaned  the  extinction  of  old  county  families  and  the 
consequent  dispersal  of  their  belongings.  "  Of  however 
slight  value  to  the  outsider,"  such  things,  he  pointed 
out,  "  are  of  the  greatest  interest  to  the  native,  and 
should  at  all  costs  be  preserved  in  their  own  district — if 
not  in  a  private  collection,  then  in  a  public  museum." 
Prince  Frederick's  own  collection  of  old  portraits,  which 
has  been  bequeathed  to  Thetford,  contained  many  relics 
of  real  importance  in  the  study  of  East  Anglian  history, 
some  of  the  more  curious  being  illustrated  in  the  article 
cited.  Another  article  which  he  wrote  for  The  Con- 
noisseur (June,  1907),  dealt  with  Touch,  that  fine  old 
Scottish  home  of  the  Seton-Steuarts  ;  but  mostly  his 
publications  dealt  with  matters  closely  affecting  Norfolk 
and  Suffolk.  Among  other  periodicals,  he  contributed 
to  the  Proceedings  of  the  Norfolk  Archaeological  Society, 
and  the  Suffolk  Institute  of  Archaeology,  and  was  promi- 
nently associated  with  important  antiquarian  and  public 
movements  in  both  counties.  The  Prince,  who  had  held 
commissions  in  both  the  Suffolk  and  Norfolk  Yeomanry, 
served  with  the  latter  in  France  during  the  Great  War. 
His  death  creates  an  appreciable  gap  in  East  Anglian 
society  and  research. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 
SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  -  Old  Chinese 
carvings  in  Jade  — 
Lacguer  and  miscellaneous 
Harastones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  A  ppointment 
KINDLY    WRITE  TO 

The  Managing  Director, 

Spink  &  Son  Lt-d 

567-  KING  STREET  •  ST.  JAMES'S 
LONDON  •  S.W.i 

Ttlephone:  Gerrard  8426 

All  Communications  If    necessary    the    Company  will 

treated  as  send  their  expert   to   any   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years 
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A  very  rare  Gak  and  Walnut  Stuart  Chest  of  Drawers,  with  one  narrow  and  one  deep  drawer 
andj  two  doors  below  enclosing  two  drawers  and  cupboard,  all  with  sunk  panelled  fronts  ; 
3  ft.  10  in.  wide,  4  ft.  4  in.  high,  2  ft.  deep;  in  fine  state  of  preservation.    From  the  Bathurst 

Collection. 

On   view,   with   a   choice    collection    of    Antique    Furniture,    Panelled  Rooms, 
Marble  and  Wood  Mantelpieces,  Works  of  Art,  etc. 


Telephone  : 
0456  Mayfair 


LITCHFIELD  &  CO.  E 

(GOVERNING  DIRECTOR:    WALTER  L.  BROTHERS) 


TD 


Telegrams  : 

Litchbro, 

Wesdo-London 


Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 
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Tclcphonc  Gerhard  6463 


Telegrams:      Aurifabro,"  Piccy,  London 


Walter  H.  Willson 

Expert  in  Old  <§nglish  Silver 
-<5X  and  Sheffield  Pla/e 

28,   KING  STREET,   ST.  JAMES'S, 
LONDON,  S.W.I 


VERY  CHOICE  OLD  SILVER  CHARLES  II.  OCTAGONAL  BOX  INKSTAND 
with  original   decoration  of  figures,  trees,  etc..   in   the    Chinese   taste   on  four 
scroll-chased  feet,  inset  with  two  boxes,  one  for  sand  and  one  for  ink.  Made 
in  London  in  the  year  1682.     Length,  11  in.     Width,  Sin. 


•  Y  APPOINTMENT 


TO    H.M.  THE  KINO. 


George  III  Sugar  Basket 
Date  1806 
Maker,  John  McDonald.  Edinburgh. 

Height  4t 


Ceorce  HI  Sugar  Basket 
Date  1794 
Makers,  Pane? A. Batem an,  London. 

Height  4f 


Ceorce m  Pair  of  Sauce  Tureens 

Date  1788 
Maker.  Robert  Salmon. London. 

Height  5f 


George  m  Waiter 
Date  1785 
Maker,  Joseph  Heriot,  London. 

Diameter I  Si" 


Ceorce  III  Pair  of  Sauce  Tureens 
Dates  1789-91 
Maker,  R.Hennell.London. 

Height  5" 


An  attractive  collection  of  Old  English  Domestic  Silver 
of  the  17th  and  18th  centuries  is  now  on  view  in  the 
Company's  King  Street  Galleries.   Every  article  guaranteed 

A  brochure,  illustrating  over  200  choice  specimens,  will  be  sent  free  on  request. 


SPINK  &   SON,  C 

ESTABLISHED   AS   LONDON   SILVERSMITHS   IN   THE   YEAR  1772 

5,  6       7,  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  And  «t  16.  17  &  is.  Piccadilly,  London,  w.i  Cables: 

(King  Street)  Gerrard  8426  jadeite,  London 
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In  Dr.  James  S'icoll'i  Collection 
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OLD   IVORY  CARVINGS 


ENGL53H  PORCELAIN,  POTTERY,  GLASS,  BATTERSEA  ENAMEL, 
CURIOS,  AND  OBJECTS   OF  ART. 

ASK  TO  SEE  THE  BARGAIN  TABLE. 
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7  South  Molton  St.  London  AO 

( Brook  Street  End ,  3 "minutes 'walk  from Bona 'St.Tube Station) 


A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 

B  B  H 


The  Connoisseur 


By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


/ 


En  our  Collection  of  fine  old  English  Furniture  we  have  always  a  number  of  small  domestic  pieces,  of  tfrcat  charm  and 
individuality.     This  Sheraton  inlaid  Mahogany  Sofa  Table,  with  extending  ends  and  2  roomy  drawers,  is  thoroughly 
convenient  for  a  lady's  dressing-room.    It  is  2  ft.  44  in.  deep;  top  extended.  4  ft.  10  in.;  closed*  -5  ft.  1U»  in.     The  Sheraton 
oval  Toilet  Mirror  is  on  a  bow-fronted  stand,  with  5  jewel  drawers. 

GILUREIGATE 

FURNISHERS  AND    DECORATORS  TO    H.M.   THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


,ge  Paid  to 


Station  in  Crc.it  Brita 


Special  Notice. —  Tne  recent  scries  of  disastrous  Country  House  Kires  directs  attention  to  the  necessity  for  having  one's  possessions 
properly  listed  and  Fire  Insurance  compensation  safeguarded  by  means  of  a  Valued  Inventory.  Write  for  our  liooklct  on  tho 
subject,  "Thk  Hisks  That  Are  Run."    Copy  sent  free  on  enquiry. 


A 


I 


November,  1S26. 

Collectors  and  Dealers  should  c 
SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
I.  Duke  Street.  St.  James's,  London,  S.W.  1.  to  whom  all 
letters  should  be  addressed. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 

arefully  read  these  Advertisements. 

Advertisers  can  have  their  addresses  inserted,  for 
which  the  rate  of  4d.  per  word  will  be  charged. 
Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 
taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner.  They  are  forwarded  immediately  on  receipt. 
No  responsibility  is  taken  by  the  Proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

"  The  Connoisseur,"  complete  to  March,  1  92C,  unbound. 
£10,  or  near  offer.  (No.  R1266.) 

Water  Clock  to  be  sold  in  going  order.  Price  £90. 
Can  be  seen  bv  appointment.  Mrs.  Dott,  Barnes 
Rectory,  S.W. 

"  Procris  and  Cephalis,"  oil  painting  on  wood  by 
Sebastian  Bourdon.  Circular.  10  in.  in  diameter. 
Offers.    (No.  R1271.) 

Old  Fire  Back  for  sale,  dated  Anno  1667,  with  figures 
of  woman  and  three  children.  What  offers  ? 
Bloomfielrl,  Mt.  Pleasant,  Newhaven,  Sussex. 

'The  Connoisseur,"  all  numbers  1  to  302;  also 
special  Christmas  number  published  in  1913.  In 
perfect  condition.  What  offers  ?  R.  Hill,  154, 
Tempest  Road,  Leeds. 

Private  Disposal  .—Old  Chinese  Porcelain,  Cloisonne, 
Bronzes,  Carvings  ;  bargains.  Write  :  2,  West 
Side,  Wimbledon  Common. 

Very  fine  old  Chinese  Red  Lacquer  Cabinet,  seven- 
teenth century.  Elaborately  carved,  decorated  with 
lacquer  in  different  colours,  and  encrusted  with 
shell.     (No.  Rl 275.1 


ANTIQUES    FOR  SALE. 

Fine  Old  Sheraton  Bookcase  with  Gothic  glass  doors,  well  fitted,  and 
m  genuine  condition  ;  Chippendale  Bureau  Bookcase  with  carved  key 
cornice  (genuine)  ;  Rare  Old  Sheraton  Writing  Table,  with  tambour 
front:  Chippendale  Card  Table,  on  carved  cabriole  legs:  exceedingly 
fine  Jacobean  Oak  Coffer,  with  raised  panels  ;  Gent's  Sheraton 
Wardrobe,  in  good  condition;  Needlework  Samplers:  Old  China  Tea, 
Dinner,  and  Dessert  Services  ;  also  a  large  and  various  collection  of 
Antiques. 

Mrs.  F.  A.  TIG  HE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  "  Swan."  Stockwell.) 


STAMPS  We  '10'^  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  nlflTw  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
>0-pat;e  Catalogue  free.     BRIDGER  &  KAY.  Ltd-  170.  Strand.  London.  W.C.  2 


Small  collection  Armour  and  Weapons.  Also  a 
Brank,  two  small  steel  Caskets,  and  Fireback, 
dated  1604.    Seen  near  London.    (No.  R127f>.) 


John  Constable,  R.A. — Two  Landscapes  for  sale 
privately,  14  in.  bv  10  in.  Dates  1810  and  1812. 
Signed.    (No.  R1278.) 


Old  Painting  (50  in.  by  36  in.),  signed  Robert  Watson, 
"  Highland  Sheep,"  suitably  framed.  £20,  or 
nearest.    Bargain.    (No.  R1279.) 


Colour  Prints. — Baxter,  "  Letter  Box,"  "  Day  before 
Marriage,"  "  Parting  Look."  Adam  Buck, 
"  Father's  Darling,"  "  Mother's  Hope."  Others, 
monochrome  after  Bigg,  Hellyer,  Barnard.  "  Lost 
Favourite  Restored,"  "  Plundering  Vagrants." 
Offers  wanted.    (No.  R1280.) 
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ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 
and   dated,   taken  in   England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.  Catalogue,  1  3  post  free. 
Write  "Silhouette"  Box.  c/o  THE  CONNOISSEUR, 
i.  Duke  Street.  St.  James's,  S.W.  i;  or  18  East  Fifty-Third  Street.  New  Yorlc 


AMERICAN  PORTRAITS 

Facsimiles  of  Auglste  Edouart's 
3,700  named  and  dated,  taken  1839-1849 
in  United  States.  Every  Town  Refer 
ence  Library  and  Historical  Institution 
should  own  this  aid  to  pictorial  research. 

Single  Figures      -      £1   10  0 

Complete  Series      £800     0  0 

Catalogues  of  British  or  American 
1  j3  each,  post  free. 

Write  "Silhouette"  Box,  c/o  The 
Connoisseur,    1,    Duke    Street,  St. 

James's,  S.W. I  ;  or  18  East 
Pott.   Pro/css«r  oj  BtiUs  Uttra     Fifty-Third  Street.  Newiork. 

at  Harvard.  1841. 


November,  1926.— No.  ccciii. 


1 I 


The  Connoisseur 


.  :-  A, 


( 


I 


(Did  ©corcjtan 
Silver 

lUuq.        (Scorcic  II     1741 . 
Strainer.  <6eorgc  I  1722. 
©randy  Saucepan.  (Scorcjc  ir  1732. 
crratj,  luitlx  0nuffcr0,  (Seorcje  II  1749. 
(Lrcnchcr  0aU  (licllars,  (Set  of  four) 

(Seorge  II  1727. 
G&lattcr,  Cuhimcter  7 Inches) 

©corcic  II  I7J4. 
DredCjCrS  .!Sct  of  three  Bctcihts  7i 6iinchca 

©corqe  I  1717. 


tocjraphs  and  particulars  of  other 
specimen  pteceo  in  the  (Company's  collection 
sent  upon  request . 


9k  ColdstTutKs  &  SUoersnvltKs  Company  ik 

iutik  urhack  is  uvcoi-pontitod  tkc  Goldsmiths  tVUitmcc  £td, Sstabtisked.  I75I-'  "-^ 

Experts  in  (*Dld  Silver 
address    ij2,^egeivt  S^tpeet  £otvcIoiv,  (0.1. 

IfiM'twi'  i \t     ('il/ivvhniiv-i'   .Kil*(U^  } 


(Corner  of  S-Uisshouse  jstri-et) 


in 


THE  CONNOISSEUR 

(Founded  1901). 

Editor-in-Chief:  C.  REGINALD  GRUNDY.  Assistant  Editor:  F.  GORDON  ROE. 

American  Editor:   WILLIAM  FARQUHAR  PAYSON. 
American  Advisory  Board  : 
Chairman  :    Charles  Over  Cornelius,  Metropolitan  Museum  of  Art  ;     H.  B.  Culver,  Secretary 
Ship  Model  Society  ;   E.  J.  R.  Isaacs  ;   Harold  P.  Perkins  ;   Meyric  R.  Rogers,  Professor  of  Art, 
Smith  College  ;  H.  B.  Wehle,  Metropolitan  Museum  of  Art  ;  Alfred  C.  Bossom. 

Published  Monthly 

In  Great  Britain  by  The  Connoisseur  Ltd.  (Proprietors)  at  1,  Duke  Street,  St.  James's,  London,  S.W.I. 

Telephone  :    Gerrard  7995  and  8106.  Cables  and  Telegrams  :    "  Novedad,  Piccy,  London." 

Annual  Subscription,  Great  Britain  and  abroad  (except  U.S.A.),  29/-. 
In  the  United  States  of  America  solely  by  The  Connoisseur  Publications  of  America  Ltd. 
(James  I.  Clarke,  Business  Manager),  Eighteen  East  Fifty  Third  Street,  New  York. 

Annual  Subscription,   $7.50.  Cables  :"  Paysoclark,  New  York." 


Contents. 

Vol.  LXXVI.  November,  1926.  No.  CCCIII. 

(Twenty-sixth  Year  of  Publication.) 

PAGE 


AMERICAN  COLLECTORS.    By  C.  Reginald  Grundy       -  -  131 

ANCIENT  REDUPLICATION  AND  MASS  PRODUCTION  OF  WORKS  OF  ART.    By  John  A.  Knowles, 

F.S.A.    (With  thirteen  illustrations)  .........  133 

SOME  MEDALLION  PORTRAITS  OF  WASHINGTON  AND  FRANKLIN.    By  Mrs.  Nevilf.  Jackson.  (With 

six  illustrations)       ...  ...  ........  I43 

[Continued  on  page  VI. 


WORKS  OF  ART 

Chinese,  Japanese  and  Corean 

NEW  DEPARTMENT 

LAMPS  and  SHADES 

Chinese   Figures  and  Vases 
artistically    adapted  as 
Lamps  with  shades 


LAMP.  Tzu  Chou  Yao  Stand  in  form  of  a  kylin  and 
warrior,  with  hand-painted  silk  shade.      Height,  24  in. 
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YAMANAKA 

127,  New  Bond  St.,  London,  W.l 


&  CO. 
LTD. 
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For  many  years  past 


©lb  BnQltsb  furniture 

in  its  original  condition, 
has  been  the  leading  feature  of  the  collections  which  are  always  on  view  in 

Ibamptcms'  (Salience  for  Hnttques, 

Pall  Mall  East,  London,  S.W.  i 


Hamptons' Antique  No.  0.9276 

A  ("hair,  similar  to  No. 
0.9275  illustrated  herewith. 
The  scat  is  covered  to  match 
that  of  0.9275. 

Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i 

Telephone:    GERRARD  0030 
TeleKrams  :  "  HAMITIC  LONDON" 


0.9354. — Showing 
Cupboard  with 
doors  open. 


Hamptons'  Antique  No.  0.9275. 

A  set  of  five  early  eighteenth- 
centur\  Male  iganj  t  hairs  on 
carved  cabriole  legs  with 
ball  -  and  -  claw  feet;  seats 
covered  in  a  blue  leather. 


Hamptons'  Antique  No.  0.9354. 

Fine  old  Chippendale  Corner  Cupboard 
of  waxed  pine,  with  carved  and  gilded 
enrichments.      4  ft.  wide  on  cornice. 
7  ft.  high. 


AMPTONS 


Antique  Furniture 
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Old  Makers 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES : 
4,  Berkeley  Street,  London,  W.  1 


ESTABLISHED   PARIS.    1 848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  I'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


November,  1926.  —  No.  ccciii. 


Christmas- December  Number 
of  the  Connoisseur 

A  S  usual,  this  number  will  contain  extra  coloured 
**■  plates  and  pages.  All  Antique  and  Art 
Dealers  should  have  an  announcement  in  this 
issue.  Mr.  Livingstone  Baily,  the  Advertisement 
Manager,  will  be  glad  to  have  copy  by  the 
12th  of  November. 
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STONER  <3  EVANS 


<McMBcns  of  the  British  Antique  Dealers'  Association) 


Talofa,  Piccy,  LONDCN."         FINE   ART    GALLERIES  eZieE£™;«0 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 
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Genuine  Antique  Furniture 


Abridged 

Catalogue, 

7s.,  post  free. 


An  unique  SUITE  of  Early 
Georgian  Furniture,  com- 
prising a  Settee,  two  Arm- 
chairs, and  five  Chairs,  with 
carved  walnutwood  frames. 

From  the  COLLECTION  of 

the  late 
VISCOUNT  LEVERHULME 


HARRIS 
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and  Works  of 


Art 


A    very    fine     old  Queen 
Anne  Walnutwood  BUREAU 
CABINET,  beautiful  colour 
and  condition. 

From  INGOLDISTHORPE 
HALL,  NORFOLK. 


&         44  to  52,  New  Oxford  Street 

SONS     LONDON,  W.C.I 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

CODE  : 
ABC  (5th  Edition). 


TELEPHONE 
PARK  5421 


VERY    FINE   QUEEN   ANNE  WALNUT   SIDE   TABLE   AND    DRESSING  GLASS. 


77, 79  &  81,  Church  Street,  KENSINGTON,  W. 

(lO    minutes   by   Taxi    from    Piccadilly  Circus) 


To  avoid  confusion,  note  my  name  and  correct  address 

November,  1926. — No.  ccciii. 
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BY  APPOINTMENT  TO 


H  M.    THE  QUEEN 


THE  ILLUSTRATION 
SHOWS  A  FINE  EXAMPLE 
OF    A    QUEEN  ANNE 


NARROW  BUREAU  BOOK- 
CASE. FINELY  VENEERED 
IN  WALNUT  IN  ITS  ORIGI- 
NAL COLOURED  SURFACE. 


Some  most  interesting 
Tapestries  and  a  large 
collection  of  Oriental 
Porcelain  and  17th 
and  18th-century 
English  Furniture  now 
on  view. 


The  very  best  prices 
given  for  samples  of 
genuine  Antique 
English  and  French 
Furniture,  Oriental 
Porcelain,  Tapestries 
and  Works  of  Art. 


ANTIQUAX 

A  furniture  polish  of  the 
highest  quality  possible. 


FRANK  PARTRIDGE 


Telephone:  LONDON:  26,  King  St.,  St.  James's  Square,  S.W.1 
Gerrard  7557    N£W    yQRK  :     6,   West    Fifty -Sixth  Street 


Telegrams  : 
"  Frapartri. 
Piccy. 
London  " 
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J.  CAMERON,  6,  Bixteth  St.,  LIVERPOOL 


Tel.  No.  4488  Bank 


(ALONGSIDE  EXCHANGE   RAILWAY  STATION) 


Oil  Painting,  size  36  in.  by  28  in.,  showing  ship  Winifred  in  the 
Mersey  ;   also  the  Port  of  Liverpool  in  background. 
Signed  and  dated  "  Lacey,  1830."' 


Oil  Painting,  size  36  in.  by  26  in.,  showing  ship  Hero 
off  Holyhead. 
Large  Collection  of  Ship   Paintings.   Models,  etc. 


ANTIQUES  ONLY 

The  largest  and  most  interesting 
stock  in  Liverpool. 


GOODS  SUITABLE  FOR  AMERICA 
AND   THE  COLONIES. 


CAMERON  :  ANTIQUES  :  LIVERPOOL 
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By  Direction  of  the  Rt.  Hon.  The  Dowager  Lady  Michelham. 

20,  ARLINGTON  STREET,  LONDON,  S.W. 


THE 


MICHELHAM 
COLLECTION 


O  F 


Pictures  and  Objets  d'Art 


INCLUDING 


13  Famous 

English 
Portraits 


Lady  Forbes 

Captain  Little  s  Children 


.Mrs.  Robertson-Williamson. 

G.    ROMNEY : 

Anne.  Lady  de  la  Pole 
Lady  Hamilton  as  Ambassadress 

SIR   T.   LAWRENCE,   P.R.A.  : 

'Pinkie' 

Mrs.  Angerstein  and  Child 

T.     GAINSBOROUGH,     R.A.  :      Master  Heathcote;    Miss  Tatton. 

TWO    MASTERPIECES    OF    FRANCOIS  BOUCHER 


J.   HOPPNER,  R.A. 

Lady  Louisa  Manners 
Mrs.  Jerr.ingham  as  "Hebe' 

SIR    H.    RAEBURN,  R.A 

Lord  Dundas 

Mrs.  Robertson-Williamson 


Mrs.  Jerningham  as  "  Hebe. 
The  Bowden  Children 


Qobelins  ^Uapestry  Panel,  "  Roland.  Qobelins,  Beauvais  and  jlubusson  Suites. 

FRENCH    1  8 1  h  -  C  E  NT  U  R  Y  FURNITURE 

Including  Marqueterie  Commodes,  Secretaires  and  Tables,  stamped  with  the  names  of  well-known  ebenistes. 

Sculpture  by  B.  LEMOYNE  and  E.  M.  FALCONET,  Bronzes  by  P.  P.  THOMIRE. 
Old   Chinese  Porcelain,  Kang-hsi  Lacquer  12-fold  Screen,  Bijouterie,  &c. 

HAMPTON    &  SONS 

Will  Sell  by  Auction,  on 
the  premises  as  above,  on 

Tuesday,  November  23rd,  1926, 

and  five  following  days,  at  1  o'clock. 


Lot  183.    Louis  XV.,  bonheur  du  jour. 


PRIVATE  VIEW  r— (By  cards*  Thur^dav  and  Fridav 

November  18ih  and  )  9th,  1926. 
PUBLIC  VIEW:  —  Saturday.  November  20th,  1926. 

from  9.30  a.m  to  4.30  p.m.  each  day. 

DESCRIPTIVE  CATALOGUES:  With  30 
plates,  £]  Is.  :  without  plates,  2/6:  of 
the  Auctioneers,  at  their  offices  : — 

20,  St.  James'  Square,  London,  S.W.I 

Telegrams:    "Selanlet,  Piccy.  London.' 
Telephone:  Regent  7500  (9  lines). 

S„licilors : 

Messrs.    Michael   Abrahams,  Sons   &  Co., 
1  10,  Bishopsgate.  K.C.  2. 
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Lut  185.    Louis  XV.,  honhcur  du  jour. 

\  I  n 


The  Connoisseur 


FAMOUS  JEWELS 

^2*  22* 

© ©e               4 It 

•  see 

*  ©  B 

A  THREE-ROW  PEARL  NECKLET 

(one-half  actual  size).    Collected  an  J  recently  sold  by  William 
O^den.    This  is  one  of  the  finest  pearl  necklets  in  existence  to-day. 

A  most  important  collection  of  Jewels  of  exceptional 
interest     always     available     for     your  inspection. 

WM.  OGDEN 

4. 

KING    STREET,    ST   JAMES'S,  S.W.I 

GERRARO  7551 
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ANTIQUES 


ONE  PAIR  OLD  CUT  GLASS  COMPOT1ERS.    1 2 i  ins.  high. 
OLD  CUT  GLASS  WATER  JUG.    7  ins.  high. 
ONE  PAIR  OLD  CUT  CANDLESTICKS.    6*  ins.  high. 


DEBENHAM  &  FREEBODY 

[Debcnham*  Ltd.) 

72,  WELBECK  STREET,  LONDON,  W.l 
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W.  Turner  Lord  &  c° 

20,  MOUNT  STREET,  GROSVENOR  SQUARE 

LONDON,  W.l 

Old  Snglish  Furniture 
Tapestries        ^eedlework^  decorations 


AN  EXCEPTIONALLY  RARE  CHIPPENDALE  SETTEE  IN  OLD  NEEDLEWORK 

Height  at  back,  3  ft.;  length,  4  ft.  io\  in. 


SINGLE  PIECES  OR  WHOLE  COLLECTIONS  PURCHASED 

November,  1 92ft. — No.  ccciii. 
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Established  end  of  Eighteenth  Century  by 
Great-Grandfather  of  Present  Principals. 


ilfii 

BY  APPOINTMENT 


Open  all  day  Saturday.    Half-day  Wednesday. 
Vans  deliver  FREE  in  London. 


W.  WILLIAMSON  &  SONS 

GUILDFORD,  Surrey  "TT 


William  Williamson 
Martin  Williamson 


XVIIIth-centurv  Mahogany  Dining  Table  with  three  leaves,  measures  _>o  i  i    6  in.  long 


One  of  the  largest  collections  of 

OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded — no  reproductions. 
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ORIGINAL    DRAWINGS    AND  ETCHINGS. 


A  selection' from  the  stock  of 


F.  R.  MEATYARD,  32,  Museum  Street,  LONDON,  W.C.  1  ( 


Telephone 
Museum  393 


Terms.  -Cash  with  order.    Money  willingly  refunded  if  goods  are  not  approved. 
ORIGINAL  DRAWINGS  AND  SKETCHES,  chiefly  in  Water-colour..       By  well-known   Arti.ts  of  the   Briti.h  Scho 
All  Artistically  Mounted  ready  for  Framing.     The  dimensions  are  given  in  inches,  the  upright  measurement  is  placed  first. 


7) 


Aiken  (Henry)  1801-50.  Famous  Sporting  Artist.  Hunting:  In  Full 
Cry.  Thirty  or  forty  huntsmen,  following  a  pack  of  hounds  across  brook 
and  field.  A  very  minute  and  carefully  executed  drawing  in  pencil,  really 
a  masterly  example.    Unsigned.    21  by  14}.    £12  12s. 

From  the  collection  of  the  fate  Sir  Bache  Cunard,  Bart. 

Allom  (Thomas)  1804-72.  The  Temple  of  the  Juggernaut.  Exterior 
view.  A  fine  drawing,  with  groups  of  native  figures  in  foreground.  In 
water-colour.    Unsigned.    9}  by  13}.    £5  Ss. 

Beverley  (William  Roxby)  1824-89.  '  Greenwich,  with  old  wharves  and 
beached  barges.  A  very  fine  and  freelv  drawn  finished  sketch.  In  pencil 
and  water-colours.    Unsigned.    SI  by  13.    £6  6s. 

Bone  (Muirhead)  Eminent  Contemporary  Artist.  Glasgow,  with  smoking 
chimney  stacks,  and  with  mountains  beyond.  Black  and  white  chalks 
and  pencil  on  brown  paper.     Signed.     9}  by  13}.    £12  12s. 

Boys  (Thomas  Shotter)  1803-74.  Distinguished  Topographical  Draughts- 
man and  Water-Colour  Painter,  Pupil  o/  Bonington.  View  at  Hatfield, 
Hertfordshire,  with  barns  and  trees  by  a  country  road.  In  water- 
colours.    Signed.    6f  by  9}.    £14  14s. 

Brabazon  (H.  B.)  1821-1906.  The  Brilliant  Impressionist.  Cairo. 
F.ntrance  to  a  Bazaar.  A  spirited  and  characteristic  sketch  in  water- 
colour.    Signed.    12  by  9.    £13  13s. 

From  the  Brabazon-Coombe  Sale. 

 Domes  and  spires  silhouetted  against  a  brilliant  sky.  A 

broad  and  spirited  sketch  in  water-colour.    Signed.     6}  by  10}.     £12  12s. 
From  the  Brabazon-Coombe  Sale. 

Brangwyn  (Frank)  R.A.,  Eminent  Contemporary  Painter  and  Etcher. 
Limehouse.  Old  houses  on  the  river,  with  barges  and  figures  in  fore- 
ground. A  very  fine  drawing.  In  coloured  chalks  on  brown  paper. 
Signed  and  inscribed  at  back,  "Old  Houses,  Limehouse,  1902."  15t  by 
18J.    £31  10s. 

From  the  collection  of  the  late  Charles  Holme,  Esq.,  Founder  and  Editor  of 

The  Studio  Magazine. 
Burne-Jones  (SirEdward)  1833-98.     A  Draped  Female  Figure  Study, 

in  oils.    Unsigned.    20  by  13}.    Framed.    £10  10s. 

From  the  collection  of  the  late  Lord  Leverhulme. 
Collier  (Thomas)  1840  91.     Near  Walberswick,  Suffolk.    Fine  finished 

sketch  in  water-colours.     Signed  and  dated,  "  18th  July,  1878."    9}  by 

13}.    £18  18s. 

Du  Maurier  (George)  1834-96.  Author  and  Illustrator,  Contributor  to 
"Punch."  Trilby.  Two  figure  studies  for  the  song  of  Mimi.  Unsigned, 
but  with  inscription  in  Du  Maurier's  handwriting,  and  with  the  printed 
illustration  attached  to  the  mount.    7|  by  5},  7}  by  6}.    £4  4s. 

Gainsborough  (Thomas  )K  A .  1727-88.  Leafy  Tree  Study.  In  black 
and  white  chalk  on  grey  paper.    6  by  8.    £4  4s. 

From  the  Holland  Hibbert  Collection. 

Hamilton  (William)  1751-1801.  R.A.,  Painter  of  Historical  and  Fancy 
Subjects.  Berenice,  Lycidas  and  Minerva  about  to  depart  for  Pelo- 
ponnesia.  Two  drawings  of  the  same  subject,  a  sketch  in  pen  and  water- 
colour  wash,  and  the  finished  drawing  in  full  colour,  with  an  engraved 
illustration  made  by  Bartolozzi  in  1799.  7}  by  5  and  6}  by  4}.  £3  3s. 
t  he  three. 

From  the  collection  of  Dr.  Percy,  with  his  mark. 

Hayes  (Claude)  1852-1922,  R.I.,  P.O.I. ,  an  Artist  of  very  considerable 
talent  ;  compares  with  Collier  and  Wimperis.  Dartmoor.  A  wide  expanse 
Of  Devonshire  moorland,  with  figures  under  a  billowy  sky.  An  important 
example  in  water-colour.  Signed.  13*  by  I9J.  £16  16s. 
 Landscape  View  near  the  Coast.  A  fine  drawing  in  water- 
colour.    9}  by  12.    £12  12s. 

From  the  collection  of  the  late  G.  W.  Butcher,  Esq. 
  Across  the  Common.     A  view  with  trees  and  cottage  in  mid- 
distance.    The  foreground  is  covered  with  gorse.     A  brilliant  little 
drawing  in  water-colour.    Signed.    6}  by  10}.    £7  10s. 

From  the  collection  of  the  late  G.  W.  Butcher,  Esq. 

Holland  (James)  1800-70.    The  Painted  Hall,   Greenwich  Hospital, 
with  pensioners  and  other  figures.     Finely  painted  circular  picture  in  oil 
colours  on  millboard.    Signed  and  dated  1862.    9jj  by  9|.    £8  8s. 
From  the  collection  of  the  late  Lord  Leverhulme. 

Legros  (Alphonse)  1837-1911.    Le  Depart.   An  upright  landscape, with 
three  French  peasants  carrving  bundles.    A  very  impressive  and  fine 
drawing  in  sepia.    Signed  and  dated  1905.    10  by  81.    £10  10s. 
From  the  T.  Sands  Johnson  Collection. 

Mulier  (William!  1812-45.  Classical  Landscape,  with  trees,  a  pool  and 
figures.    A  tine  sketch  in  water-colours.    Unsigned.    9Jby7J.    £3  3s. 

Nash  (Frederick)  1782-1856.    Lewes  Castle.    £5  5s. 

Nash  (Joseph)  1808-78.  Famous  for  his  Architectural  Drawings.  Arundel 
Church,  Sussex,  with  the  tomb  of  the  Howard  family.  Fine  drawing 
in  water-colour.  Unsigned.  10}  by  15}.  With  a  copy  of  engraving  lor 
which  the  drawing  was  made.    £9  9s. 

Oakes  (J.  W.)  A.R.A.  182(1-87.  On  the  Llugwy,  Carnarvonshire, 
with  mill  and  figures  eel  catching.  In  oils  on  panel.  Signed.  9§byl4J, 
in  gold  frame.    £5  10s. 

Exhibited  at  the  Walker  Art  Gallery,  Liverpool,  in  1908. 

Parsons  (Alfred)  R.A.    1847-1920.     St.  Louis,  Mo.,  U.S.A. 
landscape  view  in  water-colours.     Signed  and  dated  April  17t!i 
6J  by  1  ]  g .    £4  15s. 

Pinwell   (George  John)  1842-75.     Painter  and  Book  Illustrator 

Sketches  on  One  Mount,  four  of  which  are  figure  studies,  the  other 
representing  a  stem  of  a  ship.  In  pencil,  two  having  sepia  and  Chinese 
white  added.    All  signed.    Sizes  various.    £3  10s. 

Prout  (Samuel)  178(1852.  A  Devonshire  Village,  with  church,  cot- 
tages and  a  figure.  In  water-colour.  Signed.  Circa  1810.  7J  by  10}. 
£5  5s. 

Prout  (J.  Skinner)  1806-76.  Nephew  of  Saml.  Prout.  a  Talented  Painter 
in  Water-Colours.  A  Hilly  Landscape,  with  a  stone  bridge,  a  mill  and 
mill  stream,  and  with  a  boy  fishing  in  the  foreground.  In  water-colours. 
Signed.    9£  by  13.    £4  15s. 


A  fine 
,  1904. 


Five 


27  Pyne  (Ceorge)  Flourished  1850.    Well  knoum  by  his  drawings  of  Oxford 

Colleges.  St.  John's  College,  Oxford.  Exterior  view,  with  lawn  and 
trees  in  front.    In  water-colours.    Unsigned.     5  by  8g.    £2  10s. 

28  Rlmlngton    (A.  Wallace)  R.E.     The  Shores  of  Lake  Maggiore.  A 

brilliant  piece  of  water-colour  painting.  Signed  and  dated  1904.  9J  by 
13}.    Suitably  framed  in  gold.    £5  5s. 

29  Robins  (W.  P.)  R.E.    His  Etchings  and  Drawings  of  Country  Scenes  are 

well  known.  The  Lock.  Landscape,  with  river,  trees,  and  figures  fishing. 
Clever  drawing.    Pen  and  water-colour.     Signed  and  dated  1920.    £3  15s. 

30  Rowlandson    (Thomas)    1756-1827.     Famous  Humorous  Draughtsman. 

Roderick  Random.  A  set  of  four  exceptionally  clever  and  characteristic 
little  drawings  to  illustrate  the  novel.  In  water-colours.  On  one  mount. 
Unsigned.    Average  size  3}  by  5}.  £24. 

31  Shannon  (Charles  H.)  R.A.     An  Esteemed  Contemporary  Artist.  Mar- 

miton.  Two  studies  on  one  sheet  in  black  and  white  chalks  on  green 
paper.  Clever  and  characteristic.  Signed  and  dated.  1897.  14iby9|. 
£4  4  s. 

From  the  Laurence  H.  Hodson  Collection. 

32  Sheringham  (George)  Eminent  Contemporary  Artist,  Celebrated  for  his 

Paintings  of  Fans.  Reading  in  Bed.  A  young  lady  enjoying  a  novel. 
Decorative  drawing  in  coloured  chalks.  Signed.  103  bv  14|.  Suitably 
mounted  and  framed.    £8  8s. 

33  Tuke  (H.  S.)  R.A.,  Eminent  Contemporary  Artist.     "A  Beach  Study." 

A  semi-nude  figure  of  a  youth  resting  against  some  rocks.  A  characteristic 
drawing  in  water-colours.  Signed  and  dated  1919.  5}  by  8},  framed. 
£4  10s. 

Exhibited  at  the  Royal  Water-Colour  Society. 

34  Wimperis  (E.  M.)    1835-1900.    Landscape  and  Sky  Study.    An  ex- 

tremely brilliant  sketch  in  water-colour.  Signed,  with  monogram. 
6}  by  9£.    £S  8s. 

SIGNED  PROOF  ETCHINGS,  MEZZOTINTS  AND  AQUATINTS 
By  contemporary  and  recent  Artists. 

35  Brangwyn  (Frank)  R.A .,  R.E.     Old  Willow  Trees.     Etching.    7|  bv 

7}.    £2  5s. 

36  Burridge    (Fred)    R.E.   Chagford  Bridge,  Dartmoor.    Etching.  71 

by  8j.  35s. 

37  Short  (Sir  Frank)  R.A.,  P. R.E.    The  Curfew,  Rye  (S.  75).    An  original 

aquatint.    Fine  proof,  printed  bv  Goulding.    7|  bv  7}.     £3  10s. 

38   The  Breaking  up  of  the  "  GreatEastern  "  (No.  2)  (S.  121 ). 

Etching.    Scarce.    7 J  by  9 J.    £3  15s. 

39   Entrance  to  the  Mersey  (S.  131 ).    A  View  from  Waterloo  sands. 

A  fine  etching.    One  of  50  impressions.    4  by  10.     £5  15s. 

40   King's  Lynn  (S.  219).    A  fine  etching.     7}  by  10}.     £6  15s. 

41    —  A  Slant  of  Light  in  Polperro  Harbour  (No.  2)   (S.  228).  A 

fine  original  plate  in  pure  mezzo.    7}  by  10}.    £9  9s. 

42   Knaresborough  (S.  258).     Mezzo,  after  P.  De  Wint.     6}  by  I0|. 

£5  5s. 

43    Morning  Haze,  Chichester  Harbour  (S.  337).      A  beautiful 

silvery  original  aquatint.    9}  by  13}.    £12  12s. 

44  Haden  (Sir  Francis   Seymour)   P.R.F.    A  Lancashire  River,  with 

cattle  watering.    A  fine  etching.    11}  by  15J.    £11  lis. 

45  Hay  (J.  Hamilton)  Self  Portrait.     Three-quarter  length,  seated.  Dry- 

point.    8|  by  9}.    £3  3s. 

46  Hankey  (Wm.  Lee)  La  Bague.      A  young  girl  standing  and  gazing  at  a 

ring  on  her  finger.    Fine.    Drvpoint.    8}  by  5.    £3  10s. 

47  Holroyd  (Sir  Charles)  1861-1917.    Death  of  Icarus  (CD.  38).  The 

finished  state.    7 J  by  9|.  30s. 
48  Da  dalus  (CD.  86).    The  finished  state.    7J  bv  5J.  30s. 

49    D^dalus  and  Icarus    (CD.  87).     The  finished  state,  With 

Daedalus  as  a  young  man.    7|  by  5£.  30s. 

50  Lancaster   (Percy)    R.I.,  A. R.E.  '  The   Mill.    Spirited  drvpoint.  Two 

impressions  only.    1st  State.    7J  by  9.    £4  18s. 

51-  The  Prayer.    Interior  of  a  church,  with  four  figures.     Very  fine 

trial  proof.  State  3.  One  impression  only  taken.  Drvpoint.  9|  by  7{. 
£5  10s. 

52  Legros  (Alphonse)  1837-1911.    French  Master  Etcher.    Une  V'pllee  en 

Bourgogne.    Etching.    4th  State.    5}  by  10.    £6  6s. 

53  Lepere  (A.)  1849-1918.    Quai  de  l'Hotel  de  Ville,   Paris     Rare  proof. 

7|  by  9J.    £8  8s. 

54  Lumsden  (Ernest)  R.E.    Ronda,  Spain.     1923.     Fine  etching.  («0. 

37.)    One  of  55  impressions.    9£  by  12|.    £6  15s. 

55  Montgomerie   (W.  C.)  Sta  Maria  della  Salute,  Venice.  Drvpoint. 

Only  30  impressions  printed.    9}  bv  11J.    £2  2s. 

56  Osborne  (Malcolm)  R.A.,  R.E.     Church  of  the  Holyrood,  Stirling. 

A  fine  drypoint.    10}  bv  7J.    £2  10s. 

57  Robins  (W.  P.)  R.E.    Mill  near  Ransdorp.     1^24.    Drvpoint  Fine. 

16  proofs  only.    6}  bv  9f,    £4  4s. 

58  —        -  Near  Walberswick.    1925.     Exhibited  in  the  Royal  A.  ademy 

Summer  Exhibition,  1926.    6J  by  9}.    £4  4s. 

59  Eynsford.    A  Kentish  farm  scene.    A  fine  Drypoint.    8j  by  15. 

£4  18s. 

60  Rushbury  (Henry)  Eminent  Contemporary  Etcher.     St.  Gervaise,  Paris. 

1925.    Exterior  view.    Drypoint.    Fine  proof.     8|  by  12}.    £12  12s. 

61  Sturges  (D.  C.)  Portrait  of  Dr.  Samuel  Green  reading  a  papi  r.  Fine 

etching.    1 1  by  9J.    £2  2s. 

62  Sutherland  (Graham)  The  Sluice  Gate.    Etching.     5}  by  5J.     £3  3s 

63  Walcot  (William  Ludgate  Hill,    l  ine  Etching.     5}  by  5J.     £4  12s.  6d. 

64  Walker  (William  i  R.E.    Cambridge  Colleges  :    (1)  Christ's  College 

Gateway.  (2)  King's  College  Gateway.  (3)  "The  Backs." 
(4)  St.  Edward's  Tower  and  King's  College  Chapel.  (5)  King's 
College  Chapel,  South  Porch;  contained  in  a  half  bound  velvet  calf 
portfolio,  with  the  title  and  arms  in  gold,  and  with  descriptive  and  critical 
notes  by  P.  G.  Konody,  Esq.  One  of  60  sets.  Plates  destroyed. 
£5  15s.  the  set. 


The  above  is  a  selection  made  from  my  recently  published  catalogue  No.  23,  copies  of  which  mav  be  had  post  free  on  application.    A  catalogue  of 
OLD  ENGRAVED  PORTRAITS  AND   SUBJECT  PIECES   will  be  ready  shortly. 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATUBCH,  LONDON  ?mts&    CfMf-fAi«rl    InS  1  I         t>a  ESTABLISHED  NEARLY 

Telephone:  MAYFAIR  3627  KstlZ    OlTailOrU    VJailCrietJ,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 

GENUINE    ANTIQUE  FURNITURE 


'.>*...     ■  ■»"-.* '  ^ ■/ 

An  extremely  fine  old  red  I  acq  tier 
long-case  Clock  of  exceptionally 
brilliant  colour,  in  fine  condition, 
with  rare  carved  Chinese  figure 
surmounts.  8  day  striking  works 
with  brass  dial  by  Fd.  Seydell, 
London.    Height.  8  ft.  (i  in. 


A  beautiful  small  William  and  Mary 
walnut  Cabinet,  on  spiral  stand, 
with  rare  engraved  brass  mounts  • 
interior  fitted  with  numerous 
drawers.  Width,  3  ft.  4  in.  ;  depth, 
1  ft.  7  in.  :  height,  5  ft.  2  in. 


A  very  rare  and  attractive  old 
Hepplewhite  inlaid  mahogany  loiij;- 
case  Clock,  of  fine  colour  and  con- 
dition ;  8-day  striking  works  by  Sam. 
Collins,  Hccles.    Height,  7  Ft.  1  in. 


WANTED  TO  PURCHASE    FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 

ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE     PAID     TO    ANY    STATION     IN    GREAT  BRITAIN 

TWENTY     ROOMS     OF     OLD     FURNITURE     ON     ONE  FLOOR 


The  Connoisseur 


Width,  2  ft  7'.  in, 
Breadth,  1  ft.  4  in. 


T.  L.  COLLINS 

RAMSBURY  WILTSHIRE 


ONE   OFiOVER:  TWENTY  SHOWROOMS 
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VICARS  BROTHERS  beg  to  announce  that  they  have  just  published  a 
Mezzotint    Engraving   in   Colour   by   SYDNEY    E.  WILSON 

from  the  picture  by  F.  WHEATLEY,  R.A.,  illustrated  below. 


THE  HARVEST  DINNER 

F.  WHEATLEY,  R.A. 


Size  I7§  in.  by  14  in. 


The  Edition  will  be  limited  to  425  Artist's  Proofs  PRINTED  IN  COLOUR,  signed  by 
the  Engraver,  and  stamped  by  the  Fine  Art  Trade  Guild. 

No  other  states  Price  ^IO      I O      O  each  Plate  to  be  destroyed 

The  Original  Picture  was  exhibited  at  the  Royal  Academy  in  1792,  and  was  painted 
in  the  same  year  as  some  of  this  master's  famous  "Cries  ot  London." 

The  Engraving  can  be  purchased  from  all  the  leading  printsellers,  or  from  the  publishers, 


VICARS  BROTHERS 

12,  Old  Bond  Street       -        -       London,  W.  i 
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J.  W.  NEEDHAMS 


{Member  of  the  'British  Antique  "Dealers'  Association) 


FURNITURE, 
CLOCKS,  &c. 

EARLY  POTTERY. 

OLD  SILVER  AND 

SHEFFIELD 

PLATE. 

ENGLISH  AND 
ORIENTAL  CHINA. 

PRINTS  AND 
WORKS  OF  ART. 

Wanted — 

Genuine  Antiques 
for  Cash. 

COLONIAL  AND 
AMERICAN  BUYERS 
SPECIALLY  INVITED. 

All  Lovers  of  Antiques 
should  not  fail  to  see  one 
of  the  Finest  Selections 
of  Genuine  Antiques  in 
the  North. 

Fine  Antique  Sheraton  Break, 
front  Sideboard,  5  ft.  4  in., 
28  in.  centre.  Original 
fittings,  beautiful  colour,  un- 
touched. Pair  of  Old  Shef- 
field Candelabra  in  mint 
condition ;  and  exceptionally 
fine  Sheraton  Bracket  Clock, 
in  beautiful  colour,  un- 
touched. 


Fine  Antique  Chippendale  Pedestal  Dining  Table,  8  ft.  by  4  ft.  2  in.,  one  extra  2-ft.  leaf,  extending  to  10  ft.      Will  take  another 

2-ft.  leaf.     Good  colour,  untouched. 


ST.  ANN'S  GALLERIES, 
2,  ST.  ANN'S  SQUARE, 

AND     DEANSGATE  ARCADE, 


Telephone  :   2330  Central. 


Established  33  Years. 


MANCHESTER 
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M.  Knoedler  ®  Co. 


New  York: 
14,  East  57th  Street 

Telephone  :  2514  Gerrard 


Pictures  by  Old  and 
Modern  Masters 


G.  P.  VERBRUGGEN,  1664-1730 


A    VASE    OF  FLOWERS 

LONDON : 

15,  Old  Bond  St. 


28  IN,  X  36  IN 


Paris  : 
17,  Place  Vendome 


W.  1 


Telegrams:  "Knoedler,  Piccy,  London 
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MESSRS.   SOTHEBY  & 

ESTABLISHED  174.4 

34  &  35,  New  Bond  Street,  London,  W.  1 


CO. 


FORTHCOMING  SALES  BY  AUCTION 

Each  Sale  commencing  at  one  o'clock  precisely: — 

Nov.  lst-2nd.— 

COINS  AND  MEDALS. 
Illustrated  Catalogues  mav  he  had. 
Nov.  3rd  — 

DRAWINGS    AND  PICTURES 
BY  OLD    MASTERS,  comprising 
the  property  of  the  late  SIR  PHILIP 
BURNE-JONES,  Bt. 
Nov.  4th. — 

CHINESE  PORCELAIN,  com- 
prising the  property  of  BRIG. -GEN. 
R.  K.  BAG N ALL-WILD,  C.M.G., 
C.B.E.,  and  of  the  late  SIR  PHILIP 
BURNE-JONES,  Bt.  ;  CHINESE 
and  JAPANESE  WORKS  OF 
ART;  TKXTILES,  the  property 
of  Sir  WILLIAM  INGRAM,  Bt., 
ORIENTAL  Rl'GS  and  CAR- 
PETS, etc. 


Sale  Nov.  1  2th— One  of  a  set  of  six 
Hepplewhite  Chairs 

Nov.  5th.— 

English  and  Continental  PORCE- 
LAIN and  POTTERY,  Old  English 
FURNITURE,  etc. 

Nov.  8th-l Oth.— PRINTED  BOOKS. 
Nov.  8th-9th. —  MODERN  ETCHINGS. 
Nov.  10th.— 

DRAWINGS  AND  PICTURES. 


Sale  Nov.  8th-9th 
Whistler, 


-Etching  by  J.  McNeill 
'  Th  ;  B  ?ggars  " 


Sale  Nov.  1  lth-1  2th— Figur  •  of  a  Youth 
wearing  a  Chlamys.  4th  or  5th  cent.  B.C. 
6  in.  high 


Nov.  11th- 12th.— 

Egyptian,  Greek, 
ANTIQUITIES. 


and  Roman 


Nov.  1  1th- 12th. 

PORCELAIN  AND  POTTERY, 
MINIATURES,  ORI  ENTAL 
CARPETS  and  RUGS,  OLD 
ENGLISH  FURNITURE,  etc., 
the  property  of  LT.-COL.  G.  B. 
CROFT  LYONS,  F.S.A.  (deed.), 
sold  by  order  of  the  Executors. 
Illustrated  catalogues  (2  plates),  1/-. 

Nov.  15th- 18th.— 

VALUABLE  PRINTED  BOOKS, 
ILLUMINATED  MANU- 
SCRIPTS, AUTOGRAPH 
LETTERS,  and  ORIENTAL 
MANUSCRIPTS,  etc.,  comprising 
the  property  of  LADY  FOSTER 
and  of  SIR  MALCOLM  MAC- 
GREGOR  OF  MACGREGOR,  Bart. 
Illustrated  Catalogues,  10  plates,  5/-. 


Sale  Nov.  12th — A  Chippendale  Arm  Chair 

Nov.  16th  17th.— 

OLD  ENGRAVINGS. 
Nov.  18th.— 

OLD  ENGLISH  SILVER. 
Nov.  19th.— CHINA,  FURNITURE,  etc. 
Nov.  24th.— 

MINIATURES    AND  OBJECTS 

OF  VERTU. 


Sale  Nov.  1  7th — An  Indian  Miniature,  - 
Assembly  of  Darwishes."  by  Behvaii  Dass, 
Court  Painter  to  Emperor  Aurangzib 


SALES  ON 
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VIEW    AT    LEAST    TWO    DAYS  PRIOR. 


CATALOGUES    MAY    BE  HAD. 
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EDWARDS   &  SONS 

TELEPHONE:    GERRARD   4581  (OF   REGENT   STREET,  LTD.) 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.l 


An    exceptionally    fine    small    Court    Cupboard  in 

original  condition.     Circa  1620. 
Height,  3  ft.  71  in.  ;  width,  3  ft.  6  in.  ;  depth,  1  ft.  6  in. 


XXV 


ESTABLISHED  1724 
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BERT  &  CO. 


ESTABLISHED  1724 


H.  Gilhofer  &  H.  Ranschburg,  Ltd. 

LUCERNE,  33  Haldenstrasse  33 

Just  Published  CATALOGUE  VII 

Comprising  an  important  Collection  of 
Original   Engravings,    Etchings   and  Woodcuts, 
etc.,  by  the  Old  and  Modern  Masters. 

Rare  Engravings  and  Etchings,  by : 
REMBRANDT      DURER  SCHONGAUER 
LEYDEN  THE  LITTLE  MASTERS,  etc. 

A  unique  Collection  of 
Coloured  early  Single  Woodcuts   of  the  XVth 
century  (Incunabula  Xylographica^ 

Modern  Etchings  and  Lithographs  by  the  French 
and  English  Masters  of  the  XlXth  century. 

The  richly  Illustrated  Catalogues  can  be  obtained  irom 

H.  GILHOFER  &  H.  RANSCHBURG,  LTD. 
Lucerne,  33  Haldenstrasse  33. 

PRICE  S.  Frs.  4 


November,  1926. —  No."  cc<  iii. 


XXVI 


The  Connoisseur 


An  Early  English  Oak  Room,  ji  ft.  o  in.  by  18ft.  g  in.  by  10  ft.  4  in.  high, 
now  on  show  in  Robersons'  Galleries. 

FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK.  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  0/  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 

XXVII 
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An  i  8th  Century  serpentine-fronted  inlaid 
harewood  commode  of  three  drawers,  on 
splayed  legs.     4  ft.  wide. 


TROLLOPE  &  SONS 

(Branch  of  Trollop  c~  Colls,  Ltd.) 

^Artists  in  TDecoration  since  A.D.  1878 

WEST  HALKIN  STREET  GALLERIES  -  BELGRAVE  SQUARE 

LONDON  '  S'W'l 


Genuine  Antiques  readily   purchased  for  cash 


The  Connoisseur 

Cbe  'Treasure  fiouse"  Tor  Antiques 


A  very  fine  and  rare  set  of  five  single  and  one  arm  Chippendale  Chatrs.    £85.    Genuine  old  and  period. 


FREDERICK  TREASURE,  KAY  ST.,  PRESTON 

TELEPHONE:    414  PRESTON.  (Member  of  the  Brifsh  Antique  Dealers'  Association).  TELEGRAMS  '.    "ANTIQUES,    PRESTON.' 1 

Preston  is  on  the  main  line  to  the  Lakes  and  Scotland,  and  only  30  miles  from  Liverpool  and  Manchester. 

Messrs.  PUTTICK  &  SIMPSON 


will    hold    the    following    SALES    by  AUCTION 
during  NOVEMBER  at  their  REYNOLDS  GALLERIES 
47,   LEICESTER   SQUARE,   LONDON,  W.C.2 


Books  and  Manuscripts  ... 

November  3rd  &  4th. 

Old    Italian   Violins  and  other  Musical  Instruments  ... 

November  4th. 

Old  English  Furniture,  Chinese  Porcelain  and  Objects  of  Art 

November  5th. 

Postage  Stamps     

November  9th  &  10th. 

Old  and  Modern  Engravings  ... 

November  12th. 

Old  English  Furniture,  Porcelain,  Glass,  etc  

November  12th. 

Postage  Stamps,  the  tine  specialised  collection  of  King  George  V.  issues 
{all  in  mint  blocks  of  four)  formed  by  E.  J.  Pillischer,  Esq  

Nov.  16th,  17th  &  18th. 

Old  English  Silver,  Sheffield  Plate,  Jewellery  and  Coins   

November  18th. 

Old  English  Furniture,  Chinese  Porcelain,  and  Objects  of  Art 

November  19th. 

Postage  Stamps   

November  23rd  &  24th 

Old  and  Modern  Pictures  and  Drawings  ...     

November  24th. 

Old  Chinese  Porcelain  and  Pottery,  Antique  Textiles  and  Lace, 
Persian  Rugs,  etc. 

November  26th. 

Old  English  and  French  Engravings,  Modern  Etchings,  etc.  ... 

November  26th. 

Old  Italian  Violins  and  other  Musical  Instruments   

November  30th. 
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6Y  APPOINTMENI 


LENTQON  6- MOVANT 

Old  English  Furniture 
Decorations 


A  MAHOGANY  GEORGIAN  BOOKCASE  WITH  SECRETAIRE. 
IN  PERFECT  CONDITION.        Height,  8  ft.  9  in.    Width,  8  ft.  7  in. 


31.  OLD  BUI\LINQTON  5T1\EET.  W 1 

AND 

16  EAST  60th  STREET  NEW  TOI^K 
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BLUETT  &  SONS 

48,  Davies  Street,  London,  W.  1 


f 


92* 


Votive  stele  of  carved  greyish-brown  marble 
having  the  appearance  of  waxy  old  jade. 
Height,  8J  in.        Chinese.        Wei  period. 


AN  EXHIBITION 

OF 

Early  Chinese  Works  of  Art 

SCULPTURE  .  POTTERY 
BRONZES    .  PORCELAIN 

will  be  held  at  these  Galleries  from 
NOVEMBER    9th   to  20th. 


1  )pen  10  a.m.  to  li  p.m. 
November,  1926. — No.  ccciii. 


Saturdays  10  a.m.  to  1  p.m. 


HERALDRY 
B'OOfCPLAT 


EXPERT  DM  §®©E€IPLATES 
&>  HEKALDET  AMD  ©TO  STAIF1F 
@F  SPECIAL  DESIGNEES  ARE 
AT  THE  DISPOSAL  @F  THE 
1EADEE3S  <0>F  THE"C<( 


Ccirtlerxtd 

175  NEW  Wmm  STOUT,  LONDON .W.I. 


XXXII 


The  Connoisseur 


AT  MESSRS.  KNIGHT,  FRANK  <&  RUTLEY'S  ROOMS 

20,    HANOVER    SQUARE,    LONDON,  W.l 

BY  ORDER  OF  THE  EXECUTORS  OF  A  LADY  OF  TITLE;   AND  FROM  OTHER  SOURCES. 

A  CASKET  OF  MAGNIFICENT  JEWELS 

Comprising  : 

Three  Large  White  Brilliants  and  an  important  Cabochon  Ruby,  set  with  two  smaller  diamonds,  as  a  bracelet  ; 
a  Graduated  Necklace  of  66  Oriental  Pearls;  a  superb  Emerald  and  Diamond  Tiara,  composed  of  a  beautiful 
Oval-shape  Cabochon  Emerald,  in  a  centre  cluster  of  white  brilliants,  set  with  13  Specimen  Cabochon  Emeralds 
and  a  profusion  of  brilliants,  in  a  floral  design  ;  an  important  Diamond  Suite  of  Necklace,  Pendant  and  Plaque, 
composed  of  28  clusters  of  choice  white  diamonds,  the  plaque  and  pendant  set  with  lustrous  White  Brilliants  of 
unusual  size  ;  a  Necklace  of  83  large  graduated  Oriental  Pearls  ;  a  pair  of  extraordinarily  fine  Pear-shape 
Cabochon  Emeralds,  mounted  as  earrings  ;  Two  Cabochon  Rubies  and  a  White  Brilliant,  with  smaller  diamonds, 
as  a  brooch  ;  a  Pair  of  unusually  fine  Oriental  Pearls,  mounted  as  earrings  ;  also  other  jewellery  in  rings,  brooches, 
bracelets,  earrings,  pendants,  watches,  pins,  studs,  etc.  ;  Old  English  Silvf.r  in  epergnes,  tankards,  candelabra,  pap  boats, 
cream  ewers,  muffineers,  salt  cellars,  salvers,  tea  and  coffee  services,  spoons,  forks  ;  a  few  Furs  ;  and  miscellanea. — Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

will  sell  by  auction,  at  their  rooms,  as  above,  on  Friday,  November  5th,  at  one  o'clock  precisely.  On  view  two  days 
prior  from  10  to  5  o'clock.  Private  view  (by  card  only)  on  Tuesday,  November  2nd,  from  10  to  5  o'clock.  Catalogues 
of  the  Auctioneers,  at  their  Offices,  20,  Hanover  Square,  W.l. 


BY  ORDER  OF  THE  EXECUTORS  OF  A.  CRONIN  FLEURET,  Esq.,  Deceased. 

"GLENTHORNE,"  BLINDLEY   HEATH,  LINGEIELD,  SURREY 

x\  miles  Godstone  Station,  i\  miles  Lingfield  (Southern  Railwav). 

ENGLISH  AND  FRENCH  FURNITURE 

comprising  : 

A  QUEEN  ANNE  SECRETAIRE  BOOKCASE,  a  Chippendale  marqueterie  writing  desk  on  square  legs,  a  corner  cabinet 
of  Adam  design,  an  English  Empire  cabinet  with  chased  ormolu  mounts,  a  French  Kingwood  marqueterie  secretaire  in 
the  Louis  XV.  style,  Chippendale  secretaire  and  other  bookcases,  chairs,  settees,  mirrors,  writing  and  card  tables, 
marqueterie  walnut  chairs,  a  Queen  Anne  longcase  walnut  clock,  by  Thomas  Wilmhurst,  of  Deal  ;  old  English  and 
French  bracket  and  other  clocks  ;  a  full-size  mahogany  billiard  table  and  accessories,  by  George  Wright  ;  an  upright 
pianoforte,  in  ebonised  case,  by  C.  Bechstein  ;  porcelain  in  Copeland,  Crown  Derby,  Dresden,  Delft,  Nankin,  Famille  iose, 
Rockingham.  Wedgwood,  vases,  dishes,  plates,  etc.  ;  bronzes,  carvings  in  ivorv  bijouterie,  bric-a-brac,  brasses,  latten 
ware,  old  glass,  silver  and  plated  ware,  Oriental  and  English  carpets,  curtains,  sporting  guns,  a  carpenter's  bench,  old 
English  inlaid  mahoganv  and  other  wardrobes,  dressing  chests,  toilet  mirrors,  washstands,  bedsteads,  bedding  ;  the 
outdoor  effects  comprise  a  15.9  H.P.  Straker-Squire  Landaulette,  with  accessories  ;  tennis  posts  and  nets,  lawn  mowers, 
plants  in  pots,  garden  seats,  tools,  etc. —  Messrs. 

KNIGHT,   FRANK   &  RUTLEY 

will  sell  by  auction,  on  the  premises,  as  above,  on  Tuesday,  November  16th,  and  following  days,  at  one  o'clock  preciselv 
each  day.  On  view,  Saturday  and  Monday,  November  13th  and  15th,  from  10  to  5  o'clock.  Catalogues  may  be  obtained 
from  the  Solicitors,  Messrs.  Coldham,  Birkett  and  Fleuret,  3,  Clement's  Inn,  W.C.2,  or  from  the  Auctioneers,  20, 
Hanover  Square,  London,  W.  1. 


At  Messrs.  KNIGHT,  FRANK  &  RUTLEY  S  ROOMS.  20,  Hanover  Square,  London,  W.l 


BY  DIRECTION  OF  THE  EXECUTORS  OF  THE  LATE  A.  CRONIN  FLEURET,  Esq.,  of  "  GLENTHORNE," 

BLINDLEY  HEATH,  LINGFIELD,  SURREY, 

A  Collection  of  PAINTINGS,  DRAWINGS 

ENGRAVINGS  and  ETCHINGS,  PRINTS  IN  COLOUR,  Etc.,  comprising 
A  River  Scene,  with  mill  and  figures,  by  J.  Van  Goyen  ;  A  Coast  Scene,  with  wreck  and  figures,  by  Joseph  Claude 

Vernet  ;    and  examples  by  : 


L.  Backhuysen. 
B.  Breenbergh. 
A.  Brouwer. 
T.  Sidnev  Cooper. 
W.  Collins. 


J.  Constable.  1'.  Monamy. 

J.  Grimmer.  W.  J.  Muller. 

J.  Seymour  I.ucas.  W.  Mulready. 

Sir  Peter  Lclv.  P.  Nasmyth. 

T.  Luny.  C.  Pannini. 


C.  Van  Poelenburgh. 
Marco  Ricci. 
Smith  <>t  Chichester. 
J.  Saul 
E.  Schaffer. 


David  Turner 
A.  Van  De  V 
A    Van  Dcr  K 
Vickers. 
Westall 


Ide 
abel. 


R 


J.  Aldridge. 
(  (instable. 


David  Cox. 


T. 
G. 
1 1 


B.  Hardy. 
G.  Kilburne. 
Stacev  Mark;- 


WATER-COLO 
S.  Prout 
C 
T 


Pannini. 
I  'vne. 


DRAWINGS  by 

A.  Ragon. 
Paul  Sandby. 
Clarkson  Stanfield. 


[.  Varley 
Ytcr  De 


Wint. 


by 


"  The  Snake  in  the  Grass,"  after  Reynold 
etchings  alter  Rembrandt,  I).  V.  Cameron  ;  \\ 
old  caricatures  ;   Baxter  and  1  .c  Blond  prints,  including  " 
Bridesmaid. I'he  hirst  Lesson."  "  Descent  from  the  t  i 


ENGRAVINGS. 

W.  Ward,  in  colours  ;  mezzotint 
Strang,  J.  McNeill  Whistler,  and  W.l. 

he  I  >av  Before  Marriage,' 
is."  and  many  Portraits. 


and  line  portrait  engravings,  and 
Wyllie  .  Japanese  prints  in  colour  ; 

"  The  Lovers'  Letter-box, I'he 

Messrs. 


KNIGHT,   FRANK   &  RUTLEY 


will  sell  by  auction,  at  their  Rooms,  as  above,  on  Friday,  November  loth,  at  one  o'cloc  k  precisely.  On  view  Wednesday 
and  Thursday,  November  17th  and  [8th,  from  10  to  5  o'clock.  Catalogues  from  the  Solicitors,  Messrs.  Coldham, 
Birkett  and  Fleuret,  3,  Clement's  Inn,  W.C.,  or  from  the  Auctioneers,  20,  Hanover  Square,  London.  W.i, 


Bl 
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Fires  in  Country  Houses 

There  has  been  an  alarming  increase  in  the 
number  of  disastrous  fires  during  the  last  few 
months,  and  many  well  -  known  country 
houses  have  been  involved. 

Messrs.  Knight,  Frank  &  Rutley  would 
again  remind  owners  of  the  importance  of 
possessing  a  complete  detailed  Inventory 
and  Valuation,  without  which  it  is  nearly 
impossible,  in  the  event  of  a  fire,  to  sub- 
stantiate a  claim. 

The  Insurance  Companies  require  a  detailed 
list  to  be  supplied  within  fourteen  days. 


Advice  and  Particulars  may  be  had  on  application  to 

Messrs.  KNIGHT,  FRANK  &  RUTLEY'S  Offices  : 

20  Hanover  Square,  London,  W.  1 
90  Princes  Street  -  Edinburgh 
78  St.  Vincent  Street  -  Glasgow 
41  Bank  Street     -    Ashford,  Kent 


November,  1926.—! 


No.  ccciii. 
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LIBERTY 

ANTlQUe  dadp  hdipntai  OLD  ENGLISH 

EMBROIDERIES  KAKfc  OKlfcrt  IAL  and 

from  the  CARPCTS&RUGS  CONTINENTAL 

GR€6K  ISLANDS  FURNITURE 


ancient 
cHinese  porcclain 


ANCIENT  PERSIAN  RUG  FROM  KHORASSAN. 
SIZE.  13  ft.  10  in.  by  8  ft.  2  in     BLUE  GROUND. 
MEDALLION  AND  DESIGN  IN  LIGHT  BLUE 
AND  ROSE. 


EUROPEAN 
ARMS& ARMOUR 


LIBCRTY& CO  R6G€NT  ST,  LONDON, 
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BRUFORDS' 


INCORPORATING  J     E  LLETT   LAKE  &   SON.  EXETER. 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Antique  Silver 


Fine  Old  Furniture 


Set  of  three  George 
111.  vase-shaped 
casters  and  mustard 
pot,  "Adam"  1775, 
by  R.  Morgan  and  B. 
Steohenson,  Lor.don. 
Unusual. 

Height  of  centre,  8  in. 
Two  sides,  7k  in. 


Works  of  Art 


A.  TRENGOVE 

l  Member  of  the  British  Antique  Dealers'  Association  I 


Hntiquc 
Dealer 
to  the 
t>ade 

No 

Reproductions 


Fine  o'd  Walnut 
Mirror. 

Size,  4  ft.  fi  in. 
by  2  ft.  3  in. 


81,  HIGH  STREET,  CROYDON,  SURREY 

Within  10  miles  of  London.  telephone:  Croydon  2155 

November,  1926.  — No.  cceiii. 


MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIT 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 


C|  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
C|  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  1^  Items  of 
rarity  and  interest  always  gladly  purchased. 
<J  Shipments  to  America  every  week. 
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PATRONISED  BY  HER  MAJESTY  THE  QUEEN  AND  OTHER  MEMBERS  OF  THE  ROYAL  FAMILY. 


Messrs.  A.  FLEMING  (Souths)  LTD  ^Tntfffilgt. 

THE  CASKET,  47,  47a,  49,  51,  53,  55  &  57,  Castle  Road,  Southsea,  PORTSMOUTH 


Tflegrathic  Address    "Casket,  Portsmouth." 
Telephone  4727. 


On  View. 


_  Visitors  to  Southsea  are  cordially  invited  to  call 
and  see  the  famous  "CASKET  COLLEC- 
TION "  of  old  Ship  Models  in  boneand  wood,  Nelson  Relics,  Paintings, 
Prints,  and  Wool-worked  Pictures  of  the  glorious  Old  Wooden  Walls 
of  England,  and  numerous  items  of  historic  maritime  interest. 


MESSRS.  A.  FLEMING  (Southsea)  Ltd.  beg  to 
announce,  in  addition  to  their  old-established  premises 
at  above  address,  they  have  now  opened  NEW  GALLERIES 
in  the  Bond  Street  of  Southsea,  viz.,  at  81,  PALMERSTON 
RD.,  where  a  magnificent  collection  of  Antiques  and  Naval 
Pictures,   Prints,  Ship  Models,  Relics,  etc.,   are  on  view. 


RECENT  ADDITION  TO  THE  "CASKET"  SHIP  MODEL   COLL  EC  T/ON. 

Important  original  old  "  Buckler's  Hard  "  scale  model  of  the  52-gun, 
two-decker  Frigate,  H.M.S.  Woolwich.     Circa  1790. 

Length  overall,  5  ft.  8  in.  ;  length  of  hull,  4  ft.  1  in.  ;  beam,  1  ft.  1  in.  ; 
height,  4  ft.  11  in. 

The  hull  is  of  block  pine  and  faultlessly  modelled,  the  rigging  being  now 
perfect  in  every  detail,  having  been  recently  overhauled  and  reinstated  by 
one  of  the  greatest  experts  living. 

H.M.S.  Woolwich  was  built  and  launched  at  "Buckler's  Hard,"  in  the 
Beaulieu  river,  Hampshire,  a  thriving  shipbuilding  yard  of  the  eighteenth 
century  now  no  longer  existent,  the  fine  old  oak  trees  of  the  adjoining 
New  Forest  supplying  the  timber  to  build  many  of  the  famous  "Old  Wooden 
Walls  of  England." 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerbard 


Robinson,  Fisher  &  Harding 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


Jldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


Walnut  Arm-chair.    Period  16(50/80. 
In  fine  original  condition. 


At  Shenker's  Antique  Galleries, 
118,  Brompton  Road,  Kensington,  S.W.3 

♦  (Opposite  Harrods). 


Telephone  :  SLOANE  2963. 


November,  1926.    N<>.  ccciii. 
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Expert  Art  Packers  and  Shippers  to 
The  Anderson  Galleries, 
Park  Avenue  and  59th  Street, 
New  York  City, 

for  whom  we  packed  the  collection 
of  the  late  Viscount  Leverhulme. 


LONDON  Offices 
6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone:  Gerrard  3043       Cablegrams  <fc  TcleKrarns  :  "  Kamsmai at,  London  " 

Case  Making  and  Packing  Warehouses  : 
<>,  7  <Xl  8,  Whitchcr  Place,  Rochester  Road,  Camden  Town,  N.W.  I 


!  NKW  YORK 

Cameron-Smith   .V    Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 
17-19,  State  Street,   New    York  City 

Telephone:  BowlinK  Green  10329-10330.  Cables:  "Jacbcrg,  New  Yoili  " 
Also  represented  in  Boston,  Philadelphia,  and  principal  cities  of  the  world 

XXXVII 


The  Connoisseur 


BASIL  DIGHTON  ■  LEONARD  PARTRIDGE 


"METHODS  OF  ENGRAVING  OF 
THE     EIGHTEENTH  CENTURY." 
A     descriptive     booklet,    post    free  on 
application. 


WANTED   TO  PURCHASE:— 
Fine   eighteenth  -  century   Coloured  En- 
gravings, Mezzotint  Portraits,  and  Sporting 
Prints  and  Pictures. 


3,  SAVILE  ROW, 
LONDON,     W.  1. 


Telephones 


REGENT  4349    &  4350. 


Cries  of  London — "Sweet  China  Oranges," 
after  Wheatlev,  by  Schiavonetti. 

Finely  printed  in  colours,  with  title  and  large  margins. 


Chelsea  for  Antiques 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 


(Opposite  the  Town  Hall). 


Antique  Furniture 
Pictures 
Old  Porcelain  &  Pottery 
Old  Glass 

Open  on  Saturdays  until  7  o'clock. 
Closed  on   Thursdays  at   1   o  'clock. 

Telephone:      KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 


Messrs.  EASTWOOD  &  HOLT 

ANNOUNCE    FORTHCOMING    SALES  OF 

Antique  (Tfyinese  "porcelain  anb 
yUobtvn  3apanQ.SQ.  (turios 

ON    THE    FOLLOWING  DATES 
November  9th,  10th  and  11th,  and 
December  8th  and  9th,  1926 

TO    BE    HELD   AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS 
MINCING  LANE,  E.C.3, 

Commencing  at  1.0  p.m.  punctually  each  day. 
Consignments  just  arrived  by  the  Fushimi  Mont,  etc.. 
containing  Porcelain  and  Pottery  of  all  Periods,  Blue 
and  White,  Famille  Rose  and  Famille  Yerte,  Celadon. 
Turquoise,  etc.  Jars.  Beakers,  Bowls,  Vases,  Plates, 
Figures,  etc.  Antique  and  Modern  Chinese  Screens  and 
Jade,  etc.  Wall  Panels.  Modern  Chinese  Porcelain, 
Cloisonne.  Lacquer  Ware,  Silk  Hmbroidered  Shawls,  etc. 
New  shipments  of  Japanese  Ware,  consisting  of  Fine 
Ivories  and  Walrus  Carvings,  Satsuma  and  liutani  Ware. 
Bronzes,  Electric  Lanipstands,  Sill<  Kimonos,  Lacquer 
Screens,  etc. 

The  goods  will  he  on  show  at  the  Pott  of  London 
Authority's  W  arehouse.  New  Street,  Bishopsgate,  E.L.  2, 
on  and  after  Thursday,  November  4th,  and  Monday, 
Pec-ember  6th,  respectively,  daily  from  8  a.m.  to  5  p.m. 
(Saturday  8  a.m.  tu  12  noon.) 

Catalogues  may  be  obtained  from  the  Brokers: — 

Messrs.  EASTWOOD  &  HOLT 

UUNSTER    HOUSE,    MINCING    LANE.  E.C.3 


Telephone  Nos. : 
ROYAL  3640/4. 


November,  1926. — No.  ccciii. 


Telegraphic  Address: 
•WHANGHEE,  FEN.  LONDON. 
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DELOMOSNE   &  SON 

(Members  oj  the  British  Antique  Dealers'  Association ). 

4,    CAMPDEN    HILL    RD.,    KENSINGTON    HIGH    ST.,    W.  8 

Telephone:    PARK  1804- 


Specialists  in  old 
English  and  Irish  Glass 
of  all  kinds. 


LARGE  COLLECTIONS  OF 
EARLY  WINEGLASSES 
AND  MILLEFIORE  PAPER- 
WEIGHTS, TABLE  .  GLASS, 
LUSTRE  CANDLESTICKS, 
AND    CHANDELIERS  AND 

CANDELABRA    (as  illustrated). 


FURNITURE  CHINA 
NEEDLEWORK  PICTURES 


One  of  an  extremely  rare  pair  of  2-light  Candelabra, 
on  ormolu-mounted  and  dark  purple  Glass  bas.'s. 
In  original  perfect  condition.    2  3  in.  high. 


GENUINE 
ANTIQUES 
ONLY 


One  of  a  fine  pair  of  Adam  period  Candelabra, 
entirely  in  Glass.    Perfect  state  and  original. 
26h  in.  high. 


All 

Specimens 

are 
definitely 
guaranteed 


A  rare  pair  of  very  heavy  Ships"  Decanters,  and  a  beautiful  pair  of  Oval  Dishes,  Covers  and  Stands 
All  these  pieces  are  of  rich,  dark  metal. 


LORIES    LTD.       ,oe'    w'gmore    Street,  w. 

Mayfair  4345 


(Members  of  the  British  Antique  Dealers'  Association) 


hi 


Wanted  to 
purchase  from 
private  owners 
or  dealers 
collections 
or  single 
specimens 
similar  to 
these. 
High  prices 
paid. 


A  Collection  of  Old  English  Porcelain  Animals.       Every  one  flawless.       Prices  on  application. 
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JOHN  SPARKS 


BY  APPOINTMENT  TO 
H  M  THE  QUEEN 


London : 

37,  Duke  Street 

Manchester  Square 
W.l 


CHINA: 

103,  Chao  Tung  Road 
SHANGHAI 


CHINESE 
WORKS  OF  ART 

PRIVATE  COLLECTIONS 
AND   SINGLE  SPECIMENS 
PURCHASED 

A  PAIR  OF  CHINESE  GREEN  AVANTURINE  PARROTS,  ON  CARVED  WOOD  STANDS.      Height,  11  in. 


Important  New  Art  Book. 


Limited  to  350  copies. 


Ready  Shortly. 


THEODORE  ROUSSEL 


By 


FRANK  RUTTER 

with  an  Introduction  by  C.  REGINALD  GRUNDY. 

Illustrated  with  an  Original  Etching  by  THEODORE  ROUSSEL, 
and  numerous  Reproductions  of  Paintings,  Etchings,  etc. 


ORDER  FORM. 

To  the  Publishers  of  The  Connoisseur. 

Please  reserve  for  me  copy  (copies)  of  "Theodore  Roussel,"  by  Frank  Rutter,  for 

which  I  enclose 

Xante  (  Mr.,  Mrs.,  etc. ) 

Address 

Date  

(Please  v.  rite  distinctly) 

Price  in  Great  Britain,  etc..  S2  2s.  Od.  net.    Orders  to  be  sent  only  to  The  Connoisseur  Ltd.,  I,  DuUe  Street. 
St.  James's,  London,  S.W.I. 

Price  in  U.S.A..  $12.00.    United  States  Orders  to  be  sent  only  to  The  Connoisseur  Puhi.ications  of  America  Ltd., 
IS.  East  53rd  Street,  New  York  City. 
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CECIL 

Old  6ngUsb  and 

A  LARGE  COLLECTION  OF 
EARLY  DRINKING  GLASSES 
OF  ALL  PERIODS  ON  VIEW 


Rare  set  of  eight  Jacobite  Wine  Glasses, 
Export  Trade  a  speciality. 

Detailed  Monthly  Bargain  List  of  Glass 
and  China,  post  free,  3d. 
List  No.  4-5  ready  shortly. 

8,  St.  Mary  Abbott's  Terrace, 


DAVIS 

Irish  6lass 

FINE  ENGLISH  AND  IRISH 
TABLE  GLASS  SUITABLE  FOR 
WEDDING  -  AND  XMAS  GIFTS 


with  knopped  air-twist  stems.    6  in.  high. 

High  Prices  paid  for 
Rare  Glass  of  all  kinds 


KENSINGTON,  W.14( 


PARK  40B5> 


Rare  Jacobite  Wine  Glass,  with  portrait  of  the 
Young  Pretender;     air-twist  stem.      (!  in.  high. 


LE    CABINET    D'ESTAMPES    D'UN    AMATEUR  PARISIEN. 


SALE  IN  LUCERNE 

OF  AN  IMPORTANT  COLLECTION  OF 

Old  Engravings  and  Woodcuts 

by  the  great  Masters  of  the  fifteenth  to  the  eighteenth  centuries, 
the  property  of  a  collector  living  in  Paris. 

Comprising  an  important  collection  ol  Engravings  by  the  Italian  Masters  : 
Baccio  Baldini,  Campagnola,         Filippo  Lippi,  Mantcgna, 

Benedetto  Montagna,  Nicoletta  da  Modena, 

Christoforo  Kobetta,  etc. 

A  fine  set  of  Prints  by  Albrecht  Durer. 

Very  rare  Engravings  by  Schongauer  ami  Meckeoem  in  early  impressions. 

Choice  Etchings  by   Rembrandt  ami  Dutch  Masters. 

FINE  COLLECTION  OF  CHIAROSCUROS. 

Which  will  he  Sold  by  Auction,  NOVEMBER  16th  and  17th,  together 
with  a  Library  ol 

FRENCH   ILLUSTRATED  BOOKS 

OF  Till".  EIGHTEENTH  AND  NINETEENTH  CENTURIES, 

r.\ 


H.  GILHOFER  &  H.  RANSCHBURG,  LTD 


LUCERNE, 


HALDENSTRASSE  33 


The  richly  illustrated  catalogues  can  be  obtained,  Price  S.Frs.  5  and  2. 
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W.  E.  HURCOMB 

CALDER    HOU5E,    PICCADILLY,    LONDON,    W.  1 

{Entrance,  /,  Dover  Street)  'Phone:  REGENT  6878-9 

EXPERT  VALUER   FOR  PROBATE 
AND  ALL  PURPOSES 

Household  Valuations  (Cao?eCoI<LTeion) 

PEARLS,  EMERALDS,  DIAMONDS,  ANCIENT 
SILVER,  lie.    Valued  or  sold  by  Auction 


V! 


ISITORS  to 
London  are  in- 
vited to  the  Pic- 
cadilly Auction  Rooms 
(Calder  House)  to  in- 
spect   the   display  of 
ancient  Silver,  Jewels 
and  Antiques  collected 
from    the  Ancestral 
Homes  of  England. 
Although  it  may  seem 
paradoxical,      it  is 
nevertheless   a  fact, 
that  if  you  wished  to 
buy  you  could  not 
do  betterthan  attend 
my   rooms,    or  in- 
struct me  to  purchase 
WJ     on  your  behalf.    It  is 
simply  a  case   of  one 
person    buying  what 
another  one  wishes  to  se 
that  enables  me  to  perform 
a  double  service  to  the  ad- 
vantage of  both  buyer  and  seller 
I  have  a  fleet  of  motor  cars 
and  staff  of  experts  constantly 
touring  the  country  visiting  the 
homesof  the  hard-pressed  fixed 
income  classes  who  are  com- 
pelled to  part  with  their  treas- 
ures in  order  to  meet  the  ever- 
increasing  demands  of  the  tax 
collector,    lor  21s.  two  of  my 
representatives  —  one  with  a 
knowledge  of  Plate  and  Jew  els, 
and  the  other  Pictures,  Porce- 
lain, Old  Furniture,  Objects  of 
Art,  etc.  —  will  call  and  impart 
all  the  information  they  can, 
and  if  necessary,  bring  the 
jewels  and  silver  away  in  the 
car.  If  desired,  a  fully  quali- 
fied Surveyor  will  also  call  to 
confer  with  those  who  wish 
to  sell  their  landed  properly 
by  auction  or  by  private 
treaty,  to  talk  about  valua- 
tions for  mortgages,  dilapi- 
dations, etc. 

Valuations  for  Probate,  Insur. 
ance,  etc.  (castle  or  cottage), 
at   moderate  fees.  Weekly 
An.  ii.  in  s.ilrsuf  Pearls,  I  >ia- 
i     monds,  (H.I  Silver,  Sheffield 
i      Plate.        No  biiyin^-in 
\      charges.      Stamps  pur- 
i       chased   for  cash  to 
\        .my  amount.    Parcels  i 
l\        safe  registered  post.  < 


The  shorter  of  the 
two  forks  (illnstra- 
tedt.lale  1(5X4  I  last 
year  of  Charles  II.). 
was  one  of  six  sold 
here  on  the  20th  of 
August  for  £145.  The 
longer  fork   is  one  of 
twelve  unique  spei  iiuens 
clearly  stamped  date  letter 
17-7.  the  first  year  of  *  ieo- 
and  realised  (fil  as.  Od. 


S.  J.  DEVEREUX 

Old  Sheffield  Plate 
Antique  Silver 

4,  St.'Alban's  Place,  Pall  Mall,  S.W.I 


II 


VV.  K.  Hl/kCOMB,  (  alder 
Piccadilly,  London,  W.  1. 
Phone  :  Regent  6878-9 


se,  (Entrance:  1,  Dover  St.), 

HURCOMB 


LLLLLIll 


Set  of  tour  13-in.  old  Sheffield  Candlesticks, 
with  a  pair  of   three-light  branches  by  the 
same  maker,    Circa  1800.  £45. 

Set  of  eight  old  Sheffield  Oval-base 
Candlesticks.     Crrco  1820.  £25. 


■  ■  ■  ■  ■  B 


j&  (Seorg  Jensen's 
Silver  (Ballen? 


"By 

Appointment 
to  It.M.  The 
King  of 


now  5(5,  /ll>aooox  Street, 
will  be  remove©  to  larger 
premises  at 

15b,  IHcw  Bonb  Street 

about  IHovember  1st. 


B  ■  ■ 


a  a  a 
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DROOD      SOCIETY  LIMITED 


GIVE  GLASS 

GIVE  <;lass  and  be  safe.  In  every  home  fine  glass  is  always  welcome.  Don't  leave  your  gift  bu\  ing  until 
the  last  hurried  rush.  Sit  down  quietly  and  do  it  now.  You  are  invited  to  inspect  our  immense  sti  ck 
of  Old  Glass  and  fine  replicas.  If  a  visit  to  town  is  not  convenient,  you  can  order  by  post  with 
absolute  safety.  If  your  purchase  fails  to  please,  oblige  us  by  returning  it  at  once,  and  we  will  promptly 
refund  your  money.    We  pay  carriage  in  the  United  Kingdom.    Write  for  illustrated  catalogue. 


.JBfflhiL  . 

feErasaaM 


233.— A  very  beautiful  Bowl,  reproduction  of  old  Waterford 
Glass.  Absolutely  correct  in  shape,  cutting,  and  tone.  Hand- 
cut  in  diamond-shaped  faceted  panels.  Solid  star-cut  base. 
Diameter,  8j  in.  Heigh',  S  in.  Has  the  delightful  smoothness  of 
rare  old  glass.    The  price  is  only  50  -. 


144.  — Reproduction  of  a  Water- 
ford  Decanter,  hand  -  cut 
throughout,  quart  capacity, 
equal  to  those  sold  elsewhere 
at  four  times  the  money.  A 
p.iir  for  £5. 


145.  —  Hand-cut  reproduction  of 
an  old  Waterford  Class  Candle- 
stick, 9h  in.  hiuh,  75  -  pair. 
Also  made  with  loose  nezjfUs, 
80/-  pair. 


178.-A  tall  tapering  Goblet, 

ill  first  quality  crystal  glass, 
cut  in  flat  panels.  Try  your 
whisk  and  soda  in  it— you  will 
appreciate  the  change.  6  in. 
high,  half-pint  capacity,  si\ 
for  21/-.  Also  available  in 
emerald  green  and  in  Bristol 
h  ue.    Six  for  30/-. 


31  -  Glass  Bowl,  with  Cover 
and  Tray,  Waterford  i  utting 
Can  be  used  for  hutter,  honey, 
sweetmeats,  or  breakfast 
cereals.  Height,  7  in.  Diam- 
eter, i>  in.  Complete  as  illus- 
t rale. I.  50/-.  Also  available 
m  a  slightly  larger  size,  with 
cutting  similar  to  No.  144 
tU  t  inter,  .  omplete,  60  -. 


BRANDY  GOBLET  AS'  SUPPLIED  TO  THE  ROYAL  HOUSEHOLD 

169.  The  goblet  in  the  centre  of  the  illustration  is  for  old  liqueur  brandy  It 
is  8  in.  high,  and  holds  about  a  pint.  A  generous  thimbleful  of  tine  old 
brandy  is  served  in  this  goblet.  By  this  method  the  connoisseur  can  more 
fully  enjoy  its  fragrance.  Of  course  the  goblet  can  be  used  for  other  pur- 
poses, and  it  is  an  attractive  cabinet  piece.  We  have  fixed  a  very  low  price, 
because  the  unusual  si/e  of  this  glass  induces  comment  and  "enquiry.    In  this 

way  we  receive  a  good  advertisement.  Sis  for  30  -.  S  imple,  post  free.  6  -. 
168  Tall  Vase  in  first  quality  crystal  glass,  cut  in  bold  flat  panels.  Makes 
an  excellent  (lower  holder,  or  can  be  used  as  a  goblet  by  those  requiring  a 
long  drink.     Height  7i  in      A  pair  for  7.6.  post  free 

170.  Artistic  Flower  Holder  in  fine  i  rj  ,ul  glass,  engraved  with  grapi  and 
vine  leaves  Available  in  five  sizes.  Height  :  K  in..  4/-  pair;  10  in..  6  -  pail  : 
12  in.,  10  -  pair  ;  14  in..  10  -  c.i«  h  ;   18  in.,  15  -  ea<  h. 


TWO  CHARMING  JUGS  AT  BARGAIN  PRICES 

211  -The  Gras  nere  Jug,  in  finest  crystal  glass,  covered  with  smalt 
diamond  cutting,  surmounted  by  a  band  of  Hat-cut  panels,  with 
step  cutting  on  the  neck.  Carefully  copied  from  a  rare  old  English 

ug-  Made  in  two  sizes.  Capacity  1*  pints,  15/-.  Capacity 
2  pints,  20/- 

212  Treble  Cut  Georgian  Jug,  capacity  2  pin's.  One  of  our 
most  successful  productions,  A  graceful  and  attractive  jug  at  a 
l  argam  price,  post  free.  6  6.  I  be  Hatfield  half-pint  tumbler  to 
match.  20'-  dozen,  carriage  paid.  This  jug  can  also  be  supplied 
in  Bristol  blue  an  I  in  puce  at  10  -. 

14-f.  Condiment  Set  com- 
plete, carefully  copied  from  an 
old  Irish  set.  Finely  hand-cut 
throughout.  Handled  oil 
bottle,  as  illustrated.  20,-. 
Similar  bottle,  without  handle, 
20  -.  Mustard  20/-.  Pepper. 
20/-.  Boat-shaped  salt.  20  - 
each.     Set  of  two  bottles,  two 


mustard: 


and 


160  — (  hoii  c-  n 

Waterford     glass     sail,  noai 

shape,  with  diamond  -snap* 
base  Very  graceful  and  moder 
ately  priced.    A  pair  for  20,  - 


at 


hand  made  English 

•lit.  less  than  last  year's  price. 

Ports,  U  for  13/6.  1  iqneurs, 
uppticd  engraved  with  grapes 


112  The  Chatsw  rth  Service,  one  ■>.  oui  most 
fully  copied  from  , i  very  old  Knglish  goblet.  I 
glass.     The  price  of  tills  fine  service  is  _>5  pert 

Half-pint  goblets,  <i  for  22/6    t  larcts,  'i  foi  16  6 

H  for  9  -.  The  (hatsworth  servi.e.  ui  also  he 
and  \  me  leaves  at  an  extra  cost  of  1/-  per  glass. 

193.  A  very  dainty  and  inexpensive  Wine  Glass,  with  a  plain  ste 
engraved  with  grapes  and  vine  leaves.    One  si/e  only,  fur  dare 

wine.  Ii  for  15/-. 

194  The  Wellington  Goblet,  in  first  grade  crystal  glass,  with 
t  in  stem  and  rut  domed  panels  on  the  l  owl,  An  excellent  «l 
and  soda,  •>  for  27/-. 


1  he  b< 


r  light 

■ 


DROOD 


SOCIETY  LTD. 

(facing  iiarkoi>h) 


BROMPTON  RD., 

IjO>«1)on,  s.w.:* 


XI.  Ill 


R.  LAUDER,  1,  Scott  Street  (S"£SM)9  GLASGOW 


THE  OLD  IRISH  GLASS  GALLERIES 

23,  Earl  s  Court  Square,  LONDON, 


MRS.  GRAYDON  STANNUS,  F.R.S.A. 


S.W.  5 


A  very 
fine 

collection 
of 

interesting 
specimens 
on  view. 


A  rare  and  very  beautiful  Sweetmeat  Glass, 
probably  Dublin,  1780.  10  in  high. 


BOOKS  FOR  COLLECTORS 

OLD  ENGLISH  HOUSEHOLD  LIFE.  By  Gertrude  Jekyll. 
Containing  17  chapters  on  old  Country  Life  and  Craftsmanship, 
with  270  illustrations.    21s.  net. 

DECORATION  AND  FURNITURE  IN  ENGLAND  from 
1500-1600.  By  M.  Jourdain.  With  400  illustrations,  including 
coloured  frontispiece  and  plates  in  photogravure.  £3. 

FURNITURE  IN  ENGLAND  from  1660-1760.  By  Francis 
Lenygon.  With  400  illustrations,  together  with  5  plates  in 
colours.    £2  10s.  net. 

DECORATION  AND  FURNITURE  IN  ENGLAND  from 
1750-1820.  By  M-  Jourdain-.  With  over  350  illustrations  and 
8  collotype  plates.    £3  3s.  net. 

CHIPPENDALE'S  GENTLEMAN  &  CABINET  MAKERS' 
DIRECTOR.  A  facsimile  of  the  third  and  rarest  edition  of 
this  celebrated  work  published  in  17('2.  Containing  -1 1  plates  of 
Furniture  designed  by  Chii'Rkndale.    £5  5s.  net. 

FURNITURE  OF  THE  PILGRIM  CENTURY,  1620  1720.  By 
Wallace  Nutting.  With  600  illustrations,  showing  1,000  pieces 
of  furniture.    Price  £2  15s.  net. 

THE   DECORATIVE   ARTS   IN    ENGLAND.   1660-1780.  Bj 

H.  H.  MULLINER,  with  an  Introduction  by  J.  Starkie  GARDNER. 
With  250  illustrations  of  Furniture,  Lacquer,  Gesso,  Silver, 
hnamels.  Needlework,  Mookbin  Jings.  etc.    £.i  15s.  net. 

HISTORIC  COSTUME:    A  Chronicle   of    Fashion    in  Western 

Europe.  I4il0-17il0.     By  F.  M.  KELLY  and  RANDOLPH  SCHWABE. 

With  300  illustrations,  including  7  plates  in  colour.    25s.  net. 
ENGLISH  GOLDSMITHS   AND  THEIR   MARKS.    B5  Sir 

Charles  Jackson,  F.S.A.    Second  Edition,  revised  and  enlarged. 

With  13,000  marks  in  facsimile,  tables  of  date  letters  and  other 

hall  marks.    £3  3s.  net. 
HISTORY  OF  ENGLISH  PLATE  to  the  end  of  the  Georgian 

Period  by  Sir  CHARLES  Jackson.    Two  vols.,  containing  over 

I,  500  illustrations.    £10  10s.  net. 

BATSFORD'S  COLLECTORS'  LIBRARY.  Each  volume  is 
written  by  an  expert,  and  forms  an  ideal  introduction  to  its  subject. 
01  I)  PEWTER,  with  106  illustrations    8s.  6d.  net. 
sill  I  FIELD  PLATE,  with  121  illustrations.    Is.  6d.  net. 
ENGLISH  EMBROIDERY,  with  64  illustrations.   8s  6d  ncl 

I  KIM  11  1  I  KM  U  Kl:.  with  59  illustrat  s.    8s  6d.ii.-i 

DUTCH  I'm  1IKY  AND  PORCELAIN,  wiih  54  illustrations.  8s.6a.nci 
PORCH  Al\  I  Nlil.lSII  AM)  1-OK1  U.N.  with  «7  illustrations     10s  6d  ncl 
OLD  ENGLISH  FURNITURE,  with  M  illustrations.    10s.  6d.  int. 

B.  T.  BATSF0RD,  Ltd.,  94,  High  Holborn,  LONDON,  W.C.  1 

Illustrated  Catalogue  free  on  request. 
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REGINALD  DAVIS 

Telegrams:  "  Davisvalua,  Piccy,  London." 
'Phone:  4812  Gcrrard. 

!0,    CHARLES  STREET, 
ST.  JAMES'S   SQUARE,  S.W.I 


Two-handled  Silver  Tray.  George  III- 
1S0S.  152  oz.  10  dwt.         26  in. 


A  selected  stock  of  Antique 
English,   Scotch,   Irish,  and 
Continental  Silver. 

Fine  old  Sheffield  Plate. 


Inspection    cordially  invited. 


WANTED  — 
Old    green-handled    Knives    and  Forks. 


Pair  four-light  Old  Sheffield  Candelabra.    1790.      Old  Sheffield  Tea  Urn.  1800. 


The  SVlcdici  Society's  'Booh 

7,  Grafton  Street,  Bond  Street,  W.  i 


THE  MEDICI 
BOOKS  FOR  COLLECTORS 

General  Editor,  WILLIAM  KING, 
of  the  British  Museum. 
A  series  not  onlv  for  collectors  and  students,  but  for 
all  lovers  of  beautiful  things.    Each  containing 
six  colour  plates  and  70  in  monochrome. 
Crown  4lo.    Price  lis.  (id.  net. 

BATTERSEA  ENAMELS,  1750-56. 

By  Egan  Mew. 
This  is  the  only  volume  which  deals  with  the  English 
Enamels  of  the    XVIIIth   century.     It  contains 
illustrations  of  over  one  hundred  pieces  of  enamel. 

SAMPLERS.    By  Leigh  Ashton 
In  this  book  will  be  found  reproduced  a  complete 
series  of  English  Samplers  from  the  earliest  times, 
and  a  collection  of  Foreign  Samplers. 

ALREADY  PUBLISHED, 

ENGLISH   PORCELAIN  FIGURES  OF  THE 
XVIIIth  CENTURY. 

By  William  King. 
"Mr.  William  King  has  produced  a  charming  book  dealing 
with  .  .  .  these  dainty  trifles." — Daily  Telegraph. 

A    CHEAP  EDITIOX 


MASTERS  OF 
ENGRAVING  &  ETCHING 

Handbooks  for  collectors  and  students.    Every  work 
known  by  each  master  is  reproduced  in 
half -lone  from  the  finest  example 
known.    Crown  4to. 

A  NEW  VOLUME. 

ALBRECHT  DURER. 

My  ("ami-hell  Hodgson.     Keeper  of  the  Drawings 

al  the  British  Museum.    2%2s.  (J./,  net. 
The  publishers  are  happy  to  announce  the  com- 
pletion   of    the    long    awaited    work    on  Diner's 
engraved  metal  plates. 

ALREADY  PUBLISHED. 

FOUR  EARLY  ITALIAN  ENGRAVERS. 

My  Tancred  Borenius.     Professor  of  the  History  of 
Art  at  the  University  Oj  Loudon.     Pine  Ms.  6d . 

ALBRECHT  ALTDORFER. 

I'v  I'.mii.  Wai  dman.     Director  of  the  Kunsthalle, 
Hie  men .     Pi  it  e  I  T.s.  i't/l . 

"  They  arc  designed  no  less  for  the  print-collector  and  general 
art-lover  than  for  the  specialised  student  .  .  .  and  are  books  ol 
a  high  standard  of  excellence."  —  Tinier  I.Uelitry  Supplement. 

OF    I    GRE  IT  work. 


VINCENT   VAN  GOGH. 

Translated  by   |.  Holroyd  Reece.    Two  1 


By  JULIUS  NEIER-GR  Mil 
olumes,  li'L'  collotype  illustrations 


31s.  (id.  net. 
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JAMES 
CONNELL 
&  SONS 


1,  ALBEMARLE  ST. 

LONDON,  W. 

And  75,  Vincent  Street,  Glasgow 
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H.  BLAIRMAN 

AND  SONS 

Established  1884 

26b  KING  STREET,  St.  JAMES'S 

LONDON,  S.W.i 
Also  at  LLANDUDNO    AND  HARROGATE 


Important  Old  Ivory  Plaque,  carved  in  high  relief  with  Nessus 
and  Dejanira;  fine  Patina — ebony  and  ivory  frame. 
Total  height,  19  in.  ;  totsl  width,  14  in. 
(From  the  McAndrew  Collection.) 


EXHIBITION  OF  FINE  CARVED  JADE, 
ROCK  CRYSTAL  &  OTHER  HARDSTONES, 
IVORIES,  MINIATURES  AND  ENAMELS. 
ENGLISH    CHINA,    FURNITURE,  SILVER. 


Wanted  to  Purchase 

ORIENTAL    and    EUROPEAN  IVORY 
CARVINGS  OF  FINE  QUALITY 

(Collections  or  Single  Specimens) 


XLVI 


The  Connoisseur 


Old  Panelled  Rooms 
Old  Furniture 

Decoration 
Wedding  Presents 

Fine   Old  Glass 


Old  Silver,  etc. 


FERMOYE 

67,  Grosvenor  St., 
Bond  Street,  W.l 

Telephone      .      Mayfalr  4355 

Antiques  $  Ulorks  of  flu 


A  FINE  WI'LIAM  &.  MARY  WALNUT  WING  CHAIR 
COVERED   XVITH-CENTURY  OLD   RED  GENOA  VtLVET 


XVIITH-CENTURY    WALNUT  DESK 
WITH  CUPBOARDS  BELOW. 


A  Dictionary 
of  Painters  of  Miniatures 

By  J.  J.  POSTER 

Edited  by  E.  M.  FOSTER 
21/-  net. 

"  Both  for  its  information  and  for  its  larger 
bearing  on  the  subject,  this  is  a  book  to  be 
praised." — Times  Lit.  Supp. 


COTMAN 

By  S.  C.  KAINES  SMITH 

The   latest   volume   in   the  British 
Artists'  Series. 

5/-  net  eac  h. 


Philip  Allan  &  Co.,  Ltd.,  Quality  Court,  W.C.  2 


VALUATIONS  FOR  INSURANCE, 
PROBATE,  TRANSFER,  Etc. 

FIRE  LOSSES 

and  Assurance  of 

ADEQUATE 
COMPENSATION 

By  an  Assessor. 

An  interesting  and  revealing 
publication  on  the  subject. 

P  O  S  T    F  REE     ON     iPPLI  (!  A  Tin  N     T  0 

HAMPTON  &  SONS 


AUCTIONEERS     AND  VALUERS 


20,  St.  James'  Square,  London,  S.W.I 


Telephone:    Regent  7500 


AND  AT  WIMBLEDON 

AND  HAMPSTEAD. 
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RICE  ® 
CHRISTY,  Ltd 

Telephone:  Mayfaih  7059 


Antique  Furniture 
and  Tapestries 


English  Break  Front  Bookcase. 


93,  WIGMORE  STREET 

LONDON,  W.l 


The  above  and  other 

Old  Oak  and  Pine  Panelled  Rooms 

on  view  at 

KEEBLE  (i9i4)  LTD 

10,  CARLISLE  STREET,  SOI  IO,  LONDON,  W. 


Interior  Decorations 
fine  plaster  work 
electric  fittings 

November  1926. — No.  ccciii. 


By  instructions  of  tlie  Public  Trustee. 

Re  Maurice  Keating,  deceased. 

To  Catholic  and  High  Church  Members, 
Curio   and   Ivory   Collectors,    and  others. 


Mr.  JOHN  SULLEY,  F.A.I. 

has    been    instructed    to    SELL    PRIVATELY,    or  by 
PUBLIC  AUCTION,  in  London,  EARLY  in  NOVEMBER, 
a  very  UNIOUE  and  LARGE  COLLECTION  (assembled 
with  great  care,  and  after  many  years)  of 

ANTIQUE  and  MODERN  IVORIES 

consisting  of: — 
CRUCIFIXES,  MADONNAS,  SAINTS,  and 

STATUES. 
PESTLES    and    MORTARS,    carved  and 

other    TUSKS,    ANIMALS,  WOODEN 

and  PLASTER  IMAGES. 
INLAID  WRITING  DESK,  said  to  belong 

to  Napoleon  I. 
TORTOISESHELL  FANS,  SNUFF  BOXES, 

and  other  items. 
Two  Persian  Rugs,  three  Paisley  Shawls, 

and  four  Lace  Bedspreads. 
Silver,  Plated  and  Brass  Ware. 
Steel  and  Coloured  Engravings. 
Glass  and  China  Ware. 

Further  particulars,  and  appointments  to  private 
view,  from  the  Auctioneer,  at  his  offices, 
46,   Cannon   Street,   London,  E.C.4 
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Owen   Evan-Thomas,  20,  Dover  Street,  W.I. 


TELEPHONE:    Gerrard  2317. 


CABLES:    "  Ovnntiqua."  London 


A  rare  Chippendale 
Mahogany  Commode, 
vv  th  bowed  centre 
part  of  5  drawers  ; 
tine  original  mounts 
and  colour. 
Height,  2  ft.  8  in.  ; 
width,  5  ft.  4  in.  ; 
depth,  1  ft.  10  in. 


DAVIS  &  SONS,  Ltd. 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 

(Established  nearly  a  century). 
Telephone  :  Museum  2046. 


3  Ft.  6  in.  Walnut  Escritoire  (Queen  Anne). 
In  original  condition. 

An  enormous  Stock  of  Antique  and  High-class  Secondhand 
Furniture  at  exceedingly  moderate  prices. 


Reproduction 
of  Old-World 
Chintz. 

Tbe  "STAG" 
Design. 

Printed  on 
peach,  green, 
and  vellum 
grounds. 

59  in.  wide. 

Repeat 
2  yds. 
long. 


W.   H.  HAYNES 

Vhe  ■•  CHINTZ  "  Simp 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone     Padoington  S180  (2  lines! 
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The  Century  House  Antique  Galleries 


Telegrams  : 
KRAGTUDA,  LONDON" 


Telephone 
KENSINGTON  864 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.I 

Speciality  :— Chinese   Jlrmorial   Porcelain    and   Old   English  Furniture 


Coalport  Dinner  Service  (circa  1820);  royal  blue  and  gold  border  (122  pieces). 
CATALOGUES   OF  ARMORIAL  SEALS  AND  PORCELAIN   POST  FREE. 


Tritton, 

has  removed   to  larger  and 

120A  MOUNT  STREET,  W.  1 


Late  of 
41,    DUKE    ST.,    W.  1 

has  removed   to  larger  and  more  spacious  galleries, 


(Grosv.    1  730). 


WANTED 
TO  BUY. 

English  and 

French 

Furniture, 

Pictures, 

Coloured 

Prints, 

Sporting 

Prints, 

Oriental 

Porcelain, 

English  China, 

Objets  d'art, 

etc.,  also 

Chinese 

Chippendale 

Settee,  stuff 

back,  about 

6  ft.  long  -  - 


GENUINE  ANTIQUE  EARLY  PERIOD 
FURNITURE  SPECIALIST 


REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 

telephone:    chancery  7223   


Greek  Head.  A'exandrine  Period. 
November,  10'J6. — No.  ccciii. 
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MARRY  AT  &  Co. 


Dealers  in 

OLD  ENGLISH 
FURNITURE 


Enquiries 
Invited 


Four  Chippendale  Chairs.    Others  wanted  to  complete  the  set. 


36,  Baker  Street 

Portman  Square,  W.l 

Tel.:    Mayfair  3828 


H.  F.  RICHARDSON 

Member  of  the  British  Antique  Dealers'  Association. 

90,  FULHAM  RD.,  SOUTH  KENSINGTON 


Telephone:  KFNSINGTON  6634 


site  Gesso  Mirror,  original  condition 
Height  overall,  4  ft  4  in. 


Old  English 
Furniture, 
Needlework, 
&c. 


SMALL 
MAHOGANY 
FURNITURE 
OF  THE  PERIOD 

QUEEN  ANNE 

WALNUT 

FURNITURE 


ENQUIRIES  FROM 
DEALERS 
AS  WELL  AS 
COLLECTORS 
ARK  WELCOMI 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE   ANTIQUES  ONLY 

EXPORT  BUSINESS  A  SPECIALITY 


Old  Gold  and  Black  Lai  Cabinet,  in  magnificent  untouched  state 
Having  numerous  drawers,  etc.,  with  all  the  original  fittings. 
4  ft.  6  in.  high  ;  ■>  ft.  '1  in.  wide  ;  '1  ft.  deep. 

61, Temple  Row,  BIRMINGHAM 


(Corner  Needless  Alley) 


Telephone:   Central  5843 

LI 
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telegrams:  7  7  /yx  V"  '  telephone 


freemandom, 
barb,  London 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  etc. 

4,  9o/iatieid<?iOe  ^S&€^n^4,    S£o/yi€/o/n;  E.C.I 


AND  AT 

534,  Madison 
avenue, 

NEW  YORK, 
U.S.A. 


Highest  Prices 
given  FOB 
Specimen  Pieces. 


Pair  Silver  Gilt 
Fruit  Stands. 
19  in.,  183  oz.. 
13  dwt. 
London,  1828. 
Maker. 

liobert  Garrard. 


DATED  LAMBETH  DRUG  JARS. — Amateur  Collector  pays  high  prices  for  good  dated  specimens,  and  would  also  be 
glad  to  hear  of  any  not  necessarily  for  sale,  for  cataloguing  purposes. 

Write  Box  2453,  c/o  The  Connoisseur,  1,  Duke  Street.  St.  James's,  S.W.  1. 

ARTHUR  CHURCHILL 

Old  English  and  Irish  Glass 
Old  T)rinkjng  Glasses 

ALL  PERIODS 

10,  DOVER  STREET 

(FIRST  FLOOR) 

LONDON,  W.  1 


A  FEW  EXAMPLES  OF  COLOURED  WINE  GLASSES.     Circa  1750 
November,  1926  —  Xo.  ccciii. 


Telephone :       Recent  5431 


III 
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S.  W.  WOLSEY 

GENUINE  ANTIQUE 
FURNITURE  and 
DECORATION 

€arlp  Period  Specialist 


The  largest  stock  of 
genuine  Antique  Oak 
Period  Furniture  and 
Decoration  in  London, 
and  at  the  lowest  prices 


Rare  small  Gothic  Oak  Hanging  Rob  ,  in  fine  condition 
and  colour,  o  itfinal  ironwork  ;  5  ft.  high,  3  ft.  6  in.  wide, 
1  ft  8  in  deep.  Carved  Oa  Group,  Virgin  an  1  Child,  with 
Framesaw.  Pair  Pewter  Altar  Candlesticks,  <  irca  J.D.  1500 


71/72,  Buckingham  Gate 

LONDON,  S.W.I 

BROCHURE   ON  REQUEST 


Telephone:   VIC.  5594. 


Charles  ).  Sneyers 

The  Tudor  Rose,  HASLEMERE,  SURREY 


Telephone :  Haslemere  362. 
Telegrams  $  Cables : 
bneyers,  Haslemere,  Surrey. 


f 


I 


1 


Mahogany  Kuok  or  C  hina  Cabinet,  (>  ft.  fi  in.  hinli ;   5  ft.  2  in.  lon^  ; 
1  ft.  1  in.  deep.    Date  about  17so.   Original  condition. 

One  of  the  largest  and  finest  stocks  of  Genuine 
Old  English  Furniture  in  the  South  of  England 


Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 

REYNOLDS 

HOPPNER 

HOGARTH 

GEO.  MORLAND 

JOHN 

CONSTABLE 

JOHN  CROME 

J.  F.  MILLET, 
Barbizon 
School 

T.  S.  COOPER, 
R.A. 

N.  BERCHEM 

RIBERA 

PETER  NEEFFS 


Size.  23  in.  by  18  In. 
Portrait  of  Henry  VII.,  in  panel  period  picture. 


Mrs.  LOUISE  C.  HOYLE 


(A.  T.  LEEMINQ) 


81,  BRIDGE  STREET 
  DEANSGATE,  - 


Manchester 
pictures  by  old  and  modern  masters 
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MORRIS 


TD 


DETAIL  OF  MORRIS'S  "  STRAWBERRY  THIEF  "  CRETONNE 


AND  COMPANY  ART  WORKERS  L 

founded  by  WILLIAM  MORRIS  the  Poet  1861 

\7  GEORGE  STREET,  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


The  "Strawberry  Thief " 

is  one  of  William  Morris's  finest  chintz 
designs.  It  is  hand-printed  in  colours 
on  a  basis  of  real  indigo,  which  is 
the  purest  blue  in  the  world  andi  does 
not  change  at  night.  The  process  is 
one  of  the  ancient  arts  rediscovered 
by  William  Morris. 


MORRIS  WALLPAPERS 

both  in  plain  colours  and  patterned, 

are  famous  all  over  the  world. 
Samples   or   books   sent  on  requeft. 


J.  A.  JACK  &  G.  SHANKS 

(Trading  as  the  Chester  Street  Gallery), 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 

TELEPHONE  :    VICT.  6079 


S.  J.  DEVEREUX 

Old  Sheffield  Plate.  Jlntique  Silver. 

4,  St.  Alban's  Place,  Pall  Mall,  S.W.I 


OAK.  1500-1600 

November,  1926.— -No.  ccciii. 


An  old  Sheffield  EperjSne,  with  cut  dishes, 
in  f^ood  condition.     Circa  1 800. 
Price  £15. 


LIV 
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IFine  016 
Sheffield  ~$\a\z 

ENQUIRIES  INVITED 


Set  four  Candlesticks,  circa  1785. 

Tea  Set,  about  1815. 

Hot  Water  Jug. 

Pair  fine  Sauce  7  ureens. 

Cheese    I  oaster,  about   I  SCO. 


WILSON   &   SHARP,  ED-  Edinburgh 


Rus!EEs:ElDrNMBSuRGH     Dealers  in  Antique  Siloer  and  Old  Sheffield  Plate 


Telephone i 
Central  1850 


Cheapest  Jintiques   in  London 


Finest  quality  Sheraton  piece,  in  untouched  condition  throughout. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station). 

Commissions  executed.  Trade  supplied. 


ORIGINAL  ENGRAVINGS,  ETCHINGS,  WOODCUTS,  etc. 

BY  OLD  AND  MODERN  MASTERS. — Rembrandt,  Durer, 
Cranach,  Mantegna,  Meckenem,  Ostade,  Van  Dyck,  Nanteuil, 
Drevet,  Edelinck,  Bone,  Cameron,  Corot,  Daumier,  Degas, 
Delacroix,  S.  Haden,  Legros,  McBey,  Manet,  Meryon, 
Renoir,  Rodin,  Whistler,  Zorn. 


Daumier    Two  Lawyers. 

GUTEKUNST  &  KLIPSTEIN 

BERNE,  SWITZERLAND,  Hotelgasse  8 

New  C> nifrlete  Illustrated  Catalan-tie.  No.  XXII.— Old  and 
Modern  Masters.  Price  5  francs.  Now  ready. 

Telefrraphlc  Address    Artus,  Berne. 


The  Connoisseur 


■  By  appointment  to\ 
His  Majesty  the  King. 


Factory  founded  i~~q  ky 
Queen  Jnltane  Marie 
o/  Denmark 


TRADE  MARK 


Royal 

Copenhagen  Porcelain 


"  GIRL  WITH  MIRROR, 
by  Gerhard  Henning. 


LONDON      •     •      -       Own  Depot,  2,  Old  Bond  Street 

MANCHrSlIU  Messrs.  Finnlgans  Ltd.,  123-5,  Deansgate 

GLASGOW  Messrs.  R.  Stewart  Ltd.,  2-4,  Buchanan  Street 

NOTTINGHAM  Messrs  Smart  &  Brown  Ltd  ,  5-9,  Bridlesmith  Gate 
NEWCASTLE-ON-1 YNE  IThe'Ncrthern'Goldsmiths  Co.,  Blackett  St, 
BELFAST    ■  Messrs   Jcl.n  Magee.   4.  Denegall  Square  West 


ANTIQUE  FURNITURE 


Special  Appointment 
to  H.M.  The  King. 

An  Antique 
Mahogany  Inlaid 
Sheraton  Wardrobe 
in  fine  original 
condition  and  colour 
fitted  with  oak 
boxing  and  trays 
in  upper  part. 

Size  : 

4  ft.  wide  by 
fi  ft.  11  in.  high. 


WYLIE  &  LOCHHEAD,  I!" 


Decorations  Panelling 
Curtains  Bedding 


Furniture 
Carpets 

SCHEMES  AND   ESTIMATES  SUBMITTED 


45,  Buchanan  street.  GLASGOW 


HOTSPUR  LTD. 

Specialists  in  6emitnc  Hntiqucs 
and   period   Panelled  Rooms 

•Phone  :    Victoria  5391 . 


November,  1926. — No.  ccci 


Very  fine  Jacobean  Oak  Dressir,  in  original  condition. 
Length,  6  ft.  4i  in.  ;  height,  2  ft.  8  in.  ;  depth,  1  ft.  9  in. 


16,  Buckingham  Palace  Road 

LONDON,  S.W.I 

j  \  i 
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J.  CORKILL, 

10  minutes  from  Liverpool.       20  minutes  from  Chester. 
Four  hours  by  direct  train   from   London   ( Bust  on ). 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Telephone  : 
Rock  Ferry  198. 


Established 
1866. 


Telegrams  : 
Antiques.  Birkenhead. 


One  of        Targest  an6  most 
Interesting  Stocks  of  (Genuine 
"Antiques  in  tr)e  country. 


Furniture  .  Pottery  .  Porcelain  .  Glass 
Silver  .  Sheffield  Plate  .  Needlework 
Lon£-case  and  Bracket  Clocks. 


A    large    stock     of    Furniture,  Qlass, 
China,  Pewter,  etc.,  suitable  for 
the  American  market. 


Very  fine  seventeenth-century  Didarn,  in  oak,  dated  171G.  The  carving  is 
exceptionally  fine  and  all  original.    In  practically  perfect  unrestored  condition. 


All  details  of  packing  and  shipping 
personally  attended  to. 


A.  G.  LOCK 

112,    VICTORIA    STREET,  S.W.I 
Old  English  Furniture 


Telephone  i 
Victoria  7799 


Owing  to  ex- 
piration  of  lease 
Mr.  LOCK  is 
prepared  to 
accept  offers  for 
any  piece  in  his 
collection  at  less 
than  marked 
prices. 


Genuine  William  and  Mary  Marqueierie  Book- 
case,   rom  the  Brownlow  collection.  Very 
uncommcn  example. 


R.  KIDSON  SWALES 

ANTIQUES  &  DECORATIONS 


The  two  chairs  represent  a  fine  suite  tit"  Furniture  in  either  Walnut  ur 

Native  Indian  Wood  (I  don't  quite  know  which). 
They  comprise  two  Armchairs,  two  Ladies'  Chairs,  si\  Single  Chairs, 
Tables,  Cabinets,  Ottoman,  Footstools,  etc.     (Chairs  and  Stools  in. 
Woolwork.) 

A  CHOICE  COLLECTION  OF  FURNITURE,  CHINA,  OIL  PAINTINGS, 
DRAWINGS,  MEZZOTINT.  LINE  4.  STIPPLE  ENGRAVINGS, 
COLOURED  PRINTS,   ETC.,  ON  VIEW  AT 


THE  GALLERI E S  , 
1,    COOKRIDGE  ST., 


LEEDS 


The  Connoisseur 
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Period  Fireplaces 


BR  ATT  COLBRAN  &  Co. 
are  now  in  a  position  to 
supply  period  fireplaces  of 
the  most  exclusive  character  and 
authentic  design,  having  recently 
acquired  the  goodwill  and 
patterns  of  Messrs.  Mark 
Feetham  &  Co.,  late  of  Clifford 
Street,  Bond  Street,  W.,  who  for 
1  50  years  have  been  foremost 
amongst  period  fireplace  makers. 


A  VISIT  TO  OUR  PERIOD 
GALLERY  WILL  BE  FOUND 
OF  INTEREST 


H.  R.  HANCOCK 


Many    years  manager 
and  successor  to 
DICKINSON'S,  late  of 
W  ig  more     Street    a  n  d 
104,  New  Bond  Street. 


Telegrams     "  Kangshl, 
Piccy,  London." 

Telephone  : 

Regent  1160. 


Specialist  in 

Old 

Chinese 
Porcelain 

A  Fine  Collection 
on  View. 


An  old  fine  quality  Nan- 
kin  Jardiniere,  the  <l  ragons 
it  peach  bloom,  the  re- 
maining design  in  blue 

On     white.        Kaiu  -  1  le 

period,  1661-1722-  Diam  . 
£i\  in.     Height.   '•»!■  in. 
(excluding  stand). 


37,  Bury  Street,  St.  James's 
LONDON      -       -       -     S.W.  1 


BRATT  COLBRAN  &>  Co.  | 

and  the  Heaped  Fire  Company  Ltd.  = 

io  Mortimer  St.,  London,  IV.  i  Z 

Telephones.  Museum  670/  6-6702.  Telegrams,' 'Proteus  ll'esdo  London.'  = 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

(opposite     I  he    Old    Knighlsbridge    Qrccn,    near  Ttaltersall's) 


JFurititure 
of  ^\rt 


Telephone  : 
SLOAN E  5035 


Pine  ^ueen  Anne 
Bureau  Bookcase, 
with  red  lacquer 
interior. 

Height,  6  ft.  9  in. 
Length,  3  ft.  2  in. 
Depth,  1  ft.  10  in. 


November,  lf26. — No.  ccciii. 
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cHpvelties  for  Gifts 


SOME  FASHIONABLE 
SLEEVE  LINKS 


1.  Onyx  and  Crystal  set  Diamonds    -    12  12  0 

2.  Pearl  and  Platinum  and  Diamond 

3.  Onyx  and  Platinum  set  Diamonds 

4.  Cornelian  and  Onyx  set  Diamonds 

5.  Platinum  and  Pearl  set  Sapphire  - 

6.  Platinum,  Pearl  and  Onyx  set  Pearl 

7.  Fine  Moonstones,  Block  Onyx  and 

Diamonds  55 


11  11  0 
38  10  0 
10  10  0 
18  10  0 

12  10  0 


0  0 


A  visit  of  insp3Ction  cordially  invited, 
or  Catalogue  sent  on  request. 


ICKERY 

£H\  'Jfep  oin >f men  t 
Jevdeifle?  foft  J^T  (ne  Queen 


W.  F.  GREENWOOD  EDGAR 


AND   SONS,  LTD. 


'M  in.  high 
by  -21  in. 
diameter. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


IDGEV  EDGAR) 


ANTIQUES 
ONLY 


016 

^English 
^Furniture 


WE  HOLD  AN 
INTERESTING 
STOCK  OF  CARVED 

AMBER.  JADE. 

AND 

PRECIOUS  STONES 


SPECIALISTS  IN 
ORIENTAL  ITEMS 


Early  Walnut 
Cabinet,  on  stand. 
-i  tt.  9  in.  h'tih. 
Bxceptii  nal 
condition,  and  rich 
golden  colour. 


41,  DUKE  STREET,  MANCHESTER  SQUARE,  W.l 


(SIDE   OF   SELFRIOGE  S> 


Telephone i  mayfair  1357 

LIX 


I  hc  Connoisseur 


( Established  over  a  Century.) 


T.  &  S.  BACON 

LTD 


Antiques 


An  early  red  Lacquer 
Long  -  case  Clock, 
by  William  Scott. 
London.  From  the 
Tillotson  Sale. 


Other  interesting 
pieces  on  view  are  : 

A  fine  set  of 
Chippendale 
Chairs  (fi  single 
and  1  arm). 

An  Oysterwood 
Chest  of  the 
William  &  Mary 
Period. 

A  2  ft.  4  in.  Ma- 
hogany Bureau, 
in  fine  order. 

A  fine  Nut- 
brown  Early 
Jacobean  Double 
Corner  Cupboard. 

A  rare  Queen 
Anne  Mottled 
Burr  Walnut 
Chest  on  Chest, 
etc.,  etc. 


52,  Bold  Street 


LIVERPOOL 

J* 

^Telephone  Nos.  : 

Royal  5456-5457. 

*T?clet>rams  ; 

'Exclusive  "  Liverpool. 


Robert  Dunthorne  &  Son 


LTD. 


Up  the  Falls.  Norman  Wilkinson 


Old  and  Modern  Etchings  and  Engravings 
Water-Colours  and  Oil  Paintings 

THE  REMBRANDT  GALLERY 
5,  Vigo  Street       -       London,  W.  1 


□  L 


Genuine  Antique  Mahogany  Chippendale  Cabinet. 
Collector's  Piece.    Height,  8  ft.  8  in.  Width.  5  ft.  A  in 

Large  Stock  of  old  English  Furniture. 
Moderate  Prices.  Trade  and  Export. 

CHAS.  ANGELL 
34,  Milsom  Street,  Bath 


ember,  1926. — No. 
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By  Appointment  to 
His  Majesty  the  King 


Tne  Adelphi  Terrace,  circa  1811.  by  W.  Marlow.     76  in.  by  53  in. 


PICTURES 

Drawings  & 
Engravings 

Uahcatio7is 
Qo7nmissio?is 
%estoratio7i 


Established 
1820 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone : 
Regent  372 


Complete  Tea  and  Coffee  Service  of  similar  design  : 
Tea  Set  by  W.  Fountain.  1815.       Coffee  Pot  by  W.  Cripps,  1754.       Kettle  by  L.  Pantin.  1740. 
Tray  by  S.  Younge.  1822.  Total  weight  266  oz.    Price  £266. 


SHAPLAND 

Dealers  in  •  Antique 
Silver,    Jewels,  etc. 

207,  High  Holborn, 

w.c.i. 


°    FRANK     E.     PITHERt    38,   Mortimer   Street,   W.l  ^ 

7        (Near  Queen's  Hall).  Tel.:    Museum  4689  (J 

*Urade   and  Overseas   inquiries  Iniiled. 

K 

C  S 
11 


X 
E 
S 
E 


JLlkiJLL 


Set  of  five  figures  of  Musicians,  decorated  with  original  pigments.       Early  Tang  dynasty.       6  in.  high. 


O 
F 

A 
R 
T 
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ye  Olde  mint  Rouse,  Peoensep,  Sussex 

Largest  Collection  of  Antiques  in  South  of  England.    42  SHOWROOMS  ON  VIEW 


Set  Six  Smalls  and  One  Arm  genuine  Old  Chippendale  Chairs,  original  old  colour  and  condition,  with  original  old  needlework  seats. 

ONLY    ADDRESS:    MINT   HOUSE,    PEVENSEY,  SUSSEX 

Telephone  No.:  7  Pevensey.  Proprietor:   C.  ALLEN  Telegrams:  "Mint  House,  Pevensey" 

Personal  attention  given  at  all  times  by  asking  for  Proprietor 


MARTIN  &  Co. 

LTD. 

Pearl  and  Diamond  Merchants 


A  LARGE  STOCK  OF  OLD  SHEFFIELD 
PLATE.     RARE  AND  INTERESTING 
ANTIQUE  SILVER.    EARLY  ENGLISH 
CLOCKS 

Your  Enquiries  will  be  esteemed. 


Five  veryjfine  pieces  of  genuine  Old  Sheffield  Plate. 


PROMENADE 
CHELTENHAM 


Established  I8O6 


'Phone  282  1 


Inyo 


Alfred  Wright  &  Sons 

Cbc  Hnttquc  Galleries 


(Near  War  Me 


Set  of  four  Queen  Anne  Walnut  Chairs.    Perfect  condition. 

November,  1926. — N*o.  ccciii. 


Trade  Welcomed       Phone  1356 
::    Open  till  6.30  Saturdays 
Write    for   Illustrated  Booklet 


South  Street 
Eastbourne,  Sussex 
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Victor  Jourado 


flower  and 
Bird  pictures 
by 

Old  Masters, 
Needlework, 
Capcstrtes, 

and  ■fine 
Queen  Hnnc 
CQalnut 
■Furniture. 


Telephone : 
Mayfair  5857 


QUEEN  ANNE  WALNUT  BUREAU. 
2  ft.  5  in.  wide. 


A  FINE  DUTCH   FLOWER  PICTURE, 
by  C.  de  Heems,  1630-1692,  26  in.  by  21  in. 


102,    Mount   Street,   Grosvenor   Square.   W.  1 


PETER  JONES,  LTD 


An 

exceptionally 
fine  specimen 
of  an  early 
English 
Hanging 
Cupboard,  in 
figured  oak, 
with  two 
panelled  donrs, 
crosshanded 
with 

mahogany,  one 
deep  drawer 
undern  eath, 
5  ft.  6  in.  wide. 
I  ft.  7  in.  deep, 
(i  ft.  4  in.  high. 

£22  10s. 


Another  interesting  piece  from  amongst  the 
large  collection  we  have  in  our  showrooms. 

SLOANE  SQUARE,  LONDON,  S.W.I 


HODGES  LIMITED 

249,  Brompton  Road  mJZm 


Kensington 
LonJon.S.W.3 


Telephone:  Sloane  2241-2.      Telegrams:     Applied  London 


Old  Kent  Carved  Wood  and  Gill  Table,  vviili  marble  top. 

^Chis  is  an  example  of  the  fine  Stock  of  Antique  Furniture  and  Oak  ana  Pine 
Panelling  now  on  exhibition  at  these  Cjalleiics.       Also  PetioJ  I  <lhric\. 

Collectors  and  all  interested  are  cordially  incited 

I  AIM 
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^'Old-World  Galleries, 


b5,  DUKE  STREET,  GRObVENOR  SQUARE,  W.  1 

(4  doors  from  Oxford  Street,  near  Self  ridges). 
THE  ELIZABETHAN  HOUSE.   THE  BRIDGE.  HENLEY-ON-THAMES 
You  are  cordially  invited  to  visit  the  Exhibition  of  Old  English 
Furniture.    Visitors  are  neither  asked  nor  expected  to  buy. 


FURNISH  THROUGHOUT  IN  GENUINE  OLD  ENGLISH 
FURNITURE  AT  A  COST  NOT  EXCEEDING  NEW 

The  photos  show  2  of  the  20  rooms  in  our  new  galleries 


OUR  COLLECTION  INCLUDES  : — 
CHAIRS.    Nine  sets  of  Queen  Anne  Chippendale  and   Hepplew  hite 
Chairs.    A  period  set  of  (i  of  the  latter      ..  £28 
Many  pairs  and  odd  chairs. 

Two  hundred  old  Farmhouse  Chairs. .  from  £1 

OUR  ILLUSTRATED  CATALOGUE.  BUREAUX       Several  original 

sent  on  reeeipt  oj 3d.  stamps. contains:—  examples  in  oak.  walnut  and 

III   "  Useful  Household  Hints,"  by  H.  mahogany,  including  Hepple- 

Stanlev  Barrett.  Architect.  white   £18 

(2l  Siiyg(".ti'iiis  .istn  I-'urnishinj;.  Colour- 
Schemes,  etc  .  ,,t  various  r  i-  by  DINING  TABLES.  Oak.  Queen 

M»-  BARRETT.  Anne  Walnut  and  Mahogany. 

<V  hurmture as *n investment.  r\„        i /^u-.— .    a  i    n     a  a 

-4i  Hints  on  buying  antiques,  and  on  Original  Chippendale  D-ended, 

ill.  from  £7  1  5s. 
1^'    1  ist  of  dates  and  periods. 

16)  Complete  illustrated  catalogue,  with  DRESSERS.      Alwaj  s   a  large 

[>n<  es,  arranged  alphabetically,  collection   of   original  Welsh 

'7»   \h>w  to  furnish  your  lumie  in  old  Drpcfiprc                 from  cu 

1  ngiish  furniture  for  £100.  S                               *  1  * 

REFECTORY  TABLES.  A  few 

COUPON.  originals;  also  fine  replicas, 

I  enclose  3d.  for  Illustrated  Cata-  from  £  1  1 

logue.         English,  Colonial,  or 

Foreign  stamps  accepted.  BUFFETS.  Original  William  and 

tfame  .Mary  Oak   Buffets,  with  cup- 

boards and  drawers. 
Address  from  £  1  6 

November,  1926.— No.  ccciii. 


OLD  ENGLISH  DRINKING  CLASSES 


Their  Chronology  and  Sequence 

By  GRANT  R.  FRANCIS,  F.S.A.  Illustrated  in  half-tone 
by  upwards  of  three  hundred  and  eighty  drinking  glasses. 

The  author  fixes  the  chronological  sequence  to  the  output  of 
old  English  drinking  glasses  of  the  seventeenth  and  eighteenth 
centuries.  This  book  will  enable  collectors  to  bring  order  atid 
method  into  the  arranging  of  their  collections. 

The  ordinary  edition  will  be  Royal  4to.  illustrated  by  about 
380  pieces.  £3  3s.  net.  Also  an  Edition  de  Luxe,  limited  to 
100  numbered  copies,  with  eiL-ht  additional  plates  of  rare  and 
interesting  specimens.    £6  6s.  net.  Ready  shortly. 

OLD  SILVER  SPOONS  OF  ENGLAND 

By  NORMAN  GASK.  With  thirty-two  pages  of  plates 
illustrating  over  two  hundred  famous  shoons,  man  v  of  which 
are  tunc  reproduced  for  the  first  time.    Demy  4tot  25/-  net. 

The  author  traces  the  history  of  the  English  silver  spoon  from 
the  Middle  Ages  and  before,  down  to  the  Nineteenth  Century. 
Virtually  every  spoon  known  to  collectors  is  described,  illus- 
trated, and  its  approximate  value  indicated.      Ready  shortly. 


STORIES  OF  AN  EXPERT 


By  DR.  GEORGE  C.  W  ILLIAMSON.  With  thirty-three 
pages  of  half-tone  illustrations  and  various  line  drawings. 

Octavo.    25/  -  net. 

A  delightful  series  of  stories  surrounding  the  experiences  of  an 
expert  in  his  quest  and  identification  of  works  of  art.  The  book 
is  full  of  anecdotes  of  famous  collectors. 

Connoisseur, — 'Dr.  Williamson's  book  throughout  makes 
highly  interesting  reading,  and  will  be  welcome  alike  to 
connoisseur  and  amateur. 


HERBERT  JENKINS,  LTD.,  York  Street,  St.  James's,  S.W.  1. 


METHUEN'S  NEW  BOOKS 


FORTY  LONDON  STATUES 

By  Dr.  Tancred  Borenins 

Illustrated  10s.  6d.  net 

This  book  gives,  for  the  first  time,  a  selection  of  the  most 
remarkable  of  London's  Statues.  The  illustrations  are 
from  photographs  specially  taken  by  Mr.  E.  O.  Hoppe. 

FROM  GIOTTO  TO  JOHN : 
The  Development  of  Painting 

By  JNewton  Wethered 
Illustrated  7s.  6d.  net 

In  this  scries  of  studies  the  author  discusses  the  course  of 
Western  painting  during  the  Christian  era.  from  the  early 
days  down  to  the  most  modern  phases. 

AN  ARTIST  IN  ITALY 

By  Maxwell  Armfield 

With  16  Illustrations  in  colour      15s.  net 

The  well-known  illustrator  here  presents  his  own  notes 


of  travel 


Italy. 


ART  AS  WE  ENDURE  IT 

By  the  Hon.  Clare  Stuart  Wortley 

Illustrated  5s.  net 

A  volume  of  articles— provocative,  ironical  and  amusing 
— on  a  variety  of  subjects  connected  with  the  study  of 
pictures. 

THE  ART  OF  DRAWING 

By  H.  M.  Bateman  I 

Illustrated  3s.  net 

In  this  book  fa  perfectly  serious  one)  the  famous  cari- 
caturist shows  the  would-be  artist  how  to  set  about 
learning  to  draw. 


METHUEN  &  CO.,  LTD. 
36,  Essex  Street.   London,  W.C.  2 
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WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 
H.  Willebeek  Le  Mair 


PRINTED    IN  ENGLAND 

 □  

Three  Nursery  Song  Books. 

WITH  MUSIC 

Our  Old  Nursery  Rhymes  .  .  .  .  7s.  6d. 
Little  Sonus  of  Long  Ago    .  .  7s.  6d. 

Old  Dutch  Nursery  Rhymes..         ..     6s.  Od. 


Two  Nursery  Rhyme  Books. 


Little  People 

The  Children's  Corner 


5s.  Od. 
5s.  Od. 


Schumann's  Piano  Album  of  Children's 

Pieces        .  .         .  .         .  .  4s.  Od. 


Six  Little   Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book  .  .  2s.  Od. 

.Mother's  Little  Rhyme  Book  .  .  2s.  Od. 

Auntie's  Little  Rhyme  Book  .  .  2s.  Od. 

Nursie's  Little  Rhyme  Book  .  .  2s.  Od. 

Daddy's  Little  Rhyme  Book  .  .  2s.  Od. 

Baby's  Little  Rhyme  Book  .  .  2s.  Od. 


Eleven   Sets   of   Children's   Post  Cards. 

Each  Set  of  12  Cards  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London  W.  1 


A  ntiques 
and  Old 

Pictures 

Curios 

Wedding 
Presents 
that  Please 

Moderate 
Prices 


THE  SMALL   COLLECTOR  LIMITED 


MRS.  G.  A.  LEWIS,  Din 


Telephone:  Sl.OANE  4'V,9 


1,  BASIL  STREET,  KNIGHTSB RIDGE,  S.  IV.  r^"£j 

>HOW  ROOMS  AT  5"2,  Walton  Street,  three  minutes  from  the  Shop. 


M.  LOCKING 

Hntiques 

Specialist  in  Gnglisb  China  and  Gnglisb  furniture 

My  large  collection  of  old  English  China  and  Pottery 
includes  interesting  specimens  dating  from  1700. 


Copeland  and  Garret t  Tea  Service  of  31  pieces;  decoration, 
periwinkle  blue,  with  panels  of  flowers.      Most  unusual. 
Many  other  old  English  Services  in  stock. 

6,  Baker  St.,  Portman  Square,  W.l 


F.  W.  PHILLIPS  Ltd. 
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OLD  CHINESE 
PORCELAIN 

KHANG-SHl  PERIOD 

Powder-blue  Teapot  with  gold 
decoration  and  green  handle. 

Turquoise-coloured  square  Vase. 

Teapot  decorated  in  five  colours. 

Two  famille-vei  te  Bowls. 

Coloured  laughing  boy  groups. 

Experts  in 
OLD  PORCELAIN 
and  OLD  SILVER. 

The  Sussex  Goldsmiths  *S>  Silversmiths  Co.,  Ltd. 

13,    PAVILION    BUILDINGS  CASTLE   SQUARE  BRIGHTON 


The  CHRISTMAS-DECEMBER  ISSUE  of  "THE  CONNOISSEUR" 

will,  as  usual,  contain  extra  coloured  plates  and  pages, 
though  sold  at  the  usual  price  of  2/- 


' Phone  92.  Open  all  day  Saturday 

Che  Gallery  of  Antiquities 

11,  Quarrp  Street  ::  Guildford 

A  VARIETY  OF 

Antique  Furniture  and  Art  Objects 

ALWAYS  IN  STOCK 

Meet  of  the  Bicester  Hunt,  by  Reiner  Dahlen,  with 
portraits  of  H..W.  King  Kdward  VII..  the  Dukes  of 
I )evonshire  and  Beaufort,  and  the  Maruuis  of  Nor- 
manton.  Signed  and  dated  1871.  In  handsome  11  in. 
gilt  frame.    Canvas.  45  in.  by  74  in. 


PAINTING  ON  OAK  PANEL, 
Flemish  School,  XVI Ith  Century. 
T.  Ph.  VAN  TH1ELEN.  1618-1667 

Probably  a  pupil  of  Daniel  Seghers,  1590-1661. 
32  in.  by  21  in. 

For  further  particulars  and  price 
apply  to  the  owner  : 

MR.  F.  HERMANN 

1 1,  MAISON  ROUGE 
YVERDON    -      -  SWITZERLAND 
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PlETER  CASTEELS. 


Established  1892      Telephone  :  Gerrard  7621 

J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.     JAMES'S,     LONDON,  S.W.I 


©U  patnttnos 
©lb  flSastcvs 

of  the  Englisb,  jfrencb,  ©utcb, 
German,     ano     Italian  Schools 


5  ft.  c  in.  x  s  ft.  r  in.      INSPECTION  CORDIALLY  INVITED 


The  CHRISTMAS-DECEMBER  ISSUE  of  "THE  CONNOISSEUR" 

will,  as  usual,  contain  extra  coloured  plates  and  pages, 
though  sold  at  the  usual  price  ot  2/- 


THE 

ABBEY  GALLERY 

W .  R .  DEIGHTON  &  SONS  LTD. 

^Exhibition  of 

ETCHINGS  •  PAINTINGS 
AND  WATER-COLOURS 

by 

EDGAR  L.  PATTISON 

To  1  ie  opened  on 

NOVEMBER  17th. 

THE  -IB  BEY  GALLERY  cash  to 
notify  their  many  friends  that  they  have 
acquired,  as  an  extension  of  their  premises, 
SPACIOUS  DAYLIGHT  GALLERIES 

on    the    first   floor,    providing  larger 
Exhibition    Rooms,  as    well  as  increased 
general  showroom  accommodation . 

The  netf  galleries  will  he  opened  on  the 
above  date,  when  a  "visit  is  cordially  invited. 

2.  VICTORIA  STREET,  WESTMINSTER 

(The  Abbey  end.) 
Telephone  :  Victoria  42.W 


A  FINE 

OLD  ENGLISH 

BRACKET  CLOCK, 

19S  inches  high, 
by 

JOS.  WINDMILLS, 

LONDON. 
Circa  1671-1710. 

QUARTER  REPEATER 

STRIKES  HOURS 

EBONISED  CASE 
BRASS  FURNITURE 

BRASS  DIAL 
SILVERED  CIRCLE 

WITH  CALENDAR 


For  sale  by 


IN  MAGNIFICENT  CONDITION 
AND  GOING  ORDER 


GEM  SPECIALISTS  .  JEWELLERS 

DESIGNERS   OF  ORIGINAL  MOUNTINGS 

AND  SILVERSMITHS 

PROBATE     AND     INSURANCE  VALUERS 

4,  Queen  St.  (City),  London,  e.c.4 


ROM  CHEAPSIDE 
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JADE 


DID  you  ever  see  such  delightful  beads  at 
such  a  low  price  ?  A  glorious  necklace  of 
green  jade,  flat  oval  beads,  lozenge-shaped, 
graduated,  with  tiny  beads  between  of  facet  cut 
rock  crystal.  Length  32  inches.  If  the  beads 
were  re-strung  and  knotted,  a  few  inches  would 
be  added  to  the  length.  Please  don't  expect  a 
£100  necklace  for  £o.  The  beads  are  perfect  and 
well  matched.  The  colour  is  good.  At  double  the 
price  the  necklace  w  ould  be  cheap.  A  most  accept- 
able Christmas  gift  for  £5. 

AMBER 

WHAT  a  magnificent  rope  of  old  Russian 
amber  !  Large  beads,  hand  cut  and  irregular 
in  shape.  The  colour  is  a  rich  clear  brown. 
The  length  is  45  inches.  The  price  is  £4,  and  we 
doubt  whether  you  would  match  it  elsewhere  under 
,£10.  Sent  on  approval  on  receipt  of  the  usual 
London  references,  or  cash  with  order  and  money 
back  at  once  if  you  say  so. 

D  R  O  O  E> 

SOCIETY  Ltd.  (Fa,  nig  Harrods) 
116,Brompton  Road,  London,  S.W.3 
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Christmas — December  Issue  of 
"The  Connoisseur" 

AS  usual  the  Christmas-December  number  of  The  Con- 
NOrVsEUk  will  be  considerably  larger  than  ordinarv 
issues,  w  ith  an  increased  amount  of  letterpress  and  illus- 
trations in  colour  and  black-and-white.  Robert  Field,  an 
Anglo-American  artist  and  friend  of  Gilbert  Stuart,  will  form 
the  subject  of  an  important  article  by  Mr.  C.  Reginald  Grundy, 
Editor-in-Chief  of  The  Connoisseur.  Old  English  drinking 
glasses  are  to  be  discussed  in  a  scholarly  article  by  Mr.  Herbert 
Read,  of  the  Victoria  and  Albert  Museum,  London  ;  while 
Mrs.  Nevill  Jackson  has  found  a  unique  subject  in  silhouettes, 
cut  by  the  famous  Major  Andre,  of  Washington,  Franklin, 
Burgoyne,  and  other  celebrities  of  his  day.  Other  attractive 
articles  deal  with  Pewterers'  Trade  Cards,  the  first  period  of 
Chelsea  porcelain,  and  some  curious  "new"  items  anent 
Thackeray  and  Dickens.  Notes  on  furniture,  auction  prices, 
with  criticisms  and  reviews,  will  appear  among  the  other 
contents  of  the  Christmas-December  issue. 

At  least  six  of  the  ten  full-page  plates  will  be  in  colour.  In 
addition  to  such  things  as  old  Oriental  and  English  porcelain, 
they  will  include  reproductions  of  paintings  by  Lorenzo  di 
Credi,  Clouet,  Frans  Hals,  and  Gainsborough.  No  increase 
in  price  is  to  be  made  for  this  "bumper"  issue. 


THE  CONNOISSEUR  LIMITED 

1,   Duke  Street,   St.  James's,   London,   S.W.I  ; 

AND 

The  Connoisseur  Publications  oh  America,  Ltd. 
18,  East  5Hrd  Street,  New  York  City. 


Antique  Silucr  and  Old  SheHklU  Plate 

FITZROY,  44,  Palmer  Street  (Chandos  House).  WESTMINSTER 

■Phone   Victoria  0138  lOpposite  Army  &  Navy  Stores)    S.W.  1 

Both  CoUectors  and  Dealers  cordiaUy  invited. 


^VtttklUtS  ARNOLD  ETHERIDGE 

V  I  V  V  IVJ  VV  (Late  Frank  Davis  Ltd.  > 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis.  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 


B 


Genuine  Antiques 


ISHOP 

  of   

IDEFORD       Furniture,  China,  Glass 


RARE  OLD  ADAM  BUCK  ^eOldcCromwcllUn  Treasure  Rouse 
COLOUR  PRINTS.  - 

Olivia  Primrose,  Clarissa,  Elv 


gstabliihed  1 84 1 


W.    BOSWORTH    &  SONS 
Antique  and  Fine  Art  Dealers 
31.  Marefair.  and  17.  Kingswell  Street.  NORTHAMPTON 


.Antiques 

A  UNIQUE  COLLECTION  OF 
FINE  PERIOD  FURNITURE 


A.  COCHRAN  &  Co. 

Established  1834 

1.  Newton  Terrace,  pi  A  CPffcU/  C  O 
Sauchiehall  Street,  ULASUUiY,  l.J 


I     1-4     MOrr  DEALER  IN 

«J.  1 1.  mUUVJ  ANTIQUITIES 

Specialist  in  Antique  Jewellery 
Silver  .    China  .    Glass   .  and 
Works  of  Art 

3,  Park  Street,  BRISTOL 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists,  6d.  and  1/-. 


STAMPS  PURCHASED. 


We  arc*  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  ^iven. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 

ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 


372    &  374,    PARK  VIEW 


WHITLEY  BAY 


Tourists  passing  through  Newcastle  should  come  to  the  Coast. 
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VOLUME  74  OF 
"The  Connoisseur." 

THIS    Volume,    January    to  April, 
1926,  is  now  ready,  price  13s. 
The  other  Volumes,  Nos.  1  to  73,  can 
he  obtained  for  £j2  12s. 

From  all  Booksellers  and  Newsagents  or 
the  Publisher : 
1,  Di  ke  Street.  St.  James's,  London, 

S.W  1 


The  Connoisseur 


tf°3N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  Nn3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N0^ 

JOZ  WOs 


N°3  N°3 

1  PLAYER'S  No.  5  1 

N°3  N°3 

n°3  Virginia  Cigarettes  n°3 

N°3  ^  N°3 

g§  What  a  difference  the 

N°3 
N°3 

n°3  makes !  ^ 

N°3 
N°3 

^[03  WITH   OR  WITHOUT  CORK  TIPS  N°3 

jj|  Also  in  1-Ib.  Card  Boxes  at  5/-  *j°3 

N°3  ■   N°3 

N°3  JOHN  PLAYER  &  SONS, 

N°3  NOTTINGHAM. 

W\  N°3 

''X  Branch  of  the  Imperial  Tobacco  Co.  (of  Great  Britain  and  Ireland).  l.imitpd.  Mn7 

N°3  3P-8-  fro 
°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 


extra  quality 


10  for  8d.  20  jor  1/4 
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THE  CONNOISSEUR  REGISTER— continued  from  page  II. 


"  The  Connoisseur,"  volume  XXIII.  (1909)  to  date, 
complete.  Volumes  XXIII.  to  XLIII.  inclusive, 
bound  Connoisseur  binding.     (No.  R1281.) 

"  The  Connoisseur."  What  offers  ?  Nos.  1,  3,  and 
.3  to  G3,  inclusive,  in  original  covers.     (Xo.  R1282  ) 

Six  Mahogany  Hepplewhite  period  shield-back 
chairs,  carved  with  Prince  of  Wales  feathers, 
drapery  festoons  and  beadwork  ;  Jacobean  period 
oak  double  gate-leg  table  with  spiral  stretchers  ; 
paintings  by  Campotosto  and  Berchem.  Photos. 
Brodie,  142,  N'ew  Bridge  Street,  Newcastle-on-Tyne. 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  Wkitf. 

SYDNEY  W.  NEWBERY,  lLSZ's.w^ 

'/'/;,■  Dealers  ami  Collectors  Photographer. 
For  Specimens  of  my  work  see  The  CONNOISSEUR. 


Genuine  Jacobean  Court  Cupboard.  Viewed  by 
appointment.    Blagdon,  7,  Gilcsgate,  Durham. 

WANTED. 

Dealers  and  Collectors  having  anything  old  referring 
to  Freemasonry  are  invited  to  communicate  with  a 
private  collector  willing  to  pay  high  prices  for  same. 
Earthenware,  China,  Medals,  Books,  Prints, 

and,  in  fact,  anything  before  1880  bearing  Masonic 
Emblems  Also  Old  Newspapers,  bound  or  loose, 
before  1750.     (Xo.  R1208.) 

Agent  for  wealthy  Collector  pays  highesl  prices  lor 
genuine  walnut  furniture,  also  old  Spanish  Chests  on 
Stands,  old  paintings  of  flowers,  ships,  sporting 
subjects,  sets  of  chairs  in  mahogany  or  walnut. 
Appointment  free  of  charge,  town  or  country .  F.  R., 
lit.  Stanhope  <  lardens,  S  W.7. 


Gentleman,  with  many  years'  experience  of  buying  and  selling  works 
of  art,  offers  his  services  as  confidential  assistant  to  a  Collector  or 
Dealer.  Town  or  Country.  Write.  lio\  2454,  c/o  'fill-:  CONNOISSBUR, 
1,  Duke  Street.  St.  James's,  London,  S.W.I. 


Wanted.  —  An  interesting  Jacobean  Oak- 
panelled  Room,  aboul  800  square  feet,  unpainted 
if  possible;  with  or  without  mantel.  Apply, 
Box  2456,  c/o"  The  Connoisseur,"  I.  Duke  Street, 
St.  James's,  S.W.I. 

I. XIX 


The  Connoisseur 


THE  PAVILION. 


BRIGHTON  

The  watering'place  of  world-wide  fame, 
with  four  miles  of  sea  front,  has,  among 
many  other  objects  of  interest,  the  famous 

Georgian  Pavilion 

WITH     ITS     HISTORICAL  FURNISHINGS. 


The  undermentioned  dealers  can  be  relied  upon  for 
supplying  Antiques  of  the  Georgian  &  earlier^periods. 


Tel.  :  P.O.  93  1 


C.   H.  FOX 

Dealer  in  Antique  Furniture  and  Works  of  Art. 

Repairs  of  Antique  Furniture  a  speciality. 


13  a   67,  SHIP  STREET 
BRIGHTON 


valuations 
For  probate 


Tel.  :    Hove   20  1  6 


Established  1875 


W.  PARKEN 

Old  China  and  Antique  Furniture. 


44.   WATERLOO  STREET 
HOVE.  BRIGHTON 


ANTIQUES 
PURCHASED 


STEWART  ACTON 

{Member  British  Antique  Dealers'  Association). 


*  m 

12 

Prince  Albert  St. 
BRIGHTON 

Telephone : 
BRIGHTON  5899 


Trade  Very  fine  OLD  Model  Boat  in  perfect  condition,  built 

.  ii  ...  j  of  bone  Length  overall,  2  ft.,  in  untouched  state  and 
Specially  invited  original  case. 


LUtabltshed  over  Half  a  Century 


Telegrams:  "  Framable,  Fulroad,  London. " 

Works  &  Studio  .  245a,  King's  Rd.     Warehouse;  1 1,  Church  St. 


W.  WADDINGHAM 


Fine  Chippendale  ball-and-claw  Card  Table, 

with  carved  frieze. 
Fine  carved  Chippendale  Stool. 
Set  of  eleven  and  two  Sheraton  Chairs. 
Fine  2  ft.  6  in.  Queen  Anne  walnut  Bureau 

Bookcase. 

Rare  enclosed  cluster-column  Dressing  Table. 
Fine  satinwood  half-circular  Commode. 

These  lots  are  all  in  original  condition  and  fine  colour. 


38,  New  Cavendish  St.,  W.l 

Telephone:    MAYFAIR  1122 


FLEET  STREET  STAMP  AUCTIONS 

November  3rd.  5th  and  6th.  A  magnificent  old  collection  cf  the 
"  Classic"  issues,  superb  Sydney  Views  and  other  rare  Australians, 
fine  West  Indians,  also  old  German  States. 

November  12th  and  13th.  A  valuable  collection  received  from 
Hamburg,  all  the  rare  first  issues,  also  one  of  the  finest  collections  of 
Ukraine  ever  formed  and  offered  as  one  lot,  rare  Edwardian  and 
Georgian  Colonials. 

November  19th  and  20th.  A  noted  General  Collection  replete  with 
rarities. 

ILLUSTRATED  CATALOGUE  OF  THESE  WEEKLY  AUCTIONS 
SENT  POST  FREE 
If  you  want  advice  on  either  BUYING  or  SELLING  call  at  cur 
FLEET  STREET  AUCTION  ROOMS. 

LIBERAL  CASH  ADVANCES  IF  DESIRED 

HARMER,  ROOKE  &  Co.,  Ltd. 

Successors  to  Walter  Bull  a  Co. 

69,  FLEET  STREET,  EX.  4 


PHONE   CITY  5969 


QUANTRELL 
ANTIQUE  GALLERIES 
100  oenn  st  London  w  i 

i 

Established  over  half  a  Century 

GENUINE  OAK  AND  GEORGIAN  FURNITURE 
ICARVING5  MANTLEPIECE5  MEATS  Etc. 


TJic  Connoisseur 


Estate  of  Franklin  Davies,  deceased. 

IMPORTANT  TWO   DAYS'  SALE 

"THE  HEATH  HOUSE" 

West  Heath  Road,  Northfield,  Birmingham 

BILL  &  SON,  in  conjunction  with  LUDLOW, 
BRISCOE  &  HUGHES,  have  been  favoured  with  in- 
structions by  the  EXECUTORS  to  SELL  BY  AUCTION 
at  the  above  residence  on 

Wednesday  &  Thursday,  November  24th  &  25th,  1926 

(and  on  Friday  the  26th  if  necessary) 
Commencing    punctually    at    11    o'clock  each   day,  the 
VERY  FINE  COLLECTION  OF 

<Seruurt£^Z\,ntiq  ue~]Funuture 

Including  a  very  Rare  Set  of  TEN  OLD  ENGLISH  CHAIRS; 
OAK  REFECTORY  TABLE  ;  CHOICE  CHIPPENDALE  CHAIRS 
AND  SETTEE:  THREE  FINE  OLD  GRANDFATHER  CLOCKS: 
ANTIOL'E  GATE  -  LEG  TABLE;  OLD  MAHOGANY  AND  OAK 
TABLES;  SEVERAL  ANTIQUE  OAK  CHESTS,  SETTEES 
AND  CORNER  CUPBOARDS;  CARVED  COURT  CUPBOARD: 
SIDE  TABLE  &  BOOKCASE;  VERY  FINK  H  FT.  DRESSER  : 
TWO  ANTIQUE  JACOBEAN  OAK  DRESSERS,  in  original 
condition;       UNIQUE   PANELLED   OAK   BEDSTEAD;       also  a 


OIL 


VALUABLE  COLLECTION  OF 

PAINTINGS   AND  WATER-COLOURS 


(by  eminent  artists)  anj 

RARE    OLD   CHINA  AND  PORCELAIN 

SILVER  AND  ELECTRO  PLATE 
In  addition  will  be  sold  a  small  quantity  of  useful 

MODERN    HOUSEHOLD  FURNITURE 

and  Effects,  comprising  : — Grand  Pianoforte:  Oak  Dining  Suite  and 
Table;  Walnut  Bedroom  Suite;  Bedsteads.  Bedding:  Kitchen 
Utensils;    Outdoor  Effects:    Governess  Cart;    Garden  Vases,  etc. 

On  View,  November  22nd  &  23rd,  from  10  a.m.  to  4  p.m. 
Catalogues  (Price  Sixpence  each)  now  in  course  of  preparation,  mav 
he  obtained  from  Messrs.  Bill  &  Clark.  Solicitors.  6,  Cherry  Street, 
or  from  the  AUCTIONEERS'  OFFICES,  at  6,  CHERRY  STREET, 
and  19,  TEMPLE  STREET,  BIRMINGHAM. 


ARABY 

235,  Regent  Street,  W.l 

CZ1 

ORIENTAL  CARPETS  &  RUGS, 

including  Herat  1  7th'century,  Geordes, 
and  other  Museum  pieces. 
FINEST  DAMASCENE  SILKS.  BRASSWARE. 
CARVED   AND   MOSAIC  FURNITURE. 
OLD  GLASS  AND  ANTIQUES. 


Sheraton  two-flap  Table,  and 
Inlaid  Sheraton  Knife-box. 


Telephone  :    3650  Kensington 

MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 
S.W. 


Genuine 
Antique 
Furniture 

Works  of  Art 


Complete  Furnishing  and 
Period  Decorations,  etc.. 
undertaken. 


* 


Fine  Pieces  of  Antique  Silver 

1.  Silver  Sugar  Basket  and  Sifter,  by  Hester  Bateman,  178!) 


2.  French  Silver  Hot  Milk  Jug 

3.  Silver  Hot  Water  Jug,  by  Francis  Crump 

4.  Silver  Tea  Caddy,  by  Francis  Crump   .  . 

5.  Silver  Sugar  Basket,  by  Saml.  Godbehere 
ti.  Silver  Sauce  Boat 

7.  Silver  Egg  Stand,  by  Hannah  Northcote 

8.  Silver  Sauce  Boat,  by  Thos.  Parr 


a  1800 
1773 
1706 
1790 
1779 
1 803 
174S 


Birch  &  Gaydon  Ltd 

(Established  1790) 

153   Fenchurch  Street  London  EC  3 


CYRIL  DEARIN 


for 


FINE  OLD 
CHINESE 
PORCELAIN 


26,  Bcauchamp  Place,  S.W.  3 


OFF   BROMPTON  ROAD 


Telephone    Kensington  7267 


POSTAGE  STAMP 

SALES  BY  AUCTION 

The  best  medium  for  the  Sale  of  Rare  Stamps 


Valuations  and  Advice  free'jo  Vendors 


H.  R.  HARMER 

Philatelic  Auctioneer  and  Expert 

6,  7  &  8,  Old  Bond  Street,  W.l 

Telegrams:  "Phistamsel-Piccy,  London."  Phone:  Gerrard  16'23 
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ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


ANTIQUE  DEALERS  TeXT 
^^W^  WALFORD  &  SPOKES  «— 

Bv  UMwimiiit-nt  86-7,  High  St.,  and  14,  Magdalen  St.  OXFORD 


Genuine  Unrestored  Tr°d'  suPPned 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


s  produced  and  can 
be  obtained  from  the 


Ruskin  Pottery  t 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

SUTTON  &  SONS 

Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xicensci?  Ualuers  'ipbone  96 

CHANDELIERS— OLD  GLASS. — Mr.  F.  W.  Standish, 
Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  has  a 

good  stock  of  Chandeliers,  also  parts  and  fittings,  for  dis- 
posal, and  invites  dealers  and  collectors  to  view  his  stock. 
Good  prices  given  for  parts  and  fittings. 

D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


R 


A  Kin  ft  I  DU  Queen  Anne  walnut  Bureau  Bookcase  of 
AllUULrn  good  quality,  2  ft.  10  in  wide;  also  an 
(ARTHUR)   Tel.  102      unusual  Sideboard  in  satin  wood,  6  ft.  wide 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


ANTIQUE  FURNITURE 


THOS    F.  PHIPPS 

^Successor  to  Gouett)        Estab.  35  yea 


Licensed    Valuer,    179,    EARL'S    COURT-  ROAD,    S.W.  5 

Telephone— Western  179.  lOpuosite  Earl's  Court  Station.) 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  pottery 

Wanted  to  Purchase— Mediaval  Ri>if<s 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 

QA\/A^C  A  dt  old  AFRICAN  AND  SOUTH  SEA 
OAVAbt   Mrt  I    CARVINGS.    ARMS  A  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  hand. 

S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 

Telephone    Hampstead  6476 
Offers  a  number  of  pottery  items  of  Sporting   Interest,  including  fox 
head  and  other  drinking  cups,  jugs,  plates,  etc.,  with  boxing,  rowing, 
and  hunting  subjects. 


OLD  OAK  IN  LAKELAND 

W.     H  . 
13/15,  Lake  Road,  Keswick, 
Cumberland. 

November,  1926.    No.  ccciii 


FOR  SALE. — An  historical  old  OaU 
Staircase,  with  spiral  balusters,  etc. 

M  A  W  S  O  N 

15,  Victoria  Street.  Windermere. 
Westmorland. 


■  AW  OLD  COTTAGE  FURNITURE 

■  EYTON    old    ENGLISH  PEWTER 

■JANGHAM  2007 

WKM    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries     Ucen.ed  Valuer 

(Member  of  therfiritish  Antique  Dealers'  Association)  Knitrhtsbridge  Tube  Station 

Tel.:  3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 


LEWENDON 

YE  ODDES  AND  YE  ENDS  OF  BYGONES 

14-18,  OXFORD  STREET,  NEWBURY 

(Above  Chequer's  Hotel,  main  London  and  Bath  Road.) 


.Antiques 


cO»,^cc    ,  Special. — A  SMALL  WALNUTW00D    DRESSER.  £7  10s- 

kV*  Guaraneed  Genuine. 

*  y^a^"*  "THE    LITTLE    GREEN  SHOP." 

t5  ^frv  <v»  5>  William  Street,  Manchester  So).,  W.l. 


ANTIQUES  ?^l\D<t. 


ework,  China 
Jewellery 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  .Antiques 

257,  Glossop  Road,  SHEFFIELD 

Genuine  Hntiqucs   an&   ©lo  portraits 

on  hand  or  purchased,  carefully  packed  for  American 
and  Colonial  Collectors  and  Dealers,  and  forwarded. 

BURGESS  HILL,  34,  Duke  St.,  Piccadilly,  London,  S.W.I 
GLASGOW 

A.    J.    Hardy  Moffat 

98-100,  Woodlands  Road 
FOR  ANTIQUES  &  FINE  ARTS 

PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.  :  :  A  good  photograph  helps  to  sell. 
Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  10 

Telephone  :  Kensington  4585 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


RFP  AIRS  Valuable  Porcelain,  Enamel  and 
IVl-il  Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27.  Holland  Rd.,  KENSINGTON,  W.l 4 

Telephone :   Park  5755 


St 


eirlOOIIt  (Ballet*^  <M.  K.  Grant)  100,  Queen  s  Road, 
W.2  (1  minute  from  Whiteley's).     Every  Article  marked  in 
'  plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  d^trict  for  Genuine  Antiques.      Tel.  :  Park  2142 


THE  ANTIQUARY 

(Proprietor    Archibald  Graham) 


Antiques 


High  Street,  OXFORD 


H.   R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SAL0PEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jiho  at  290,  Glossop  Road,  Sheffield 

LXXH 


The  Connoisseur 


MARY-ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 


59 


STAFFORDSHIRE  LUSTRE  JUG 


BEAUCHAMP 
—  PLACE  — 
LONDON,  S.W. 


Harris  *  Clockmaker 


16th-century  Chinese  Clock 
(Bell  and  outside  case  removed). 


ANTIQUE  CLOCK'S  AT 
CL  EAR  A  NCE    PR  ICES 

Grandfather  Clocks,  brass  dials, 
original  condition,  from  £10  to  £105 

A  Rare  Chinese  early  16th- 
century  Bracket  Clock,  the 
only  other  known  in  the  Victoria 
and  Albert  Museum. 

A  Rare  18th-century  Japanese 
Hanging  Cluck,  the  striking  works 
in  the  weight. 

Karly  16th-century  Viennese 
BRACKET  Clock,  fine  example  of 
Austrian  workmanship. 

French  Empire  Clock,  by  Raingo 
Fres.  a  Paris,  has  an  enamel  painted 
•  panel,      in.  by  5i  in.,  after  Rafael, 
'  Madonna  and  Child  and  St.  John. 


6,    Rumford    Street,    Water   Street,  LIVERPOOL 


RALPH  BEARD 


OLD  ENGLISH 
FURNITURE  6> 
WORKS  of  ART 

8,  Lower  Grosvenor 
Place   «  -   S.W.  1 

(Behind  Buckingham  Palace) 


Seuenteenth-Centtiry  Spiral  Gate  Table  in  Oak. 


Telephone  : 
Victoria  8526 


GENUINE  OLD  GLASS 

V^F' select  a  few  items  from  our  large  stock  of  line  old  glass. 
If  you  will  indicate  your  requirements,  we  will  send 
photographs  of  any  likely  pieces. 

I  7.    A  set  ofold  English  Goblets  with  pressed  bowls.  10  for  £6. 

B96.  A  fine  pair  of  bottle^  in  old  Bristol  blue  glass,  in  first-rate 
condition.    The  pair  for  £3. 

105.  Amber-coloured  Coblets  in  English  glass.  Reduced  from 
£6  to  £3  for  the  set  of  eight  glasses.  We  have  many 
other  half-price  bargains  in  line  amber  glass. 

601.  A  set  of  large  Goblets  in  old  Bristol  blue  glass  on  square 
bases,  11  glasses  for  £6-  10  wines  to  match  for  £4.  11 
liqueurs  to  match  for  £3. 

602.  Massive  Candlesticks  in  emerald  green  old  English  glass. 
The  set  of  four  for  £15. 

603.  Amber  glass  Candlesticks,  good  colour  and  quite  perfect. 
Reduced  from  £20  to  £10  for  the  set  of  four. 

604.  A  pair  of  old  English  I>ecanters,  prismatic  or  step  cut- 
ting.   A  rare  bargain  at  £5  the  pair. 

C05.    A  very  fine  and  graceful  lug  in  old  English  cut  glass. 

Well  worth  £5,  for  70/-. 
60G.    An  unusual  pair  of  plain  Decanters*  engraved   with  a 

coat  of  arms.    In  very  good  state.    The  pair  fot  £10. 
007.    A  Fruit  Howl  on  stem  in  old  Bristol  opaque  green  glass. 

50/-. 

608.  A  number  of  small  oval  and  round  Plates  in  old  Waterford 
glass,  about  *ih  in.  diameter.    To  clear  at  25/-  a  pair. 

609.  A  pair  of  Fruit  Dishes  in  old  English  glass,  with  cut 
stems  and  octagonal  bases,  £5  the  pair.  A  smaller  pair 
to  match  for  50,  -. 

010.    A  pair  of  Candelabra  in  old  Waterford  glass,  each  with 

two  brant  hes.    £30  the  pair. 
Gil.    A  circular  Howl  in  old  French  Empire  glass,  cut  in  plain 

panels,  the  border  slightly  shaped.  £5. 
G12.    Candlesticks  in  old  Waterford  glass,  di 

perfect.     Were    £10.    but    they  have 

welcome.    Vours  for  £4  the  pair. 
613.    Old  Waterford  Peppers  with  silver  tops 

for  sugar.    To  be  cleared  at  30/-  ea<  h. 


ed  bases,  quite 
utstayed  their 


Could  be  used 


DROOD  SOCIETY  LTD. 

(Facing  Harrods) 
116,   Brompton  Road,   London,  S.W.  3 


THE  TUNBRIDGE  WELLS  FINE 
ART  AND  ANTIQUE  GALLERIES 

XVII.  -  XVIII.  CENTURY 
FRENCH  AND  ENGLISH 
FURNITURE  —  DIS- 
TINGUISHED PAINTINGS 
OF  THE  OLD  &  MODERN 
SCHOOLS— OHJETS  DART 

J.  NEWNS 

18,    MOUNT  PLEASANT 

AND 

GREAT  HALL  BUILDINGS 


ry  line  I 
Salopt 


Youth.    1 .  .till  Height,  17 


OPEN  Al  l.  DAY 
SATURDAYS. 


ENQUIRY  &  VALUATION  DEPARTMENT. 


THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  1 1 1 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  ooinion.  Special 
attention  is  called  to  our  NOTES  AND  Ol'EKIES  page,  upon  which  questions  difficult  of  elucidation  are  printea  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  lor  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  ENQUIRY  MANAGER,  Till-;  CONNOISSEUR,  1,  DUKE  STREET, 
ST.  JAMES'S,  London.  S.W.  I.  Telephone  No.  7995  GERRAP.D 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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E.  FOUNTAINE-BRODIE 

I  Member  of  the  British  Antique  Dealers'  Association) 

~P<mo6  ^VttUques 

DECORATION    : :  RENOVATIONS. 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
—  MODERN  STYLES  


286  &  288,  RENFREW  STREET 
-  CHARING  CROSS   


GLASGOW 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tbe  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

OLD  ENGLISH  CHINA  AND  POTTERY 
OLD  FURNITURE     ::     OLD  PICTURES 

TRADE  SUPPLIED.      Within   10  minutes  of  all  Stations. 

C.  L.  PICKARD,  PORTLAND  GATE, 
PORTLAND  CRESCENT,  LEEDS 

LACQUER  WORK 

By  G.  Koizumi,  with  a  Foreword  by  Edward  F.  Strange. 

FOR    COLLECTORS    AND  STUDENTS. 
Many  classical  examples  of  lacquer  work  are  illustrated  and  explained, 
and  useful  hints  for  identifying  antique  from  modern  lacquer  are  given. 
Artistic  binding  with  34  full-page  Collotype  Plates 

Price   15/-   nett,  of  Booksellers  or 
SIR    ISAAC    PITMAN    &    SONS,  LTD., 
Parker  St.,  Kingsway,  London,  W.C.  2. 

j  ITALIAN ""  ^TIQUES  j 

;  LARGEST  COLLECTION  IN  LONDON  • 

•  E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1  ; 

•  Telephone:  Museum  607  1 

■  ■ 

■  Sole  American  Agents     GRALEE.  Brush  Hill  Road.  Readville,  Mass  • 

Special  Trade  Notice. 


ANNUAL  STOCKTAKING  SALE 

commences  on  1st  of  November  and 
will  continue  until  the  end  of  the  year. 
All    Goods    Greatly  Reduced 

EDWIN  A.  JOHNSON,  ^  ■V,USEUM  ST  wc  1 

Specialist   in   Oriental  China 


Telephone:   Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Silver, 
9,  Southampton  St.,  Holborn,  W.C.I 

Cow  Cream  Ewer— George  II.,  1760  4  ox.  Bdwt.  Maker1 
JohnSchuppe,  Entered  175a  Perfect  specimen.  Bargain* 


AUCTION    SALES  OF 

RARE   OLD    POTTERY,  PRINTS,  ETC. 

held  periodically  in  Manchester  and  London,  which 
are    attended    by   a   large  and   wealthy  clientele. 

IMMEDIATE  ADVANCES  PENDING  SALE  IF  DESIRED. 

GEORGE    M.    GARFITT,    F.A.I.,    Auctioneer   and  Valuer, 
65,  Union  Street,  OLDHAM. 

Telephones  1657  &  1995.  Also  at  Manchester  and  London 


ANTIQUES  weapons 

\.SE^—.J  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


Have  you  seen  the  AtltiQlK  Furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


Wanted. — Fine  Jacobean  Oak  Staircase,  not 

less  than  3  ft.  <>  in.  wide,  about  40  treads;  must 
have  interesting  balusters  and  newels.  Apply, 
Box  2455,  c/o"  The  Connoisseur,"  1,  Duke  Street, 
St.  James's.  S.W.I. 


Reference  No. 


For  Office  use  only 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry   


Qafe  1926.  (To  be  accompanied  by  a  remittance  value  5s.) 

N  B.     FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

November,  1926.-  No.  ccciii. 
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VINCE/VfJ 


"  -SOa/ 
vel  casket 

YEOVIL 


SILVER^ 


MAUD  M.  JAMES     SSS£^?i  %Z 

(M.  M.  MILLER) 

Trine  016  ^English  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 

MRS.  FOLEY  Forres  House  Galleries, 

TELEPHONE  379  193,   Central  Parade,  DEAL 

Genuine  Antiques,  Chiiiii.  filass,  and  pictures 

Open  Sundays  and  Holidays  to  patrons  who  can  only  call  during  the  week-end. 

Mrs.  Foley  has  a  very  fine  old  Spanish  Chair  in  walnut,  the  hack  and 
seat  in  bulled  leather;  also  two  arms  and  three  single  "Horseshoe" 
Hepplewhite  Chairs,  carved  with  husks  and  wheatears,  channeled  splats. 

E  D  W  ARD  NIELD 

(Member  of  the  British  Antique  Dealers'  Association. ) 

—  antiques 


Speciality:  EARLY  ENGLISH  FURNITURE.   POTTERY.  GLASS. 
PEWTER.   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 


(Adjoining  Star  Cinema) 


Telephone  :  PRESTON  244 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

\A/M       I    OMP        ALMA   WHARF,   ALMA  ROAD, 

vvivi.    L.OIMO,         victoria  Park,  e.2 


OLD  CHINESE  PORCELAIN 

TO   THE  TRADE 
MY  GUARANTEE  :     I  will  refund  cash  in  full  for  any  goods 
bought  from  me  if  returned  within  three  months. 

A.     J.  ABBEY, 

1,   TEEVAN    ROAD.   ADDISCOMBE.  CROYDON 


I>utch  Admiralty  ship. 
50  in.  long.  £26. 


Models 
SHIPS 

from  the  I4th  to 
the  1 8th  century. 

Made  by  expert 
art  ist -craftsmen  of 
wood,  with  stiffened 

canvas  sails,  and 
finished  in  an  antique 
style.     Length  from 

14  in.  to  50  in. 

Catalogue  on 
receipt  of  bd. 
Models  of  any  ship 
made  to  order 

GUSTAVE 
GUDE 

Room  8 
15-17  King  Street 
St.  James's,  S.W.I 


A.  BARNETT  "AVM,","° 

Dealers  in  Old  Engravings,  'Prints,  and  Pictures 

5,    Bruton    Place,    Bruton    Street,    W.  1. 

Wishes  to  purchase  Old  Aquatints  and  Lithographs  of 
Naval  and  Sporting  Subjects.  Also  coloured  views  of 
any  part  of  the  world,  in  nice  condition. 

,/?  collection  of  Old  Engravings  always  £ep/  in  slock- 


TO  COLLECTORS  OF  ANTIQUE  AND  HISTORIC 
HANDKERCHIEFS. — 1  he  undersigned,  who  has  in 
preparation  a  Hook  for  Collectors  on  the  subject  of 
Antique  Handkerchiefs,  would  appreciate  information 
from  anyone  who  may  possess  interesting  examples 
which  might  be  photographed  for  reproduction  in  her 
book.  Address: — Miss  Rosalie  Jameson,  521,  West 
111th  Street,  New  York,  U.S.A.' 


(CARDIFF) 
..  LIMITED . . 


FRANK  HALL 

Finejlrt  &Jintique  Dealers 
132,  Queen  Street  -  CARDIFF 


Telephone  No.  4226 


Collectors  and  Dealers  should  carefully  read  the 
Register  Columns  on  page  11.  They  will  find 
many  interesting  pieces  for  sale. 


Reference  No. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


NOVEMBER, 
1926 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.  I 

Address  in  full 

Date 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON,    SEE    OCTOBER    NUMBER,    PAGE  LXIX. 
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Telegrams  : 


Telephone  : 


rPair  George  111.  1  7  72  Caddies.    15oz.      Small  George  III.  Tea  Urn,  1797. 

Charles  II.  Porringer,  1686. 


37  J  oz.    1  ?  in.  high. 


"  Glasstique  (Piccyj  London  "         Regent  1811 

G.  GLASS 

Old  English  Silver,  Sheffield  Plate, 
Antique  Jewels,  etc. 


TRADE  ENQUIRIES 
SPECIALLY  INVITED 

35,  King  Street,  St.  James's, 
LONDON,  S.W.I 

(Late_of  Deansgate,  Manchester) 


J.  R.  COOKSON 


(KENDAL) 


One  of  the  best  selected  Stocks  of  " 

GENUINE  ANTIQUES  \ 

in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  o( 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


mm 


H.  KENYON 

(Member  of  the  British  Antique 
Healers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

V>  hp* 

-  ;;:     Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone    No.  1059. 


MURRAY'S 
ANTIQUES 

A  few  pieces  of  Sunderland  Pink 

Lustre,  including  a  Frog  Mug. 
Three  Toby  Jugs,  by  Ralph  Wood. 

We  have  a  fine  Collection  of 
Staffordshire  Pottery. 

1 6  &  1 7,  Cathedral  Close 
and  4,  St.  Martin's  Lane 
EXETER 

We  have  a  fine  Collection  of  Old  English  and  Irish  Glass. 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GR0SVEN0R  3042. 


Telegrams  and  Cables : 
"  M YERSLIBER.  WESDO,  LONDON/ 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


H.  STUART  PAGE 


£129,  Bridge  St., 

WARRINGTON 

A  varied  and 
interesting  stock 


of 


Jlntiq 


ues 


only. 


Stuart  Tankard,  Pewter. 


Oval  Tea  Caddy.   Finely  1'air  Same  Tureens.  Gad-  Fair  Saute  Boatv  Beaded 

engraved.      George  III.  roon  and  shell  mounts.  edge.    George  III,     177  '. 

\T'>.     London     Maker.  George  III.   IMS.   Lon-  London.       Maker.  D.S. 

P.B.  Weight.  13 oz.  7 dot.  don.        Maker.    W.B.  Weight.  25  oz.,11  d»t. 

ANTIQUE  SILVER  SHEFFIELD  PLATE 

Trade  Enquiries  Invited 

A.  B.  C.  SILVER  PLATE  MANUFACTURING  CO.,  LTD. 

15,  NORTON   FOLGATE,  BISHOPSGATE,  LONDON,  EC. 

Telephone    Bishopsgate  1587. 
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ACKERMANN  GALLERIES 

157,   NEW  BOND  STREET,  W.  1 

Established  1783 


Jn.  Drechsler,  17  56-1811.  3  3  in.  by  2  6  in. 


OLD    PICTURES    AND  PRINTS 
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Dutch  Cabinet,  in  Walnut.     Circa  1680. 

Width,  6  ft.  II  in.  ;  Height,  8  ft.  7  in  ;   Depth,  16  in. 


Cyril  Andrade 


VALMENY  GALLERIES 


Mr.  Andrade  will  be  in  New  York 
during  November  and  December 
at  154,  East   56th  Street, 
New  York. 

□  □ 
□ 


8,  Duke  Street,  St.  James's, 


LONDON 


S.W.1 


Telephone:    1980  REGENT 


FOLKARD «3  SON 

Established  1814 

355,  OXFORD  STREET 

'near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass.  Silk 
needlework,  Old  Silver,  Sheffield 
Plate.  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


Established  1839 
RS  ;     T.    Blacow   a    M.    D.  Blacow 


Early  Stuart  Chair,  Walnut, 
Needlework  Panel  and  Seat. 


JACKSON  &  SON 

016  ~£rtglisr) 
jFurniturc  anO 
iscellaueous 
::  ^Antiques  :: 

Main  Street,  Sedbergh 
(L  M  S)  Yorkshire 

'Phone:  no    16,  Sedbergh 
Tel.  :  "Jackson.   Antiques.  Sedbergh  " 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone:  Museum  3883.       Bus- 3,  59 
Cable  Address     (Via  Western  Union)   "  PEWTER,  LONDON." 


MARTIN  BAXTER 


Speciality 


Four  rare  Glasses  from  the  Cory  Wright  Collection 


Old  English 

AND 

Irish  Glass 

itniique 
Furniture 


la,  PICCADILLY  ARCADE,  LONDON,  S.W.  1 


{First  floor) 
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m  VE ITCH  ce 


jfinc  ©lb  J6ngUsb  Silver 


1.    Fine  George  II  Dessert  Dish,  date.  London  1747;  diameter,  9  in.         2.    Two  of  four  fine  George  II.  Candlesticks,  date,  London  1729-30.  by  E-  Pocock  . 
height,  1\  in.  3.    One  of  a  pair  of  Dessert  Dishes,  by  John  Kidder,  date.  London  1788;  diameter,  9  in. 

Messrs.  Veitch  deal  specially  in  Old  English,  Scottish,  Irish,  and  old  American  Silver,  and  Fine  Sheffield  Plate,  and,  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into 'America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 

telegrams  :   •  Veitcmius,  Piccy,  London."  Cables:  "Veitchius.  London."  Telephone:  Gerrard  8174 

"Sheffield  Plate:   its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  —  H.  N.  Veitch,  1908. 


Anything  Photographed 


for  5/6 


BY  expert  commercial  Photographers.  Oil 
paintings  or  drawings,  china,  glass  or  silver, 
antique  furniture,  interiors,  gardens,  works,  etc., 
FOR  THE  TRADE  OR  COLLECTOR. 
Special    quotations    for   collections    or  large 

quantities,  or  for  fire  insurance. 
Contractors  to  H.M.  Government.    F.Xpert  Photographers 
to  the  Public  Catteries  and  leading  West-End  dealers 
and  collectors. 

WALLACE  HEATON  LTD- 

119  NEW  BOND  ST.  LONDON,  W.  1 


Mayjair  2066-67 


BERKELEY  ST.,  IK 


Messrs.  W.  &  G.  FOYLE  Ltd. 

Invite  Collectors  of  fine  and  rare  books 
to  visit  their  NEW  EXTENSION. 

125,  CHARING  CROSS  ROAD 

wherein  will  be  found  a  variety  of  old  and 
modern  treasures  for  the  Bibliophile.  If 
unable  to  visit  Charing  Cross  Road,  collectors 
are  invited  to  apply  for  a  Catalogue  of  Rare 
Books,  Autograph  Letters,  and  Manuscripts 
offered  for  sale,  the  585  items  included  being 
particularly  worth  the  attention  of  book-lovers. 


FENTON  &  SONS, 


11,  New  Oxford  Street, 
LONDON 

(Established  18801, 

have  a  large  collection  of 
OLD   ENGLISH   &  FOREIGN 

Arms*  Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds 

11,  New  Oxford  Street  ( 


Near  Mudie's  Library  :ind\ 
—  the  British  Museum.  —) 


ANTIQUE 
PEWTER 

Price  List  ami 
Photographs 
on  application. 

Verj  fine  Old  English  Church 
Klagon,   with  silver  marks. 
Circa  1660. 

H.  &  A.  KIMBELL 


182,  Aldersgate  St. 
LONDON,  E.C.  1 
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By  Appointment 
Antiauary  to  H.M.  The  Queen 


ALBERT 
AMOR 

Partners:  ALBERT  AMOR,  LESLIE  W.  PERKINS 

Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD    ENGLISH  PORCELAIN. 
Choice    Examples  of    Antique  Furniture. 

Photographs  and  Particulars  sent  on  request. 


Omnia  Vlncit  Amor. 


A  collection  of  Birds  and  Animals,  of  old  lin^lish  porcelain  of  the  eighteenth  century,  comprising 
choice  examples  of  the  following  factories :  —  Chelsea,  Bow,  London  Hall,  Plymouth,  and  Derby. 

Prices  and  full  particulars  upon  application. 


Whole  Collections  or  Single  Specimens  Purchased. 


Valuations  for  Probate. 


Collections  Valued.  Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 
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AMERICAN  COLLECTORS 

BY    C.   REGINALD  GRUNDY 


American  collectors  are  not  altogether  popular 
in  Europe.  It  is  urged  against  them  that  they  are  people 
of  enormous  wealth  and  little  taste,  who  accumulate 
master-pieces  of  art  without  appreciating  them,  and  stifle 
all  opposition  with  the  weight  of  t heir  purses.  A  similar 
stigma  has  been  attached  in  turn  to  every  collecting  nation . 
The  Greeks  applied  it  to  the  Romans,  the  mediaeval 
Italians  to  the  French,  the  French  to  the  English  of  the 
eighteenth  and  early  nineteenth  centuries,  and  now 
Europe  has  transferred  it  to  the  United  States. 

The  main  distinction  between  Europe  and  America  in 
the  matter  is  that  Europe,  and  more  especially  England, 
has  hitherto  possessed  a  leisured  class  of  wealthy  people 
who  have  made  collecting  not  merely  their  hobby  but 
the  chief  occupation  of  their  lives.  Such  a  class  has  not 
come  into  existence  in  America,  where  practical! v all  men, 
no  matter  what  their  wealth,  are  forced  by  public  opinion 
to  engage  in  some  profit-earning  business.  In  Britain, 
the  leisured  amateurs  have  done  good  pioneer  work, 
chiefly  in  the  by-ways  of  collecting,  often  anticipating 
dealers  by  discovering  some  neglected  phase  of  art  or 
archaeology  and  bringing  it  to  public  notice.  Yet  in  the 
main  the  great  collections  have  been  made  by  men  busied 
in  big  affairs,  who  have  sought  variety  from  the  more 
mundane  affairs  of  life  by  the  accumulation  of  beautiful 
objects  around  them. 

There  have  been  some  exceptions  to  this  rule,  notablv 
in  the  case  of  the  Wallace  collection.  This  was  gathered 
together  in  the  course  of  three  generations  by  the  third 
and  fourth  Marquesses  of  Hertford  and  Sir  Richard 
Wallace,  who  onlv  availed  themselves  of  expert  advice  to 
a  very  moderate  extent.  They  were,  however,  favoured 
by  circumstances,  aided  by  their  own  good  taste  and 
independence  of  current  criticism.  Much  of  what  thev 
collected  was  at  the  time  too  unfashionable  to  be  worth 
forging  or  faking,  and  they  were  able  to  select  at  leisure, 
without  encountering  any  strenuous  rivalry,  the  finest 
examples  of  these  particular  phases  of  art.  In  most  other 
cases  the  independent  amateur  has  not  been  so  fortunate. 
Horace  Walpole,  no  doubt,  prided  himself  on  possessing 
far  better  taste  and  greater  knowledge  of  art  than  did 
his  father,  Sir  Robert  ;  yet  while  his  own  miscellaneous 
accumulation  at  Strawberry  Hill  had  no  permanent 
influence  on  the  taste  of  the  time,  Sir  Robert  Walpole's 
picture  gallery  at  Houghton  initiated  a  new  era  in  British 
collecting. 

Sir  Robert,  indeed,  may  be  regarded  in  some  degree  as 
a  prototype  of  J.  Fierpont  Morgan,  doing  for  England 
very  much  what  the  latter  did  a  century  and  a  quarter 
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later  for  the  United  States.  Both  were  men  who 
shouldered  vast  responsibilities,  the  one  as  a  leader  of 
American  finance,  the  other  as  a  great  statesman,  Prime 
Minister  of  Great  Britain  during  twenty-one  years  of 
troublous  history.  Both  were  men  who  had  little  leisure 
to  study  art,  and  yet  both  formed  collections  that  will  live 
in  history.  This  achievement  was  consummated  through 
good  taste  and  good  sense.  Good  taste  does  not  neces- 
sarily imply  expert  knowledge.  A  flair  for  art  may  be 
a  natural  gift,  but  the  ability  to  distinguish  between  an 
original  by  an  old  master  and  a  fine  contemporary  copv, 
or  between  the  work  of  a  great  artist  and  the  successful 
efforts  of  a  brilliant  pupil,  can  only  be  acquired  as  the 
result  of  long  study  and  experience.  Walpole  and 
Morgan  both  recognised  this  and  wisely  availed  them- 
selves of  expert  advice  instead  of  trusting  to  their  un- 
aided judgment.  In  this  they  differed  from  most  of  their 
immediate  predecessors  and  contemporaries.  The  works 
brought  into  the  United  States  during  the  pre-Morgan 
period  provided  a  very  large  proportion  ot  those  dubious 
works  and  forgeries  which  still  are  not  entirely  eliminated 
from  American  private  and  public  collections.  England 
has  suffered  in  the  same  way.  The  high-born  amateurs, 
who  made  the  Grand  Tour  of  the  Continent  in  the 
eighteenth  century,  brought  back  with  them  quantities 
of  spurious  and  inferior  works,  some  of  which  are  still 
to  be  found  in  dark  corners  of  country  houses,  or  appear 
at  minor  salerooms. 

The  example  of  Sir  Robert  Walpole  hardly  made  itself 
felt  until  thirty-four  years  after  his  death,  when  his  son, 
the  second  Earl  of  Orford,  sold  the  Houghton  collection 
to  the  Empress  Catherine  of  Russia  to  form  the  nucleus 
of  the  famous  Hermitage  Gallery.  This  was  in  1779. 
As  Horace  Walpole  pointed  out,  the  Houghton  collection 
before  then  had  been  depleted  bv  three  sales  ;  all  the 
family  portraits  had  been  removed  from  it,  and  yet  the 
Empress  paid  more  for  these  remnants  than  Sir  Robert 
had  originally  expended  on  the  entire  collection.  Hen- 
was  a  striking  illustration  of  the  fact  that  the  liner  ex- 
amples of  art  always  command  a  gradually  appreciating 
value.  The  knowledge  of  this  was  brought  home  to 
British  collectors  at  a  good  time,  for  a  few  years  later  the 
turmoil  caused  by  tin  French  Revolution  was  to  fling 
half  the  art  treasures  of  continental  Europe  into  the 
market,  and  England  was  thus  prepared  to  take  advantage 
ot  lu-r  opportunity. 

Mr.  Pierponl  Morgan  did  the  same  service  for  the 
United  States.  His  scope  was  far  wider  than  Walpole's, 
for  he  by  110  means  confined  himself  to  pictures,  but 
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secured  works  of  art  of  every  description.  He  bought 
omnivorously,  not,  perhaps,  in  every  case  wisely,  but 
time  has  certainly  justified  the  high  prices  that  he  gave 
for  the  best  works  he  secured.  These  were  thought  to  be 
extravagant,  but  Morgan  realised  that  as  the  number  of 
master-pieces  in  the  world  is  limited,  and  as  a  large 
proportion  of  them  are  already  locked  up  in  public 
galleries,  it  was  his  patriotic  duty  to  secure  as  many  as  he 
could  for  America.  If  a  number  of  the  finer  works  he  so 
purchased  could  now  be  placed  on  the  market,  they  would 
probably  realise  two  or  three  times  the  amounts  he  paid 
for  them. 

Morgan  was  largely  instrumental  in  heightening  the 
aspirations  of  American  collectors.  Before  his  advent 
they  had  been  generally  content  merely  to  secure  works 
by  leading  artists  ;  afterwards  they  realised  that  good 
work  was  even  more  important  than  names,  and  the  great 
American  collections  of  later  times  are  distinguished  as 
much  for  the  fine  quality  of  their  examples  as  for  the 
number  of  famous  artists  whom  they  represent. 

It  so  happened  that  this  new  spirit  which  inspired 
American  collecting  came  into  being  at  a  peculiarly 
propitious  moment.  It  synchronised  with  a  period  of 
high  taxation  in  Europe — more  especially  in  Great 
Britain — and  owners  were  often  compelled  to  part  with 
works  of  art  to  meet  their  new  burdens.  The  Americans, 
however,  were  not  the  only  purchasers,  for  before  the 
World  War  they  had  serious  competitors  in  the  Germans. 
The  latter  were  not  highly  desirable  customers  ;  they 
bought  fine  works  at  relatively  low  prices,  and  had  they 
been  the  only  buyers  in  the  market,  would  probably  have 
depleted  our  treasures  without  making  any  adequate 
return.  The  extra  burden  of  taxation  imposed  by  the 
War  has  driven  the  Germans  out  of  the  field,  but  it  has 
also  largely  accelerated  the  flow  of  works  of  art  from 
England,  the  great  bulk  of  which  are  finding  their  way 
to  America. 

This  loss  of  many  of  Britain's  most  valued  national 
possessions  is  to  be  deplored,  but  it  is  folly  to  vent  this 
chagrin  by  depreciating  the  insight  and  aesthetic  taste  of 
their  American  purchasers.  As  a  matter  of  fact,  they  are 
doing  just  what  our  ancestors  did  at  the  period  of  the 
Erench  Revolution,  and  doing  it  more  liberally  and  from 
more  public-spirited  motives. 

Most  of  Britain's  great  collections  of  foreign  old  masters 
— always  excepting  the  work  of  the  great  Continental 
portraitists  and  others  who,  from  time  to  time,  practised 
in  the  country — were  formed  during  the  period  succeeding 
this  cataclysm,  when  many  of  the  great  Continental 
collections  were  dispersed.  The  work  of  the  Duveens, 
Knoedlers,  and  other  American  dealers  of  to-day,  was 
then  anticipated  in  England  by  Bryan,  Buchanan,  Slade, 
W  ilson,  and  numerous  lesser  lights,  who  used  their  best 
endeavours  to  direct  the  flow  of  continental  art  treasures 
to  London.  It  was  through  their  agency  that  the 
collections  of  the  Duke  of  Orleans,  M.  de  Calonne,  and 
other  well-known  connoisseurs  were  brought  into  the 
country  ;  while  they  ransacked  Italy,  Erance,  Spain  and 
the  Low  Countries  for  individual  works  of  high  merit. 
Their  customers  included  wealthy  and  noble  amateurs 
like  the  Duke  of  Bridgewater,  the  Earl  of  Carlisle,  the 


Marquess  of  Stafford,  the  Marquess  of  Lansdowne,  Sir 
Thomas  Baring,  the  Earl  of  Radnor  and  Mr.  Angerstein, 
who  then  acquired  the  bulk  of  the  pictures  which  made 
their  collections  famous.  In  those  days  there  was  no 
British  National  Gallery,  and  the  pictures  so  bought  were 
withheld  from  public  view,  though  a  number  of  them, 
through  the  generosit}-  of  their  original  purchasers  or  the 
latter's  descendants,  have  since  found  their  way  into 
public  galleries. 

In  this  regard  American  collectors  have  certainly 
surpassed  their  early  exemplars,  for  a  very  large  proportion 
of  the  artistic  treasure  they  have  accumulated  has  been 
already  given  over  for  public  use.  In  some  instances, 
such  as  the  Altmann  collection  and  various  sections  of 
the  J.  Pierpont  Morgan  collection  now  contained  in  the 
Metropolitan  Museum  of  New  York,  they  have  been 
incorporated  in  existing  institutions.  In  others  they 
have  retained  their  individuality  in  separate  galleries,  as 
in  the  John  G.  Johnson  art  collection  at  Philadelphia,  or 
Fenway  Court  and  its  varied  and  beautiful  contents 
given  over  to  the  citizens  of  Boston. 

It  is  noteworthy  that  the  private  collections  more 
recently  formed  in  America  attain  an  exceptionally  high 
standard  of  quality.  Thus  of  the  hundred  -  and  -  odd 
pictures  which  form  the  principal  attraction  of  the  Henry 
Clay  Frick  collection  at  New  York,  there  is  not  a  single 
example  which  would  not  be  accounted  an  important 
acquisition  to  the  British  National  Gallery.  The  merits 
of  the  individual  works  mav  be  gauged  by  the  fact  that 
such  master-pieces  as  Rembrandt's  Mill  and  Polish  Rider, 
Gainsborough's  The  Mall  in  St.  James's  Park,  and  Van 
Dyck's  Marchesa  Giovanna  Catlaneo  in  no  wise  stand  out 
from  their  neighbours.  The  Widener  collection  near 
Philadelphia  is  of  similar  importance  and  quality,  while 
the  Stotesbury  collection  in  the  same  vicinity  contains  a 
most  beautiful  assemblage  of  the  works  of  the  great  British 
portraitists.  In  its  representation  of  the  latter,  the 
Henry  E.  Huntington  collection  in  California  is  gener- 
ally thought  to  be  unrivalled,  but  this  is  by  no  means  its 
only  attraction,  for  it  enters  into  so  many  spheres  of  art 
and  exemplifies  them  so  superbly  that  it  would  require  a 
volume  to  do  it  anything  like  justice.  A  collection, 
smaller  in  its  dimensions  but  equally  fine  in  the  character 
of  its  items,  is  that  of  Andrew  Mellon  at  Washington. 
Many  other  collections  dealing  with  retrospective  art 
might  be  cited  as  examples  both  of  good  taste  and  fine 
judgment,  and  the  collections  of  modern  art,  both 
American  and  European,  are  generally  distinguished  by 
similar  qualities.  The  large  collectors  of  Amerii  .1 
indeed  show  quite  as  high  an  appreciation  of  art  as  the 
best  of  their  British  compeers,  and  the  only  distinction 
to  be  drawn  between  the  two  countries  is  that  in  America 
collecting  is  still  confined  to  the  comparative  few,  while 
in  Great  Britain  it  has  become  a  national  hobby.  Even 
this  superiority  will  pass  in  the  course  of  a  generation,  for 
the  numerous  museums  which  have  been  founded  in  the 
United  States  during  recent  years  are  inculcating  the 
whole  population  with  a  love  for  the  beautiful  which 
must  inspire  them  with  the  desire  of  forming  collections 
illustrating  such  of  its  phases  as  they  can  exemplify  in 
their  own  homes. 
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Flemish  Roundels,  Seventeenth  Century 


Left  and  Centre:  Grosvenor  Thomas  Collection;  Right:  Mr.  J.  Arundel's  Collection 


Ancient  Reduplication  and  M 
By  John  A.  Knowles,  F.S.A. 

One  frequently  hears  it  stated,  especially 
by  people  of  the  "  arts  and  crafts  "  persuasion, 
that  the  making  of  many  articles  all  of  one  size 
or  pattern  was  unknown  in  that  golden  age  of 
art  and  handicraft— the  Middle  Ages.  Romantic 
writers,  such  as  the  late  Mr.  March  Phillips,  tell 
us  that  in  those  days  there  was  joy  in  the  working. 
Each  new  piece  of  work  was  regarded  as  a  fresh 
adventure,  and  servile  copying,  monotonous 
repetition,  and  mass  production,  which  sap  the 
individuality  of  the  worker,  and  turn  him  into  a 
mere  machine,  are  entirely  a  product  of  the  com- 
mercialism of  the  present  degenerate  age.  This 


s  Production  of  WorKs  of  Art 

view,  however,  does  not  agree  with  all  the  facts, 
and.  as  likely  as  not,  if  the  mechanical  means  in 
the  way  of  presses,  moulds,  and  what-not  had 
been  at  their  disposal,  the  media-vals  would  have 
employed  them  as  much  as  we  do  to-day.  Even 
as  it  was,  the  number  of  objects  of  all  kinds  which 
have  come  down  to  us,  such  as  processional 
crosses,  carved  statues,  stained  glass  windows, 
rood  screens,  window  tracery,  and  even  whole 
churches,  which  have  either  been  copied  from 
other  examples,  or  turned  out  wholesale  from 
stock  patterns,  is  surprising. 

In  the  Middle  Ages  a  successful  design  was 


No.    I.  CORPUS   CHRISTI   GROUP  CIRCA    I  .J  JO 

RIGHT:    ST.    MARTIN'S,   CONEY  STREET,  YORK 


LEFT  :    HOLY  TRINITY,   GOOD R A MG A T E ,  YORK 
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repeated  over  and  over  again.  This  was  very 
1 1  c • « 1 1 n •  1 1 ( 1  \ ■  dour,  not  merely  because  the  craftsman 
wished  In  save  himseli  time  and  trouble  in  thinking 


with  Walter  N'iclioll,  of  Southwark,  for  a  new 
rood  loft  for  I'M  on  College  Chapel.  The  front  was 
to  he  made  like  that  in  Winchester  College  Chapel, 


am/ 


Nils     ||     ami    III        ST.    CIIKISTOl'll  F.R   AND   Till'    CHRIST  CHILD  NO.  II.  I   ALL   SAINTS'   CHURCH,  NORTH 

STREET,   YORK,  CIRCA    I  1 50,  FROM  A  DRAWING  11V  Miss  MABEL  LEAF  No.  Ill   :    sr.  MICHAEL-LE- 

BELFRF.Y  CHURCH,   YORK,   CIRCA  I.ijO 


out  .1  new  design,  or  to  save  the  labour  of  making 
new  drawings,  but  because  customers  preferred 
copies  of  something  they  had  seen  rather  than 
to  experiment  in  new  directions  which  might  be 
less  successful.  When,  for  example,  Bishop 
Waynflete,  of  Winchester,  was  building  Magdalen 
College,  Oxford,  he  stipulated  in  the  contract 
made  in  1 . j ~<  1  thai  portions  of  the  work  were  to 

be  "  alter  the  model  oi  All  Souls."      Notes  on  the 

Superintendents  of  English  Buildings  in  the  Middle 
Ages.  Wyatt  Papworth,  Irons.  R.T.B.A.,  N.S., 
Vol.  ni.,  iN.s-.!  The  same  bishop,  who  seems  to 
have  pinned  his  faith  to  copies,  in  1175  contracted 


and  the  back  was  to  be  a  facsimile  of  the  rood 
l«.ft  in  "  The  College  of  Seint  Thomas  Acre/,  in 
London."  [Willis  <<;  Clark,  Architect.  Hist,  of 
I'niv.  of  Cambridge,  Vol.  i..  p.  409.  We  have 
another  instance  of  this  in  connection  with  t In- 
stalls of  Melrose  Abbey.  In  144 r.  Cornelius  de 
Aeltre,  citizen  and  master  of  the  art  of  carpentry 
of  Bruges,  made  an  agreement  with  the  monks 
of  the  Abbey  to  supply  them  with  stalls  alter  the 
fashion  of  those  in  the  Abbey  Church  of  Dunis, 
in  Flanders,  with  carving  similar  to  that  in  the 
church  of  Thosan,  near  Bruges.  [Francis  Bond, 
Stalls  and  Tabernacle  Work,  p.  68.] 
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No.  IV.  —  CROSS,  CIRCA   I.|  70,   FOR   USE   KITIIIiR  AS  A   PROCESSIONAL  OR   ALTAR  CROSS  TOP  ROW,   I. KM  ro 

RIGHT:  BRITISH  Ml'SHUM  (I'l'GlN  COI.I.ICCTIO.N)  ,  VICTORIA  AND  ALBERT  MUSEUM,  LAMPORT  CHURCH  BOTTOM 
ROW!    SOCIKTY   OF   ANTKHJARIES,   C II  lis  T  UK  IT  HI. I)    PARISH   CIU'RCII,   MR.   j.  HARDMAN's   COLLECTION  (BIRMINGHAM) 


W  in  n  church  towers  were  to  he  built  the  church- 
wardens and  parishioners  of  parish  1  1  hi  3  were 

equally  conservative  in  preferring  the  safe  and 
sure  procedure  of  copying  one  already  erected 
elsewhere,  rather  than  launching  out  on  the 
uncertain  and  problematical  path  of  adopting  a 
new  design.  We  read  thai  in  [488  the  parishioners 
ol  Helmingham  employed  a  builder  to  erect 
for  them  "a  sufficient  new  stepyll  ...  so  that 
yf  be  made  after  the  Facion  of  the  stepyll 
of   Branston."     [Mackenzie  E.  C.  Walcott.  .1 


Mediccval  Architect's  Commission  for  Building 
Helmingham  Tower.  Building  News,  Sept.  13th, 
1878.]  Similarly,  when  in  the  very  same  year 
the  parishioners  of  Totnes  wanted  a  new  steeple 
for  their  church,  lltev  appointed  a  committee  ol 
"supervisors"  who  wore  to  inspect  all  the  bell 
towers  for  miles  around,  and  afterwards  erect  one 
at  Totnes  "  according  to  the  best  model."  '///.sY. 
MSS.,  Comm.  hi.,  ; 3 - ( > . |  Even  whole  churches 
were  reproduced  more  or  less  accurately,  from 
otlu  r  and  more  famous  existing  examples.  As 
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Panel  c>o  Droumed  cfiild  rcceuerea. 

NOS.  V.  AND   VI.  TWO   PANELS  FROM   ST.  WILLIAM  WINDOW,  YORK  MINSTER, 

CIRCA    I42I,   SHOWING  ONE  CARTOON    USED    FOR    TWO    DIFFERENT  SUBJECTS 


Professor  Dearnier  has  pointed  out,  many  of  the 
churches  on  the  pilgrimage  route  to  Rome  are 
copies  of  examples  in  the  Eternal  City  itself,  and 


on  their  hands. 


the  church  of  St.  Front 
Perigueaux  has  been  taken 
from  St.  Mark's,  at  Venice. 

Window  traceries,  all  of 
one  size  and  pattern,  were 
turned  out  on  mass  produc- 
tion lines,  and  sold  to  small 
builders  who  were  incapable 
of  such  specialised  work. 
These  ready-made  windows 
could  be  walled  in  by  less 
skilful  workmen,  and  so  ex- 
tension to  churches,  such 
as  aisles  and  so  forth,  could 
be  made  at  an  economical 
rate.  In  York,  there  are 
many  churches  which  have 
been  enlarged  in  this  way. 
The  traceries  are  all  of  one 
pattern,  and  the  lights  all 
measure  2  3  -1  inches  —  no 
doubt  equivalent  to  two 
feet  in  the  fifteenth  century. 
[A  mediceval  two -foot  rule, 
which  a  workman  had 
dropped,  was  found  behind 
some  stalls  in  one  of  our 
cathedrals  some  years  ago. 
It  measured  an  inch  shorter 
than  the  modern  rule.}  Mul- 
lions,  all  ready  for  fixing, 
were  also  supplied  at  so 
much  per  foot  run  as  we 
read  in  the  Sacrist  Rolls 
of  Ely  Cathedral,  so  that 
windows  were  quickly  made 
of  any  convenient  height. 

These  standardised  and 
stock-pattern  church  win- 
dows proved  a  boon  to 
glass-painters;  for,  when 
business  was  slack,  they 
could  paint  a  few  figures  of 
the  most  -  generally  -  asked- 
for  saints,  with  little  or  no 
risk  that  the}'  would  be  left 
We  find  a  York  glass-painter, 


Robert  Preston,  supplying  four  figures  in  this 
way  to  the  Sacrist  of  Durham,  in  1487,  to  be 
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jPcxvxel  6S.  Sick  Cfavlcl  recovered  at  Serine. 


surrounded  with 
quarries  b  y  t  h  e 
abbey  glazier  or 
in  on  as  t  i  c  odd- 
jobber.  [Durham 
Acct.  Rolls  . 
Surtees  Soc,  p. 
4T6.  For  what 
is  probably  an- 
other example  of 
the  same  practice, 
see  opus  cit.,  p. 
650.]  Quarries, 
as  the  diamond- 
shaped  pieces  of 
glass  were  called, 
could  be  bought 
all  ready  cut  to 
shape,  so  that  a 
window  could  be 
thus  made  out  of 
these  stock  mat- 
erials  by  one 
with  very  little 
skill,  and  there- 
by provide  a 
neat  and  filling 
"  design  "  highly 
suitable  for  those 
country  churches 
which  were  un- 
lucky enough  to 
fall  into  the 
clutches  of  the 
monaster  ies, 
where,  thought 
the  monks,  it 
won  1  (1  be  but 
casting  pearls 
before  swine  to 
give  better  work 
to  country 
bumpkins,  who 
would  be  unable 
to  appreciate  it. 

Even  in  the 
case  of  better- 
class  work,  the  number  of  times  a  well-known  saint 
or  favourite  subject  has  been  repeated  is  surprising. 


V  I 
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Panel  100.  JLeprous  lUoman  Cured 

NOS.  VII.  AND  Vlll.     ST.    Wll.l.IAM   WINDOW,   YORK   MINSTER   (SEE  OPPOSITE) 


Nearly  every  church  had  to  have  a  figure  of  St. 
Christopher,  for  whoever  gazed  on  a  represent. it  ion 
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Ancient  Reduplication  of  Works  of  Art 


of  him  was  believed  to  be  protected  from  disease 
for  the  rest  of  that  day.  We  find  in  All  Saints', 
North  Street,  York,  a  figure  of  St.  Christopher 
and  the  Christ  Child,  which  was  executed  about 
the  year  1450  (No.  ii.).  A  facsimile  of  it  again  ap- 
pears in  St.  Michael-le-Belfrey  Church  (1528-1536) 
(No.  iii.).    The  original  drawing,  therefore,  must 


No.    XI.  TWO   "BLUE  DASH"  CHARGERS 

right:   p.e.  FOR  PRINCE  EUGENE  of  savoy 

have  been  done  over  and  over  again  during  the 
intervening  eighty  years.  Many  more  examples 
might  be  quoted.  Even  as  late  as  the  sixteenth 
century  the  practice  of  reproducing  old  drawings 
many  times  was  very  common.  A  noted  French 
antiquary,  Count  Paul  River,  has  identified  a  set 
of  drawings  of  subjects  illustrating  the  Creation, 
which  has  been  used  on  a  more  or  less  extended 
scale  according  to  exigencies  of  space,  etc.,  in 
windows  in  no  less  than  twenty  churches  in  the 
Departement  of  Aube  alone.  [Biver,  Modes 
(i'ouploi  des  Cartons  par  les  Peinlrcs  Verriers 
Franrais  du  AT/  siecle.    Caen,  1913.] 

Xor  was  this  true  only  of  stained  gla^s.  In  the 
fifteenth  century  a  busy  trade  in  all  the  crafts 
connected  with  church  furnishing  was  being 
carried  on  in  all  the  larger  towns.  We  find  six 
processional  crosses  all  practically  alike  that  have 
survived  to  this  day,  so  that  in  the  fifteenth 
century  examples  of  this  pattern  must  have  been 
produced  by  scores  and  even  hundreds.  The  same 
is  true  of  carved  statues.    Carving  as  a  process 


allows  of  more  freedom  than  such  crafts  as  casting 
in  metal,  or  stained  glass,  where  an  original 
drawing  must  be  more  or  less  rigidly  adhered  to. 
But  existing  examples  show  that  statues  practi- 
cally all  alike  were  produced  on  an  extensive  scale 
with  only  slight  variations,  due  to  the  fragility 
of  the  material  and  the  fact  that  they  had  to  be 


LEFT  I    INSCRIBED  D.M.   FOR   DUKE  OF  MARLBOROUGH 

roughed-out  free-hand  and  not  because  of  any 
desire  at  variation  or  freshness  in  conception  or 
execution.  We  have  also  documentary  evidence 
of  this,  for  an  alabaster  carver  of  Nottingham 
despatched  in  one  consignment  alone  no  less  than 
fifty-six  heads  of  John  the  Baptist,  some  of  them 
with  canopies.  [Nottingham  Records,  iii.,  r8-20.] 
They  would  be  turned  out  on  mass  production 
lines,  being  roughed-out  by  apprentices,  carved 
by  journeymen,  and  finished  off  by  a  more 
experienced  hand,  such  as  the  master  himself. 

Subdivision  of  labour  was  the  rule,  and  as 
Mr.  Alfred  W.  Pollard  [Early  Illustrated  Books, 
p.  )  remarks:  "  It  is  impossible  to  read  a  list 
of  the  mediaeval  guilds  in  any  important  town 
without  being  struck  by  the  minuteness  of  the 
sections  into  which  some  apparently  simple  callings 
were  split  up."  An  illuminated  charter  or  page 
of  a  missal  was  not  the  work  ot  one  craftsman, 
as  main1  people  think,  but  ol  several.  One  did 
the  plain  lettering  of  the  text,  another  the  capitals, 
a  third  the  ornament,  and  a  lourth  the  miniatures. 


The  Connoisseur 


NO.    XII.  VIRGIN  AND   CHILD,   FOURTEENTH   CENTURY  LEFT:    PETITE  CHAPELLE  ST.   JEAN,   NEAR  ALBECOURT 

(NOW  IN  THE  VICTORIA  AND  ALBERT  MUSEUM)  CENTRE  :  ABBEY  OF  ST.  DENIS  (NOW  IN  THE  MUSEE  DE  CLUNY) 
RIGHT:    CHARTRES  CATHEDRAL  (MUSEE  DE  SCULPTURE  COMPAREE) 


and  at  York  they  were  all  united  into  one  union, 
under  the  title  of  "  tixt  writers,  lumers,  noters, 
turners  and  flurisshers."  [York  Memo.  Book,  ed. 
by  Dr.  Maud  Sellers,  Surtees  Soc,  vol.  ii.,  p.  70.] 
Even  in  the  arts  called  line,  some  of  the  world's 
greatest  master-pieces  in  painting  were  produced 
by  similar  workshop  methods.  Picture  painting 
was  a  trade  to  which  a  boy  was  apprenticed.  He 


learnt  first  how  to  get  up  the  surface  of  canvas 
cr  panel  to  paint  on,  then  how  to  lay  in  back- 
grounds and  drapery.  He  next  passed  by  easy 
stages  through  the  processes  of  solid  painting  and 
finally  glazing.  Without  such  a  system,  the  vast 
amount  of  authentic,  to  say  nothing  of  attributed 
work,  which  the  old  masters  have  left  behind  them, 
cculd  never  have  been  produced. 


NO.   XIII. — VIRGIN  AND  CHILD,   FOURTEENTH  CENTURY  LEFT  :    ABBEY  OF  ST.   DENIS  (MUSEE  DE  SCULPTURE 

COMPAREE)  CENTRE  !    MUSEE   DE  CLUNY   (THIS   EXAMPLE   IS   IN   WOOD,    THE  OTHERS  ARE   IN  STONE) 

RIGHT  I    NOTRE   DAME,  PARIS 


artists  of  distinguished  merit,  as  engravers  and 
modellers,  who  are  capable  of  executing  these 
fine  works  with  great  delicacy  and  precision. 

"  If  the  nobility  and  gentry  should  please  to 
encourage  this  design,  they  will  not  only  procure 
for  themselves  everlasting  portraits,  but  have  the 
pleasure  of  giving  life  and  vigour  to  the  arts  of 
modelling  and  engraving.  The  art  of  making 
durable  copies  at  a  small  expense  will  thus  promote 
the  art  of  making  originals,  and  future  ages  may 
view  the  productions  of  the  age  of  George  III. 
with  the  same  veneration  that  we  now  behold 
those  of  Alexander  and  Augustus. 

*         *         *  * 
"  A  model  of  a  portrait  in  wax  when  it  is  of  a 


Some  Medallion  Portraits  of  Washington  and  Franklin 
By  Mrs.  Nevill  JacKson 

There  are  no  more  interesting  medallion 
portraits  amongst  Josiah  Wedgwood's  "  Illustrious 
Moderns  "  than  the  several  types  of  George 
Washington  and  Benjamin  Franklin. 

In  the  Life  of  Wedgwood,  by  LI.  Jewett,  F.S.A., 
we  are  told  that  Wedgwood  divided  his  ornamental 
productions  into  twenty  classes.  The  first  class 
comprised  intaglios  and  medallions  "  accurately 
taken  from  antique  gems,  and  from  the  finest 
models  that  can  be  procured  from  modern  artists." 
In  1787  in  this  class  alone  over  a  thousand  separate 
designs  had  been  issued.  There  were  two  sub- 
sections ;  the  first  included  "cameos  which  are 
made  either  in  jasper  with  different  coloured 
grounds  for  ornamental  purposes,  or  in  white 
porcelain  bisque  at  a  very  moderate  price,  for 
those  who  wish  to  form  mythological  or  historical 
cabinets  "  ;  the  section  being  again  sub-divided 
under  the  heads  "  Egyptian  Mythology,"  "  Grecian 
and  Roman  Mythology,"  "  Sacrifices,"  "  Heads 
of  Ancient  Philosophers,  Poets  and  Orators," 
"  Sovereigns  of  Macedonia,"  "  Fabulous  Age  of 
Greeks,"  "  War  of  Iroz,"  "  Roman  History," 
"Masks,  Chimeras,  etc.,"  "  Illustrious  Moderns  and 
Miscellaneous." 

One  of  Wedgwood's  notices  in  his  catalogue  of 
1774  respecting  his  portraits  runs  thus  : — "  It 
may  be  proper  in  this  place  tn  ol>s<  rve,  that  il 
gentlemen  or  ladies  choose  to  have  models  ot 
themselves,  families,  or  friends  made  in  wax,  or 
cut  in  stones  of  proper  sizes  for  seals,  rings, 
lockets  or  bracelets,  they  may  have  as  many 
durable  copies  of  these  models  as  they  please, 
either  in  cameo  or  intaglio,  for  any  of  the  above 
purposes  at  a  moderate  expense  ;  and  this  nation 
is  at  present  happily  in  the  possession  of  several 
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N().  I.  WASHINGTON  (HLUE  JASPER  PLAQUE) 
BRITISH  MUSEUM 


The  Connoisseur 


NOS.   II.   AND   III.  WASHINGTON   (MOUNTED   IN  BRASS  AS  A   WATCH   HANGER)  AND  FRANKLIN 

BLACK  BASALTES   PLAQUES   IN   THE  SCHREIBER   COLLECTION,   VICTORIA  AND  ALBERT  MUSEUM,  LONDON 


proper  size  for  a  seal,  ring  or  bracelet  will  cost 
about  three  guineas,  and  of  a  portrait  from  three 
to  six  inches  in  diameter  three,  four  or  five  guineas. 
Any  number  of  portraits  in  the  same  material 
from  three  to  six  inches  diameter,  not  fewer  than 
ten,  at  ios.  6d.  each." 

The  beautiful  blue  jasper  on  which  the  large 
portrait  of  Washington  (Xo.  iv.)  is  shown,  was 
the  result  of  a  long  course  of  experiments  under- 
taken in  order  to  find  a  substance  susceptible 
of  receiving  colour  throughout  its  whole  body, 
and  more  especially  of  being  stained  with  the 
fine  mazarine  blue. 

It  was  called  jasper  from  its  resemblance  in 
properties  to  that  stone,  and  this  property  of 
receiving  colours,  which  no  other  body  either 
ancient  or  modern  has  been  known  to  do.  In 
his  Catalogue  of  1779,  Wedgwood  calls  it  "  Fine 
blue  jasper  that  takes  as  good  a  polish  as  turquoise 
stone  or  lapis  lazuli." 

It  was  not  for  twelve  years  that  anything  of 
the  same  kind  was  done  by  another  firm,  then 
a  similar  effect  was  produced  by  Wedgwood's 


neighbour  Turner,  but  with  different  materials ; 
later,  partly  by  accident,  partly  through  treachery, 
Wedgwood's  formula  was  made  known  to  several 
other  manufacturers. 

There  is  the  characteristic  large-sized  round 
hole  \  in.  diameter  in  the  back  of  the  blue  jasper 
plaque  of  Washington,  to  prevent  shrinking, 
warping  and  cracking  during  firing  ;  this  hole  is 
covered  by  the  solid  modelling  of  the  head,  the 
medallion  is  marked  at  the  back,  "  Washington  " 
incised,  the  date  of  its  manufacture  is  1789. 
There  are  points  of  resemblance  with  the  carved 
wooden  portrait  bust  by  Samuel  Mclntire,  the 
American  carver  and  architect,  which  is  now  in 
the  Essex  Institute,  Salem,  Massachusetts.  This 
wood  carving  was  designed  in  1805  as  a  decoration 
for  the  western  gateway  of  Washington  Square, 
at  Salem,  after  drawings  from  life  made  by 
Mclntire  during  Washington's  visit  to  Salem,  in 
1789. 

It  is  probable  that  John  Flaxman  modelled  the 
portrait  from  a  print  of  the  day.  Flaxman  had 
come  to  Wedgwood  and  Bentley,  a  young  and 
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Medallion   Port  raits 


no.  iv.  washington  blue  jasimck  1'i.aoue,  8  in.  i )  i a  m . ,  i  "8lj 

at  hack)  in  hie  author's  possession 


(incised  mark  "  wash in<;ton  " 


unknown  man,  and  il  was  owing  to  the  inonev 
•  ■arncd  with  tin-  linn  llial  lie  was  able  to  go  to 
Rome  ami  study  the  works  of  the  great  masters 
and  so  climb  to  his  place  amongsl  oui  great 
sculptors. 

The  companion   to  tin-  Black  basaltes  oval 
portrait  "  of  Washington  (No.  ii.)    despite  the 
name  impressed  beneath   it,   the   head  is  nunc 


suggestive  of  a  Roman  Emperor  than  "I  Wash- 
ington himsell  mounted  as  a  watt  h  holder, 
m  tin'  Victoria  and  Albert  Museum,  is  thai  oi 
Shakespeare.  Both  are  in  ornamental  brass  frames 
W  illi  hook  below  for  hanging  the  watt  h;  they  are 
marked  "W.  and  B.,"  indicating  a  date  between 
1768-1780.  When  the  him  was  thus  styled,  a 
similar  Shakes] iea re  medallion  in  I  In •  black  basaltes 
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The  Connoisseur 


NO.  V.  FRANKLIN  GREEN   JASPER   DIP  PLAQUE,   WHITE  PORTRAIT,   FRAME,   LEAFAGE,   RIBAND,  AND 

BLACK   BACKGROUND,   61   IN.   BY  4I   IN.  1 804  IMPRESSED   MARK   "  WEDGWOOD  "   ON  BACK 

IN   THE   AUTHOR'S  POSSESSION 


was  in  the  Apsley  Pellatt  collection  ;  the  old 
name  for  this  beautiful  black  ware  was  Egyptian 
black. 

In  one  of  Thomas  Bentley's  order  letters  appears 
the  following  : — "  Send  immediately  or  as  soon  as 
possible  .  .  .  Dr.  Franklin  a  dozen  or  two  very 
good  .  .  .  frames  both  black  and  white  .  .  .  we 
want  a  match  for  Franklin,  but  do  not  stay  for 
that.  Send  some  as  soon  as  possible.  Your 
carriers  disappoint  us  sadly.  All  our  respects  to 
Mrs.  Wedgwood  and  the  good  family,  Yrs.,  etc., 
T.B." 

Doubtless  this  order  was  for  the  oval  medallion 
portraits  of  blue  Jasper  of  which  there  are  several 
types.  In  one  Franklin  wears  a  fur  cap  after  the 
manner  of  the  Rousseau  Portrait  —  an  example 
may  be  seen  in  the  British  Museum  ;  the  print 
from  which  it  was  modelled  was  obtained  for  the 
firm  by  Mr.  Hodgson. 

Another  Franklin  medallion  taken  later  in  life 
shows  the  natural  hair  which  looks  strange  in 
that  age  of  wig  wearing,  though  it  attained  popu- 
laritv  earlier  in  America  than  in  England.  The 


example  illustrated  in  No.  v.  is  a  beautiful  speci- 
men of  the  green  Jasper  dip,  first  used  in  1785. 
The  body  of  the  plaque  is  of  white  Jasper  and  is- 
dipped  green,  and  bust,  frame,  leafage,  and  ribbon 
are  white,  the  oval  background  black.  Incised 
with  lettering  below,  "  Franklin,"  and  impressed 
on  the  back,  "  Wedgwood,"  the  date  of  this 
specimen  is  about  1804. 

Doubtless  Josiah  Wedgwood  and  Dr.  Franklin 
met  and  had  much  to  say  to  each  other,  for  the 
great  potter,  like  so  many  other  thoughtful  men, 
was  provoked  and  annoyed  by  the  war  between 
England  and  America. 

His  knowledge  of  political  movements  and 
affairs  connected  with  America,  which  is  shown 
throughout  his  letters,  was  obtained  from  various 
private  sources  of  information,  chief  of  these  being 
Mr.  Hodgson,  a  merchant  of  Coleman  Street, 
trading  with  America,  and  an  intimate  friend  of 
Franklin,  from  whom  Wedgwood  knew  of  the 
unheeded  remonstrances  of  the  colonies,  and  the 
aggression  and  indignation,  long  before  there  was 
an  echo  of  such  matters  in  public  prints. 
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No.   VI.  FRANKLIN  PLAQUE,   MARKED   "WEDGWOOD   AND  BENTLEY 

IN   THE   FALCKE   COLLECTION,    BRITISH  MUSEUM 


The  great  prtter  who,  with  a  single  blow  of 
his  stick  or  crutch,  would  break  a  vase  to  pieces 
if  its  preparation  did  not  please  him,  did  not 
fail  to  express  his  disapproval  in  the  strongest 
terms. 

I  am  ashamed,"  he  wrote,  "  of  the  absurdity, 


folly  and  wickedness  of  the  whole  proceedings 
with  Ann  lira.  The  King  and  House  of  Commons 
are  entirely  to  blainc  for  it.  Some  one  should  be 
made  to  say  distinctly  what  is  the  object  of  the 
present  most  wicked  and  preposterous  war  with 
our  brethren  and  best  friends." 
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A  Forgotten  Incident  of  the  Great  Rebellion 
By  Charles  R.  Beard 

Such  literary  remains  as  a  soldier  of 
fortune  of  the  type  immortalised  in  Sir  Walter 
Scott's  !"  Dugald  Dalgetty  "  may  leave  behind 
him  are  illustrated  by  some  notes  scribbled  on  the 
stained  and  dog-eared  margins  of  a  pamphlet  in 
the  possession  of  the  Marquess  of  Sligo ;  and 
seemingly  by  a  manuscript  volume  in  the  Library 
of  the  Royal  United  Service  Institute  in  Whitehall, 
■entitled  : — 

The    Ensignes,  of    the    Regiments    in  the 
rebellious  Citty  of  LONDON  /  Both  of  Travned 


Bands  and  Auxiliaries.  /  Togeather  with  the 
nearest  Number  of  /  there  Travned  Soldiers  ; 
taken  as  /  they  marched  into  Finsbury  feilds 
being  there  last  /  generall  muster  /  Tuesday, 
September  xxvj.  MDCXLIII  /  Anno  pestifferae 
Rebellionis. 

Lord  Sligo's  pamphlet  is  a  copv  of  the  first 
edition  of  Lanes  and  Ordinances  of  Warre  Estab- 
lished for  the  better  Conduct  of  the  Army,  by  Robert 
Devereux,  3rd  Earl  of  Essex,  Lord  General  of  the 
Forces  raised  by  the  Authority  of  the  Parliament, 


Lawcs  and  Ordinances- 

WARRE, 

Eftablithed  for  the  better  Conduct 

OF  THE 

ARM  Y 

„  v  MARQUESS  Or  81 

D   I  WESTPORTHC'J 

His  Excellency"^0 

The  Earie  of 

ESSEX 

Lord  Generall  of  the  Forces  raifed  by 

the  Authority  of  the  Parliament,  for  the 
defence  of  the  K  ■  »  o  and  Kingdom. 


Ltgdm,  Punted  texU^nTtrtriigt  and  hlmlttthwil, 
September,  1(41 


No.  I,  "  LA  WES  AND   ORDINANCES   OF  WARRE,"   BY  THE   EARL  OF  ESSEX  (LONDON,    1 64  2 )  THE  COPY 

CONTAINING   CAPTAIN   LEVETT  S  ANNOTATIONS  IN   POSSESSION   OF  THE  MARQUESS   OF  SLIGO 
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A    Forgotten  Incident  of  the  Great  Rebellion 


printed  in  8vo  for  John  Partridge  and  John 
Rothwell  in  September,  1642.  The  hasty  jottings 
thereon  are  almost  more  interesting  than  the 
historically  more  important  manuscript  in  White- 
hall. They  were  evidently  written  down  upon 
the  spur  of  the  moment,  while  their  writer  was 
labouring  under  a  bitter  sense  of  injustice,  and 
they  therefore  possess  an  intimate  personal  touch 
which  is  absent  from  the  cold  and  ordered  para- 
graphs of  the  manuscript.  They  reveal  a  story 
that  contains  all  the  necessary  elements  that  go 
to  the  successful  making  of  the  opening  chapters 
of  an  historical  novel.  But  of  no  little  interest 
are  the  few  additional  facts  and  the  names, 
elsewhere  unrecorded,  of  London  Trained  Band 
Officers,  which  lie  buried  in  these  notes  among 
much  personal  matter.  These  go  to  supplement 
our  knowledge  of  one  of  the  most  romantic 
episodes  in  the  Great  Civil  War  which  culminated 
in  the  decapitation  of  the  Martyr  King. 

Throughout  these  notes  ti  e  names  of  Alton, 
"  Wordlum  "  (Worldham),  Farnham,  "  Braine- 
ford  "  (Brentford),  and  Basing  constantly  occur, 
identifying  at  once  both  the  locality  and  the  date 
of  the  events  recorded.  All  the  incidents  to  which 
they  refer  took  place  during  the  campaign  in 
Hampshire,  in  November  and  December  of  i<>-L>- 
At  that  season  the  army  of  the  Parliament,  under 
the  command  of  Sir  William  Waller,  was  occupied 
with  the  investment  of  Basing  House  (referred  to 
by  those  of  the  King's  party  as  "  Loyalty  House  " 
or  "  Basting  House,"  and  by  the  much  maligned 
Mr.  Hugh  Peters  as  "a  nest  of  Idolatry"),  and 
in  encountering  various  Povalist  forces  in  the 
neighbourhood. 

The  best  contemporary  account  of  the  early 
part  of  this  campaign,  and  one  bv  which  these 
notes  must  be  checked,  is  that  given  by  Elias 
Archer,  "  Lieftenant  "  to  Captain  William  Archer 
of  the  Yellow  Auxiliaries,  in  .1  true  Relation  of  the 
Marchings  of  the  Red  Trained  Bonds  (sic)  of  West- 
minster, the  Green  Auxiliaries  of  London,  and  the 
Yellow  Auxiliaries  of  Hie  Toicer  Hamlets  .  .  .  . 
from  Munday  the  K>.  of  Octob.  to  Wednesday  the 
20.  of  Decern//.  K>-p;  (8vo,  London,  1643). 

A  study  of  (he  notes  reveals  that  their  author 
was  a  captain  in  the  Yellow  Regiment  of  Auxiliaries 
o|   the  Tower  Hamlets,  also  known  as  the  St. 
Katherine's  Regiment,  commanded  by  one  Lieut. - 
11 


Col.  Willoughby.  It  is,  moreover,  possible  to 
detect,  in  his  trenchant  comments  upon  the 
conduct  of  the  siege  of  Basing  House  and  upon 
the  gross  breaches  of  discipline  of  which  his 
brother  officers  were  guilty,  indications  that,  if 
not  a  professional  soldier,  the  writer  was  one  at 
least  who  took  his  temporarv  occupation  and 
responsibilities  very  seriously.  One  of  his  criti- 
cisms would  even  seem  to  indicate  a  practical 
experience  with  the  business  of  war. 

In  the  matter  of  personal  conduct,  apart  from 
his  military  duties,  it  is  quite  clear  that  the  author 
by  no  means  saw  eye  to  eye  with  his  commanding 
officer.  There  can  be  lit  tle  doubt  that  he  was  one 
of  those  officers  for  whom  Sir  William  Waller 
"  looked  to  be  excused,  if,  for  the  advantage  0/ 
the  service  I  made  bold  to  employ  such  as  should 
appear  to  be  able  soldiers,  although  they  were 
not  otherwise  so  refined  men  as  I  might  wish." 
Lieut. -Col.  Willoughby,  on  the  other  hand,  is 
revealed  as  both  venal  and  incompetent,  and 
obviously  one  of  three  "  Godlv  officers,"  whose 
services  "  the  Independant  party  "  consistently 
endeavoured  to  force  upon  their  harassed  General. 
He  was  likely,  therefore,  to  have  scant  sympathy 
with  the  enthusiasms  and  excesses  of  a  man,  his 
inferior  in  military  rank,  who,  if  he  had  not 
actually  served  in  the  German  wars,  was  possessed 
of  all  the  independence,  critical  ability  and  loose 
habits  of  an  experienced  soldier  of  fortune. 

A  note  upon  p.  12  of  the  pamphlet  fixes  tin- 
date  at  which  these  jottings  were  made  as  very 
shortly  after  Waller's  victory  of  Alton  Light, 
which  took  place  in  the  early  morning  of  Wedm 
dav,  December  13th.  This  was  an  onfall  which 
terminated  no  less  disastrously  for  the  Royalists 
than  for  the  author,  since  it  led  directly  to  his 
trial  tor  drunkenness  and  cowardice,  and  to  his 
subsequent  cashiering  from  the  service  of  the 
Parliament. 

Early  in  December,  Lord  Crawford  with  a  bod}' 
of  Royalists  had  advanced  from  Winchester  as  far 
east  as  Alton,  where  he  made  his  headquarters.  Sir 
William  W  aller  had  in  the  meantime  fallen  hack 
before  him  upon  Farnham.  The  Royalist  com- 
mander, so  far  from  his  base  of  supplies,  suddenly 
found  himsell  entirel}  without  liquor  suitable  to 
his  quality  and  his  palate.  In  dire  straits  he  was 
constrained  to  apply  to  the  opposing  general  for 
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relief,  knowing  him  to  be  well  provided.  In 
return  for  this  hoped-for  courtesv  he  promised  to 
send  him  a  fat  ox.  Sir  William,  with  a  ready 
sympathy  for  a  thirsty  soul,  whether  friend  or 
enemy,  sent  "  a  loving  compliment  to  the  Lord 
Crawford  half  a  hogshead  of  sack."  But  upon 
demanding  the  promised  exchange  the  answer  was 
returned  that  Lord  Crawford  would  himself  bring 
the  ox  to  Farnham.  Sir  William  was  fully  aware 
of  the  meaning  of  this  message  and  was  determined 
not  to  be  caught  sleeping.  It  is  recorded  that 
"  beating  up  of  quarters  was  his  masterpiece," 
so  Sir  William  "  fails  not  at  nightfall  to  go  in 
search  of  his  ox,  and,  instead  of  a  beast,  brought 
away  565  prisoners."  Lord  Crawford  barely 
escaped  capture  bv  the  speed  of  his  horse,  leaving 
his  hat,  his  cloak  and  his  liquor  in  the  hands  of 
the  victors,  "  who  wanted  no  tasters  of  the  same  " 
— Lord  Crawford  had  at  first  feared  that  the  sack 
was  poisoned — and  made  very  merry  with  it. 

On  no  single  page  of  Lord  Sligo's  pamphlet 
does  the  name  of  the  author  appear.  And  a 
careful  search  through  all  available  contemporary 
documents,  especially  records  of  courts-martial — 
Councils  of  War  as  they  were  then  termed — have 
failed  with  one  exception  to  throw  light  upon  the 
man  in  question.  One  note  seems  to  offer  some 
clue  to  his  identity.  In  the  margin  of  p.  16  the 
writer  notes,  against  the  order  that  "  No  man 
shall  depart  a  mile  out  of  the  Army  or  Campe 
without  licence,  upon  paine  of  death,"  "  w'ch  I 
never  did,"  that  "  (b)raue  serieant  meant'  carried 
out  10  men  to  hunt  &  lost  them."  The  notes  on 
pp.  11  and  30  which  refer  to  the  impossibility  of 
obtaining  justice  experienced  by  "  my  (I.iuetenant) 
Bird  .  .  .  .  when  he  complained  him  agst  ser(iea) 
meane,"  as  well  as  the  frequency  with  which  this 
man's  name  occurs  in  the  notes,  render  it  highly 
probable  that  Serjeant  Meane  was  serving  in  the 
writer's  company.  The  incident  itself  may  be 
safely  identified  with  that  recorded  by  Lieutenant 
Elias  Archer  under  the  date  of  "  Tuesday  November 
21.  Some  of  our  souldiers  went  abroad,  to  a 
Parke  called  the  Holt,  about  a  mile  and  a  halfe 
from  Farnham  to  kill  Deere,  and  (being  a  very 
thick  misty  day)  the  Enemies  Scouts  came  upon 
them  and  tooke  9  of  them  prisoners,  all  Captaine 
Levels  men." 

No  further  particulars  regarding  either  this  or 


any  other  Captain  Levett  seem  to  be  recoverable 
from  regular  sources  of  information.  A  note, 
however,  upon  the  manuscript  already  referred 
to  in  the  Library  of  the  Royal  United  Service 
Institute*  states  that  the  whole  was  "  Opera 
Gul:mi  Levett  Armn,"  and  the  possibility  of 
identifying  these  two  individuals  presents  some 
prospects  of  success.  It  is  quite  clear,  from  a  studv 
of  this  manuscript,  that  the  author  was  present  at 
the  muster  which  it  describes  on  September  26th, 
1643  ;  he  states  definitely  that  he  failed  to  identify 
one  of  the  Auxiliary  regiments,  owing  to  the  fact 
that  it  did  not  arrive  at  the  rendezvous  until  after 
dark.  But  it  is  equally  certain  that  he  did  not 
then  hold  a  commission  in  the  Trained  Bands  or 
participate  in  the  muster.  His  inability  to  recog- 
nise one  of  the  units  present  owing  to  the  darkness, 
the  fact  that  half  the  officers'  names  are  left 
blank  in  the  manuscript,  and  above  all  the  fact 
that  his  own  name  and  rank  appear  nowhere  in 
the  body  of  the  work,  are  conclusive  evidence  of 
this.  His  keen  interest  in  the  proceedings,  and 
his  familiarity  with  the  various  localities  used  for 
the  rendezvous — that  for  the  Trained  Bands  was 
Finsbury  Fields,  the  "  Regiments  of  Auxiliaries  .  . 
did  muster,  by  themselves,  some,  in  the  Artillery 
Yard,  others  severally  in  Moorefeilds,"  and  the 
Yellow  Auxiliaries  "  did  muster  by  themselves  in 
a  pasture  by  the  Windmills  " — would  seem  to 
argue  that  he  was  either  a  professional  soldier,  or, 
more  probablv,  an  experienced  amateur.  If  the 
latter,  the  only  other  body  to  which  he  can  have 
belonged  was  the  Honourable  Artillery  Company, 
a  fact  which  would  afford  ample  reason  for  both 
his  interest  in,  and  his  presence  at,  the  muster. 

Examination  of  the  register  of  members  of  the 
Company  (Lt.-Col.  G.  A.  Raikes  :  The  Ancient 
Vellum  Book  of  the  Hon.  Artillery  Company,  1890) 
reveals  that  apparently  three  generations  of 
Levetts  were  admitted  members — John  Levett, 
on  April  13th,  1021  (p.  33),  John  Levett,  on 
April  21st,  1639  (p.  57),  William  Levitt  (sic),  on 
June  22nd,  1 04 1  (p.  02),  and  William  Levett,  on 
March  20th,  1(159  (p.  yq).  The  first  William  Levett 
is,  without  doubt,  the  author  of  the  Whitehall 
Manuscript. 

The  Honourable  Artillery  Company  did  not,  as 
a  body,  play  any  part  during  the  Civil  War,  but 
it  rendered  good  service  to  Parliament  by  supplying 
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officers  and  instructors  to  the  Trained  Bands, 
many  of  whom  were  present  at  the  battle  of 
Newbury.  There  is,  therefore,  everything  in 
favour  of  the  belief  that  a  man  possessing  William 
Levett's  enthusiasm,  finding  active  service  in  his 
own  corps  an  impossibility,  would  seek  and  obtain 
a  commission  in  one  of  the  City  Trained  Bands 
or  the  Auxiliaries,  and  with  them  march  out  on 
Monday,  October  iGth,  to  the  investment  of  Basing 
House. 

It  is  quite  obvious  that  the  Whitehall  manuscript 
is  a  work  of  time  and  labour,  carefully  drawn  up 
from  rough  notes  made  at  the  muster.  William 
Levett,  if  these  two  men  are  one,  would  find  no 
leisure  for  such  work  in  the  early  days  of  the 
campaign,  and  if  the  ta<k  was  postponed,  as  it 
must  inevitably  have  been,  until  after  his  court- 
martial,  the  change  of  sympathies  indicated  by 
the  references  on  its  title-page  to  "  the  rebellious 
Citty  of  LONDON  "  and  "  the  pestiferous 
Rebellion  "  is  easily  understood. 

There  is  no  direct  evidence  as  to  the  later  life 
of  Captain  Levett  after  his  trial.  But  for  a 
disgruntled  man  of  military  promise,  with  all 
chance  of  service  with  the  army  of  the  Parliament 
closed  to  him,  there  was  only  one  course  open. 
He  must  have  done  as  many  others  did,  donned 
the  King's  coat  and  sought  service  at  Oxford. 
No  trace  of  him  has,  however,  been  recovered 
from  the  records  of  the  loyal  party.  But  we  have 
indisputable  evidence  that  William  Levett  was  at 
Oxford  in  the  winter  of  1643-4.  There  is  a  copv 
of  the  Whitehall  manuscript,  to  which  has  been 
added  a  large  body  of  other  notes  relative  to  the 
King's  forces  at  Oxford  and  elsewhere,  in  the 
British  Museum,  Had.  MS.  986.  This  document 
is  in  the  hand  of  Richard  Symonds,  the  antiquary, 
who  was  at  this  date  serving  in  the  King's  Life- 
guards, Lord  Bernard  Stuart's  troop  of  horse. 
From  internal  evidences  it  must  have  been  com- 
piled between  the  date  of  the  retirement  of  the 
Royalist  forces  into  winter  quarters  at  Oxford, 
after  Newbury  and  the  spring  of  1(144.  Beside 
the  name  of  Lieut. -Col.  Willoughby,  those  of 
Lieutenant  Bird,  and  Serjeants  Meane  and  Lidall, 


all  apparently  of  Captain  Levett's  company,  occur 
in  the  notes.  The  name  of  another  officer, 
Roberts,  appears  twice,  while  that  of  the  ensign  of 
his  company  seems  to  have  been  one  Marshall  (?). 
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Array,  is  :o  take  lodging,  or  when-it  is  march- 
ing, or  imbattallio,lo  as  the  Officers  maybe 
heard  and  theircommandincnts executed. 
V. 

No  man  fhall  rcfift,  draw,  lift,  or  offer  to 
_draw  or  life  his  weapon  againll  any  officer 
.  correfting  him  orderly  for  his  offeoccupon 
paine ofcxaih. *"•'«»»  *•■  /«•.     .1      .  ...... 

t  4™  frf*"^      y  j  ■' 

No  perfon  (hall  makcanyVurcnous  alTcm- 
b'ies,  or  be  prefent  or  affiffing  thereunto,  or 
•in.,orbythemdemandtheirp2y,  upon  paine 

Noman  fhall  refill  the  Prdvofi-mTrfnafl  ori£T? 
any  other  officer  in  the  execution  of  his  office, 
or  breAeprifbn  upon  paine  of  death,  Wort  }  +—  -fr 

None  fhall  utter  any  words  of  ("edition  and 
uproare.or  mutenie,upoa  paine  of  death. 
IX. 

A  beavie  punifhment  fhall  beinflidtedupon 
them  who  after  tfiey  have  heard  mutenous 
fpeeches,  acquaint  not  their  Commanders 
with  them.  » 


No.  II.  A   PAGE   FROM   NO.  I.,  SHOWING  ANNOTATIONS 

RELATING  TO   SERGEANT  LIDALL'S   MUTINY  AND  OTHER 
MATTERS 

Two  other  names  preserved  are  those  of  Leonard 
Goodwine,  no  hint  of  whose  rank  is  given,  and  of 
one  Midleton,  to  whom  the  company's  colours 
were  entrusted  by  the  ensign  on  the  march  from 
Basing  to  Alton  and  Farnham. 

The  only  incident  of  importance  mentioned 
concerns  Captain  Levett's  mutinous  Serjeant, 
Lidall.  On  one  occasion  the  author  records  that 
this  man  sought  a  quarrel  with  him  "  when  he 
laide  downe  his  h(alberd)  and  sd  he  would  see 
me  hanged."  But  the  matter  seems  to  have  come 
to  a  head  at  a  later  date  involving  not  only  Col. 
Willoughby,  but  the  ensign  and  another  officer, 
and  almost  leading  to  mutiny  among  the  troops 
at  Worldham  and  Uton. 
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Some  Stuart  Medals  By 

Thf.  story  of  the  later  Stuarts,  of  their 
romance  and  their  misfortunes,  is  one  of  the  most 
tragic,  surely,  in  the  history  of  princes.  It  is 
one  of  undying  interest.  The  rare  medals,  shown 
in  the  illustrations,  set  forth  with  much  fidelity 
some  of  the  more  interesting  passages  in  the 
lives  of  this  unhappy  race.  The  first,  that  of 
the  Princess  Clementina  Sobieska,  was  struck  in 
celebration  of  the  escape  of  that  fair  lady  from 
Innsbruck  and  her  marriage  with  Prince  James 
Francis  Stuart,  son  of  James  II. — usually  styled 
the  "  Old  Pretender  " — in  the  year  1719.  This 
large  and  important  silver  medal  (Nos.  1  and  2) 
is  one  of  the  scarcer  curiosities  among  Stuart 
relics.  It  depicts  on  the  obverse  Clementina, 
in  the  bloom  of  her  youth  :  while  on  the  reverse 
side  is  fancifully  depicted  the  Princess  driving 
furiously  in  her  chariot  from  the  toils  of  her 
enemies. 

Clementina  was  the  daughter  of  Prince  James 
Sobieski,    and   grand-daughter   of    the  famous 


H.  A.  Bryden 

John  Sobieski,  King  of  Poland,  that  hero  who 
defeated  the  Turks  under  the  walls  of  Vienna 
in  1683,  and  delivered  Austria  from  the  threat 
of  a  Moslem  conquest.  It  speaks  ill  for  the 
Austrian  Emperor  of  Germany  in  1719  that,  under 
the  pressure  of  England,  Clementina,  on  her 
journey  to  meet  and  marry  James  Francis  Stuart, 
was  detained  by  his  orders  at  Innsbruck.  Her 
rescue  from  that  detention  by  the  gallant  Captain 
Wogan  and  his  associates  ;  her  hurried  flight  to 
Bologna,  where  she  was  married  to  James,  by 
proxy,  on  May  9th,  1719,  are  familiar  in  history 
and  are  set  forth  by  Mr.  A.  E.  W.  Mason  in  his 
charming  romance,  Clementina.  The  Princess 
was  married  in  person  to  James  Stuart  at  Monte- 
fascione,  on  September  1st  in  the  same  year, 
on  the  return  of  the  Prince  from  Spain. 

Clementina's  Polish,  Bavarian  and  Cossack 
ancestry  brought  to  the  Stuart  blood,  undoubtedly, 
the  touch  of  fire,  daring  and  romance  which 
flamed   so   brightly   in   her   elder   son.  Prince 


NOS.    7   AND   8.  COPPER 

MEDAL  COMMEMORATING 
THE  CAPTURE  OF 
CARLISLE   BY   THE  DUKE 
OF  CUMBERLAND 


Note  in  no.  3  the 
representation  of 
the  star  which  is 
said  to  have  appeared 

FOR    lllH  FIRST  TIME  ON 
THE    NIGHT   OF  PRINCE 
CHARLIE  S  BIRTH 


SOME  JACOBITE  AND  ANTI-JACOBITE  MEDALS,  IX  TH1 
AUTHOR'S  COLLECTION 
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Charles  Edward,  during  his  wonderful  attempl 
on  the  throne  of  Britain  in  1745.  This  line 
medal  shows  Clementina  as  a  young  girl  of  seven- 
teen, the  age  at  which  she  married  James,  then 
a  serious  bachelor  of  thirty-one,  in  the  year  17IQ. 

The  second  medal  (Nos.  5  and  4)  shows,  on 
the  obverse.  Prince  Charlie,  born  December  31st, 
1720,  and  on  the  reverse  his  brother,  Prince 
Henry,  afterwards  Cardinal  York,  born  1725,  both 
in  their  youth.  This  handsome  silver  medal  was, 
of  course,  struck  to  arouse  interest  among  Stuart 
supporters  in  Britain.  The  features  of  both 
Princes  are  strikingly  portrayed.  The  obverse  of 
the  medal,  with  Prince  Charlie's  head,  shows  the 
new  star  which,  as  supporters  of  the  Stuarts 
always  alleged,  appeared  for  the  first  time  in 
the  heavens  on  the  night  of  the  Prince's  birth. 
The  printed  legend,  "  Mica/  inter  omnes,"  trans- 
lated, declares  proudlv,  "  He  "  (or  "  It  ")  "shines 
among  all." 

Making  due  allowances  for  the  high  praise  of 
the  supporters  of  the  Stuart  cause,  it  may  fairly 
be  said  that  seldom  has  there  been  a  prince  of 
greater  youthful  promise  than  the  ill-fated 
Charles  Edward.  He  had  great  good  looks,  an 
athletic  frame,  hardened  by  field  sports  and 
incessant  exercise,  and  a  magnificent  constitution  ; 
and  he  had  also,  in  his  early  life,  a  courage  and 
a  resolution  of  soul  that  would  dare  to  attempt 
the  impossible.  Think  of  his  achievements  in 
1745  !  Lord  Mahon,  in  The  Forty-Five  (part  of 
his  History  of  England),  after  glancing  at  the 
later  years  and  degradation  of  Charles  Edward, 
has  done  no  more  than  justice  to  the  promise  of 
this  daring  but  most  unhappy  prince.  He  writes 
thus :— 

"  But  not  such  was  the  Charles  Stuart  of  1745  ! 
Not  such  was  the  gallant  Prince,  full  of  youth, 
of  hope,  of  courage,  who,  landing  with  seven 
men  in  the  wilds  of  Moidart,  could  rally  a  kingdom 
round  his  banner,  and  scatter  his  foes  before  him 
at  Preston  and  at  Falkirk  !  Not  such  was  the 
gay  and  courtly  host  of  Holyrood  !  Not  such 
was  he,  whose  endurance  of  fatigue  and  eagerness 
for  battle  shone  pre-eminent,  even  amongst 
Highland  chiefs  ;  while  fairer  critics  proclaimed 
him  the  most  winning  in  conversation,  the  most 
graceful  in  the  dance  '  Can  we  think  lowly  of 
one  who  could  acquire  such  unbounded  popularity 
in  so  few  months,  and  over  so  noble  a  nation  as 
the  Scots  ;  who  could  so  deeply  stamp  his  image 
on  their  hearts  that,  even  thirty  or  forty  years 
after  his  departure,  his  name,  as  we  are  told, 
always  awakened  the  most  ardent  praises  from 
all  who  had  known  him  the  must  rugged  hearts 
were  seen  to  melt  at  his  remembrance — and  tears 


to  steal  clown  the  furrowed  cheeks  of  the  veteran  ? 
Let  us,  then,  without  denying  the  faults  of  his 
character,  or  extenuating  the  degradation  of  his 
age,  do  justice  to  the  lustre  of  his  manhood." 

Let  it  be  remembered  that  in  that  wonderful 
attempt  which  shook  the  very  throne  of  England, 
Prince  Charlie  was  not  yet  twenty-five  years  of 
age  ! 

The  illustrations  numbered  5  and  6  depict  the 
obverse  and  reverse  of  one  of  the  finest  of  all 
the  later  Stuart  medals.  This  was  struck  in 
London  in  the  year  1750  when  the  Prince  still 
meditated  another  attempt  on  Britain  and 
actually  paid  a  very  daring  visit  to  the  English 
capital,  where  he  met  some  of  his  adherents  at 
Lady  Primrose's,  visited  the  Tower,  and  walked 
in  Pall  Mall  and  St.  James's  Street.  The  medal 
was  obviously  struck  for  the  purpose  of  stirring  up 
enthusiasm  among  the  Jacobite  party,  then  much 
under  a  cloud.  The  obverse  is,  undoubtedly,  one 
of  the  finest  portraits  of  the  Prince,  and  yields 
striking  evidence  of  his  good  looks.  On  the 
reverse  is  shown  an  ancient  and  decaying  oak, 
from  the  foot  of  which  springs  a  youthful  and 
vigorous  sapling.  The  Latin  inscription,  Revires- 
cit  ("  It  renews  its  youth,"  or  "  It  grows  green 
again  ")  gives  promise  of  the  renewal  of  life  and 
strength  in  the  old  Stuart  stock.  These  two 
reproductions  are  from  a  copper  medal  in  my 
possession,  and  I  may  add  that  all  these  medals 
are  from  a  small  collection  which  I  have  formed 
during  the  course  of  years. 

By  way  of  contrast,  I  show  the  obverse  and 
reverse  (Nos.  7  and  8)  of  a  copper  medal 
struck  in  174b.  in  celebration  of  the  recapture  of 
Carlisle,  by  the  Duke  of  Cumberland,  from  Prince 
Charles's  garrison,  after  his  retreat  to  Scotland 
in  that  year.  The  Duke's  likeness  appears  to 
be  that  of  a  middle-aged  man  :  for  although 
not  twenty-live  at  this  time,  he  was  already 
enormously  stout  and  unwieldy,  in  striking 
contrast  to  the  person  of  his  active  and  athletic 
cousin. 

The  reverse  of  this  medal  depicts  the  Hanoverian 
hero  in  classic  armour,  advancing,  sword  in  hand, 
to  destroy  the  hydra  of  the  Scottish  insurrection. 

In  all  history  there  is  probably  no  sadder 
tale  than  that  of  the  wondrous  early  promise 
and  the  final  decline  and  downfall  of  this  fated 
and  most  unhappy  Prince  Charlie,  a  prince  whose 
memory  is  yet,  after  the  lapse  of  i<So  years,  still 
cherished  lovingly  in  the  Scottish  Highlands. 

"I  ance  had  sons,  but  now  hae  nane; 
1  bred  them  toiling  sairly  ; 
And  I  wad  bear  them  a'  again, 
And  lose  them  a'  for  Charlie." 
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Why  Piccadilly  ? 


By  Francis  M.  Kelly 


Piccadilly  ! — The  origin  and  history  of 
this  famous  London  thoroughfare  have  furnished 
the  theme  of  many  a  discussion,  essay,  or  mono- 
graph this  long  while  back.  How  it  came  into 
being  has  been  lucidly  and  learnedly  set  forth  by 
Mrs.  C.  C.  Stopes  in  the  Athenceum,  July  27th, 
1901.  She  incidentally  destroys  the  legend  of 
"  Higins,  the  tailor,"  and  corrects  the  hitherto 
current  reference  to  Gerard's  Herbal.  What, 
however,  she  docs  not  clear  up  is  how  the  place 
came  by  its  name  ;  for  her  tentative  suggestion, 
based  on  mentions  in  old  texts  of  an  adjoining 

Swan  Close,"  that  it  comes  from  an  Essex  cry, 
akin  to  "  Dilly,  dilly,  come  and  be  killed,"  leaves 
one  entirely  unconvinced.    A  number  of  com- 
munications, previous  to  this,  in  Notes  and  Queries 
(1st  Series,  vol.  viii.,  3rd  Ser.,  ix.,  and  4th  Ser., 
i.  and  iii.)  did  little  to  elucidate  the  problem, 
although  one  learned  that 
Piccadilly  as  a  place-name 
is  likewise  found  in  the 
Chilterns,  near  Aberyst- 
with,  and  near  Bolton, 
Lanes.    Presumably,  the 
Manchester  street  so  called 
derives  its  name  from 
London.    One  writer  sug- 
gested Piccadilly  might  be 
corrupted  from  "  peaked 
hill,"  a  derivation  which 
appears  no  more  convin- 
cing than  Mrs.  Stopes'. 

The  casual  enquirer, 
referring  to  such  authori- 
ties as  are  at  hand,  is  met 
with  the  glib  statement 
that  the  name  is  taken 
from  a  fashion  of  ruff  or 
collar  in  vogue  at  the 
beginning  of  the  seven- 
teenth century.  That  the 
place  ultimately  derived 
its  name  from  ,1  con- 
temporary fashion  in  dress  No.  I. — a  "pickadil' 
1  have  little  doubt  ;   but,  victoria  and  albert 


for  those  who  like  to  trace  back  name-pedigrees 
to  their  origin,  there  may  be  interest  in  studying 
the  precise  nature  of  that  long-forgotten  article 
of  attire  whose  appellation  survives  to-day  only 
as  a  place-name. 

It  is  evident  that  neither  Planche  nor  Fairholt, 
for  all  their  zeal  and  learning,  was  quite  clear  as 
to  the  nature  of  the  original  piccadilly  (piccadil, 
pickadel,  peccadillo,  etc.).  The  latter  in  his 
Glossary  {Costume  in  England,  vol.  ii.,  s.v.)  defines 
it  "  A  band,  or  ruff  "  ;  the  latter  {Cyclopaedia  of 
Costume,  vol.  i.,  s.v.)  rather  dubiously  implies  a 
similar  secondary  meaning,  suggesting  as  the 
primary  sense  "  the  '  petits  festons  '  [he  is 
quoting  Quicherat]  of  the  skirts  or  borders  of 
garments."  He  evades  committing  himself,  how- 
ever, to  actual  definition  ;  while  reither  he  nor 
Fairholt  ventures  upon  any  illustration.  Both 
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would  appear  to  be  influenced  by  Clifford's  note 
to  Ben  Jonson — with  its  reference  to  the  "  bristled 
points  "  of  pikes — "  Picardil  is  simply  the  dimi- 
nutive of  picae  (Span,  and  I  tab)  [!]  a  spear- 
i  cad."   Blanche  further  appears  puzzled  to  trace  a 


XO.    II.  DOUBLET   WITH   COLLAR.  "WINGS,"   WRISTS  AND 

SKIRT   "WROUGHT   IN   PICCADILS"  (MATERIAL  FOR 

THIS   DRAWING   ASSEMBLED    FROM    VARIOUS  SOURCES) 

connection  with  the  Spanish  picadilfo=mmcemea.t, 
hash,  "  collops." 

A  little  further  study  of  old  texts  confronted 
with  contemporary  paintings,  prints,  etc.,  will,  I 
submit,  give  a  definite  clue  to  the  riddle,  revealing 
what  the  piccadilly  originally  was  and  what  it 
became  ;  whence  we  may  be  able  to  conjecture 
how  Piccadilly,  erstwhile  the  residence,  not  of 
"  Higins,  the  tailor,"  but  of  "  Robert  Baker, 
tailor  "  (later  described  as  "  gentleman  ")  came 
by  its  name.  Let  us  note,  to  begin  with,  that 
except  for  the  common  root  "  pic,"  the  word  has 
nothing  to  do  with  "  pikes  "  or  "  spear-heads  "  ; 
the  Spanish  picadillo  is  a  diminutive  of  picado, 
p.  part,  of  picar  (=to  pierce  ;  also  to  cut  up,  chop). 
The  English,  like  the  French  (whence  perhaps  it 
was  borrowed) ,  would  seem  derived  from  the  Dutch 
or  blemish  pickedelekcn,  pickedillekens  (now  used 
in  tbe  sense  of  "  trifles  ")  rendered  into  French 
(1602)  by  Mellema  as  "  petits  bords  ";  into  English, 


by  Hexham  (1648-1660)  as  "  Pickedilloes,  or  small 
edges"  ;  into  Latin  earlier  still  (1574)  by  Kilianus, 
as  "  lacunae."  This  latter  term  Elvot's 
Dictionarie,  1548,  explains  "  properly  where  the 
skyrtes  jpe  cut  in  sundry  facions."  Now  in  this 
light  the  entry  in  Minsheu's  Ditctor  in  Linguas 
is  very  suggestive  :— "  Pickadill,  a  B[elg]  i.[e.] 
lacuna,  qnce  vestis  lacerata  ord  et  extremitas  [est], 
T[eut]  Pickedil,  It  Orlo  ritondo,  H[isp]  orilla 
redonda,  P[ort]  Borda  redonda,  Lat  (1)  Ora  rotunda, 
ora  respectu  colli  et  vestis  et  rotunda  respectu  forma, 
(2)  Lacinia,  ob  rationem  relatam." 

Now  if  we  hark  back  to  contemporary  art, 
notably  portraiture,  we  shall  find  that  from  about 
1550  onwards  (the  detail  is  most  marked,  circa 
I55°-I575)  the  doublets,  bodices  and  sometimes 
other  garments  are  not  infrequently  garnished 
with  decorative  borders  cut  out  in  vandyked  or 
scallop-forms  not  unlike  flower  petals.  They  occur 
usually  at  the  throat,  below  the  waist,  at  the 
shoulder  and  at  the  wrist,  occasionally  elsewhere, 
e.g.  at  the  knees  of  the  breeches.  They  were  no 
actual  novelty,  since  slittered  and  "  dagged  "  edges 
to  sleeves  and  skirts  had  been  worn  in  the  twelfth, 
fourteenth  and  fifteenth  centuries.  But  in  tbe 
instance  in  point  they  appear  to  be  an  outcome 
of  the  prevalent  craze  for  the  antique.  A  passage 
in  \  igenere's  Annotation  de  la  Guerre  Civile  de 
J.  Cesar,  1589,  strengthens  this  conclusion,  while 
confirming  our  identification  of  the  piccadilly  with 
the  aforesaid  ornamental  borders  shown  in  con- 
temporary costume.  He  explains  the  paludamen- 
tum  of  a  Roman  commander  as  "  a  coat-armour 
[cotte  a  armer]  whose  skirts  [bastines]  and  shoulder 
wings  [espaitlettes]  were  cut  out  into  great  pendent 
fringed  piccadillies."  Note  the  moulded  lorica 
(which  V.  here  confuses  with  the  paludamcntum 
or  general's  cloak)  on  any  Roman  imperial  statue 
with  its  deep  fringe  of  straps  about  the  base  and 
at  the  armholes  and  especially  the  scalloped  border 
of  the  cuirass.  Analogous  decoration  is  found  in 
sixteenth-century  armour ;  notably  in  brigandines, 
and  in  corslets  alia  Romana  (vide  the  "  Roman 
Armour"  of  Charles  V.  at  Madrid,  illustrated  in 
The  Connoisseur,  December,  1902,  p.  238)  ;  a 
variant  being  the  escalloped  border  of  velvet  or 
leather  to  the  taces  and  pauldrons  (thigh  and 
shoulder-pieces)  sometimes  surviving  on  armour 
of  this  period. 

In  England  the  term  piccadilly  (with  its 
variants)  apparently  was  not  much  in  use  before 
circa  1007,  which  is  the  earliest  example  the 
Oxford  Dictionary  has  been  able  to  quote.  In  the 
great  majority  of  English  cases  it  seems  to  refer 
to  some  kind  of  stiffened-out  support  (we  hear  of 
p's  of  wire  and  of  pasteboard)  for  the  great  ruffs 
and  "  standing-bands  "  (or  collars)  of  the  day  ; 
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yet  the  original  meaning  was  not  forgotten,  as 
may  be  found  out  by  referring  to  Cotgrave, 
i6n,  Blount's  Glossography,  i<>5<\  and  Phillips' 


characteristic  pleats  or  "  sets  "  appear  in  the 
'fifties  ;  i.e.  at  the  same  period  as  the  original 
piccadillies.    At  first  of  very  modest  compass, 


NO.   III.  PORTRAIT  OF  A   LADY  BY   COELLO  (?) 

EXHIBITION,   GRAFTON   GALLERIES,    IQI3  1} 


AT   THE  SPANISH 


Dictionary,  1693.  All  of  these  preserve  the 
meaning  of  "  skirt  "  or  "  border  "  ;  Minsheu  in 
1623  calls  it  apiece  fastened  about  [Cotgrave  "  the 
several!  peeces  fastened  together  about  "  the 
collar  of  a  doublet.  I  cannot  [pace  Planche, 
Fairholt,  Calthrop,  the  Oxford  Dictionary,  Century 
Dictionary,  vie.)  find  any  evidence  that  p.  ever 
denoted  the  actual  ruff  or  band.  ( )n  the  other 
hand  the  Verney  Memoirs,  a°  1633,  mention 
"  cloth  sutes,  the  skirt  wrought  in  Pickendell." 

To  explain  tlie  development  in  the  meaning  a 
briei  review  of  the  rise  and  growth  oi  the  rufl  is 
necessary.    The  earliest  authentic  ruffs  with  their 


they  are  found  reposing  on  the  tinned  hack  neck- 
pickadil  of  the  doublet  (Xos.  ii..  in..  Plate  p.  159, 
and  cf.  Antonio  Moro's  portrait,  in  the  Prado, 
of  Maximilian  II  .  155 1.  when  King  ol  Bohemia  ; 
vide  illustrations  in  II.  Hymans,  Antonio  Moro  ; 
Kelly  Si  Schwabe,  Historic  Costume,  etc.).  and 
even  in  tin  'sixties  they  are  often  small  enough 
to  afford  a  glimpse  of  the  latter  support.  Bui 
towards  1570  they  begin  to  swell,  till  ere  long  they 
are  of  vast  circumference.  Starch  had  recently 
been  introduced,  hut  its  application  ami  tin. 
"  setting  "  of  the  elaborate  pleats  were  a  com 
plicated,  tedious  and  expensive  process,  apt  tc 
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NO.    IV.  A   PARTY  ATTRIBUTED  TO   RUBENS   (BUT   PERHAPS   BY   DIRCK  HALS   OR  WILLEM  BUYTEWECH) 

CITY   OF  NOTTINGHAM   ART  MUSEUM 


be  set  at  nought  by  rain  or  other  mischances  ; 
hence  the  added  help  of  various  artificial  supports — 
"  supportasses,"  "  under-proppers,"  "  rebatoes," 
etc. — stiffened  with  wire  or  pasteboard — was 
indispensable.  Side  by  side  with  these  survived 
and  developed  the  old  neck-pickadil,  till  it  became 
virtually  indistinguishable  from  them. 

Can  we  from  all  this  deduce  a  possible  origin 
for  London's  Piccadilly  ?  I  venture  to  think  so. 
Remember  that  in  the  seventeenth  century  the 
original  Dutch-French  sense  of  the  term — an 
ornamental  cut-out  border,  wrought  by  the 
tailor — survived  even  in  England.  Johnson's 
edition  (1633)  of  Gerard's  Herbal  is  the  first  to 
refer  to  "  Pickadilla,"  while  the  accounts  of  the 
churchwardens  of  St.  Martin 's-in-the-Fields  for 
1612  mention  Robert  Baker,  "  taylor,"  as  building 
upon  "  Lammas  ground.''  In  i(>22-i623  his  estate 
(though  he  is  now  become  R.B.  "  gentleman  ") 
is  referred  to  as  "  Pickadilly  "  and,  as  Mrs.  Stopes 
points  out,  the  term  almost  seems  a  nickname 
and  not  endorsed  by  the  owner.  Even  in  the 
Middle  Ages  place-names  and  surnames  were  often 
of  an  allusive  or  punning  kind,  while  later  drama- 


tists and  satirists  held  it  rare  wit  to  name  their 
characters  on  this  principle.  A  card  game  of  my 
youth  had  the  various  suits  composed  of  tradesmen 
and  their  supposed  families  :  "  Mr.  Bones,  the 
butcher,"  "  Bung,  the  brewer,"  etc.  Is  it  rash 
to  guess  that  Robert  Baker — the  bourgeois-gentil- 
homme's — abode  was  dubbed  "  Piccadilly  Hall," 
as  who  should  say  "  Lapel  Mansions  "  or  "  Shears 
Court  ?  "  Perhaps,  too,  something  in  its  isolated 
site  or  scattered  design  suggested  a  "  skyrte  cut 
in  sundry  facions." 

Examples  of  the  later  piccadilly-rebato,  inde- 
pendent of  the  doublet  or  bodice,  still  occasionally 
survive  in  the  form  of  wire  frames  whipped  with 
silk  or  gold  thread  (vide  Lhe  Connoisseur,  July. 
1903,  p.  168)  ;  or  in  pasteboard,  etc.,  covered  with 
material  (No.  i.).  They  are,  of  course,  rare,  but 
worth  the  attention  of  collectors,  who,  for  want 
of  understanding,  might  perhaps  dismiss  them  as 
worthless.  For  students  of  old  paintings,  etc., 
the  presence  of  the  original  "  little  edges  "  at 
neck,  shoulder,  skirt  and  wrist  (No.  ii.)  is  a 
characteristic  mark  of  the  third  quarter  of  the 
sixteenth  centurv. 
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Clifton  and  St.  Vincent's  Rocks,  from  Rownham  Meadows.    Water-colour  by  S.  Jackson,  16\  in.  by  35  in.    Belonging  to  Mr.  T. ./.  Mathews 


Samuel  Jackson,  Artist,  and  Y 
By  Harold  Stuart  Thompson 

Many  painters  from  the  time  of  the 
second  Bernard  I.ens,  who  made  an  Indian  ink 
sketch  of  Bristol  from  Brandon  Hill  in  1714, 
have  been  attracted  by  the  picturesqueness  of  the 
old  English  city  and  its  surroundings,  and  more 
especially  by  the  grandeur  of  the  Avon  Gorge. 
Among  those  visitors  were  Girtin  and  J.  M.  W. 
Turner  ;  but  at  present  I  shall  deal  chiefly  with 
a  native  artist,  Samuel  Jackson,  and  a  very  few 
of  his  contemporaries,  who  were  either  born  in 
Bristol  or  who  became  identified  with  the  neigh- 
bourhood. 

Samuel  Jackson,  who  is  sometimes  called  the 
"  father  "  of  the  Bristol  school  of  painters,  was 
born  at  Bristol,  December  31st,  1794,  and  died 
there,  December  5th,  1S69.  The  years  of  his 
birth  and  death  have  more  than  once  been 
incorrectly  stated.  He  married  Miss  Jam-  Phillips. 
His  father  was  born  at  Farnham,  Surrey,  and  his 
paternal  grandmother,  nee  Anne  Washenover, 
was  Dutch.  Samuel  and  his  four  children,  among 
whom  was  Samuel  Phillips  Jackson  (1X30-1904), 
likewise  of  the  Old  Water-Colour  Society,  were  all 
musical  or  artistic  or  both. 

Brought  up  in  his  father's  mercantile  office, 
at  about  the  age  of  thirty  through  failing  health 
Jackson  travelled  much  in  Ireland  and  Scotland, 
and  in  1827  mack-  a  voyage  to  the  West  Indies. 
From  a  very  early  age  he  had  cultivated  a  talent 


3  Sketching  Club 

for  drawing,  and  during  his  West  Indian  tour 
he  made  many  sketches,  chiefly  in  pencil.  These 
sketches  had  "  made  a  great  impression  "  upon 
the  mind  of  a  writer  in  The  Art  Union,  August, 
1845,  who  somewhat  criticised  his  oil  paintings 
at  that  time.  As  late  as  1845,  Jackson  used  some 
of  his  West  Indian  sketches  for  exhibition  purposes 
at  Bristol. 

On  his  return  to  Fngland,  Jackson  decided  to 
become  an  artist  and  devote  himself  to  landscape 
painting.  He  had  taken  lessons  from  Francis 
Danby,  A.R.A.,  who  lived  some  years  in  Bristol. 
Among  Jackson's  local  friends  were  J.  B.  Pyne, 
born  in  Bristol,  1800  ;  Skinner  Prout,  Rippingille, 
Nathan  Cooper  Branwhite  (the  father  of  Chas. 
Branwhite),  Wm.  J.  Miiller,  and  the  Rev.  John 
Fagles,  who  wrote  "  The  Sketcher  "  in  Blackwood's 
Magazine,  which  appeared  in  book  form,  in  1856. 
In  this  environment  and  by  serious  study  Jackson 
soon  developed  into  a  clever  painter,  and  in  1823 
was  elected  an  Associate  of  the  Old  Water-Colour 
Society,  to  whose  exhibitions  during  the  next 
twenty-six  years  he  conti  ibuted  forty-six  drawings. 
Most  of  these  illustrated  English  and  Welsh  scenery 
which  he  depicted  in  a  pleasing  and  poetic  manner, 
for  [ackson  had  developed  something  more  than 
the  rather  topographical  style  of  his  master's 
earlier  woi  k. 
There  is.  however,  a  very  natural  resemblance 
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between  some  of  Jackson's  earlier  drawings  and 
those  of  Danby,  as  exemplified  in  the  latter's 
Rownham  Ferry,  at  Bristol  (No.  ii.).  Jackson 
soon  acquired  a  luminosity  and  transparency  of 
colouring  which  is  wanting  in  some  of  Danby 's 
work.  Both  his  figures,  though  sometimes  rather 
lengthy,  and  his  trees  were  more  natural,  and  his 
general  treatment  was  broader. 

In  the  year  1833  a  sketching  club  was  started 
by  S.  Jackson  and  others.  Its  members  met 
once  a  week  at  each  other's  houses  where  they 
sketched  and  then  had  supper.  According  to 
Solly,  in  his  Life  of  William  James  Midler  (1875, 
p.  19),  the  club  consisted  of  about  eight  mem- 
bers and  included  William  Mtiller,  J.  Skinner 
Prout,  H.  Brittan  Willis,  Robert  Tucker,  Samuel 
Jackson,  T.  L.  Rowbotham,  William  West,  and 
William  Evans — known  in  London  as  "  Welsh  " 
Evans,  to  distinguish  him  from  William  Evans  of 
Windsor. 

In  addition  to  the  artist^  mentioned  by  Solly, 
there  is  evidence  tending  to  show  that  at  certain 
periods  in  the  life  of  this  sketcliing  club  the 
following  also  belonged  :  Rippingille,  J.  B.  Pyne, 
E.  G.  Midler,  Jackson  Curnock,  James  Hardy, 
and  Stephen  Chaplin  Jones,  who  died  in  1865. 
S.  C.  Jones,  as  most  of  his  sketches  an'  signed 
(and,  like  William  Collingwood's,  stamped  when 
used  as  drawing  copies),  did  little  in  colour,  but 
was  very  fond  of  the  lead  pencil,  and  in  1847  he 
made  many  pencil  sketches  in  the  Pyrenees  and 
south  of  Erance. 

I  have  the  authority  of  Mrs.  Ada  \  illiers, 
Samuel  Jackson's  surviving  daughter,  to  whom 
I  am  indebted  for  much  kindness,  for  substan- 
tiating Solly's  statement  that  "  the  drawings  were 
all  from  imagination  (a  word  being  generally 
given) ;"  and,  having  seen  many  of  these  sketches, 
I  can  also  confirm  the  statement  that  "  sepia,  or 
various  shades  of  grey,  were  generally  used."  An 
Indian  ink  wash  was  sometimes  adopted,  and 
particularly  by  William  West,  in  which  medium 
he  drew  at  one  of  these  parties  a  spirited  sketch 
until  recentlv  in  my  possession,  reminisa  nt  of 
his  Norwegian  drawings. 

A  number  of  this"  club  sketches  are  in  the 
possession  of  Alderman  J.  Fuller  Eberle,  who  has 
placed  them  in  that  fine  old  building,  the  Red 
Lodge,  at  Bristol  ;   some  are  in  the  Braikenridee 


collection  at  Bristol  Museum,  and  a  few  others 
belong  to  Mrs.  Villiers  or  to  Mr.  E.  Pickles.  A 
single  example  by  Samuel  Jackson,  a  sepia  draw- 
ing of  Llanheris  Lake,  can  be  seen  at  the  National 
Museum  of  Wales. 

In  1848,  Jackson  withdrew  from  the  O.W.S., 
and  in  1855  he  made  a  tour  in  Switzerland, 
accompanied  by  Mr.  Robert  Plum,  of  Bristol, 
who  died  December  loth,  1925,  aged  102.  In 
1858,  the  two  Jacksons  were  together  in  Switzer- 
land. This  gave  fresh  inspiration  to  at  least  the 
elder  man's  genius,  for  Samuel's  enthusiasm  for 
Alpine  scenery  was  such  that  for  years  he  painted 
little  else,  and  several  of  his  finest  pictures  were 
made  when  nearly  seventy  years  of  age.  One  of 
these  was  a  rendering  in  oil  of  the  Wellborn  and 
IVetterhorn,  from  Rosenlaui,  a  subject  which  he 
had  also  depicted  in  water-colour,  and  which  is 
now  in  the  collection  of  Mr.  F.  Pickles,  M.A.,  of 
Bristol  (No.  vii.) 

S.  Jackson  taught  drawing  at  several  schools, 
and  among  his  private  pupils  was  George  Wolfe, 
who  was  fond  of  copying  S.  P.  Jackson's  drawings, 
but  never  approached  his  strength  and  efficiency. 
Among  Bristol  artists  such  excellence  was  more 
nearly  reached  by  C.  P.  Knight  in  his  sea  effects 
and  delicate  rendering  of  cloud  form. 

The  elder  Jackson,  I  believe,  was  one  who 
instead  of  using  opaque  white  in  his  water-colour 
landscapes,  sometimes  washed  it  much  diluted  ovet 
large  surfaces  of  the  picture,  and  thus  obtained  a 
sort  of  bloom  throughout.  He  also  took  out  the 
high  lights  in  the  customary  way  at  that  period. 
The  former  practice  is  indicated  in  several  of  his 
smaller  drawings,  both  in  sepia  and  among  those 
in  colour  which  hang  in  the  water-colour  room  at 
the  Bristol  Art  Gallery,  two  of  which  are  hen- 
reproduced,  viz.  :  Tintern  Abbey,  11]  in.  by 
17]  in.  (Plate  p.  i(><p,  and  The  Avon,  near 
Bristol,  9 J  in.  by  U)\  in.  (No.  v.). 

("las>ical  compositions  were  sometimes  indulged 
in  by  Jackson  on  other  occasions  than  at  the 
evening  drawing  parties,  e.g.  one  of  these,  called 
Prim' five  Shepherds  Alarmed,  recentlv  changed 
hands  in  Bristol.  It  is  27  in.  by  47  in.,  and  is 
evidently  N<  .  155  in  the  1K47  catalogue  of  the 
Water-Colour  Society.  It  was  the  penultimate 
picture  sent  by  him  to  that  Society,  but  it  is 
far  from  being  a  pleasing  example. 
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According  to  Algernon  Graves,  fifty-one  works 
by  Samuel  Jackson  were  exhibited  in  London 
between  1823  and  184S. 

Among  the  more  important  of  S.  Jackson's 
oil  paintings,  in  addition  to  some  of  his  Alpine 
pictures,  may  be  mentioned  his  View  on  the  Avon, 


NO.  III.  SAMUEL   JACKSON  WATER-COLOUR  BY 

H.   HARDING  BELONGING   TO   MRS.  VILLIERS 

at]Hotwells,  a  canvas  25  in.  by  41  in.  hung 
at  the  Bristol  Art  Gallery  ;  and  Bristol  from 
Brandon  Hill,  begun  1850  (finished  by  the  younger 
Jackson  in  1891),  which  is  a  painting  6  ft.  2  in. 
wide  and  hangs  on  the  first  floor  corridor  of  the 
Roval  Hotel,  Bristol.  It  gives  a  good  genera] 
view,  in  subdued  colouring,  comprising  St.  Mary 
Redcliff,  without  its  spire,  the  Cathedral,  and 
various  other  churches  amidst  a  smoky  atmos- 
phere. Gorse  was  apparently  growing  on  Brandon 
Hill  in  1850. 

I  am  indebted  to  Mr.  T.  J.  Mathews,  of  Bristol, 
for  allowing  me  to  have  photographed  a  water- 
colour  painting,  by  Jackson,  viz.  Clifton  and  St. 
Vincent's  Rocks  from  Rownham  Meadows,  circa 
1840,  and  measuring  ibj  in.  by  35  in.  (vide 
heading  to  this  article).  Here  are  seen  the  ruins 
of  the  old  Snuff  Mill,  now  the  Observatory  on 


Clifton  Down,  where  William  West  the  painter 
once  lived.  The  old  Hotwell's  house  stands  at  the 
river's  edge,  while  opposite  was  another  old  mill. 
A  ferry  boat  is  leaving  the  bank,  while  above  the 
red  tiled  houses  of  Hotwells  and  old  Clifton  are 
Windsor  Terrace  and  Royal  York  Crescent. 

Among  the  few  of  Jackson's  paintings  v/hich 
were  engraved  are  the  Old  Hotwell  Hoiise  and 
several  of  the  Avon  Gorge.  Probably  the  earliest 
engravings  of  this  renowned  gorge  are  those  after 
Nicholas  Pocock,  who  was  born  in  Bristol  in  1741. 
It  may  be  interesting  to  point  out  that  in  addition 
to  the  various  water-colour  drawings  of  Llanberis- 
Lake  and  Dolbadarn  Castle,  by  Turner,  and  the 
aquatints  and  other  engravings  of  the  same, 
which  were  catalogued  by  Mr.  Isaac  Williams,  of 
Cardiff,  in  1915,  Mrs.  Villiers  has  a  very  fine 
water-colour  painting,  by  Samuel  Jackson,  of 
Snowdon  from  the  same  point  of  view  (possibly 
his  Snowdon  and  Llanberis,  exhibited  in  1840  at 
Bristol),  and  I  have  an  interesting  smaller  water- 
colour  sketch  of  it,  somewhat  in  the  style  of 
Girtin,  by  an  amateur  Bristol  artist  named 
Jeremiah  Ames,  jun.,  whose  grandfather,  a  Bristol 
Alderman  of  the  same  name,  was  buried  in  1776 
at  Brunswick  Square  Burial  Ground,  where  Muller 
lies. 

Mr.  Lawrence  Binyon  says  in  his  scarce  but 
very  useful  Catalogue  of  Drawings  of  the  British 
School  at  the  British  Museum,  that  S.  Jackson 
"  painted  in  a  style  akin  to  that  of  Barrett." 
Some  of  their  classical  subjects  were  certainly 
rather  similar,  but  the  trees  of  George  Barrett, 
jun.,  were  merely  "  trees,"  just  as  are  so  manv 
of  the  trees  of  present  -  day  artists,  though 
the  rendering  is  so  totally  different.  Jackson 
flourished  at  a  middle  period  when  sometimes  trees- 
were  so  delineated  that  an  oak  could  be  distin- 
guished from  an  ash  or  a  beech.  In  his  fine 
water-colour  painting  of  Bath  Abbey,  Sunset,  dated 
1847,  and  28  in.  by  42  in.  in  size  (No.  iv.),  the 
willows  by  the  river  are  unmistakable,  as  is  the 
stately  elm  on  the  left. 

Neither  of  the  Jacksons  is  well  represented  at 
the  British  Museum,  though  there  is  a  very  clever 
pencil  and  Chinese  white  sketch,  by  S.  P.  Jackson, 
of  a  woman  seated,  with  a  pitcher.  At  the 
Victoria  and  Albert  Museum  both  father  and  son 
are  moderatelv  well  represented  in  water-colour. 
From  that  source  is  illustrated  a  photograph  of 
a  coloured  drawing  by  the  elder  Jackson  (Xo.  vi.), 
of  a  view  representing  the  top  of  St.  Vincent's 
Rocks  as  seen  from  Nightingale  Valley  on  the 
Somerset  side  of  the  river. 

Samuel  Jackson  was  a  tall,  clean-shaven  man. 
kind-hearted,  companionable,  and  often  very 
humorous.    The  portrait  (No.  hi.)  of  him  when  a 
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NO.   IV.  BATH   ABBEY  :  SUNSET 

IN  BRISTOL  ART  GALLERY 


WATER-COLOUR   BY   SAMUEL   JACKSON,  l8.|7 


28   IN.   BY  42  IN. 


voting  man  is  from  an  excellent  water-colour 
drawing  by  H.  Harding,  and  belongs  to  Mrs. 
Villiers.  In  his  younger  days  he  was  an  able 
pianist,  and  was  the  first  musical  instructor  of  his 
talented  daughters,  afterwards  Mrs.  Roeckel  and 


Mrs.  Ada  Villiers.  He  was  well  read  and  matured 
by  travel,  observation  and  varied  associations,  and 
his  upright  character  added  to  the  respect  in 
which  he  was  held  by  his  fellow  citizens. 

Mv  thanks  are  due  to  the  Chairman  and  Dr. 
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NO.   VI.  SUMMIT  OF  ST.    VINCENTS   ROCKS  FROM   NIGHTINGALE   VALLEY  WATER-COLOUR   BY  SAMUEL 

JACKSON  VICTORIA   AND   ALBERT  MUSEUM 

Bolton,  the  Director,  of  the  Bristol  Museum  and  purpose  three  works  by  S.  Jackson  and  one  by 
Art  Gallery  for  having  had  photographed  for  this      F.  Danby. 
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Some  Tsuba 

In  no  way  is  the  consummate  skill  of  the 
Japanese  artificer,  his  artistic  ingenuity  and 
mastery  of  technique,  better  exemplified  than  in 
that  veritable  gem  of  metal  work,  the  sword 
guard,  or  tsuba  as  it  is  called.  The  three  examples 
illustrated  here,  whilst  not  being  remarkable  for 
their  antiquity,  nor  even  for  their  rarity,  display 
certain  features  characteristic  of  some  of  the 
best  types,  and  may  accordingly  be  of  interesl 
in  this  respect. 

No.  i  is  signed  Mitsuyoshi  Shinjo,  a  later 
master  of  that  famous  Goto  school  which  estab- 
lished a  classical  type  known  as  iye-bori,  or 
"  carving  of  the  house,"  generally  accepted  as 
being  worth}-  of  court  wear  under  the  Shogunate. 
One  of  the  predominating  features  of  Got5  guards 
is  the  restricted  use  of  relief  ornament  on  a 
nanako  or  granular  ground,  which  is  clearly  seen 
in  the  photograph.  This  tsuba  is  of  that  beautiful 
black   patinated   allov   shakudo,   enriched  with 


fallen  pine  cones  and  needles  in  silver  and 
icatari-gane  (copper  gilt). 

No.  2  is  the  work  of  a  descendant  of  the 
celebrated  ltd  school  founded  in  the  sixteenth 
century,  but  is  distinctly  of  more  recent  date 
than  that  proclaimed  by  its  signature — ltd 
Masatsune  Bushu.  Here  we  have  a  quatrefoil, 
or  mokko  guard,  of  shibuichi,  an  alloy  which, 
from  the  admixture  of  certain  proportions  of 
silver,  takes  a  distinct  greyish  sheen  to  its  bronze 
like  appearance.  The  design  of  Japan's  national 
flower  and  other  plants  amidst  suzuki  grass 
bending  gracefully  in  the  wind,  is  of  gold  and 
silver  trove  (lit.  colour  picture),  a  term  used  to 
obviate  lengthy  descriptions  of  the  materials 
employed.  This  relief  work  is  carried  out  on  a 
sunk  ground  of  leather-grain  nanako,  whilst  the 
crescent  moon  appearing  beneath  is  in  itozukashi 
or  fine  saw  cutting,  a  distinctive  feature  of  this 
school. 


No.  I, 
I 


-LEFT  '.   TSUIiA   SIGNED   "MITSUYOSHI  SHINJO 


No.  II. 
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ITO  MASATSUNE  BUSHU 
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NO.    III.  TSUBA  OF   LATE,    INFERIOR,  TYPE 

Both  these  sword  guards  are  of  a  period 
anterior  to  the  downfall  of  the  ancient  regime 
in  Japan  in  the  last  century. 

No.  hi.,  however,  though  possibly  making  as 
great  an  appeal  to  the  tyro,  is  really  of  an 
inferior  type,  and  made  under  the  influence  of 
commercialism  in  rather  more  recent  times. 
Sentoku,  the  metal  here  employed,  is  of  a  baser 
kind,  much  resembling  brass  or  light  bronze. 
The  design  of  an  old  peasant  squatting  holding 
a  rooster  is  characteristic  of  this  laterwork,  like- 
wise the  incongruous  position  of  the  bird  placed 
over  the  seppci-dai  or  central  plate,  causing 
its  mutilation  when  the  blade  is  inserted. 
A  detail  such  as  this  is  clearly  at  variance 
with  the  old  canons  of  Japanese  art,  and 
further  evidence  of  the  later  origin  of  this 
guard  is  forthcoming  in  the  absence  of  the 
rib-bit  sit,  or  holes  for  the  kodzuka  and  kogai, 
which  go  to  complete  the  furnishings  of  a 
good  Japanese  sword. — A.  MARQUIS. 

A  Buddhist  Figure 

There  are  some  motives — mainly  religious 
which  possess  a  certain  decorative  value 
almost  however  poorly  they  are  executed. 
One  such  motive  is  found  in  seated  figures  of 
the  Buddha  and  his  disciples,  which,  apart 
from  their  higher  appeal  to  members  of  the 
Buddhist  faith,  lend  themselves  peculiarly  to 


treatment  in  wood,  bronze,  or  stone.  Many  of 
the  Buddha  figures  which  find  their  way  to 
Europe  are  poor  artistically,  though,  it  seems, 
satisfactory  enough  to  moderns  of  an  esoteric 
turn  of  mind.  These  journeyman  productions 
however,  give  but  a  poor  idea  of  Buddhist 
art  at  its  best  ;  but  as  the  highest  flights 
somewhat  rarely  come  the  collector's  way,  they 
do  not  so  greatly  interest  the  class  of  reader 
towards  whom  this  note  is  primarily  directed. 
Superior  in  execution  to  the  cheaper  varieties 
of  Buddha  figures  is  the  example  in  Mr.  W. 
Claude  Johnson's  collection,  of  which  an  illus- 
tration is  given  here,  and  which  is  carved  in 
wood  and  enriched  with  gilt  laquer,  while  its 
height  is  12 1  in.  As  most  people  know,  seated 
figures  of  the  Buddha,  though  superficially 
similar  in  posture,  are  often  differentiated  in 
minute  particulars,  each  possessing  a  definite 
significance.  In  the  present  instance,  the  atti- 
tude is  that  known  as  the  Dhyana  mudra,  or 
"  seal  of  meditation,"  representing  the  Buddha 
in  Samadhi,  or  highest  plane  of  contemplation. 


THE   BUDDHA    IN  SAMADHI 

CARVED  AND   LAQUERED   FIGURE  I2j  IN.  HIGH 

IN   MR.    W.   CLAUDE  JOHNSON'S  COLLECTION 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


"  The  Annunciation  "  (No.  (114). 
Sir, — I  send  you  a  photograph  of  a  picture  of 
The  Annunciation  which  is  in  my  possession.  It 
measures  2o|  in.  by  27  in.  I  should  feel  obliged, 
if  possible,  to  know  the  painter's  name. — (Mrs.) 
K.  Newbeky. 

"A  Musician,"  Signed  H.  D.  Cuypers,  1742 
(No.  615). 

Sir, — I  send  a  photograph  of  this  work  for 
publication  in  The  Connoisseur  in  the  hope  that 
it  may  lead  to  the  identification  of  the  sitter. 
The  painting  is  by  "  H.  D.  Cuypers,  Pinx., 
1742." — W.  H.  Hesketh. 


Unidentified  Pastel  (No.  016). 
Sir, — As  a  reader  of  The  Connoisseur 
for  many  years,  I  wonder  if  you  could 
assist  me  with  information  regarding  the 
subject  of  the  pastel  drawing  which  has 
been  in  my  father's  collection  for  over  two 
decades.  It  is  an  oval  picture,  size  outside 
the  frame,  12  in.  by  gi  in.  The  opinion 
has  been  expressed  that  it  might  be  by 
Russell.  Originallv,  it  came  from  an  old 
castle  at  Titchfield,  Hampshire. — George 
Turner. 

Carlyle,  by  Michele  Go rdigiani 
(No.  (117). 

Sir, — I  enclose  the  photograph  of  a  study 
from  life  of  the  head  (if  Thomas  (  arlyle, 
painted  in  England  in  iN(>q-i<S7o,  by  the 
Florentine  portrait  painter,  Michele  Gordi- 
giani.  Gordigiani's  method  with  sitters, 
who  could  give  him  little  time,  was  to  make 
a  slight  entire  sketch  and  as  perfect 
study  of  the  head  as  possible,  painting  the 
portrait  from  these  at  leisure.  Some  of 
Gordigiani's  best  work  is  in  these  studies 

of  heads,  and  this  of  Carlyle  is  a  g  1 

example.  I  should  be  grateful  il  any  oi 
your  readers  would  inform  me  whether  a 
portrait  has  been  made  from  this  study, 
and,  if  so,  where  it  is  to  be  found.  I\.  W. 
Spkangeu  (Comm.  Prof.,  Firen/.e). 


"  The  Magdalene  "  (No.  618). 
Sir, — Could  any  of  your  readers  furnish  me 
with  information  as  regards  the  probable  painter 
of  this  picture  ? — W.  H.  Stonehouse. 

Wax  Figure  (No.  619). 

Sir, — I  enclose  a  photograph  of  what  I  believe 
to  be  a  most  interesting  relic  of  the  Stuart  period. 
The  whole  is  in  wax,  highly  coloured  and  in  fine 
condition.  My  own  opinion  is  that  it  represents 
James  II.  If  any  of  your  readers  could  assist  me, 
I  should  be  greatly  obliged. — R.  S.  Litherland. 

[Another  suggestion  that  might  be  offered  is  that 
the  figure  is  intended  to  represent  an  actor  in  some 
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theatrical  repre- 
sentation of  royal- 
ty.—Ed.] 

Unidentified 
Portrait  Bust 
(No.  597, 
Jul}-,  1926). 
Sir, — Might  this 
represent  John 
Forster  ( 1 8 1 2 - 
1879),  biographer 
of  Dickens  and 
benefactor  of  the 
South  Kensington 
Museum  ?— 

F.M.K. 

Unidentified 
Portrait  (No. 598, 
July,  1926). 

Sir, — This  sug- 
gests to  me  some 
actor  (circa  1800- 
1810)  in  the  part  of 
Macheath  in  the 
Beggar's  Opera, 
which  was  gener- 
ally  acted  in 
con  tern  porary 
costume. — F.M.K. 


(61; 


A  MUSICIAN 


Samuel  Lysons. 

Sir,  —  I  am 
writing  a  life  of 
Samuel  Lysons 
(1763-1819). 
Would  any  posses- 
sing manuscripts, 
portraits, drawings 
by  S.  Lysons,  or 
other  material 
relating  to  S. 
Lysons,  communi- 
cate w  i  t  h  me  at 
Aldwick  Grange, 
Bognor,  Sussex  ? — 
Lindsay  Flem- 
ing. 

Portrait  of 
Richard  Haines 
(About  1080). 
Privately  sold 
some  few  years 
before  1922  in 
London,  to  pur- 
chaser interested 
in  social  questions. 
Has  inscribed  on 
it      Author  of 
Prevention  of 
Poverty."  Small 
value  as  work  of  art.    Descendant  earnestly  de- 
sires to  trace  its  present  whereabouts.  Possibly 
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L'NIDKXTIFIED  PASTEL 


CAKI.VLE,    BY   MICHELE  GOKDKilANI 
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photographed  before  sale  by  a  Kensington  (?) 
photographer,  Mr.  C.  R.  Haines,  F.S.A..  will 
be  extremely  grateful  to  anyone,  more  es- 
pecially the  owner,  who  will  give  him  any 
information  as  to  the  above.  Address : 
Meadowleigh,  Petersfield,  Hants. 

MacPhail  of  the  '45 

Sir, — I  venture  to  send  a  copy  of  a 
Statement,  which  is  in  my  possession, 
relating  to  a  portrait  which  was  formerly 
at  Ballikinvain  Castle,  Stirlingshire.  This 
Statement,  so  nearly  as  I  am  now  able  to 
determine,  was  written  for  my  grandfather, 
by  a  gentleman  whom  he  met  while  travelling 
in  Germany,  in  the  year  1N49.  Several 
years  ago,  I  was  informed  by  the  then 
owner  of  Ballikinvain  Castle  that  the  portrait 
was  no  longer  there,  though  I,  unfortunately, 
did  not  act  upon  suggestions  made  by  him 
at  the  time,  and  I  have  since  made  no 
attempt  to  trace  it,  till  I  sent  a  query  to 
Scottish  Notes  and  Queries,  for  February  last. 
As  no  reply  has  appeared  in  that  periodical, 
it  would  seem  that,  no  particular  value 
being  attached  either  to  the  portrait  or  the 
incident  referred  to  in  the  Statement,  it 
has  long  since  been  lost  sight  of  and  fallen 
into  the  category  of  unidentified  portraits. 
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THE  MAGDALENE 


I  should  feel  greatly  obliged  if  you  would 
kindly  allow  the  Statement  to  appear  in  Tin-; 
Connoisseur,  in  the  hope  that  some  of  your 
readers  may  be  able  to  say  something  as  to  who 
the  Macphail  represented  was,  and  also  whether 
the  portrait  has  ever  been  engraved. — J.S.E.M. 

The  Statement  is  as  follows  : — 

"  An  original  picture  of  the  celebrated 
'  MacPhail,'  of  1745,  is  in  the  possession  of '  Napier, 
of  Ballikinvain,  in  Stirlingshire,  Scotland  it 
represents  him  as  about  seventy  years  of  age — 
with  good  features,  high  aquiline  nose  and  grey 
hair,  parted  in  the  middle,  and  rather  Ions;.  Hi' 
is  dressed  as  a  Highlander  with  plaid  and  claymore, 
which  last  he  presses  to  his  side  with  his  elbow 
the  basket-hilt  being  the  only  part  visible.  The 
picture  is  a  half-length,  and  is  in  good  preservation. 
I  do  not  know  its  history;  my  grandfather  valued 
ii  highly  and  had  it  copied,  which  copy  was 
presented  by  the  late  '  Napier,  oi  Ballikinvain  ' 
to  his  friend  and  neighbour  '  Speirs  oi  Calcreuch.' 
I  he  painting  also  represents  '  MacPhail  '  as 
carefully  holding  hi^  right  hand  within  his  left. 
He  was  the  last  man  in  Scotland,  or  Britain,  who 
shook  hands  with  Charles  Edward  Stuarl  in  1745, 
and  ever  after  he  esteemed  the  hand  sacred,  and 
was  said  never  to  have  used  it  more.  A.  Graham 
Dunlop,  Baden-Baden,  July  20th,  1849." 
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GREAT 

Autumn  Prospects 

By  the  time  these  lines  appear  in  print  the  salerooms 
will  have  reopened,  and  collectors,  who  for  two  months 
have  been  able  to  forget  their  passion,  or  who  have  been 
sharpening  their  taste  on  the  study  of  pictures  and 
antiques  in  other  countries,  will  be  in  a  pleasant  state 
of  suspense  waiting  to  see  what  the  new  season  brings 
forth.  Already  there  are  anticipations  of  even  more 
exciting  events  than  those  which  marked  the  summer 
season,  a  season  that  was  remarkable  in  more  ways 
than  one,  though  the  sensation  caused  by  the  price  paid 
in  late  June  for  Romney's  Mrs.  Davenport  has  tended 
to  upset  the  perspective  of  it.  The  Bischoffsheim  sale, 
which  was  held  at  Christie's  during  the  general  strike  in 
the  first  week  of  May,  produced,  contrary  to  all  expecta- 
tions, as  high  prices  as  if  British  industry  had  not  suddenly 
come  to  a  standstill.  Other  features  of  the  season  worth 
keeping  in  mind  have  been  the  fine  prices  fetched  by 
pictures  by  David  Cox  at  the  sale  of  the  Gaskell  collection 
just  before  the  general  strike,  and  the  continued  interest 
in  English  sporting  pictures.  There  seems  no  reason  for 
assuming  any  abatement  in  the  demand  for  these  in  the 
near  future,  the  high  prices  which  marked  the  sale  of 
the  Bourke  collection  in  November  of  last  year  having 
been  maintained  at  other  sales  up  to  the  end  of  the 
summer  season.  Nor  is  there  reason  to  anticipate  any 
great  change  in  the  market  price  of  the  etched  work 
of  those  redoubtable  Scots,  Mr.  McBey,  Mr  Muirhead 
Bone,  and  Sir  D.  V.  Cameron.  It  will  be  recalled  that 
an  impression  of  the  hitter's  Ben  Ledi  fetched  /500, 
at  Sotheby's,  in  April 

At  the  moment,  anticipations  tor  the  autumn  season 
tend  to  centre  on  the  sale  of  the  Michelham  collection, 
by  Messrs.  Hampton  &  Sons,  on  November  20th,  already 
referred  to  in  The  Connoisseur.  The  collection  includes 
many  famous  pictures,  including  Romney's  Anne,  Lady 
tie  la  Pole,  which,  in  1913,  fetched  £41,370.  It  will  be 
interesting  to  see  whether  .Wi  s  I >a r,  upoi  t  will  be  able 
to  hold  her  own  against  Lady  ilc  la  Pole  and  the  other 
Ronnie v  ladies  included  in  the-  Michelham  collection, 
I.ai/v  Hamilton  as  Ambassadress,  and  Ladv  Elizabeth 
L'orbes,  not  to  speak  of  such  beautiful  and  dangerous 
rivals  as  Sir  Thomas  Lawrence's  Pinkie,  and  sundrv 
important  works  by  Gainsborough  and  Hoppner  By 
the  last  are  Lady  Louisa  Manners  and  Mrs.  Jerningham 
re  "  Hebe."  Another  interesting  work,  of  which  an 
illustration  is  given  here,  is  Hoppner's  group  of  The 
Bowden    Children,    representing    Master    John  Howden, 


BRITAIN 

aged  five,  and  his  sister  Mary  Ann,  aged  three.  In  the 
background  is  seen  an  expanse  of  landscape  with  what 
Messrs.  McKay  and  W.  Roberts  suggest  is  meant,  pro- 
bably, to  represent  the  tower  of  Fulham  Church,  though 
it  can  scarcely  be  said  that  it  bears  a  pronounced 
resemblance  to  that  historic  Middlesex  fane. 

Silver 

Considering  the  out-of-season  date,  and  the  fact  that 
the  auction  took  place  in  the  provinces,  the  sale  of  the 
collection  of  silver  of  the  late  Miss  S.  E.  Hunt,  of  Dronfield, 
held  by  Mr.  Frank  Lyte,  of  Sheffield,  on  August  26th, 
yielded  some  interesting  prices.  Two  English  trencher 
salt  cellars,  dated  1665,  made  540s.  peroz.  (2  oz.  i6dwt.)  ; 
and  other  per  oz.  prices  were  210s.  six  rat-tailed  tea- 
spoons, and  200s.  two  patens,  dated  1705.  Two  trencher 
salt  cellars  realised  180s.  per  oz.  ;  a  Queen  Anne  coffee 
pot,  170s.,  and  three  Queen  Anne  sugar  dredgers,  150s. 
A  William  III.  paten  made  140s.  per  oz.  ;  six  rat-tailed 
spoons,  dated  1720,  105s.;  and  four  dessert  spoons,  100s. 
95s.  per  oz.  was  paid  for  a  William  and  Mary  physician's 
bleeding  cup  ;  and  85s.  for  a  covered  tankard  of  the 
same  period,  the  same  per  oz.  price  being  reached  in  the 
case  of  a  set  of  three  George  II.  sugar  dredgers.  Two 
spoons,  dated  1595,  produced  £20  apiece  ;  another 
Elizabethan  specimen,  dated  1576,  £10  ;  and  two  spoons, 
dated  1623,  with  the  York  hall-mark,  £18  each. 

At  Hurcomb's,  on  August  27th,  a  set  of  four  trencher 
salts  realised  175s.  per  oz.  (8  oz.  10  dwt.)  ;  and  on 
September  14th  a  1729  pitcher  cream,  170s.  (2  oz.  10  dwt.). 
On  the  latter  day  also  an  Irish  tazza  realised  81s.  per  oz. 
(8  oz.  5  dwt.). 

Coins,  Medals,  etc. 

AS  Indian  Army  medal  with  three  bars — Asseerghur, 
Argaum  and  Gawilghur — and  a  military  General  Service 
medal  with  one  bar — Java — fetched  £bo  at  Glendinning's 
on  June  29th,  but  prices  went  higher  on  July  27th-28th, 
when  a  group  of  six  decorations  awarded  to  Lt.-Col. 
Bryan  O'Toole,  who  died  in  1826,  produced  £325.  In 
mid- July  a  1554  English  sovereign  realised  £64  at 
Sotheby's,  and  at  the  same  sale  a  1644  £■$  piece,  £42  10s. 

Stamps 

Some  old  unused  colonial  stamps,  first  issues,  purchased 
at  the  post  offices  some  seventy  years  ago,  were  offered 
at  Harmer,  Rooke  &  Cc*'s  rooms  on  September  10th. 


I76 


///  the  Saleroom 


ft. 


THE  BOVVDEN  CHILDREN 


BY  JOHN   HOPPNER,  R.A. 


AT  THE  MICHELHAM  SALE 


£66  was  obtained  for  a  6d.  Western  Australia  ;  for  another 
copy,  £y>.  The  cost  price  of  the  remainder  was  nine 
shillings.  At  Harmer  Rooke's  they  realised  {,157.  Some 
Ceylons,  bought  in  1857  for  3s.  yd.,  were  sold  for  £73. 
At  the  same  house  £100  was  paid  lor  a  block  of  six 
Mauritius  post  paid  (1848),  id.  red  on  bluish;  and  £52 
for  a  single  Mauritius  post  paid.  October.  iS.sq.  on 
bluish,  2d.  deep  blue;  while  a  Natal  Injoj  3).  ('.("  .  {,20. 
green  and  red,  produced  its  face  value.    For  two  1857-59 


Ceylon,  5d.,  chestnut,  £21  10s.  was  paid  ;  for  five  Great 
Britain  (18(12).  lour  flowers,  wmk.,  yd.,  £ij  ;  for  a' Ceylon 
(1857).  blue  glazed  paper,  id.,  lilac,  £15  ;  and  for  a  pair 
of  the  same  issue.  £14.  £11  its.  secured  a  Ceylon 
(1857-50),  8d.  brown  ;  £ij  10s.  a  pair  of  Ceylon  (1857-y), 
orange-vermilion,  10  ds  A  Bushirc  Coronation  (1915), 
12  eh.  made  £to  ;  a  Ccvlon  (1857-50),  .pi,,  U)  10s.  ;  and 
a  Ceylon  (1857-59),  is.  yd.  yellow  green,  and  a  New  South 
Wales  (1855),  imperf.,  8d.  orange,  £-  10s,  each. 
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"  Althollandische  Fliesen,"  by  Eelco  M.  Vis  and 
Commer  de  Geus.  Translated  into  German  by 
Heinrich  Wichmann.  Vol.  I.  (Verlag  von  Karl  W. 
Hiersemann,  Leipzig.    120  marks) 

This  is  the  first  of  two  volumes  which  arc  to  be  devoted 
to  an  authoritative  and  exhaustive  study  of  the  history 
oi  old  Dutch  tiles.  The  authors  are  not  unknown  to 
readers  of  The  Connoisseur  :  Mr.  Vis  is  the  well-known 
Dutch  collector  from  whom  Mr.  Henry  Van  den  Bergh 
bought  the  magnificent  collection  of  Dutch  tiles  which 
he  gave  to  the  Victoria  and  Albert  Museum,  and  Mr. 
Commer  de  Geus  is  the  author  of  a  series  of  articles  on 
"  The  History  of  the  Dutch  wall  tile  as  exemplified  in 
the  Vis  Collection  "  which  The  Connoisseur  published 
a  few  years  ago.*  This  the  first  of  their  volumes 
consists  of  a  short  general  introduction  and  a  longer 
chapter  on  the  technical  processes  of  the  manufacture  of 
the  tiles.  The  latter  is  very  interesting  and  informative, 
and  the  many  chemical  recipes  for  glazes  and  colours 
might  be  worth  the  attention  of  modern  producers.  But 
the  main  interest  of  the  present  volume  is  in  the  ninety 
plates,  forty  of  which  are  in  colour.  The  subjects  are 
mainly  drawn  from  the  Van  den  Bergh  collection  at 
South  Kensington,  and  the  collection  which  Mr.  Vis  still 
possesses  in  Amsterdam  ;  others  come  from  the  museums 
at  Amsterdam,  Delft  and  Leeu warden.  The  plates  are 
excellent  in  quality  and  the  colours  well  rendered.  The 
series  in  this  first  volume  show  very  clearly  the  develop- 
ment of  the  art  from  the  sixteenth  century,  where  we 
still  have  lingering  traces  of  Gothic  influence,  down  to 
the  end  of  the  seventeenth  century,  thus  traversing  the 
whole  field  of  Renaissance  ornament  In  a  minor  art 
such  as  this,  ornament  is  apt  to  be  reduced  to  its  simplest 
elements,  and  it  becomes  very  easy  and  instructive  to 
follow  its  evolution.  The  technique  of  making  tin- 
enamelled  tiles  was  of  Italian  origin,  and  the  first  types 
to  replace  the  Gothic  (which  were  of  a  different  technique, 
being  similar  to  our  own  mediaeval  inlaid  tiles)  show 
designs  of  geometrical  and  arabesque  motives  in  middle 
Renaissance  style,  reserved  in  white  on  a  ground  of  blue, 
yellow  or  orange  -  four  tiles  together  forming  a  single 
unit  of  design.  The  carrying  of  the  design  over  a  unit 
of  four  tiles  is  a  distinctive  feature  of  the  first  Maiolica 
tiles,  dating  from  the  late  sixteenth  and  early  seventeenth 
century,  and  no  doubt  the  reserving  of  the  white  pattern 
against  a  coloured  ground  is  a  direct  survival  from 
the  white  inlaid  design  of  the  Gothic  tiles. 


*  See  The  Connoisseur,  vols,  lxi.,  Ixiii.,  lxv.,  1021-23. 


The  next  development  was  towards  naturalism  in 
ornament.  The  arabesques  are  gradually  replaced  by 
flowers,  fruit  and  foliage  motives  of  a  stylised  kind.  The 
design  becomes  more  concentrated  within  the  single 
tile,  though  still  linked  up  with  its  neighbours  by  con- 
necting motives  of  which  the  most  familiar  give  a 
checkered  result  running  counter  to  the  natural  check 
of  the  tile  divisions.  The  colours  increase  in  range  and 
vividness,  and  with  this  increase  there  comes  a  tendency 
towards  increased  realism.  The  formal  flower  patterns 
are  now  counterchanged  with  representations  of  animals 
and  birds,  human  figures,  buildings  and  growing  plants. 
This  development  carries  us  to  the  middle  of  the  seven- 
teenth century,  and  still  the  movement  is  away  from 
stylisation  (abstraction)  and  towards  greater  and  greater 
realism,  but  now  combined  with  a  soberer  taste  in 
colouring.  The  formal  motives  in  the  corners  of  the 
tiles  become  more  and  more  perfunctory  and  finally 
disappear.  But  that  brings  us  to  the  eighteenth  century, 
which  is  beyond  the  scope  of  this  first  volume.  The 
second  volume  will  treat  of  the  type  so  often  found  111 
English  houses,  where  each  tile  "  tells  a  story,"  and  of 
those  more  ambitious  attempts,  well  represented  in  the 
Van  den  Bergh  collection,  where  the  tile  painter  has 
attempted  to  treat  his  area  of  tiles  like  one  large  canvas. 
As  a  substitute  for  fresco  painting  this  is  perhaps  legitimate 
enough,  but  for  domestic  decoration  it  involves  a  sacrifice 
of  the  true  decorative  effect  of  the  medium. 

Recent  years  have  seen  a  revival  of  interest  in  Dutch 
tiles  in  England,  and  it  is  to  be  hoped  that  this  interest 
will  be  followed  bv  a  revival  of  the  art.  Tiles  around 
fireplaces,  kitchens,  corridors,  and  in  many  public  resorts, 
like  railway  stations  and  restaurants,  are  a  clean  and 
permanent  mode  of  wall  covering,  but  too  often  they 
are  left  blank  and  staring.  In  the  right  hands  they 
might  become  one  of  the  gayest  and  most  appropriate 
forms  of  house  decoration.  It  is  not  desirable  that  there 
should  be  any  slavish  imitation  of  the  old  Dutch  patterns, 
luit  by  studying  the  evolution  of  the  art  in  such  a  work 
as  this,  a  true  sense  of  its  possibilities  and  limitations 
might  be  gained      H  R. 

"  John  Sargent  and  His  Work,"  by  William  Howe 
Downes.    (Thornton  Butterworth,  Ltd.     30s.  net) 

Mr.  Downes  has  apparently  produced  his  book  on 
John  Singer  Sargent  in  too  great  a  hurry.  It  contains 
an  agreeably  written  biography  of  the  artist,  which, 
however,  mainlv  serves  as  a  preface  to  what  is  described 
as  "  an  exhaustive  catalogue  of  his  works."    This  certainly 
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The  Connoisseur  Bookshelf 


contains  a  tremendously  long  list  of  names  of  pictures 
and  drawings  by  the  artist,  and  in  many  cases  furnishes 
interesting  particulars  concerning  them  such  as  con- 
temporary criticisms,  and  occasionally  their  sizes.  One 
may,  however,  doubt  its  claims  to  be  considered 
exhaustive,  when  a  strenuous  search  through  its  index 
fails  to  reveal  any  mention  of  the  seven  important 
drawings  and  the  bronze  Crucifixion  by  the  artist  now 
permanently  housed  in  the  Tate  Gallery.  Perhaps  the 
omission  of  the  last-named  work  may  be  excused  on  the 
ground  that  Mr.  Downes  intended  to  deal  only  with 
pictures  and  water-colours,  for  he  appears  to  make  no 
mention  of  the  six  lithographs  that  Sargent  executed, 
and  the  decorations  at  Boston  and  Harvard,  though 
alluded  to  in  the  text,  do  not  seem  to  be  recorded  in  the 
catalogue.  It  seems  a  great  pity  that  a  book  which 
contains  such  a  large  amount  of  information,  and  must 
have  taken  considerable  labour  to  compile,  was  not 
made  more  complete  and  brought  up-to-date  at  the  cost 
of  a  little  additional  effort.  Thus  sizes  of  works  are 
rarely  given,  though  in  the  case  of  items  belonging  to 
public  galleries  they  could  be  readily  obtained  either 
from  the  authorities  or  the  catalogues  of  the  latter,  and 
additions  of  Sargent's  pictures  to  such  well-known 
institutions  as  the  Tate  Gallery  and  the  National  Portrait 
Gallerv  are  not  always  recorded  even  when  they  occurred 
several  years  ago.  The  book  is  tastefully  presented, 
has  a  good  index,  and  contains  a  number  of  illustrations 
from  well-known  works  by  the  artist. 

"  My  Lady  Nevells  Booke:  Musical  Compositions 
by  William  Byrd."  Edited,  with  an  Introduction 
and  Notes,  by  Hilda  Andrews,  Mus.  Bac.  Preface 
by  Sir  Richard  Terry.  (J.  Curwen  &  Sons,  Ltd. 
£3  3s.  net) 

Though  there  seems  some  slight  confusion  as  to 
which  "  Lady  Nevell  "  (Nevill  or  Neville)  it  was  for 
whom  this  collection  of  pieces  was  written  there  is  no 
doubt  as  to  the  date  of  its  completion  At  the  end 
of  the  manuscript  the  transcriber.  John  Baldwin  of 
Windsor,  clearly  states  that  it  was  "  finished  and  ended 
the  leventh  of  September  in  the  yeare  of  our  Lord  God 
1591  and  in  the  33  yeare  of  the  raigne  of  our  sofferaine 
ladie  Elizabeth."  To  that  Queen  it  was  subsequently 
presented  by  Lord  Edward  Abergavenny,  called  the 
Deafe,"  and,  after  many  wanderings,  eventually 
returned  to  the  Nevill  family.  The  work  itself  has  a 
dual  interest  ■  firstly,  as  illustrating  the  evolutionary 
style  of  English  instrumental  music  ;  secondly,  as 
showing  that  William  Byrd  was  not  only  the  admitted 
Elizabethan  master  of  vocal  music,  but  also  of  instru- 
mental work.  His  influence  on  the  subsequent  develop- 
ment of  keyboard  music  was  very  great.  Before  his 
time,  composers  had  been  content  to  write  their  works 
in  the  form  of  a  fantasia,  which  had  a  folk  tune  as  the 
basis,  elaborated  with  florid  ornament  and  such  forms 
of  counterpoint  as  were  common  in  vocal  music. 
The  result  was  similar  to  ,1  madrigal,  played  instead 
of  sung,  and  having  a  double  allowance  of  trills,  turns 
and  mordants.  There  was  no  idea  of  harmony  as  it 
is  now  understood  and  verj  little  oi  rhythm  in  i<  . 
nor  had  it  kev  signatures,  or  time  signatures,  and 
hardly  any  bar   lines      In    fact,   to  divide  the  pieces 


into  bars  of  equal  duration  was  impossible.  There 
were  three  symbols,  pure  arithmetical  formula?,  to 
indicate  whether  two  or  three  minims  were  to  be  allowed 
to  the  semibreve,  and  the  use  of  these  Byrd  revived. 
Also  he  barred  his  work,  employing  a  more  or  less 
rhythmic  scheme  so  that  it  would  be  possible  to  allocate 
a  correct  time  signature  at  a  glance.  This  was  a  great 
advance,  and  though  he  did  not  evolve  the  rigid 
harmonic  laws  governing  the  progression  of  the  various 
parts  or  voices  used  in  composing  the  early  eighteenth- 
century  fugue,  of  which  Bach  was  the  principal  ex- 
ponent, Byrd's  work  is  much  more  closely  related  to 
the  fugue  than  to  the  old  fantasia.  In  My  Lady  Nevells 
Booke  the  pieces  are  chiefly  dance  measures,  inter- 
spersed with  folk  tunes,  happy  in  having  a  strong 
harmonic  sense,  coupled  with  great  freedom  of  movement. 
Very  skilful  use  has  also  been  made  of  musical  ornaments, 
the  effect  of  which  cannot  be  properly  appreciated  on 
the  modern  pianoforte,  or  even  on  the  harpsichord, 
but  which  are  particularly  suited  to  the  plucked  strings 
of  the  virginal,  an  instrument  incapable  of  sustained 
note  effects.  Miss  Hilda  Andrews'  preface  contains  an 
able  and  informative  account,  both  of  the  vicissitudes 
of  the  manuscript  and  of  the  music  of  the  time  in  which 
it  was  written.  She  emphasises  the  musical  value  of 
the  compositions,  apart  from  their  historical  associations. 
Reproductions  are  given  from  the  original  text,  written 
on  a  six-line  stave  with  diamond  -  shaped  notes,  using 
.ill  t..iir  '  l''N  rather  1  n< I lv  nil  1 1  n.i I ■  - 1  \  ,ilv.  .1  IroniL 
piece  showing  the  original  cover,  which  at  some  time 
has  been  skilfully  removed  and  mounted  on  a  new 
undercover.  Eor  practical  purposes,  the  music,  as 
given  in  full  by  Miss  Andrews,  has  been  carefully  edited 
and  re-written  on  a  five-line  stave,  using  only  the  treble 
and  bass  clefs,  but  it  still  lacks  key  and  time  signatures. 
Accidentals  are  indicated  where  necessary,  and  the 
barring  has  been  perfected  so  that  it  is  easy  to  read. 
Admittedly  this  scheme  is  a  compromise,  and  quite  a 
successful  one,  preserving  as  much  as  possible  the 
antique  feeling  and  peculiarities  of  the  original,  while 
making  such  changes  as  are  essential  to  a  ready  reading 
of  the  music  Like  the  old  Shakespearean  actors, 
performers  of  this  very  interesting  "  Booke  "  are  more 
or  less  left  to  formulate  their  own  stage  directions, 
since  no  marks  of  expression,  and  scarcely  any  comments 
on  the  method  ol  playing,  are  to  be  found. — Beatrice 
Boyce. 

"  E.   V.   Lucas's   London,"   by   E.   V.  Lucas. 
(Methuen  &  Co.,  Ltd.    20s.  net) 

Mercko  together,  with  additional  matter,  in  a  single 
substantial  volume,  Mr.  Lucas's  Wanderer  in  London  and 
London  Revisited  now  form  a  comprehensive,  unorthodox 
and  very  attractive  survey  of  the  Metropolis.  The  charm 
of  this  new  combined  edition  is  heightened  l>v  Mr.  H.M. 
Livens'  thirty-two  colour  -  plates  of  London  buildings 
and  scenes,  taken  generally  from  novel  standpoints, 
which  are  agreeable  in  tone  and  colour,  and  forty  well 
exec  uted  half  tones  from  well-known  pictures  in  public 
galleries.  In  this  new  and  amended  volume,  hardl) 
anything  '>l  interest,  relating  to  London  topography, 
appears  to  have  escaped  Mr  Lucas  He  wanders 
through     the    main     thoroughfares    of    the  Metropolis, 
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glances  off  into  its  lanes  and  byways,  visits  its  old  inns, 
inspects  its  palaces,  confesses  which  "I  the  individual 
items  in  its  museums  and  picture  galleries  most  delight 
him,  and  discovers  all  kinds  of  odd  and  attractive  places 
of  which   the  public  know  little.    The  author's  wide 
range  of  miscellaneous  reading  helps  to  make  his  work 
attractive    with    varied    reminiscences    of    places  and 
people,  though  he  is  a  little  apt  to  make  copious  quota- 
tions from   works  well  within   the   knowledge  of  the 
ordinary   reader.    As  appears  almost   inevitable   in  a 
book  of  such  wide  scope,  a  few  mistakes  still  survive 
its  various  revisions.    For  the  substitution  on  page  27 
of  the  name  of  William  II.  for  that  of  Charles  II.  the 
printer  is  probably  guilty,  but  he  cannot  be  held  respon- 
sible for  Mr.   Lucas's  idea  that  "  Westminster  Abbey 
and  St.  Margaret's  could  both  be  packed  in  Westminster 
Cathedral,"  still   leaving  interstices  to  be  filled  by  "  a 
padding  of  city  churches."    As  a  matter  of  fact,  the 
Abbey,  without  its  cloisters  and  other  extraneous  portions, 
is  about  a  fifth  larger  than  the  Cathedral,  and  if  the 
cloisters,  chapterhouse,  etc.,  were  included,  it  could  take 
two  cathedrals  fairly  comfortably  on  its  site.    Mr.  Lucas 
is  also  in  error  in  stating  that  Gainsborough's  residence 
at  Schomberg  House  was  pulled  down  to  make  room  for 
the  Automobile  Club,  which  touches  upon  no  portion 
of   the   former  mansion  of  the  Dukes  of  Schomberg. 
The  eastern  wing,  indeed,  was  demolished  over  seventy 
years  ago,   but  the  western  end,  where  Gainsborough 
lived,  still  survives,  as  does  the  central  portion.  The 
list  of  owneis  and  residents  of  Charterhouse  needs  some 
revision,  for  Sir  Thomas  Audley  was  neither;  the  Duke 
of  Northumberland,  though  he  nominally  bought  the 
place,  never  lived  there,  and  it  was  owned,  not  by  the 
Duke  of  Suffolk,   but  the  Earl  of  that  county,  who 
belonged  to  finite  a  distinct  family.    A  minor  slip  is 
that  James  Ward  never  lived  in  Dean  Street,  though  he 
was  located  for  many  years,  near  by,  at  Newman  Street. 
More  unfortunate  is  the  statement  that  Jan  Van  Eyck's 
famous  picture  of  Jan  Arnoifini  and  his  \V>f>j  was  looted 
by  an  English  General  in  1815,  as  this  libels  the  memory 
of  a  gallant    officer — Major  -  General  Hay.       He  was 
wounded  at  Waterloo,  and  discovering  the  picture  at 
the  lodgings  at  Brussels  to  which  he  had  been  taken, 
bought  it  in  a  perfectly  legitimate  manner.  Possibly 
Mr.  Lucas  may  find  his  attention  called  to  other  trivial 
errors,  but  the  wonder  is  that  a  volume  containing  such 
numerous  statements  of  fact  on  varied  themes  should  be 
generally  so  remarkably  free  from  them. 

"  The  Smaller  English  House  of  the  Later  Renais- 
sance, 1660-1830,"  by  A.  E.  Richardson  and  H. 
Donaldson  Eberlein.    B.  T.  Batsford,  Ltd.  25s.  net) 

Smaller  houses,  forming  a  connecting  link  between 
the  large  mansion  and  the  cottage,  are  peculiarly  numerous 
in  England,  where  there  has  always  existed  a  large  middle- 
class  population  ;  and  it  is  what  may  be  called  the  older 
modern  type  of  this  house  that  forms  the  subject  of  the 
interesting  monograph  by  Messrs.  Richardson  and  Eberlein. 
They  start  their  survey  from  1660,  by  which  time  the 
broad  general  plan  of  the  modern  house  had  been  definitely 
evolved,  and  continue  it  until  1830.  This  date  places  us 
on  the  threshold  of  the  Victorian  era.  when  the  logical 
development  of  style  gave  way  to  miscellaneous  borrowings 


from  older  types  of  architecture,  imperfectly  understood 
and  assimilated.  The  two  authors  in  their  monograph 
give  a  general  history  of  the  architecture  and  better  known 
architects  of  the  170  years  they  cover.  It  is  conceived 
from  a  popular  standpoint,  and  presented  in  a  manner 
which  mSkes  interesting  reading.  Though  not  very  ex- 
plicit in  itschronology,  norcovering  its  subject  thoroughly, 
tin-  book  forms  a  useful  introduction  to  a  phase  of 
architecture  which  deserves  more  attention  than  it 
generally  receives.  A  very  important  and  attractive 
feature  of  the  work  is  its  250  illustrations,  of  which  the 
large  proportion  taken  from  photographs  and  scale 
drawings  are  excellent ;  the  remainder,  taken  from  small 
pen  and  ink  sketches,  are  generally  on  too  minute  a  scale 
to  be  of  much  practical  value.  The  authors  have  done 
wisely  in  generally  going  far  afield  for  their  subjects, 
thus  largely  avoiding  the  presentation  of  hackneyed 
examples  of  architecture.  In  some  instances,  however, 
they  go  rather  out  of  their  sphere,  bringing  in  details  of 
mansions,  and  even  of  palaces,  which  by  no  means  come 
within  the  category  of  smaller  houses  ;  yet  the  beauty 
and  interest  of  the  examples  so  selected  may  well  excuse 
their  inclusion. 

American  Museum  Bulletins 

Since  the  September  Bulletin  of  the  Metropolitan 
Museum  of  Art  is  an  "  Educational  Number,"  it  merits 
the  attention  of  all  museum  directors  and  curators  in 
Great  Britain,  as  well  as  in  the  United  States.  For,  as 
has  been  previously  pointed  out  in  The  Connoisseur, 
the  educational  services  of  public  institutions  in  America 
are  highly  developed.  In  a  most  interesting  article  by 
Mr.  Huger  Elliott,  in  co-operation  with  various  other 
authorities,  the  very  definite  value  of  the  Metropolitan 
Museum  as  an  educational  centre  is  discussed  in  all  its 
aspects,  not  forgetting  the  cinema  films  which  have 
been  specially  taken  to  illustrate  various  arts  and  crafts 
of  the  past.  The  usual  notes  on  accessions  are  also 
present. 

Mount  Pleasant,  otherwise  but  mislc-adingly  known 
as  The  Arnold  Mansion,  from  its  sometime  possession 
by  Benedict  Arnold,  who  never  lived  in  it,  is  discussed  in 
The  Pennsylvania  n  Museum  Bulletin  for  September. 
Built  by  John  Macpherson  on  the  banks  of  the  Schuykill 
in  1 76 1,  this  noble  example  of  Colonial  architecture  is 
sympathetically  described  in  considerable  detail,  not 
only  the  house,  but  its  interesting  furniture  and  contents 
being  noted  and  illustrated.  Fiske  Kimball,  Joseph 
Downs,  S.  W.  Woodhouse,  Junr.,  and  Nancy  Andrews 
Reath  are  the  writers  who  have  had  the  pleasant  task  of 
reviewing  this  truly  beautiful  relic  of  pre-revolution 
days  in  America. 

"  Over  Frays  :  An  Original  House  for  Practical 
People,"  by  Clarice  H.  M.  Naylor-Davidscn. 
'Uxbridge  :  Printed  privately  for  the  Author.  On 
sale  at  J.  &  E.  Bumpus,  Ltd.) 

Horace  Walpole  was  not  more  enthusiastic  about  the 
beauties  he  devised  at  Strawberry  Hill  than  Mrs.  Davidson 
is  about  the  utilities  of  her  little  house  near  Uxbridge. 
After  a  hundred  years  and  more  of  Gothic  Revival, 
however,  Strawberry  Hill  seems  very  nearly  the  opposite 
oi    beautiful,  and  no  doubt  in  a  hundred  years'  time 
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Mrs.  Davidson's  labour-saving  devices  will  have  a  quaintly 
ancestral  effect.  Meantime,  however,  there  would 
appear  to  be  much  justification  for  her  enthusiasm. 
Her  house  was  designed  by  Mr.  Clough  William-Ellis, 
F.R.I.B.A.  It  is  situated  on  high  ground  over  the 
river  Frays,  and  commands  wide  views  as  well  as  plenty 
of  air  and  light.  But  these  are  advantages  possessed  by 
other  houses.  What  the  owner  prides  herself  on  is  the 
practical  arrangement  of  things  at  Over  Frays — the 
drawing-room  opening  on  to  the  garage,  the  cunning 
cupboards,  the  stained  glass  window  in  the  bathroom, 
which  renders  it  available  as  a  dark-room  for  purposes 
of  photograph)-,  and  many  other  devices  that  make  for 
convenience  or  cleanliness.  Visitors  are  permitted  to 
inspect  the  house  at  a  cost  of  one  guinea  for  a  quarter 
of  an  hour. 

"  The  Wren  Society,"  Vol.  III.  (Oxford  University 
Press  :  Printed  for  the  Wren  Society.  Issued  to 
Subscribers  only) 

This  third  volume  of  the  Wren  Society  continues  and 
completes  the  selection  of  drawings  made  from  the  two 
volumes  of  Wren  drawings  in  St.  Paul's  Library.  The 
three  together  are  more  or  less  intended  to  illustrate 
the  growth  of  the  design  of  St.  Paul's  in  the  great 
architect's  mind.  The  fourth,  to  be  published  next  year, 
will  be  devoted  to  his  work  at  Hampton  Court.  The 
present  volume  consists  of  the  catalogue  of  drawings 
and  prints  contained  in  the  second  of  the  two  volumes 
of  Wren's  drawings  at  the  Cathedral  Library,  and 
reproductions  of  many  of  them,  thirty-seven  plates  in  all. 
No  English  architect  can  afford  to  ignore  these  studies 
by  the  greatest  of  all  English  architects.  Here  are 
numerous  drawings,  showing  his  preoccupation  with  the 
technical  difficulties  to  be  overcome  in  every  stage  of  the 
building  of  St.  Paul's  itself,  St.  Paul's  Library,  etc., 
and  some  others  in  which  his  ideas  for  decorative  treat- 
ment of  panels,  spandrils,  the  organ  case,  etc.,  are  noted. 
The  amateur  will  have  scarcely  less  pleasure  in  them 
than  the  professional  architect,  because,  not  only  do  they 
to  some  slight  extent  enable  him  to  understand  the 
architect's  problems,  but  as  drawings  they  have  the 
qualities  that  are  to  be  expected  from  Wren,  severe  yet 
graceful  line,  well  balanced  design,  deliberation  and 
yet  no  lack  of  freshness.  And  all  are  reproduced,  indeed 
the  volume  as  a  whole  is  turned  out,  in  such  a  manner  as 
to  be  a  pleasure  to  all  discriminating  lovers  of  fine  book 
I  in  ii  1  action. 

"Unknown  Suffolk,"  by  Donald  Maxwell  (I5s.net). 
"  Unknown  Brighton,"  by  George  Aitchison  (7s.  6d. 
net).    (John  Lane,  The  Bodley  Head,  Ltd.) 

Mr.  Donald  Maxwi.i.l  frankly  admits  that,  before 
he  began  compiling  his  latest  book,  "  Suffolk  was  like 
Norfolk,  an  unknown  country  "  to  him.  Hence  the  title 
of  his  volume  on  Unknown  Suffolk  mav  derive  some 
justification,  though  those  to  whom  the  county  is 
familiar  will  find  themselves  on  well-charted  ground  in 
its  pages.  There  is,  however,  a  more  cogent  point  in 
Mr.  Maxwell's  favour,  and  that  is  the  fact  that  Suffolk 
by  no  means  receives  the  attention  it  deserves  from 
lovers  of  the  picturesque,  to  not  a  few  oi  whom  the 
author's  "  unmethodical  explorations  "  will  offer  many 


inviting  suggestions.  For  Mr.  Maxwell  is  one  of  the 
pleasantest  of  cicerones,  and  the  stories  of  his  rambles 
have  just  that  much  of  the  personal  touch  to  them  that 
lends  zest  to  the  reading.  In  short,  if  Mr.  Maxwell's 
book  is  not  happily  named  it  is  at  least  a  happy  book, 
and  one  well  worth  reading,  while  the  illustrations,  both 
in  colour  and  black  and  white,  form  an  asset  to  an  already 
interesting  and  attractive  production. 

More  truly  is  Mr.  George  Aitchison's  book  called 
I  nknown  Brighton,  since  practical  experience  proves  that 
few  of  the  countless  visitors  to  London-by-the-Sea  have 
any  knowledge  of  the  place  apait  from  the  Front  and 
local  centres  of  amusement.  They  can,  it  is  true,  scarcely 
avoid  acquaintance  with  that  jeu  d'<  sprit  of  George  IV. 's, 
the  Royal  Pavilion,  but  how  many  of  them  give  a  thought 
to  "  The  Lanes,"  those  narrow,  winding,  mediaevally 
planned  back  streets  of  old  Brighthelmston  which,  were 
they  in  Chester,  Winchester,  or  Canterbury,  would  awake 
the  enthusiastic  applause  of  all  lovers  of  the  picturesque  ? 
Few,  it  is  to  be  feared,  since,  as  Mr.  Aitchison  tells  us, 
many  of  those  who  actually  live  in  Brighton  &  Hove 
merely  know  "  The  Lanes  "  as  "  the  name  of  a  quarter 
of  the  town  they  have  rarely  had  occasion  to  visit." 
Vet,  behind  its  modern  veneer,  the  artist,  the  writer 
and  the  antiquary  can  still  find  congenial  ground  in 

Dr.  Brighton."  Memories  of  the  First  Gentleman  in 
Europe  and  the  Bucks  of  his  day  ;  of  strange  wagers  ; 
of  an  earlier,  and  at  that  time,  not  very  gay  monarch 
seeking  refuge  from  Roundhead  pursuit  through  the 
agency  of  good  Captain  Tattersall  ;  of  the  redoubtable 
Ph<ebe  Hessel ;  of  Thackeray,  and  goodness  knows  how 
many  more  besides  are  indissolubly  linked  with  the 
popular  seaside  resort.  But  it  is  not  ol  these  alone  that 
Mr.  Aitchison  has  to  tell.  He  describes  buildings  and 
features  which  the  ordinary  sightseer  seldom  sees  ; 
lecounts  ghost  stories  that  are  seldom  heard  ;  and,  if 
certain  remarks  on  the  vexed  question  of  municipal 
heraldry  are  not  exactly  illuminating,  certainly  succeeds 
in  making  the  utmost  of  a  town  which  can  never  be 
described  as  dull.  Twenty-four  reproductions  from 
aquatints  by  Miss  Stella  Langdale  add  appreciably  to 
the  interest  and  attractiveness  of  the  volume. 

"  Die  Romantische  Malerei  von  Lothar  Brieger." 
(Deutsche  Buch-Gerneinschaft,  Berlin) 

To  think  of  Romantic  painting  in  Germany  is  to  think 
at  once  ol  the  galleries  of  Munich,  and  with  them  the 
names  oi  Spit/.weg  and  of  Schnorr  von  Carolsfeld,  The 
fact  that  the  former  is  entirely  omitted  from  Herr  Brieger's 
work,  and  that  tin  latter  receives  bare  mention  in  the 
text,  at  least  is  a  strong  comment  11)1011  the  comprehen- 
siveness ol  the  book.  Even  though  Schnorr  is  accorded 
two  places  among  the  forty-odd  half  tone  reproductions 
.it  the  end,  neither  illustration  is  drawn  from  the  well- 
known  cycle  of  Nibelung  frescoes  in  the  Residenz  ol  the 
Bavarian  capital.    Spitzweg's  harsh  treatment  is  probably 

due   to  an   even    wider  omission      the    treatment    ol  the 

popular  "  element  which  was  so  characteristic  a.  phase 
both  ol  Roman tii  literature  and  art  in  Germany.  Thus 
a  whole  section  is  devoted  to  Ludwig  Richter,  but  quite 
inadequate  emphasis  is  laid  upon  his  ac  t  ivi ties  as  chronicler 
ol  tin-  woes  and  jovs  of  Itiirgcr  and  litiuel  alike,  and  in 
the  same  way  the  passion  for  folk  lore  which  consumes 
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almost  the  whole  school,  largely  derived  as  it  was  from 
the  tales  of  Tieck  and  Hoffman,  is  hardly  developed  as 
i!  might  have  been  The  volume  has  merits,  however, 
to  counterbalance  these  lacuna  ;  it  is  free  from  the 
intricacies  of  the  text-book,  and  illuminating  where  too 
little  light  has  so  far  been  shed.  It  very  admirably 
stresses  the  value  of  the  services  rendered  to  the  new 
art  by  the  architect  Schinkel,  and  makes  the  point, 
still  not  a  platitude  in  this  country,  that  all  basic  distinc- 
tions between  "  classic  "  and  "  romantic  "  are  false. 
But  it  is  without  any  reference  to  Schinkel's  work  in 
connection  with  stage  setting  and  decoration,  and  hence 
indirectly  with  landscape  painting.  The  complex  sym- 
bolism of  the  mystical  yet  clear-headed  Kunge  is  well 
treated  ;  but  leave  must  be  taken  to  disagree  with  the 
statement  that  "  light,  shade  ....  and  colour  had  no 
meaning  for  Kunge."  If  it  relates  to  the  painter's 
execution  of  these  things,  it  is  no  more  than  a  generalism 
which  might  be  levelled  at  almost  any  member  of  the 
school  ;  otherwise,  it  may  be  mentioned  that  Kunge 
made  an  especial  study  of  the  color  it  of  Mengs  and 
Casanova,  and  later  wrote  two  books  upon  colour,  in 
the  latter  of  which  he  estimated  that  the  three  primaries 
with  black  and  white  were  capable  of  3.405  different 
shades.  The  writer  atones  for  this,  however,  in  disclaiming 
for  Kunge  the  exalted  position  in  the  van  of  the  new- 
movement  with  which  he  is  so  often  endowed,  and  in 
emphasising  his  importance  as  a  portraitist.  Peter 
Cornelius  is  fairly  treated,  though  it  may  be  questioned 
whether  he  was  one  of  the  two  "  who  introduced  and 
brought  to  its  highest  completion  the  tendency  of  the 
Xazarenes."  The  275  pages  of  text  are  endowed  with 
numerous  line  illustrations,  some  of  which  reproduce 
wood-cuts;  and  though  this  medium  is  suitable  for  the 
arabesques  of  Kunge  or  Schwind,  it  is  hardly  satisfactory 
for  a  work  like  the  Erlkonig  of  Friedrich.  In  the  larger 
illustrations  at  the  end,  some  of  the  more  characteristic 
paintings  of  Schwind,  Kichter  and  Overbeck  could, 
perhaps,  have  been  substituted  with  profit  for  a  portion 
of  the  space  occupied  by  Blechen.  On  the  whole,  this 
volume  is  written  from  a  modern  standpoint,  and  despite 
omissions  and  defects  of  a  minor  character,  gives  a 
sound  view  of  the  painting  of  the  German  Romantic 
school  in  the  first  half  of  the  last  century.  It  forms 
part  of  a  vast  library,  sold  exclusively  on  a  subscrip- 
tion basis,  which  embraces  both  new  and  standard 
works  111  the  arts  and  sciences,  and  which,  bound  in 
half-leather  and  excellently  printed,  is  distinctly  superior 
in  production. 

"  Hours  in  the  Wallace  Collection,"  by  Philip  Hendy. 
(Duckworth,  3s.  (>d.  net) 

Mr.  Hendy's  is  one  of  the  best  books  in  this  excellent 
little  series.  From  his  experience  as  a  lecturer  at 
Hertford  House  he  has  been  able  to  judge  accurately 
how  to  mix  his  materials — biography,  history,  and 
criticism  proper — in  just  such  right  proportions  as  to 
make  the  book  acceptable  to  the  general  reader.  It 
was  not  an  easy  task,  and  he  may  be  congratulated  on 
the  ability  with  which  he  has  performed  it.  The 
sophisticated  reader  of  books  on  art  will  always  tend 
to  look  in  a  new  book,  if  not  for  fresh  facts,  at  least  for 
fresh  ideas.    There  are  in  the  nature  of  things  few  fresh 


facts  to  be  discovered  about  the  pictures  at  Hertford 
House,  but  one  notes  that  Mr.  Hendy  accepts  the  theory 
that  the  Watteau  Fountain  is  a  copy,  not  an  original 
work.  He  has  many  fresh  ideas,  but  they  are  intro- 
duced with  discretion,  and  might  easily  be  missed  by 
the  superjicial  reader.  Thus,  he  suggests  the  influence 
of  Watteau  on  Chardin,  he  has  noticed  how  un-Italian 
the  Italian  painters,  whom  Francois  I.  and  Henri  II 
brought  to  France,  had  to  become  in  order  to  make 
their  work  acceptable  to  French  taste,  as  similarly  the 
Clouets  and  Watteau,  who  came  from  Flanders.  He 
stops  short  at  the  end  of  the  French  eighteenth  century, 
leaving  the  works  of  Proudhon,  Delacroix  and  Ingres 
undiscussed.  There  is  a  pleasant  foreword  on  the  history 
of  Hertford  House  by  Mr.  S  J.  Camp,  keeper  of  the 
Wallace  Collection. 

"  Corot,"  by  Marc  Lafargue.  Translated  by  Lindsay 
Wellington.   (John  Lane,  The  Bodley  Head,  5s.  net) 

Interest  never  dies  in  the  beautiful  and  poetic  art 
of  Corot,  and  in  issuing  this  well-mounted  addition  to 
the  Masters  of  Modern  Art  series,  the  publishers  have 
rendered  a  service  to  his  numerous  admirers.  Illustrated 
with  forty  reproductions  in  black  and  white,  the  book 
forms  a  useful  record  of  Corot 's  different  phases  and  the 
evolution  of  his  artistic  development.  The  translation 
is  good  and  runs  smoothly,  though  one  cavils  at  the 
rendering  of  the  picture  on  page  15 — Le  Jardin  de  la 
Chartreuse — as  "  La  Chartreuse  Grounds,"  which  gives 
an  altogether  different  impression,  and  is  more  suggestive 
of  an  Fnglish  mansion  and  its  demesne  than  "  a  severe 
monastic  retreat.''  From  the  viewpoint  of  the  serious 
student,  the  utility  of  the  book  would  have  been  greatly 
increased  had  the  author  given  the  present  location  of 
the  pictures  reproduced.  For  instance,  La  Dance  des 
Nymphes  is  in  the  Louvre,  though  this  fact  is  not  stated 
in  the  titling  of  the  picture  or  in  the  list  of  illustrations. 
It  is  unfortunate  that  the  reproduction  of  this  lovely 
work  should  be  poor  in  quality,  the  two  centre  nymphs 
being  truncated,  imparting  an  odd  effect  to  the  illus- 
tration. In  his  letterpress,  the  author  gives  the  chief 
events  of  Corot's  career,  and  lays  stress  on  the  master's 
untiring  industry  throughout  a  life  which  did  not  close 
until  his  eightieth  year. — V.M. 

"  Miniatures  and  Silhouettes,"  by  Max  von  Boehn. 
Translated  by  E.  K.  Walker,  B.A.  (J.  M.  Dent  & 
Sons,  Ltd.,  London,  10s.  6d.  net.    E.  P.  Dutton  & 

Co.,  New  York) 

This  is  a  version  in  English  of  Max  von  Boehn's 
Miniatures  mid  Silhouetten  which  was  first  published  in 
Munich  in  1917.  It  consists  of  chapters  on  the  English. 
French,  and  German  Schools  ;  one  on  the  technique  ot 
miniature  painting  ;  another  on  the  miniature  and  its 
uses  in  association  with  jewellery,  fans,  furniture,  and 
interior  decoration  ;  and  lastly,  an  account  of  the 
Silhouette,  considered  mainly  from  its  German  aspect. 
Besides  forty  colour-plates,  there  are  some  two  hundred 
black  and  white  illustrations  of  miniatures  and  silhouettes, 
constituting  an  interesting  little  gallery  in  themselves, 
though  the  actual  location  of  the  originals  is  in  no  case 
stated  under  the  reproductions.  As  regards  the  text, 
Herr  von  Boehn  is  inclined  to  deal  rather  too  much  with 
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the  histories  of  the  pictured  personages,  and  too  little 
with  the  artists  who  portrayed  them.  For  instance, 
mention  of  Kucharski's  portrait  of  Louis  XVII.  has  in- 
volved Herr  von  Boehn  in  a  quite  superfluous  dissertation 
on  five  of  the  soi-disaul  Dauphins.  Incidentally,  he 
says  that  the  true  Dauphin  died  while  in  Simon's  charge 
— a  point  which  has  by  no  means  been  substantiated. 
Such  matters  apart,  the  general  reader  will  find  much 
to  interest  him  m  Miniatures  and  Silhouettes,  while  in 
the  chapter  on  the  latter  subject  are  noted  the  names 
of  several  German  profilists  whose  work  is  not  usually 
mentioned  in  English  books  on  the  shadow  art. 

"  English  Men  and  Manners  in  the  Eighteenth 
Century,"  by  A.  S.  Turberville.  Clarendon  Press. 
10s.  net) 

The  eighteenth  century  was  an  era  of  change.  It 
witnessed  the  transformation  of  England  from  a  sparsely 
populated  agricultural  country  to  a  teeming  workshop. 
It  saw  the  great  development  of  British  arts,  industries 
and  commerce,  and  many  changes  in  the  manners,  morals, 
customs,  and  dietary  of  its  inhabitants.  Most  of  these 
changes  are  duly  noted  in  Mr.  Turberville's  book  which 
gives  a  vivid  picture  of  the  life  of  the  period.  He 
achieves  this  by  showing  its  aspects  as  reflected  in  the 
lives  of  the  better  known  personages  of  the  age — not 
merely  the  politicians,  and  naval  and  military  leaders — 
but  also  agriculturalists,  manufacturers  and  craftsmen, 
leading  figures  in  the  Church,  Stage,  and  Press,  explorers, 
philanthropists,  men  of  fashion,  and  indeed,  the  majority 
of  people  distinguished  in  every  walk  of  life.  Generally, 
his  selection  of  typical  characters  is  happy,  and  his  views 
concerning  them  just  and  appropriate,  yet  one  cannot 
altogether  agree  with  his  depreciation  of  General  Wolfe, 
while  the  comparisons  drawn  between  Romney  and  his 
contemporaries,  Reynolds  and  Gainsborough,  are  by  no 
means  in  accordance  with  modern  ideas  as  expressed  in 
saleroom  figures.  On  the  whole,  however,  Mr.  Turber- 
ville's survey  presents  as  good  a  generalisation  of  the 
salient  features  of  the  centurv  as  one  could  well  wish 
to  possess.  It  is  very  greatly  assisted  by  its  wealth 
of  illustrations,  drawn  generally  from  contemporary 
sources,  and  containing  many  scarce  and  curious  items 
which  admit  the  reader  to  a  closer  intimacy  with  lin- 
age that  produced  them  than  even  does  Mr.  Turberville's 
interesting  letterpress. 

"  A  Study  of  Costume,"  by  Elizabeth  Sage.  (Charles 
Scribner's  Sons.    7s.  6d.  net) 

Intended  for  use  in  schools,  Miss  Elizabeth  Sage's 
Study  of  Costume  is  a  small  volume  largely  derived  from 
elementary  handbooks,  and  revealing  little  evidence  "I 
original  research.  For  her  chapters  (in  ancient  costume 
the  author  appears  largelv  to  have  depended  on  the 
book  by  Thomas  Hope,  which,  though  considered  a  reliable 
authority  a  hundred  years  ago,  is  scarcely  so  regarded 
to-day.  Possibly  it  was  from  this  source  that  she 
borrowed  the  idea  of  grouping  together  the  early  Gauls 
.ind  Anglo-Saxons,  apparently  as  contemporary  peoples 
who  "  used  the  skins  of  the  animals  slain  in  the  (  base  for 
clothing."  Nevertheless,  as  early  .is  the  tunc  of  Charle- 
magne   (74^-<Si.))     no   later  date   is   apparently  alluded 

to — "  In  England,  embroidery,  both  sc(  ular  and  ecclesias- 


tical, was  at  its  height,  and  many  of  the  pieces  still  in 
the  possession  of  the  churches  were  executed  during 
this  period."  Miss  Sage  must  be  congratulated  as  being 
the  first  writer  to  call  attention  to  the  existence  of  such 
early  English  pieces.  Possibly,  however,  she  is  merely 
a  little  vague  in  her  chronology,  her  introduction  of  a 
portrait  by  Frans  Hals,  dated  1631,  to  illustrate  the 
costume  between  1558  and  1614,  doing  something  to 
awaken  this  suspicion.  Nor  is  it  disabused  by  the  asser- 
tion that  "  with  the  passing  of  Madame  de  Maintenon  " 
the  severity  of  the  court  of  Louis  XIV.  again  changed. 
"  and  the  close  of  the  Sun  King  was  one  of  great  pomp 
and  splendour  "  ;  for  Madame  de  Maintenon  did  not  pass 
until  after  the  King's  death.  Miss  Sage,  indeed,  does 
not  appear  too  well  acquainted  with  French  history,  or 
else  she  would  not  write  "  La  Vallier  "  for  "  La  Valliere," 
"  Mountbason  "  for  "  Mountbazon,"  describe  the  "  Prince 
of  Conde  "  as  "  the  Duke  of  Conde,"  or  cite  Montaigne, 
who  died  in  1592,  as  an  authority  on  the  fashions  of  the 
seventeenth  century.  With  one  exception — an  unnamed, 
undated  and  undescribed  portrait  of  the  Duchess  of 
Ancaster,  painted  by  Thomas  Hudson  in  or  before  1757 — 
the  illustrations  of  the  book,  from  1633  onwards,  refer 
entirely  to  French  costume.  Should  another  edition  of 
the  book  be  brought  out  it  is  to  be  hoped  that  the  author 
will  realise  more  fully  that  the  costumes  of  Paris  are 
not  necessarily  those  of  the  rest  of  Europe,  not  to  speak 
of  America,  the  costume  of  which  is  apparently  ignored 
except  in  the  preface. 

"  Posters  anu  Publicity,"  by  Sydney  R.  Jones. 
Special  Autumn  Number  of  "  The  Studio."  ("  The 
Studio,"  Ltd.     10s.  6d.,  cloth  ;  7s.  6d.,  paper) 

Some  three  or  four  hundred  reproductions  in  colours 
and  half-tone,  from  the  latest  posters  issued  in  Europe 
and  America,  do  much  to  confirm  Mr.  Jones's  dictum  that 
"  The  union  between  art  and  publicity  grows  closer  and 
stronger  every  day."  The  examples  selected,  of  course, 
include  the  best  of  the  many  thousands  of  posters  displa  yed 
in  the  world's  centres  of  population,  but  it  may  truly  be 
said  that  at  no  previous  period  could  such  an  attractive 
and  varied  choice  have  been  made.  Perhaps  its  most 
interesting  feature  is  the  marked  reaction  that  has  taken 
place  against  the  use  of  abstract  designs.  The  latter 
appeared  to  be  emerging  into  popularity  a  year  or  so 
ago,  but  now  they  are  very  sparsely  represented  ;  adver- 
tisers having  obviously  found  that  it  is  necessary,  not 
merely  to  attract  the  eyes  of  the  public  to  their  posters 
but  that  the  latter  must  also  suggest  in  a  telling  and 
forceful  manner  the  attraction  oi  tin-  objects  the)  are 
intended  to  advertise.  The  British  travel  posters  are 
well  to  the  front  111  this  respect,  the  designs  by  Fred 
Taylor,  R.I.,  Donald  Maxwell.  Kenneth  I  >  Shoesmith, 
and  others,  conveying  excellent  ideas  ol  the  places  they 
advertise,  as  well  as  forming  effective  and  artistu 
posters.  Among  foreign  artists  Sven  Brasch,  a  Dane, 
and  Josef  Binder  of  Vienna,  arc  especially  distinguished 
111  presenting  everyday  subjects  in  an  original  and 
attractive  manner,  without  sacrificing  the  verisimilitude 
ol  their  renderings.  Mr.  Jones  gives  an  ably  written 
survey  ol  recent  poster  ait.  ami  the  book  with  its  wealth 
of  illustrations  forms  .1  highly  interesting  and  instrui  tive 
epitome  of  the  subject. 
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Most  persons  are  familiar  with  the  story  of  the  magni- 
ficent George  Villiers,  2nd  Duke  of  Buckingham's  affair 
with  my  lady  Shrewsbury,  of  how  her  husband,  Francis 
Talbot,  nth  Earl  of  Shrewsbury  and  Earl  of  Waterford, 
was  slain  in  the  resulting  duel,  and  of  how  the  erring 
Countess,  attired  as  a  page,  held  her  lover's  horse  while 
her  husband  was  run  through.    All  this  happened  about 
a  year  before  Lely  painted,  circa  1668,  the  very  unboyish 
portrait  of  her  which  is  reproduced  as  one  of  our  plates 
this  month.    Here  is  seen  the  "  wanton  Shrewsbury  " 
as  she  really  was,  the  shameless  beauty  of  the  Restoration 
period,  whom  Lely  understood  so  well  how  to  paint. 
So  far  as  personal  particulars  of  the  Countess  are  con- 
cerned, it  is  unnecessary  to  say  more  here  than  that  she 
was  the  Earl  of  Shrewsbury's  second  wife,  and  that  her 
father  was  Robert  Brudenell,  2nd  Earl  of  Cardigan, 
ancestor,  it  will  be  recalled,  of  the  great  Earl  of  Cardigan 
whose  name  is  imperishably  associated  with  the  Charge 
of  the  Light  Brigade.    Two  other  beautiful  women  of 
the  past  are  pictured  in  this  issue  in  Amelia  Opie  (ne'e 
Alderson),   the  novelist  and   poet,   who  married  John 
Opie,  as  his  second  wife,  in  1798  ;  and  Mrs.  Bannister, 
wife  of  John  Bannister,  the  comedian.    Like  the  Shrews- 
bury, both  these  portraits  are  in  the  National  Portrait 
Gallery,  London.    The  Opie,  which  measures  29]  in.  by 
in.,  and  is  one  of  the  several  portraits  of  Amelia  Opie 
painted  by  him,  was  purchased  for  the  Gallery  in  1887  ; 
the  Mrs.  Bannister,  a  pastel  by  Russell,  is  signed  and 
dated  i~<-n)  in  the  lower  left-hand  corner  of  the  work. 
Herself  an  actress  and  a  singer  at  Covent  Garden  and 
Haymarket    Theatres,    Mrs.    Bannister    (ne'e  Harpur) 
married  the  creator  of  "  Don  Whiskerandos  "  in  1783. 
Although  her  appearance  belies  it.  she  was  forty-seven 
years  of  age  and  eight  years  retired  from  the  stage  when 
Russell  did  his  pastel,- which,  with  the  companion  portrait 
of  John    Bannister,   was   bequeathed    to   the  National 
Portrait  Gallery  by  Miss  Grace  Hilda  Bannister  in  1 916. 
Another  notable  portrait  is  that  111  the  Wallace  Collection 
by  an  unknown  artist,  which  has  been  tentatively  assigned 
as  a  representation  of  Ambrose  Dudley.  Earl  of  Warwick, 
who  so  nearly  accompanied   his   father,  the   Duke  of 
Northumberland,  to  the  scaffold  for  complicity  in  the 
attempt  to  place  Lady  Jane  Grey  on  the  throne  of  Eng- 
land.   He  lived,  howev  er,  t<>  see  active  service  in  France, 
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and  practically  his  last  public  act  was  to  participate  in 
the  trial  of  Mary,  Queen  of  Scots.  In  his  day  the  St. 
Mary  Magdalene,  by  Spinello  Aretino,  which  now  hangs 
in  the  Metropolitan  Museum  of  Art,  was  already  an 
old  master,"  for  Spinello  di  Luca  Spinelli  had  died  as 
long  previously  as  141  o.  Measuring  69  J  in.  by  47  J  in., 
the  picture,  which  is  done  in  tempera  on  canvas,  was  a 
gift  to  the  Museum  from  the  Francis  M.  Bacon  estate 
in  1914.  For  Samuel  Jackson's  drawing  of  Tintern  Abbey, 
readers  are  referred  to  Mr.  Stuart  Thompson's  article  on 
that  Bristol  artist. 

Sculpture  tor  New  York  Cathedral 

Architectural  sculpture  is  governed  by  rules  not 
applicable  to  the  ordinary  forms  of  the  art,  for  the  sculptor 
has  not  merely  to  simplify  and  conventionalise  his  figures 
so  that  they  will  harmonise  with  the  formal  lines  of  the 
masonry  which  environs  them,  but  he  must  subtly  alter 
their  true  proportions  so  that  the  figures  will  appear 
correct  from  the  viewpoint  of  the  spectator.  Thus  a 
piece  of  sculpture  which  presents  a  fine  appearance  when 
seen  from  the  same  level  would  look  extraordinarily 
squat  and  stumpy  when  elevated  on  a  high  pedestal. 
These  initial  difficulties  have  been  well  overcome  by 
Mr.  John  Angel  in  the  eight  statues  that  he  is  executing 
for  the  Stuyvesant  Baptistry  in  the  Cathedral  of  St.  John 
the  Divine  at  New  York  They  represent  St.  Willibrod 
of  Northumbria,  Thomas  a  Kempis,  Erasmus,  William 
the  Silent,  Grotius,  Henry  Hudson,  Henry  Compton, 
Bishop  of  London,  and  Peter  Stuyvesant,  men  mostly 
connected  either  with  Dutch  or  New  York  history. 
Stuyvesant,  unfortunately  for  his  fame,  is  better  remem- 
bered by  Washington  Irving's  burlesque  account  of  him 
contained  in  Knickerbocker's  History  of  Xew  York  than 
as  an  actual  personage.  He  was  the  Dutch  Governor 
of  the  New  Netherlands,  and  had  vanquished  the  Swedes 
and  Indians  on  its  borders  before  he  was  in  turn  over- 
whelmed by  the  British,  who  annexed  the  Dutch  colony, 
re-naming  New  Amsterdam,  its  capital,  New  York,  in 
honour  of  the  future  James  II.,  then  Duke  of  York. 
Mr  Angel  has  well  suggested  the  character  and  appearance 
of  Stuyvesant,  who,  had  he  been  more  energetically 
supported  by  his  countrymen,  might  have  established  a 
gn  at  Dutch  state  in  America.     He  is  shown  indignantly 
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tearing  up  the  summons  to  surrender  issued  by  the 
British  commander,  Colonel  Richard  Nicholls.  St. 
Willibrod  appears  in  the  series  as  the  first  apostle  to  the 
Frisians,  and  Henry  Compton  as  the  first  rector — titular 
only — of  Trinity  Church,  New  York,  then  included  in 
the  diocese  of  London.  The  other  statues  are  all  of 
people  too  well  known  in  history  to  need  their  deeds 
recapitulating.  The  figure  of  Erasmus,  which  is  illus- 
trated as  well  as  that  of  Stuyvesant,  is  inspired  by  draw- 
ings of  the  great  religious  reformer  made  by  Diirer  and 
Holbein.  It  forms  a  fine  contrast  to  the  martial  form 
of  the  Dutch  Governor,  and  like  the  other  statues,  is 
admirably  adapted  for  the  position  it  is  intended  to 
occupy,  the  artist  having  succeeded  both  in  conveying 
the  characteristics  of  the  personages  represented  and  in 
realising  them  in  a  decorative  manner  suitable  to  their 
environment.  To  suggest  in  some  degree  the  scale  on 
which  the  Cathedral  of  St.  John  the  Divine  is  being 
built,  it  may  be  explained  that  -Mr.  Angel's  work  is  only 
a  small  portion  of  the  sculptural  decoration  of  the 
Baptistry,  which,  in  turn,  is  one  of  the  smallest  of  the 
dozen  or  more  subsidiary  buildings  and  chapels  grouped 
round  the  Ambulatory,  which  are  all  decorated  in  similar 
style.  The  cathedral  is  the  largest  that  has  been  con- 
ceived since  the  completion  of  St.  Peter's  at  Rome,  and 
when  finished,  it  will  be  exceeded  in  size  only  by  that 
cathedral  and  the  one  at  Seville.  Designed  for  the  most 
part  in  French  thirteenth-century  Gothic,  with  a  spire 
500  feet  in  height,  it  should  prove  not  only  one  of  the 
most  magnificent  structures  of  its  kind  in  the  world, 
but  should  prove  a  welcome  corrective  to  the  ideas 
inculcated  by  the  Xew  York  skyscrapers.  These  are 
built  generally  with  the  idea  of  enclosing  as  much  room 
space  as  possible  with  the  minimum  amount  of  expense, 
and  their  architects  are  compelled  largely  to  rely  for  their 
effects  by  designing  that  the  imposing  masses  of  their 
buildings  shall  be  arranged  in  harmonious  lines  without 
paying  much  regard  to  their  beautv  of  detail.  In  St. 
John's  Cathedral  the  little  things  as  well  as  the  great 
are  being  studied,  and  the  smallest  detail  of  the  grand 
structure  is  being  enr-ched  with  all  the  beauty  that  fine 
design  and  work  can  bestow  on  it. 

The  Latest  Forgeries  :   "  Old  "  Clocks 

That  old  clock-movements  by  great  makers  are  being 
freely  imitated  in  England  is  shown  by  the  following 
information  which  has  been  sent  to  The  Connoisseur 
by  a  correspondent.  Recently,  he  says,  "  a  dealer  of 
some  standing  informed  me  he  had  seen  in  a  warehouse 
in  London  a  large  number  of  old  long-case  clock  move- 
ments that  had  been  collected  from  all  parts  of  the  country. 
The  maker's  names  had  been  cleverly  obliterated,  and 
in  place  were  engraved  those  of  the  great  makers.  Tom- 
pion,  Quare,  Knibb,  etc.  Now,  it  seems  obvious  to  me 
that  these  are  intended  for  the  American  market,  as  it 
would  not  be  easy  to  pass  them  off  to  English  dealers 
or  collectors.  I  am  informed,''  continues  our  corres- 
pondent, "  that  American  collectors  are  now  interested 
in  these  early  makers,  and  if  such  a  fraud  is  allowed 
to  gain  ground,  much  damage  will  be  done  to  the  repute 
in  which  these  great  men  are  justly  held,  besides  the 
serious  deception  of  many  unwary  collectors."  To  this 
it  may  be  added  that,  though  old  clocks  and  their  move- 
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ments  have  been  imitated  before,  the  present  attempt 
at  deception  is  peculiarly  apt  to  mislead,  assuming,  of 
course,  that  our  correspondent's  information  is  correct. 
For  while  the  names  engraved  on  them  are  false,  the 
movements  themselves  would  exhibit  the  marks  of 
antiquity,  and  are  therefore  likely  to  prove  dangerous 
to  all  but  experts.  Fortunately,  such  imitations  have 
a  tendency  to  become  well  known  and  thus  to  lose  much 
of  their  venom.  Collectors,  however,  be  they  English  or 
American,  can  always  safeguard  themselves  by  purchasing 
from  firms  of  repute  to  whom  such  tilings  as  a  faked 
Tompion  clock  would  be  anathema. 

National  Portrait  Gallery,  London,  Report 

"In  their  previous  Report,  the  Trustees  disclosed 
that  provision  had  been  made  ....  for  a  partial 
extension  of  the  Gallery,  and  that  plans  were  being 
prepared  for  the  execution  of  this  work.  They  have 
now  to  announce  their  deep  regret  that,  owing  to  the 
necessity  for  financial  economy.  11  M  Government  has 
expressed  its  inability  to  fulfil  its  obligation  and  carry 
out  this  much-needed  addition  to  the  Gallery."  Thus 
briefly  does  the  sixty-ninth  Annual  Report  of  the  National 
Portrait  Gallery,  London,  announce  what  may  well  be 
termed  the  worst  news  in  its  history.  As  probably  most 
of  the  hundreds  of  thousands  of  visitors  to  the  Gallery 
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have  realised,  the  collections  at  that  important  and  most 
useful  institution  have  long  outgrown  the  space  allotted 
to  them.  By  means  of  contrivances  so  subtle  as  almost 
to  seem  part  of  the  original  scheme  of  exhibition,  the 
Directorate  has  crammed  practically  every  inch  of 
available  space  with  works  of  historical  importance, 
many  of  which  certainly  deserve  better  hanging  than 
is  at  present  possible.  For  until  a  suitable  extension 
of  the  Gallery  is  provided  on  an  adjacent  property  long 
ear-marked  for  the  purpose,  it  will  be  impossible  for 
it  to  fully  exercise  the  great  educational  and  patriotic 
influence  which  even  now  is  in  no  small  degree  served 
by  one  of  the  most  popular  oi  all  London's  art  collections. 
Last  year  everyone  was  gratified  to  hear  that  the  new 
galleries,  after  long  and  irritating  delays,  were  to  be  put 
in  hand.  Now  it  is  stated  that  for  economic  reasons 
this  cannot  be  done  While  hoping  that  the  suspension 
of  the  scheme  is  merely  temporary,  it  may  be  questioned 
whether  a  public  work  of  this  character,  which  would 
inevitably  supply  employment  to  many,  can  reasonably 
be  accounted  a  fit  subject  for  "  economy  "  ;  to  say  nothing 
of  the  beneficial  effect  which  its  carrying  out  would 
exert  over  thousands  of  young  people  by  encouraging 
them  to  protect  the  great  heritage  handed  down  by  their 
predecessors  whose  likenesses  line  the  Gallery's  walls. 
May  it  be  hoped  that  the  British  Government  will  shortly 
see  fit  to  reverse  what  can  never  be  a  truly  popular 
decision. 

As  most  or  all  of  the  pictures  cited  in  the  Report  have 
been  described  or  illustrated  in  these  pages,  it  is  super- 
fluous to  recount  all  the  interesting  accessions  to  the 
institution  for  the  year  ended  March  31st,  1926.  One 
of  the  most  noteworthy  is  Closterman's  important 
portrait  of  Pepys,  presented  by  Mr.  James  Donald 
Milner,  F.S.A.,  Director  of  the  Gallery,  which  was 
reproduced  in  colour  in  The  Connoisseur,  February, 
1926.  Viscount  Dillon's  valuable  gift  of  portraits  of 
William  Win  ham.  Archbishop  of  Canterbury ,  attributed 
to  Holbein,  Sir  Harry  Lee,  by  Sir  Antonio  Mor,  1568, 
and  .S';)-  Philip  Sidney,  by  an  unknown  painter,  1577, 
is  also  fresh  in  the  recollection  of  connoisseurs.  All  these, 
with  many  others,  and  a  list  of  accessions  to  the  Reference 
Collection,  maintained  for  the  benefit  of  students,  are 
fully  described  in  the  Report,  copies  of  which  are  obtain- 
able from  H.M.  Stationery  Office,  London,  at  is.  6d.  each. 

Japanese  Prints  at  Vamanaka's 

It  is  sixteen  years  since  Messrs.  Vamanaka  last  held 
an  exhibition  of  Japanese  colour-prints.  Though  there 
is,  in  the  words  of  the  present  catalogue,  "  no  important 
discovery  of  prints  long  locked  up  to  record,  such  as 
graced  the  walls  of  the  1909  Exhibition,"  the  large 
collection  on  view  in  the  firm's  London  gallery  (127, 
New  Bond  Street,  W.l),  not  only  includes  works  by  most 
of  the  great  masters  oi  that  school  of  art  called  t'kiyo-ye 
(that  is,  Pictures  of  the  Fleeting  World),  but  scarcely 
a  single  print  that  is  not  a  thing  of  delicate  beauty. 
The  artists  represented  range  from  Torn  Kiyohiro  (1708- 
1772)  down  to  the  second  Hiroshige,  who  died  in  1869. 
Several  beautiful  examples  of  tin-  work  of  the  first — the 
great  — Hiroshige  are  inc  luded,  notably  Vase  no  Sato,  the 
village  of  Vase  seen  only  by  the  house  roofs  lying  in 
a   hollow  amongst  yellow  fields  111  spring  weather  ;  the 


famous  print,  Koyo,  Saru-hashi  no  7,u  ;  and  Buyo 
Kanaiawa  Hassho  Yakei,  a  night  scene  of  the  eight 
views  of  Kanazawa,  an  inlet  on  the  shores  of  the  Bay 
of  Yedo,  all  poetry,  the  colours  most  delicately  toned 
greens  and  yellows,  the  inlet  seen  under  a  full  moon, 
with  wild  geese  flying  across  its  disc.  There  are  twenty 
examples  of  the  art  of  Hokusai,  every  one  as  remarkable 
for  the  richness  of  its  colour  as  the  fineness  of  its  line. 
One  recalls  the  blues  in  the  Illustration  of  a  Poem  by 
Fujiwara  Yoshitaka,  the  black  houses  in  an  illustration 
of  a  poem  by  Kiyowara  no  Fukayabu,  the  yellow  in 
Senki  Yogatsu,  a  study  of  an  evening  moon  at  Senki. 
It  is  satisfactory  to  learn  that  one  of  the  larger  prints 
by  this  artist,  A  Carp  ascending  a  Waterfall,  has  gone 
to  swell  the  British  Museum  collection.  Many  theatrical 
prints  are  included,  notably  a  delightfully  humorous 
yet  beautifully  drawn  and  coloured  studv  of  Matswnoto 
Koshiro  I'.,  the  "  high-nosed  "  actor  in  female  dress,  by 
lTtagawa  Kunimasa  I.,  and  one  of  the  dozen  exhibits  by 
I'tamaro  is  a  very  diverting  and  delightful  bust  portrait 
of  Girl  as  Sambaso.  The  Bath  House,  by  Utagawa 
Toyokuni  (1 769-1825),  a  triptych,  is  of  historical  as  well 
as  purely  aesthetic  value,  since  it  is  probably  the  earliest 
print  in  which  a  Japanese  artist  departed  from  the  usual 
convention  of  ignoring  shadows,  shadows  being  here  faith- 
fully portrayed.  One  can  enumerate  but  a  few  of  the 
122  exhibits,  but  it  will  be  gathered  that  the  exhibition 
as  a  whole  is  of  deep  interest  and  worthy  of  the  attention 
of  all  lovers  of  Japanese  art. 

Game  Birds  Again 

In  his  latest  exhibition  of  drawings  of  Game  Birds, 
now  being  held  at  Messrs.  Vicars  Bros.'  galleries  (12,  Old 
Bond  Street,  London,  W.i),  Mr.  J.  C.  Harrison  shows 
an  increased  feeling  for  colour.  His  backgrounds, 
though  kept  in  due  subordination  to  the  birds  which 
are  the  raison  d'etre  of  the  water-colours,  are  brighter 
and  more  joyous  than  formerly.  Usually,  Mr.  Harrison 
depicts  pastoral  landscape  and  river  flats,  but  in  a  drawing 
of  a  golden  eagle  in  a  wild  Scottish  corrie  he  gives  a  good 
rendering  of  the  precipitous  mountain  heights  that  hem 
it  about.  But  it  is  the  birds  and  their  movements  which 
chiefly  occupy  Mr.  Harrison's  attention,  and  he  is  remark- 
ably successful  111  suggesting  the  peculiar  idiosyncrasies 
of  their  flights.  Thus,  in  Curling,  the  swerve  of  the 
partridges'  flight  is  rendered  with  fine  accuracy.  So, 
too,  in  a  covey  of  the  same  birds  Turning  Back,  their 
action,  coming  over  the  spectator's  head,  is  well  realised. 
The  same  characteristic  is  shown  111  practically  all  Mr. 
Harrison's  drawings,  among  which  may  be  singled  out 
A  Good  Flush,  illustrating  the  somewhat  rare  event  of 
three  snipe  Hying  together,  Skimming  the  tree-tops 
showing  pheasants  flying  high,  Leaving  the  Flats  (widgeon) 
and  shovelers  Getting  up.  Other  drawings  might  equally 
well  be  cited,  as  the  works  throughout  maintain  a 
uniformly  high  quality,  and,  from  Mr.  Harrison's  know- 
ledge and  appreciation  of  the  technical  details  of  the 
game  he  portrays,  they  should  be  a  great  attraction  to 
sportsmen. 

The  late  Mrs.  Allingham,  RAV.S.,  1848-1926 

By  the  death  of  Mrs.  Allingham  on  September  30th, 
at   the  age  of  seventy-eight,   British  art  loses  a  very 


t 


Current 

charming  and  distinctive  personality.    Helen  Allingham 
was  essentially  a  feminine  painter  ;    the  charm  of  her 
work  was  in  its  refinement,  delicacy  of  technique  and 
homely  outlook.    She  did  in  painting  what  Miss  Mitford 
and  Mrs.  Gaskell  did  in  literature,  presenting  an  intimate 
and  dainty  idea  of  English  rural  life  seen  in  its  most 
pleasing  aspects,  and  her  work  in  time  to  come  will 
become  increasingly  interesting  as  a  record  of  a  state  of 
things   now    passing   away,    and    which  can  never  be 
repeated.     If  her  sphere  was  a  small  one,  she  had 
complete  command  of  it,  and  her  work,  instead 
of  sedulously  aping  masculine  outlook  and  creations 
— a  failing  of  so  many  clever  women  artists  of  tin- 
present    day — always    preserved    its  distinctive 
feminine  charm.    Mrs.  Allingham  was  born  Sep- 
tember 26th,    1848,   her  father  being  A.  Henry 
Paterson,   M.D.     In    1874,   she   married  William 
Allingham,    the    Irish    poet,    having  commenced 
exhibiting  a  few  years  earlier.    She  was  a  member 
of  the  Royal  Society  of  Painters  in  Water-Colours. 

Obituaries 

Constant  demands  on  our  space  render  it  difficult 
for  more  than  a  few  obituaries  to  be  inserted  in 
The  Connoisseur,  though  now  and  again  an 
effort  is  made  to  place  on  record  some  of  the  more 
noteworthy  personalities  who  have  left  us.  Several 
well-known  artists  have  passed  away  since  our  last 
list  appeared.  In  August,  there  died  at  Ramsgate 
Joseph  Clark,  R.O.I.,  affectionately  known  to  his 
brother  artists  as  "  Sick-child  Clark."  from  the 
class  of  subject  picture  which  he  loved  to  paint. 
Born  at  Cerne  Abbas,  Dorset,  in  1834,  Mr.  Clark 
was  educated  under  the  "  Dorset  Poet  "  (Rev. 
William  Barnes),  and  commenced  exhibiting  at 
the  Royal  Academy  as  long  ago  as  1857,  when  his 
picture  of  The  Sick  Child  was  placed.  Many  of 
Mr.  Clark's  works  have  been  engraved,  while  two 
of  them  have  been  bought  under  the  terms  of  the 
Chantrey  Bequest  :  Early  Promise  (R.A.,  1877), 
for  £'210,  and  Mother's  Darling  (R.A.,  1885),  for 
£89  5s. 

We  also  regret  to  note  that  in  July  last  there- 
passed  away  the  distinguished   American  artist, 
George   Inness's  son   and   pupil,    George  Inness 
junior.    "  Inness,  Jr.,"  as  he  invariably  signed  his 
pictures, was  born  at  Pans  in  18  54,  and  was  a  frequent 
exhibitor   at    the    Paris   Salon,    where   he   obtained  an 
honourable  mention  in  1896  and  a  gold  medal  111  1900. 
An  officer  of  the  Academic-  des  Beaux-Arts,   njo2,  he 
became  in  America  an  Associate  National  Academician 
in  1895,  and  a  National  Academician  in  1899. 

In  June  died,  at  Penzance,  Cornwall.  Norman  Garstin, 
R.B.C.,  a  member  of  the  Newlyn  School,  aged  seventy- 
eight.  Mr.  Garstin,  oi  whom  Miss  Alethea  Garstin,  the 
artist,  is  a  daughter,  first  exhibited  at  the  Royal  A(  ademy 
in  1883. 

Another  death,  which  occurred  on  May  15th,  was  that 
at  Exeter  of  the  Devonshire  artist.  Tom  Rowden,  aged 
eighty-four.     Mr.   Kowden  was  born  111  Ireland, 

On  September  1 i  th  du  d  Lieut. -Col.  Sir  George  Lindsay 
Holford,  K.C.V.O.,  one  of  the  Royal  Equerries  and  a 
distinguished  connoisseur,  some  o)  whose  large  <ollec  tion 
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of  treasures  have  been  exhibited  at  the  Burlington  Fine- 
Arts  Club  and  elsewhere.  Books,  MSS.,  and  pictures  by 
great  masters  all  figured  largely  in  the  Holford  collection, 
which  was  commenced  by  Sir  George's  father,  the  late 
"  Squire  "  R.  S.  Holford. 

Some  Old  Silver 

If  the  facades  of  Regent  Street  have  now  assumed 
a  new  and  not  altogether  improved  appearance,  the 
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attractions  displayed  inside  some  of  its  older  establish- 
ments mere  than  hold  their  own  with  those  ol  any  former 
period.  This  is  especially  true  regarding  the  show 
rooms  of  the  Goldsmiths'  and  Silversmiths'  Company, 
Ltd.  (lu,  Regent  Street,  London,  W.i),  where  the 
firm's  permanent  exhibition  ol  antique  silver  contains  .1 
large  and  varied  array  ol  interesting  pieces.  raking  a 
lew  of  the  exhibits  almost  promisi  uously,  there  may  be 
noted  a  dainty  Cromwcllian  porringer,  stamped  with  tin- 
date  mark  of  [654,  a  distinctive  feature  oi  which  are  its 
finely  modelled  handles,  fashioned  into  Hie  semblance  ol 

winged  serpents.  The  decoration  ol  the  body,  chased 
in  discs  interspersed  with  conventional  ornament,  is 
thoroughly  characteristic  ol  its  period  What  porringers 
were  actually  used  lor  has  never  been  definitely  estab 
lished,  but  as  they  were  favourite  christening  presents, 
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it  may  he  surmised  that  they  Irequcnth  held  "  pobbs 
or  similar  food  for  children.  The  Irish  bowl  of  1737  was 
probably  intended  for  more  potent  fluids.  It  is  severely 
plain,  its  attraction  depending  almost  wholly  on  its  finely 
symmetrical  proportions.  Like  most  plain  surfaced 
pieces,  it  was  intended  to  be  decorated  with  a  coat  of 
arms,  and  the  shield  it  bears,  probably  intended  for 
Pigult  impaling  Crosbie,  is  admirably  suited  for  its  pur- 
pose. The  piece  is  the  work  of  that  well-known  goldsmith, 
John  Hamilton  ;  he  was  admitted  to  the  freedom  of  the 
Dublin  Goldsmiths'  Company  in  1709,  became  one  of  its 
wardens  in  the  following  year,  its  master  in  1714-15,  and 
appears  to  have  carried  on  a  flourishing  business  until 
his  death  in  1751.    Another  interesting  piece  of  what 


may  be  termed  pleasing  severity  is  a  silver-gilt  jug  with 
globular  body,  ring  foot,  and  ribbed  handle.  This  bears 
the  date  letter  for  1690,  or  a  year  later  than  the  somewhat 
more  ornate  but  very  tasteful  beaker,  with  its  chased 
floral  band,  so  characteristic  of  the  last  quarter  of  the 
seventeenth  century.  Standing  3]  in.  high,  this  charming 
little  piece  (1689)  bears  the  maker's  mark  of  a  water 
fowl  in  a  dotted  circle.  To  171 5,  the  year  after  the 
accession  of  the  House  of  Hanover  to  the  British  Throne, 
belongs  the  fine  octagonal  sugar  dredger,  by  C.  Adam. 
Octagonal  in  shape,  the  piece  is  tastefully,  even  delicately 
decorated  with  pierced  and  chased  applique  strapwork 
and  a  pierced  cover,  while  one  of  the  facets  of  the  body 
bears  a  well-engraved  coat-of-arms. 

Retirement  of  Mr.  Albert  Amor 

Numerous  collectors  will  regret  to  learn  that  Mr. 
Albert  Amor,  the  well-known  antique  dealer,  of  St. 
James's  Street,  London,  is  retiring  from  the  business 
that  has  so  long  been  associated  with  his  name.  The 
firm,  however,  is  being  earned  on  without  change  of 
title  by  Mr  Vmor's  sole  partner,  Mr  Leslie  W.  Perkin  . 
who  has  been  connected  with  it  for  over  twenty-five 
years,  and  who  will  doubtless  maintain  its  career  in  the 
same  high  tradition. 

Mr.  Lewis  Hind  Broadcast 

Mr.  Lewis  Hind  will  broadcast  on  Thursday,  Novem- 
ber nth,  the  lirst  of  a  series  of  six  fortnightly  lectures 
entitled  "  Six  Great  Artists  and  what  they  stand  for." 
In  his  first  talk  he  will  take  Velasquez  as  his  subject, 
and  the  remaining  live  will  be  devoted  respectively  to 
Rembrandt,  Titian,  Holbein,  Turner,  and  Constable. 
The  British  Broadcasting  Company  have  made  arrange- 


ments with  the  National  Gallery,  London,  for  postcard 
reproductions  of  certain  of  the  works  of  these  great 
artists  to  be  supplied  to  listeners  who  wish  to  follow 
this  series.  Up  to  the  middle  of  September,  over  three 
thousand  applications  for  sets  of  cards  had  been  received, 
and  this  rtumber  must  by  now  have  been  greatly  exceeded. 

English  Fireplaces 

Messrs.  John  Tiranti  &  Co.  (13,  Maple  Street, 
Tottenham  Court  Road,  London,  W.i),  have  in  prepara- 
tion a  book  by  Mr.  Guy  Cadogan  Rothery  on  English 
Fireplaces.  They  would  like  to  know  of  examples, 
particularly  those  in  the  possession  of  private  collectors 
of  fire-backs,  grates,  fire-irons,  tiles,  and  fire-dogs. 


Notes  from  Italy 

In  my  notice  of  the  fifteenth  Venice  Biennial  of  the 
present  year,  which  is  now  closing  its  doors  as  I  write 
these  lines,  I  gave  special  attention  to  the  display  in 
Sala  III.  of  some  forty  works  by  Giovanni  Segantini, 
which  was,  in  fact,  one  of  the  most  successful  features 
of  the  exhibition.  One  of  the  paintings  there  shown, 
the  Or  a  Mesta,  painted  in  the  full  of  his  powers,  which 
had  been  lent  to  the  Venice  "  Mostra  "  by  the  inter- 
vention of  the  Swiss  Federal  Government  from  its  home 
111  the  Gallery  of  Zurich,  lias  now  been  happily  acquired 
for  Italy  by  the  efforts  of  the  Marchesa  Cambiasi  Gius- 
tiniani,  of  Genoa.  The  price  eventually  arranged,  after 
lengthy  trattative,  I  understand  to  have  been  somewhere 
near  £4,000  in  English  money,  which  is  a  good  deal 
when  translated  into  francs,  but  is  not  exceptional  for 
a  painter  of  Segantini's  position,  both  in  art  and  in  the 
sale  market.  When  I  was  in  Venice  with  some  friends, 
who  were  much  tempted  there,  not  many  of  his  works 
were  available  at  any  price.  This,  however,  is  a  good 
price  for  the  Biennial,  and  one  of  the  best  sales  effected 
this  year;  till  the  "  Mostra  "  closes  we  cannot  have 
exact  figures,  but  I  believe  the  total  of  sales  this  year 
is  very  satisfactory. 

When  I  was  in  Venice  last  June  the  .  n    ■    '    i  tl 

communication  across  the  Grand  Canal  was  being  dis- 
cussed. The  Accademia  bridge,  artistically  hideous,  but 
most  useful  and,  in  fact,  necessary  to  the  city's  daily 
and  hourly  needs  (it  was  a  picture  to  see  it  at  mid-day, 
crowded  with  popolane  and  work-girls  hurrying  home 
for  their  lunch,  with  business  people  and  tourists),  was. 
I  believe,  built  by  the  Austrians.  If  it  is  ever  to  be 
replaced,  it  should  be  by  something  distinctively  Venetian 
in  character — a  problem  surely  not  insoluble,  when  one 
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remembers  how  brilliantly  Professor  Cesare  Laurenti 
had  met  a  very  similar  difficulty  in  the  case  of  the  new 
Fish  Market.  The  present  idea  seems  to  be  one  or  more 
tunnels  beneath  the  Canal — a  treatment  which  has  been 
used  for  modern  traffic  difficulties  in  Rome,  but  seems 
hardly  in  the  special  tradition  of  Venice. 

The  seventh  centenary  of  Saint  Francis,  the  "  little 
poor  man  "  of  Assisi,  which  has  brought  thousands  of 
pilgrims  to  his  native  city,  centred  its  celebrations  in 
the  date  of  October  3rd,  when  seven  centuries  ago  the 
great  mediaeval  Saint  lay  dying  in  a  little  cell  of  the 
Church  of  the  Portiuncula,  keeping  to  the  very  last  his 
vow  to  our  Lady  of  Poverty.  It  is  very  proper,  therefore, 
that  this  shrine,  the  mother  church,  by  his  own  wish, 
of  the  Order,  should  be  honoured  as  a  great  Catholic 
shrine  ;  but  the  special  celebration  of  this  centenary 
took  place  on  October  4th,  in  the  great  triple  church 
of  St.  Francesco  at  Assisi,  when  Cardinal  Merry  del  Val 
was  present  as  the  Papal  Legate  The  Seventh  Cen- 
tenary has  received  the  official  sympathy  not  only  of 
the  Vatican,  but  of  the  Italian  Government,  through 
H.E.  Benito  Mussolini  and  King  Victor  Emanuel  III. 
himself  ;  and  it  may  be  mentioned  here  that  English 
sympathy  has  found  expression  in  a  course  of  public 
lectures,  dealing  with  the  life  and  story  of  the  Saint, 
commencing  at  University  College  on  October  7th,  and 
ending  November  15th,  with  which  Professor  Gardner 
and  Mr.  Walter  Seton  are  connected,  and  in  a  volume 
with  the  title,  Saint  Francis  of  Assisi,  Essays  in  Com- 
memoration, published  by  the  University  of  London 
Press. 

The  centenary  exhibition  just  closed  of  the  paintings 
of  Silvestro  Lega,  in  the  little  city  of  Modigliana,  in  the 
Romagna,  is  of  considerable  interest.  The  artist,  born 
there,  was  himself  a  Romagnuolo,  but  died  at  Florence 
at  the  same  time  as  Giovanni  Fattori.  Like  this  last, 
he  belonged  to  the  school  of  the  "  Macchiaoli,"  who 
brought  a  new  outlook  into  Italian  painting. — S.B. 

Brussels  Art  Notes 

The  rearrangement  of  the  works  of  the  old  masters 
which  are  the  glory  of  the  Royal  Musee  des  Beaux-Arts 
of  Antwerp  is  undisputably  the  great  artistic  event  of 
the  season  in  Belgium.  By  means  of  the  building  of 
new  rooms  on  the  ground  floor  it  has  been  possible  to 
devote  the  whole  of  the  first  floor  of  the  Palace  to  pictures 
by  the  primitives,  to  those  by  the  artists  of  the  Roman 
school  and  by  the  mannerists,  and  to  those  of  the  large 
school  of  which  Antwerp  was  the  central  influence.  The 
inestimable  treasures  of  the  old  Van  Ertborn  collection, 
which,  up  to  the  present,  have  been  crowded  one  above 
the  o*'  small  room,  are  now  displayed  in  three 

;  jle  surroundings  and  under  tin-  most 
favourable  lighting  conditions.  The  works  by  Van  Eyck, 
Roger  Van  der  Weyden,  Memlinc,  Thierry  Bouts,  and 
Gerard  David  glow  gently,  like  pearls  in  a  casket,  against 
sumptuous  but  unobtrusive  backgrounds.  Close  by,  the 
large  triptych  by  .Memlinc,  and  that  by  Quentin  Matsys, 
are  seen  in  a  perfect  environment,  both  being  beautifully 
lit.  The  grand  central  gallery  is  occupied  solely  by 
Rubens,  where  twenty-six  of  his  pictures  are  hung.  For 
the  first  time  one  is  able  properly  to  examine  his  Baptism 
of  Christ  (the  oldest  of  his  works  the  date  of  which  is 


certain,  and  which  was  painted  at  Mantone  about  1005 
for  Vincent  de  Gonzague)  ;  the  Adoration  of  the  Mag:  ; 
the  Christ  in  the  Straw  ;  the  Sword  Thrust  ;  the  large 
Communion  of  St.  Francis  ;  the  Education  of  the  Virgin  ; 
St.  Theresa  interceding  for  the  souls  in  purgatory  ;  the 
Unbelief  of  St.  Thomas  ;  the  Prodigal  Son,  and  many 
other  important  works  which,  by  their  reunion,  arouse 
admiration  among  visitors.    Further  away  a  room  is 
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given  up  entirely  to  Van  Dyck  and  fordaens  ;  the 
Bruegels  and  the  Flemish  paintings  of  the  sixteenth 
century  fill  another.  It  is  known  that  the  Museum  oi 
Antwerp  possesses  several  important  works  by  foreign 
masters.  Without  speaking  of  the  Antonello  da  Messina, 
the  Jehatl  Fouquet,  and  some  other  celebrated  works 
from  the  Van  Ertborn  collection,  the  beautiful  Titian, 
the  portraits  by  Rembrandt  and  Frans  Hals  have  been 
displayed  in  the  most  striking  manner. 

Extremely  interesting  is  the  retrospective  exhibition 
cf  blemish  landscape  (sixteenth,  seventeenth,  and 
eighteenth  centuries),  open  till  the  middle  ol  November 
m  a  gallery  of  the  Musee  Ancien  de  Bruxellcs.  The 
catalogue,  preceded  by  a  learned  preface  by  M.  Fierens- 
Gevaert,  director,  enumerates  more  th.in  lour  hundred 
paintings  and  drawings,  besides  sculptures,  tapestries, 
and  decorative  objects  of  the  period,  which  add  coil 
siderably  to  the  beauty  of  the  wh  ile  exhibition.  It  is 
instructive  t<>  follow  the  evolution  ol  the  landscape 
through  the  three  centuries  ol  the  history  ol  art  in  Bel 
gium,  The  great  Flemish  primitives  ol  the  fifteenth 
century  treated  landscape  m  an  exquisite  way,  as  an 
accompaniment  to  their  compositions.     With  Van  Eyck, 
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Roger  Vander  Weyden,  Hugo  Vander  Goes,  Hans  Mem- 
line,  Thierry  Bouts,  Gerard  David,  Petrus  Cristus  vistas, 
city  corners,  castles,  and  country  scenes  appear  through 
porticos  and  windows,  or  form  the  scene  in  which  these 
masters  lay  their  sacred  or  secular  subjects.  Quentin 
Metsys  and  Bernard  d'Orley  do  not  go  far  from  this 
tradition.  With  Jerome  Bosch  and  Peter  Bruegel  the 
Elder  the  connection  between  the  figures  and  the  sur- 
rounding landscape  is  more  marked.  They  give  growing 
importance  to  drawing  from  nature,  but  with  a  care  for 
the  picturesque  which  often  tends  to  seem  strange. 
Rocks,  mountains,  rivers,  vegetation  and  trees  are 
characterised  to  the  extreme.  The  play  of  imagination 
is  brought  back  again  by  means  of  panoramas  composed 
of  elements  borrowed  from  various  countries.  One 
notices  a  few  incongruities.  Jerome  Bosch  is  represented 
by  a  Calvary  (Coll.  F.  Franchomme)  and  by  an  Adoration 
of  the  Magi  (little  triptych  belonging  to  the  Church  of 
St.  Peter  of  Anderlecht),  which  herald  the  next  dis- 
coveries. Joachim  Patinir  develops  them  and  increases 
the  importance  of  the  landscape  to  the  detriment  of  the 
little  episodes  by  Josse  Van  Cleve  and  other  contem- 
poraries which  he  smothers,  although  these  artists  are 
themselves  capable  of  painting  the  same  style  of  back- 
grounds. Peter  Bruegel  the  Elder  is  only  represented 
by  his  works  which  belong  to  the  Museum  at  Brussels. 
It  would  have  been  better  if  there  could  have  been 
added  The  Hunters  in  the  Snow,  The  Return  of  the  Herds. 
or  that  astonishing  Marine  which  was  at  Paris  in  1923. 
An  important  group  at  the  present  exhibition  is  tha 
of  the  works  of  the  other  Bruegels,  Peter  Bruegel  the 
younger,  Jan  Bruegel  (Velvet  Bruegel),  Jan  Bruegel  II.. 
and  their  imitators  and  followers,  Van  Yalkenborch, 
J.  and  Abel  Grimmer,  Hans  Bol,  etc.,  who  had  such  a 
decisive  influence  on  the  style  of  Brabantine  landscape. 
Attention  should  be  given  to  G.  Van  Coninxloo,  Paul 
Bril,  and  the  Saverys  ;  Jacques  d'Arthois  and  J.  De 
Momper,  D.  Van  Alsloot  and  L.  De  Vadder,  David  Teniers, 
Adrien  Brouwer,  all  very  fine  landscape  artists  ;  Jean 
Siberechts,  who  had  such  a  marked  influence  on  the 
English  school  (Gainsborough,  Constable),  Vander  Meulen, 
and  many  others.  One  of  the  results  gained  by  the 
exhibition  is  certainly  the  identification  of  numerous 
signatures  and  monograms  discovered  by  M.  Arthur  Laes 
with  such  discernment,  and  which  restore  some  excellent 
works  to  these  forgotten  artists.  Mr.  Laes  has  notably 
established  the  existence  of  a  Guillame  Van  Siberecht, 
whose  paintings  in  the  Italian  style  have  been  mistaken 
for  early  works  of  Jean  Siberechts.  M.  Laes  has  also 
revived  the  names  of  Ignace  Van  der  Stock,  Francois 
Coppens,  Ant.  Crussens,  and  many  other  artists,  the  only 
mention  of  whom  is  given  in  the  registers  of  the  Prankish 
masters  of  the  Flemish  guilds,  but  ol  whom  practically 
nothing  else  was  known.  What  an  era  of  new  researches 
is  opening  to  students  and  collectors  of  this  yet  only  partly 
explored  domain.  The  eighteenth  century  in  Belgium, 
contrary  to  general  opinion,  was  nut  unfertile  as  regards 
talent,  but  most  of  the  artists  worked  far  away  for  foreign 
princes.    Their  history,  as  well  as  a  list  of  their  works. 


remains  to  be  recorded.  A  few  examples  shown  in  the 
present  exhibition  under  the  names  of  Th.  Michau, 
Verdussen,  de  Witte,  Van  der  Meiren,  P.  Van  Reysschoot, 
Garemyn,  etc.,  sufficiently  indicate  the  value  and  the 
charm,  the  quality  and  the  cleverness,  of  these  unrecog- 
nised m^n. — P.L. 

Book  Decorations 

Miss  Claudia  Guercio  is  a  young  artist  of  Sicilian 
extraction  who  works  in  England,  and  her  exhibition  of 
book  decorations  held  at  the  Mayfair  School  of  Dancing 
threw  an  interesting  light  on  the  influences  that  race 
has  on  the  development  of  an  artist's  talent.  Speaking 
broadly,  one  may  say  that  if  English  literature  has  sup- 
plied the  stimulus  to  work,  it  is  always  English  literature 
of  the  more  exotic  or,  at  least,  Italianate  type — de  Quincey, 
Keats,  and  Milton  ;  and  the  resulting  illustrations  show 
that,  through  Pre-Raphaelitism,  she  approaches  more  to 
the  southern  than  to  the  northern  tradition  in  art.  Of 
her  talent  there  is  no  question.  Most  of  her  work  is  in 
black  and  white,  but  recently  she  has  been  experimenting 
with  colours.  Of  her  colour  illustrations  the  freshest 
was  one  called  The  Masks,  a  group  of  Renaissance  figures 
in  flame,  mauve,  blue,  and  yellow,  well  harmonised  and 
also  well  balanced  as  to  composition.  Of  her  La  Belle 
Dame  Sans  Merci  illustrations  in  black  and  white,  the 
most  successful  was  perhaps  And  this  is  why  I  sojourn 
here,  a  beautiful  landscape  with  a  mysterious  hooded 
figure  looming  large  in  the  foreground.  Other  good 
imaginative  compositions  were  The  Alchemist  Faust  and 
two  large  designs  for  the  Opium  Eater.  Experiment  in 
composition  was  shown  in  The  Path  through  the  Wood, 
The  Little  1'illage,  and  The  Stairs,  which  were  but  varia- 
tions on  one  linear  theme,  and  yet  showed  remarkable 
variety  in  the  treatment.  The  Little  Village  by  the  Sea  was 
a  pleasing  conventional  landscape  study,  and  the  lettering 
in  the  design  for  Ode  on  the  Morning  of  Christ's  Nativity 
was  finely  done.    Miss  Guercio's  talent  has  a  wide  range. 

Ukiyo-ye 

Those  interested  in  the  study  of  the  Japanese  Ukiyo-ye 
pictures  may  like  to  hear  that  the  Shuho-kaku,  Pub- 
lishers, I-chome,  Shinjuku,  Yotsuya,  Tokyo,  Japan,  have 
undertaken  the  publication  of  the  "  Ukiyo-ye  Taiken 
(a  general  collection  of  the  Ukiyo-ye),  as  compiled  by 
the  Japan  Ukiyo-ye  Society,  the  central  organ  for  the 
students  in  this  line  in  Japan.  The  subscription  is  to 
be  paid  in  advance.  Yen  26,  besides  Yen  6.00  for  postage 
(abroad).  Four  reproductions  of  the  masterpieces  of  such 
artists  as  Shunsho,  Hiroshige,  Toyokuni,  Toyokuni  II.,  and 
Kiyonaga,  are  issued  monthly,  beginning  August,  1926, 
to  end  January,  1927.  The  present  volume  is  to  contain 
explanations  both  in  Japanese  and  English,  with  a  short 
biography  of  each  author  represented,  and  the  chrono- 
logical list  of  the  w-orks  of  the  artists.  Subscriptions 
from  abroad  can  be  made  for  the  present  volume,  as 
well  as  for  the  former  volume  already  issued,  for  which 
the  subscribers  will  have  to  pay  Yen  62.00,  inclusive  of 
postal  charges. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  —  Old  Chinese 

carvings   in  Jade  

Lacquer  and  miscellaneous 
Harastones  — -  Old  Chinese 
Porcelain  —  Potterg  — 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 

The  Managing  Director, 

Spink  &  Son  Lt-p 

567    KING  STREET    ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Gerrard  H.\ib 

All  Communications  It    necessary    the    Company  will 

treated  as  send   their   expert   to   any    part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  oj  Art  for  over  150  years. 
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LITCHFIELD  &  CO.  LTD 

(GOVERNING   DIRECTOR:    WALTER  L.  BROTHERS) 

FOR 

Genuine  Old  English  Furniture, 
Mantelpieces, 
Panelled  Rooms,  etc. 


No.  4846. 
18th-century  Clock, 

by  Wm.  Kipling, 
London,  in  green  lac 
decorated  case. 
7  ft.  11  in.  high. 


No.  3554. 
18th-century  Clock, 
by 

Johannes  Schofield , 
in  mahogany  case. 
7  ft.  9  in.  high. 


No.  4903. — Fine  Jacobean  Oak  Refectory  Table. 
Top,  6  ft.  6  in.  by  2  ft.  9  in.,  extending  to  1 1  ft.  6  in. 


Inquiries  and  Inspection  Invited 


3,  Bruton  Street,  Bond  Street,  London,  W.l 

Telephone:  Mayfair  0456  Telegrams:  "  Litchbro,  Wesdo-London  " 


November,  1926. — No.  ccciii. 
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COINS   AND  MEDALS 

ESSRS.  SPINK  &  SON  Ltd.  have  always  on  view  at  16,  17  &  18,  Piccadilly, 
London,  W.,  an  unrivalled  selection  of  Fine  and  Rare  Coins  and  Medals  of 
all  ages  and  countries. 
In  the  Numismatic  Circular,  published  monthly,  various  series  are  catalogued,  every 
issue  containing  descriptions  and  prices  of  about  fifteen  hundred  coins  and  medals, 
besides  articles  of  interest  to  collectors,  thus  forming  the  most  comprehensive  record 
to  be  found  anywhere  of  coins  and  their  values.  The  subscription  is  five  shillings  a 
year,  dating  from  January.      A  specimen  copy  will  be  sent  free  on  application. 


RARE   AND  INTERESTING 

ANGLO-GALLIC  GOLD  COINS 


Edward  III. 


GUIENNOIS 


LEOPARD 


The  Black  Prince 


PAVILION  STRUCK  AT  THE  BORDEAUX  MINT 


Spink  &  son  II 


TD 


Medallists  to   H.M.  The  King 


17   &   18,  Piccadilly,  London,  W.  1. 


Established  1772. 


Telephones:   REGENT  0519  and  GERRARD  8023. 


Cables:  "SPINK.  PICCY.  LONDON. " 


CHRISTMAS-DECEMBER  NUMBER 


CHRISTMAS  PRESENTS 
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Pique— 2,  3,  9,  10,  12,  13 
Battersea — I,  4,  o,  0,  15,  16 
Yernis  Martin — 8.  14 
Straw-work — 7 

Boxwood  carvings — 11,  17-23 


A  LARGE  COLLECTION 
OF  OLD  ENGLISH  POT- 
TERY, PORCELAIN,  AND 
WINE  GLASSES  ON  VIEW 


Ask  to  see  the  Bargain  Table 
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f Brook  Street  End ,  3  minutes'  walk  from  Bond St.TubeStdtion) 
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THE  HOUSE  FOR  FINE  ANTIQUES} 
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GILL  &  REIGATE1™ 

FURNISHERS   AND    DECORATORS    TO    H.M.   THE  KING. 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.  1 
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London  and  suburbs 


Carriage  paid  to  any  Station  in  Great  tint 
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of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Dkcember, 

Collectors  and  Dealers  should  carefully  read  these  Advertisements 
SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  announce- 
ments can  be  obtained  from  the  Advertisement  Manager, 
I,  Duke  Street.  St.  James's,  London,  S.W.  1.  to  whom  all 
letters  should  be  addressed. 


Advertisers  can  have  their  addresses  inserted,  for 
which  the  rate  of  4d.  per  word  will  be  charged. 
Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care  being 
taken  that  the  correct  number  is  given)  on  the  left-hand 
top  corner.  They  are  forwarded  immediately  on  receipt. 
No  responsibility  is  taken  by  the  Proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


FOR  SALE. 

Shipping  Picture  (oil  painting),  The  Mersey  with 
Liverpool  in  background,  i840,  by  S.  Walters.  £50. 
"History  of  Surrey,"  five  volumes,  green  cloth, 
Brittain  and  Brayley,  1848.    £3  10s.    (No.  R1288.) 

A  set  of  genuine  antique  Chippendale  Chairs  (walnut), 
good  condition,  rare  design.  What  offers  ?  (No. 
R1290.) 

f  'nique  Collection  of  Old  Lace,  including  Bridal  Robe 
and  Veil.  Viewed  in  London  bv  appointment. 
(No.  R1291.) 

Four  Seventeenth- Century  Dutch  Delft  Jars.  What 
offers  ?  Frank  Potter,  Hatfield  Broad  Oak,  Harlow, 
Essex. 

Genuine  antique  Chippendale  Chairs,  one  arm  and 

six  single.  Munro,  Solicitor,  Canada  House,  Aber- 
deen, Scotland. 

Offers  wanted  for  book  of  George  Baxter's  Coloured 
Prints,  consisting  of  vignette  and  10  plates.  Dated 

183(>.     Further  particulars  H.      88,  London 

Road,  Wembley. 

Rare   American   Clocks  and   unique  Silhouettes, 

famous  Boston  family.  Apply  Waldman,  11,  Ken- 
sington Square,  London. 

Pyrograph  (18  in.  by  13  in  ),  "  Moneylenders,"  signed 
with  an  "  eve."  Smith,  Pvrographist,  1822.  What 
offers  ?    De  Lara,  28,  St.  John's  Road,  Watford. 


ANTIQUES    FOR  SALE. 

Fine  Old  English  Chimin}*  Bracket  Clock,  in  Chippendale  Mahogany 
Case;  Set  of  six  Old  Chippendale  Chairs,  with  loose  seats;  Genuine 
Old  Sheraton  Sidehoard  ;  Hare  Old  William  and  Mary  Winy  Ear  Arm- 
chair; Choice  Inlaid  Sheraton  Case  8-day  Grandfather  Clock; 
Chippendale  and  Sheraton  Bookcases;  Chippendale  Chairs  and  Tables: 
Old  China;  Needlework  Samplers;  Prints;  Glass,  etc. 

Mrs.  F.  A.  TIGHE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 
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>ld  a  most  complete  stock  of  Stamps  of  all  countries, 
from  common  kinds  to  rarities.     Want  lists  a  speciality. 
86  pai;e  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 


Oak  Staircase  to  one  floor,  circa  1695,  spiral  balusters, 
carved  spandrels,  dado  panelling.  Price  £100. 
(No.  R1297.) 

Early  Victorian  Tea  Service,  48£  oz.  Date  Letter  R. 
What  offers  ?    38,  High  Street,  Daventry. 

English  and  Dutch  Delft,  Liverpool  Transfer  Tiles. 

(No.  R1302.) 

Suite  of  genuine  old  Hepplewhite  Chairs,  six  chairs, 
two  arms,  shield-backed,  carved  mahoganv,  in  good 
condition.    Inspection  invited.     (No.  R1303.) 

Mignon  Welte,  electric,  upright,  Steinway,  polished 
palisander,  with  one  hundred  music  rolls  and  two 
mahogany  cabinets,  in  perfect  order.  Offers  invited. 
(No.  R1305.) 

Golden  -  yellow  Diamond,  oval,  over  8  carats,  most 
exceptional  and  beautiful  gem,  absolutely  pure. 
Inspection  bv  appointment.  Valued  at  £120  a  carat. 
(No.  R1306.) 
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ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.  Catalogue.  1/3  post  free. 
Write  "Silhouette  "  Box.  c/o  THE  CONNOISSEUR. 
I,  Duke  Street.  St.  James's.  S.W.i;  or  18  East  Fifty-Third  St 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's 
3,700  named  and  dated,  taken  1839-1849 
in  United  States.  Every  Town  Refer- 
ence Library  and  Historical  Institution 
should  own  this  aid  to  pictorial  research. 

Single  Figures      -      £1   10  0 

Complete  Series      £800     0  0 

Catalogues  of  British  or  American 
1  j3  each,  post  free. 

Write  "Silhouette"  Box,  c/o  The 
Connoisseur,    1,    Duke    Street,  St. 

James's,  S.W.I  ;  or  18  East 
rcct.   Fre/css°r  oj  luiUs  Utira     riftv-1  hird  street.  New  iork. 

at  Harvard.  1811. 
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VICARS    BROTHERS    beg    to    announce    that   they    have  commissioned 
SYDNEY   E.  WILSON   to  engrave  the  famous  portrait  known 
as  "  PINKIE,"  painted  by  Sir  Thomas  Lawrence,  P.R.A.    This  is  the  picture 
that  has  taken  such  an  important  place  in  the  Michelham  Collection. 


«  PINKIE." 

(Miss  Mary  Moulton  Barratt.) 
By  SIR  T.  LAWRENCE,  P.R.A. 
Size  20  in.  by  1  3  in. 

The  Edition  will  be  limited  to  425  Artist's  Proofs  PRINTED  IN  COLOUR,  signed  by 
the  Engraver,  and  stamped  by  the  Fine  Art  Trade  Guild. 

No  other  states  Price  ^8      8      O  each  Plate  to  be  destroyed 

The  plate  will  be  published  in  about  six  months'  time,  but  subscribers'  names  can  now  be 
booked  by  all  the  leading  printsellers,  or  by  the  publishers, 

VICARS  BROTHERS 

1 2,  Old  Bond  Street       -       -       London,  W.  i 
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VICARS  BROTHERS  wish  to  draw  the  attention  of  lovers  of  fine  colour-prints  to  a 
Mezzotint  Engraving  by  SYDNEY  E.  WILSON  of  LADY  DE  LA  POLE, 
after  the  famous  picture  by  George  Romney. 
The  Edition  is  nearly  sold  out,  but  there  are  a  few  impressions  left  which  can  be  supplied 
at  the  published  price,  £8  8s. 


ANNE,  LADY  DE  LA  POLE, 
By  G.  ROMNEY. 
Size  20  in.  by  12^  in. 

The  Edition  is  limited  to  425  Artist's  Proofs,  PRINTED  IN  COLOUR,  signed  by  the 
Engraver,  and  stamped  by  the  Fine  Art  Trade  Guild. 

No  other  states  Price    ^8       8       O    each  Plate  has  been  destroyed 

The  original  picture  was  sold  at  auction  in  1 9 1 3  tor  over  /. 40,000,  and  has  now  figured  in 
the  sale  of  the  Michelham  Collection. 

Proofs  can  be  obtained  from  all  the  leading  pi  i n t sellers,  or  from  the  publishers, 


AT  THE  MICHELHAM  SALE  ON  NOVEMBER  24th,  1926 
The  original  picture  of  "  Pinkie,"  by  Sir  Thomas  Lawrence,  P.R.A.,  realised  £77,700 

"Lady  de  la  Pole,"  by  George  Romney,  £46,200 
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PERIOD  DECORATION 

By  L.G. 


SURFEITED  as  we  are  with  the  inanities  of 
modernism,  which  include  repeated  changes 
of  fashion  from  one  monstrosity  to  another, 
the  incessant  and  monotonous  beating  of  the 
tom-tom  in  the  modern  ball-room  and  the  mad 
adventures  with  paint  and  clay  of  the  modern 
artist,  it  is  rather  refreshing  to  look  back  upon 
a  period  of  our  national  history  when  the  inhabi- 
tants of  this  country  were  sane  and  proficient, 
and  not  half-fledged  artists  and  craftsmen.  It 
is  natural  that  the  excessive  frumpishness  of  the 
Victorian  era  should  beget  the  delirium  of  to-day, 
which,  of  course,  has  been  accentuated  by  the 
accident  of  the  war,  but  as  boom  follows  slump, 
and  slump  follows  boom,  so  surely  will  there  be 
a  reaction  to  sanity  and  the  individualism  which 
is  the  soul  of  human  endeavour  and  the  greatest 
asset  to  national  progress.  There  are  many  signs 
that  this  movement  has  already  commenced  in 
industrial,  commercial  and  social  communities, 
and  what  is  more  natural  than  that  they  should 
react  to  the  national  spirit  of  that  period  of  our 
history  which  sets  the  best  pattern  for  human 
progress  in  its  varying  spheres,  namely,  the  first 
half  of  the  eighteenth  century. 

A  play  has  just  been  produced  in  which  a  man 
is  transported  to  those  days,  and  lives  and  loves 
as  they  lived  and  loved  then.  It  would  be  im- 
possible for  anyone,  by  the  greatest  mental  effort, 
to  achieve  such  a  transformation  within  the  sur- 
roundings of  modern  art  and  craft,  but  it  is 
perfectly  feasible  that,  given  the  environment  of 
a  contemporary  edifice,  filled  with  the  furniture 
and  useful  and  decorative  productions  of  those 
times,  he  might  find  solace  and  immunity  from 
the  fantastic  whirligig  without.  The  suggestion 
of  the  play  is  that  all  the  periods  of  Time  still 
exist  about  the  universe,  if  only  we  were  able 
to  spring  about  and  find  them,  but  if,  unlike 
the  hero,  we  are  unable  through  lack  of  super- 
human agility  to  levitate  ourselves  through  space 
to  the  eighteenth  century,  still  floating  somewhere 
in  ether,  at  least  we  are  still  privileged  to  surround 
ourselves  with  the  products  and  relics  of  that 
time,  and  so  create  an  atmosphere  that  should 
help  to  inspire  us  with  the  robustness  of  that 
period,  the  annals  of  which  are  so  rich  in  deeds 
of  derring-do,  artistic  accomplishment  and  superb 
craftsmanship. 

Some  years  ago  the  Americans  realised  this 
possibility,  and  they  began  steadily  to  acquire 
those  wonderful  products  of  Chippendale  and 
Sheraton,  and  of  the  earlier  walnut  period,  so 
that  to-day  such  examples  are  expensive  and 


scarce  in  this  country.  Having  the  furniture, 
they  should*  have  contemporary  pottery  with 
which  to  decorate  it,  and  they  started  with  late 
eighteenth-century  lustred  wares.  They  are  now 
buying  Staffordshire  figures,  and  these  are  pouring 
into  the  United  States  at  a  rate  that  will  soon 
leave  us  bereft  of  all  except  those  examples  in 
our  museums.  For  some  unexplained  reason 
(possibly  because  they  are  not  collectors  in  the 
sense  that  the  Englishman  is  a  collector)  they 
have  overlooked  the  greatest,  most  fascinating 
and  most  national  ceramic  productions  of  that 
century,  namely,  English  Delft  Pottery.  If  our 
American  cousins  wish  to  be  correct  in  their 
decorative  schemes  and  also  to  create  the  proper 
eighteenth-century  environment,  they  should  not 
crowd  their  Oueen  Anne  and  Chippendale  cabinets 
and  old  Welsh  dressers  with  nineteenth-century 
Staffordshire  figures,  many  of  which  are  ugly, 
and  only  serve  as  examples  of  the  decadence  of 
English  ceramic  art. 

It  is,  however,  fortunate  for  us  that  they  have 
taken  the  rubbish  and  left  us  with  the  best,  for 
it  is  difficult  to  describe  the  delightful  effect  of 
a  display  of  Lambeth,  Liverpool,  Bristol  and 
YVincanton  Delft,  as  will  be  realised  by  a  glance 
at  the  cabinet  of  Bristol  Delft  illustrated  on  the 
opposite  page.  Perhaps  they  think  it  is  in- 
sufficiently plentiful  to  warrant  the  kind  of  mass 
collecting  to  which  they  are  accustomed,  but  to 
the  Englishman  there  is  all  the  more  glory  in 
possessing  that  which  is  difficult  to  acquire. 
However,  English  Delft  is  not  as  yet  too  difficult 
to  obtain,  neither  is  it  expensive,  but  should  a 
nation  of  one  hundred  million  inhabitants  sud- 
denly take  it  into  its  head  to  acquire  it,  there  is 
about  enough  in  this  country  to  last  for  a  hectic 
month  of  packing  and  forwarding.  Our  museums, 
with  one  or  two  exceptions,  are  shockingly 
deficient  in  representation  of  these  fine  products, 
and  many  of  our  own  connoisseurs  have  given  it 
the  cold  shoulder,  whilst  squandering  much 
money  upon  the  sugary  examples  of  a  later  period. 
Nevertheless,  it  is  still  possible  to  surround 
oneself  with  these  relics  of  a  bygone  age  and  let 
them,  with  their  undying  beauty  and  strength, 
breathe  the  spirit  of  their  times  and  thus  enable 
us  to  shut  out,  for  a  while  at  all  events,  the 
frightful  disharmonies  now  existing. 

These  few  remarks  are  intended  to  bring  to 
the  reader's  notice  the  finest  collection  of  English 
Delft  Pottery  existing  in  this  country,  which  is 
for  disposal  either  en  bloc  or  by  single  specimens, 
and  may  be  inspected  by  all  who  are  interested. 


CASA   ROSSA   (PRIVATE)   GALLERY,  79 

Connoisseurs  have  found  it  unsafe  to  leave  this  Gallery  out  of  their  itinerary,  as,  apart  from  English 

Owing  to  the  increase  in  the  number  of  American  clients,  and  for  the  convenience  of  Overseas  collectors  who  have  no  agents  in  London, 
HoufSi  10  TO  6  (  .L o>ED  saTv  rdaYm-  dispatch,  insurance,  customs  declarations,  etc. 

December,  1926.- — No.  ccciv  XII 
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ENGLISH  DELFT 


A  Cabinet  of  English  Delft  Pottery,  mainly  Bristol,  at  tin-  ( \na  Kossa 
Gallery,  containing  examples  of  the  work  of  John  Niglett,  Thomas  Baddy, 
'/'homos   Lindslee,    Michael  Edl'ins,   William  Pottery  ami  John  Bowen. 
(Sec  opposite  paj;e.) 


and    8o,  GLEBE    PLACE,  CHELSEA,  S.W. 

Pottery,  some  of  the  finest  of  the  world's  works  of  art  find  a  temporary  resting-place  within  its  walls. 

we  have  made  arrangements  with  a  reputable  firm  of  forwarding  agents,  who  will  carry  out  the  necessary  formalities  involved  in  the 
We  ourselves  pack  and  deliver  to  these  agents,  free  of  charge. 

TELEPHONE   No.  i    3775  KENSINGTON. 

Mil 


The  Connoisseur 


SPINK  &  SON,LTP 

17and18  PICCADILLY,  LONDON. W.l. 

AND  AT  5.6  &  7  KING  STREET,  ST  JAMES'S,  S.W.I. 
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ARTHUR  EDWARDS 


Sr'SKX""-"""  Cbo  Stratford  6alleri<6, 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


GENUINE    ANTIQUE  FURNITURE 


Jl  large  selection  of  small  decorative 
pieces  suitable  for 

CHRISTMAS  GIFTS 


An  old  Sheraton  mahogany  "  wheel  " 
Barometer;  an  accurate  instrument, 
in  perfect  working  order. 

An  old  Sheraton  mahogany  "pedi- 
ment "  Barometer,  in  working  order. 
A  large  number  of  these  Barometers 


EXPERT  VALUATIONS 
FOR  FIRE  INSURANCE, 
PROBATE  AND 
FAMILY  DIVISION 


A  rare  small  old  Queen  Anne  carved 
padouk-wood  oval  Stool,  with  needlework 
top.   Top,  15  in.  by  12  in.    Height,  18  in. 


One  of  a  pair  of  old  Sheraton  inlaid 
mahogany  Knife  Boxes,  in  fine  condition. 


A  small  old  Queen  Anne  walnut  Bureau,  of  fine 
colour.  Width,  2  ft.  9  in.;  depth.  1  It.  7  in.; 
height,  :<  ft.  'I  in.    Several  similar  Bureaux  in  stock. 


One  of  a  pair  of  Early  Georgian 
carved  mahogany  Chairs. 


WANTED  TO  PURCHASE— FINE  EXAMPLES  of 
GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 


A  line  old  l.ultl  (tortoise-shell)  bracket 
Clock  and  bracket.    Hc-inln,  33  in. 


ALL  GOODS  DELIVERED  FKEE  IN  LONDON  AND  SUBURBS 
CARRIAGE     PAID    TO    ANY    STATION     IN    GREAT  BRITAIN 


TWENTY     ROOMS     OF     OLD     FURNITURE     ON     ONE  FLOOR 


xv 


The  Connoisseur 


FINE   OLD    INLAID   MAHOGANY  SIDEBOARD. 

6  ft.  Wide  by  2  ft.  3  in.  Deep  in  Centre. 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 


To  avoid  confusion,  note  my  name  and  correct  address 
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BY  APPOINTMENT. 


HENRY  GRAVES  &  C?  L™ 

182,  Sloane  Street,  London,  S.W.I 


-  r  • 


3Y  APPOINTMENT 


Telephone:   Sloane  4408 


A  NEW  MEZZOTINT  IN  COLOUR  NEVER  BEFORE  ENGRAVED 


A 

SUPERB 
COMPANION 
TO 

"CROSSING 
THE 
BROOK" 


n 


CAN  BE 
OBTAINED 
FROM  ALL 
FINE  ART 
DEALERS 


A 

SUPERB 
COMPANION 
TO 

"CROSSING 
THE 
BROOK" 


CAN  BE 
OBTAINED 
FROM  ALL 
FINE  ART 
DEALERS 


Si/e  of  engraved  surface,  23J  in.  by  16  in. 

The  Piping  Boy 

ENGRAVED  IN   MEZZOTINT  BY 

L.   BUSIERE,   after   H.  THOMSON,  R.A. 

(THE   ORIGINAL   PICTURE   IS   NOW  FOR    DISPOSAL   BY  THE  PUBLISHERS) 

475  Artist's  Proofs  printed  in  colour  at  £15  .  15  .  0  each 

No  other  state.  Plate  to  be  destroyed.  

Messrs.  HENRY  GRAVES  &  Co.,  Ltd  ,  ORDER  FORM 

182,  Sloane  Street,  London,  S.W.  1 

Please  enter  my  name  for        Artist's  Pro,,/     printed  in  colour  of  "THE  PIPING  BOY,"  by 
L.  Busiere,  after  H.  Thomson,  R.A.,  at  £15  15s.  Od.  each,  and  advise  me  when  ready. 

Name 
Address 

Date 

w  n 


The  Connoisseur 

KNIGHT,  FRANK  &  RUTLEY 

MlvEr:°306e  20,  HANOVER  SQUARE,  W.l  '^:;EZ;lONMN, 
 — — —  \  

^ZVuctions  of  Turniture,  ^pictures,  Jewels,  etc. 

At   Messrs.   KNIGHT,  FRANK    &   RUTLEY'S   ROOMS,    20,   HANOVER   SQUARE,  W.l, 

JEWELS 

To  be  sold  hy  order  of  the  Executors  of  a  Lady  of  Title,  deceased :    also  the  Executors  of  David  Isaacs,  Esq.,  deceased ;  and  a 

property  sold  to  cover  an  advance,  comprising: — 

A  necklace  of  83  Oriental  pearls  ;  a  lozc nge-shape  emerald  set  with  brilliants  :  a  diamond  leaf  brooch  set  with  choice  white  stones  ; 
an  important  necklace  of  79  Oriental  pearls  with  diamond  snap  ;  diamond,  sapphire,  emerald  and  ruby  rings  ;  bracelets,  brooches, 
necklets,  pendants,  earrings  ;    hair  ornaments  ;  studs,  links,  etc. 

MAGNIFICENT  FURS 

the  property  of  a  Lady  of  Rank,  including  : — 
Valuable  Russian  Sable,  Chinchilla,  Mink,  Persian  Lamb,  Silver  Fox,  Beaver,  Sealskin,  and  other  furs 
in  coats,  muffs  and  stoles. 

A   SMALL  CELLAR  OF  WINE,  AND  CHOICE  HAVANA  CIGARS 

removed  from  Tittenhurst,  Sunninghill,  Berks 

Champagnes,  Port,  Sherry,  Burgundy,  Old  Brandies  and  Whisky,  which  Messrs. 

KNIGHT,  FRANK  &  RUT  LEY 

will  sell  by  auction,  at  their  Rooms,  as  above,  on  Friday,  December  3rd,  at  one  o'clock  precisely.  On  view  two  days 
prior  from  10  to  5  o"clock,  and  morning  of  sale  until  12  o'clock.  Catalogues  of  Messrs.  Lithgow  &  Pepper,  Solicitors, 
"29a,  Wimpole  Street,  W.l  ;  or  of  the  Auctioneers,  at  their  Offices,  20,  Hanover  Square,  W.l. 


At  Messrs.   KNIGHT,   FRANK  &   RUTLEY'S  ROOMS,   20,   HANOVER   SQUARE,  W.l, 

OLD  ENGLISH  AND  FRENCH  FURNITURE, 

PORCELAIN,  PICTURES,  BRONZES,  Etc. 

By  direction  of  the  Executors  of  The  Right  Honourable  Lord  Stevenson,  G.C.M.G.,  deceased,  removed  from  the  Mansion 
of  Holmbury  near  Dorking  •  also  the  property  of  a  Lady  of  Title  :  and  from  other  sources,  comprising : — 

18th-century  English  Chairs  and  Settees;  old  French  vitrines,  encoignures,  gueridons,  commodes;  a  suite  of  Queen 
Anne  design,  in  silk  damask  ;  Venetian  carved  and  gilt  frame  mirrors;  a  walnut  bookcase  ;  a  pair  of  console  tables  ;  Chippendale  and 
Sheraton  sideboards  ;  cabinets;  dining  tables  :  longcase,  bracket  and  mantel  clocks  ;  pianofortes:  gramophones;  a  Coalport  dinner 
service  and  other  porcelain  ;  ivory  figures  and  groups  ;  bronzes:  paintings,  including  a  Portrait  by  BEN  MARSHALL  of  Thomas 
Oldaker,  Huntsman  to  the  Old  Berkeley,  on  his  favourite  Hunter  "Brush,"  24j  in.  by  29$  in.:  drawings  and  engravings: 
Oriental  and  Persian  carpets  and  rugs;  silk  brocade  curtains;  bedroom  suites  in  mahogany,  walnut,  oak  and  other  woods,  and 
miscellanea,  which  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

will  sell  by  auction,  at  theii  rooms  as  above,  on  Friday,  December  10th,  at  one  o'clock  precisely.  On  view  two  days  prior, 
from  10  to  5  o'clock.  Catalogues  of  the  Solicitors,  Messrs.  Redfern  &  Co.,  Dunster  House,  12,  Mark  Lane,  E.C.3,  or  of  the 
Auctioneers,  20,  Hanover  Square,  1. on. Ion,  W.l. 


At   Messrs.   KNIGHT,   FRANK    &    RUTLEY'S   ROOMS,    20,  HANOVER    SQUARE,  W.l, 

DECORATIVE  FURNITURE 

PICTURES,   BRONZES,   PORCELAIN,  Etc. 

By  diret  /ion  of  a  L.ady  of  Title,  also  the  property  of  a  Gentleman,  removed from  a  Town  Residence  and from  other  sources,  ,  am  prising : — 
Chippendale  and  Sheraton  Sideboards  ;  a  set  of  eight  mahogany  chairs  of  Hepplewhite  design  ;  a  set  of  six  walnut  dining 
chairs  in  the  style  of  Oueen  Anne  ;  a  French  mahogany  wardrobe  ;  upright  and  grand  pianofortes  :  old  English  chairs;  settees  ; 
mirrors;  bookcases;  dining,  occasional,  and  other  tables  ;  cabinets,  longcase,  bracket  and  mantel  clocks;  Continental  and 
European  porcelain  in  figures  and  groups  ;  bronzes;  paintings;  drawings  ami  engravings;  Persian,  Chinese,  and 
cither  carpets  and  rugs  ;    bedroom  suites  in  mahogany  and  walnut  :    and  miscellaneous,  which  Messrs. 

KNIGHT,   FRANK  c\:  RUTLEY 

will  sell  by  Auction,  at  then  room,  as  above,  on  Thursday  and  Friday,  December  16th  and  17th.  at  one  o'clock  pie  isely 
each  day.     On  view  two  days  prior  from  10  to  ."i  o'clock.     Catalogues  of  the  Auctioneers,  at  their  Offices,  20,  Hanover  Square,  W.L 


KNIGHT,  FRANK  &  RUTLEY    -  20,  Hanover  Square,  W.l 
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M.  Knoedler  ®  Co 

Pictures  by  Old  and 
Modern  Masters 


The  Connoisseur 


BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


(Bifts  suitable  for  (TfyrUtmas 

IN  PORCELAIN,  LACQUER,  JADE,  AND  OTHER  HARDSTONES 

LONDON: 

37,  Duke  Street,  Manchester  Square,  W,  1 


CHINA:    103,  Chao  Tung  Road,  SHANGHAI 


CHINESE    WORKS  OF 

PRIVATE     COLLECTIONS     AND     SINGLE  SPECIMENS 

December,  1926. — No.  ccciv. 


ART 


PURCHASED 


xx 
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Debenham    &  Freebody's 

ANTIQUE  GALLERIES 


Collectors 


Velvets,  and  Sicilian 


Rockingham  T„  8^  ^rj3f»Wo£^  S^iC 5Sj„ ,7="  ™Jfe 


Jf  . 


A  very  fine  Peti t- Pom t  Needlework  Picture,  in  soft  greens  and  browns 
perfect  condmon.    Old  Pearwocd  frame.    Size,  23  ins.-  by  111  ins 


V 


Old  Mahogany  Wine  Cooler,  with  brass  bandies  and  bands 
ft-  1  m.  by  1  ft.  7  ins.  by  "2  ft.  3  ins.  high. 


Pair  of  Mahogany  Cabinets,  with  four  movable  shelves  in  each  and  cupboards  boh 


ft.  high  by  1  ft.  \\  ins.  wide. 

(Debenham,  Lid.) 


72,  WELBECK  STREET,  LONDON,  W.l 


X  \  I 


The  Connoisseur 

At  the  Irish  Glass  Galleries 


A  rare  canoe-shaped  Cork  Bowl. 


An  exquisite  and  very  rare 
Dubl.n  two-piece  Bowl. 


A  very  lovely  Sweetmeat  Stand, 
2  2  in.  high,  Waterford. 

December,  1926. — No.  rcciv. 


(Mrs.  Gravdon-Stannus, 
F.'R.S.A.) 

There  is  a  special 
Christmas  Exhibition  of 
rare  beautiful  pieces  at 
prices  to  suit  all  pockets 
and  tastes. 


23 

EARL'S  COURT  SQUARE 

S.W.  5 


A  beautiful  boat  Bowl,  unusually  large. 


A  magnificent  Waterford  Chandelier. 


One  of  a  pair  of  very  lovely 
Dublin  Wall  Lights. 


Part  of  a  very  lovely  old  Dublin  Table  Service  (eight  persons^. 


One  of  a  pair  of  Waterford  Standards. 
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EDWARDS  <S  SONS 

TELEPHONE:   GERRARD  4581  (OF  REGENT  STREET)  LTD. 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.  1 


Jlntiques  of  all  periods  suitable  for 

CHRISTMAS  GIFTS 


A  rare   Chippendale   Mirror,   carved  and  gilt,   and  with 
original  oil  painting.    Circa  1750. 


win 
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CAMERONS 

16,  MOUNT  ST.,  GROSVENOR  SQUARE  | 

LONDON,  W.l 


Old  English  Furniture 
Tapestries  Needlework  Decorations 


SINGLE    PIECES    OR    WHOLE    COLLECTIONS  PURCHASED 


December,  1926.    Mo.  ccciv. 


XXIV 


The  Connoisseur 


A  small  Elizabethan  Oak  Panelled  Room,  15  ft.  10  in.  by  13  ft.  3  in.  by  8 ft.  o  in.  high, 
from  an  old  house  in  Somerset,  now  in  Robersons'  Galleries. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS.  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.  7 

WANTKI)    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 
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TIic  Connoisseur 

Telegraphic   Address:  "Casket,  Portsmouth" 


PATRONISED    BY    HER    MAJESTY   THE   QU  EE 


Messrs.  A.  FLEMING  (Southseali 

THE  CASKET,  47,  47a,  49,  51,  53,  55  an, 


This  ml 
of  larj 
nal  J 

from  the  <J 
EARL  mJ 
painted  kj 
and  engravij 
1  i  s  h  e  d  M 
1799. 

The  picturl 
tant    e  x  al 
exciting  an 
period  of  cj 
tory,  and 
w  i  s  h  4 
F  1  e  m  is 
Ltd.  thl 
acquired 
collection  fl 
this  count! 
Empire,  an 
are  prepar 
pictures 
modera 


ngraving  of  the  above  picture,  by  Daniel  Orme,  1799. 

December!  192fi. — Xo.  ccciv. 


No.  1.  This  picture  was  painted  by  ORME.  by  command  of  Lord  Nelson  and  the 
officers  of  H.M.S.  "CAPTAIN',''  and  represents  the  wonderful  and  historic  incident 
in  the  Battle  of  Valentine's  Day  or  Sir  John  Jervis's  (afterwards  Lord  St.  Vincent) 
victory  off  Cape  St.  Vincent,  February  14th,  1797,  when  Nelson,  seeing  the  two  Spanish 
ships  "  SAN  NICOLAS"  (84  guns)'  and  "SAN  JOSEF "  (112  guns)  afoul  of  one 
another,  ran  his  ship  H.M.S.  "CAPTAIN  "  174  guns)  alongside  the  "SAN  NICOLAS," 
boarded  her  witli  a  party  of  the  69th  Regt.  (doing  duty  as  Marines)  commanded  by 
Lieut.  Pearson  and  with  some  loss  carried  her,  and  then  with  equa'  determination 
boarded  the  "SAN  JOSEF"  where  the  astonished  Spaniards  called  for  quarter,  and 
the  Captain  of  that  ship  presented  on  his  knee  the  sword  of  the  Spanish  Admiral,  who 
was  lying  near  desperately  wounded.  The  painter  presents  what  is  considered  one  of 
the  finest  contemporary  portraits  of  Nelson. 


Size  of  canvs 


('  ft.  7  in.  by 


by  5  ft.  10  in. 


n  \T;P(1,  Visitors  t.>  Southsea  are  cordially  invited  t"  call  and  see  the  famous  "CASK* 
v -"'      ▼  ICVV.       worked  Pictures  of  the  glorious  Old  Wooden  Walls  of  England,  and  numerous  item- 


MESSRS.  A.  FLEMING  (Southsea)  Ltd.  beg  to  announce,   in  addition 
GALLERIES  in  the  Bond  Street  of  Southsea,  viz..  at  81,  PALMERSTC 
Ship  Models,  Relics,  etc.,  are  on  view. 


The  Connoisseur 


ND   OTHER    MEMBERS   OF   THE    ROYAL  FAMILY 


Telephone  No.  4727. 


r  TFi     Collectors  of  Antiques   and    Works   of  Art, 

Valuers  for  Probate,  &c. 

57,  Castle  Road,  Southsea,  PORTSMOUTH 


No.  2.  This  picture  was  painted  by  command  of  Lord  Duncan,  on  board  H.M.S. 
"VENERABLE,"  and  represents  the  historic  incident  of  the  Dutch  Admiral  de 
Winter  surrendering  his  sword  to  Lord  Duncan  at  the  Battle  of  Camperdown, 
October  llth,  1797,  on  board  H.M.S.  "VENERABLE."  The  French  ( iovernment 
having  command  of  the  Dutch  Marine  ordered  Admiral  de  Winter  to  put  to  sea,  which 
he  did,  much  against  his  inclination  and  judgment,  with  the  result  he  was  defeated 
and  captured  by  Admiral  Lord  Duncan. 

It  is  said  that  Lord  Duncan  and  Admiral  de  Winter  were  two  of  the  tallest  and 
handsomest  men  in  the  Fleets,  and  also  that  Lord  Duncan  was  reckoned  the  hand- 
somest man  of  his  time,  in  the  reign  of  George  II.,  and  also  had  a  noble  and 
commanding  appearance  in  his  advanced  age,  which  is  amplv  borne  out  by  ORME, 
the  painter,  in  this  magnificent  picture. 

Size  <>f  canvas,  li  ft.  7  in.  by  S  ft.  Size  of  frame,  7  ft.  S  in.  In  S  ft.  Ill  in. 

LU-XTION"  of  ..I.I  Ship  Models  in  bone  and  wood,  Nelson  Relics,  Paintinos.  Prints,  and  Wool- 
[>nu  maritime  interest. 


ir  old-established  premises  at  above  address,  thej  have  now  opened  NEW 
iAD,  where  a  magnificent  collec  tion  of  Antiques  and  Naval  Pictures,  Prints 


Engraving  ol  the  above  pic 


- 

n'lrl  onn,.,  t  ;fm 
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ONE    OF    THE    SIGHTS    OF  SCOTLAND 

VISITORS  TO  INVERNESS  AND  THE  HIGHLANDS  SHOULD  VISIT 

THE   OLD   CURIOSITY  SHOP 

UNION   STREET,  INVERNESS 


Rare  Boule 
Furniture 
for  Sale, 

including  many 
other   pieces  of 
interest. 

Magnificent  Boule 
Cabinet,  with  mas- 
sive ormolu  mounis, 
and  heavy  dolphin 
feet,  centre  cupboard 
enclosed  by  elabor- 
ately inlaid  door, 
side  cupboards  en- 
closed by  doors  with  bent  glass  panels,  marble  top. 
8  ft.  long  by  4  ft.  5  in.  high. 

Pair  very  fine  Boule  Cabinets,  with  massive  ormolu 
mounts,  two  drawers,  and  two-drawer  cupboard  in 
under  part  ;    upper  part  enclosed  by  two  glazed 
doors,    lined  red 
cloth.   4  ft.  wide, 
7  ft.  2  in.  high. 


Louis  XVI.  Inlaid 
Writing  Table, 
with  massive  or- 
molu mounts,  and 
fitted  with  three 
drawers. 


Famous  for  one  of  the  largest  Collections  of  ANTIQUE  FURNITURE,  OLD  SILVER, 
SHEFFIELD  PLATE,  OLD  CHINA,  GLASS,  OIL  PAINTINGS  &  ENGRAVINGS,  Etc.,  Etc. 

RARE  JACOBITE  RELICS,  including  the  famous  CULLODEN  BEDSTEAD,  on  which  PRINCE 
CHARLES  EDWARD  slept  prior  to  the  battle,  and  THE  SASH  OF  THE  YOUNG  PRETENDER. 

THE   CHARM   OF   THE  ANTIQUE 

"  Visitors  to  the  Highlands  who  are  interested  in  CURIOS  and  ANTIQUES  of  all  descriptions  should  not  fail  to  see  the  extensive  Showrooms  of 
MESSRS.  A.  FRASER  &  CO.,  who  have  in  their  ANTIQUE  GALLERIES  at  UNION  STREET,  INVERNESS,  one  of  the  largest 
and  most  valuable  Collections  in  the  Country.  In  addition  to  this  most  fascinating  side  of  their  business,  MESSRS.  FRASER  have  extensive 
departments  devoted  to  complete  House  Furnishing,  and  for  the  outfitting  of  Shooting  Lodges  they  have  gained  for  themselves  a  very  enviable 
reputation." — Extract  from  Scots  Pictorial* 

A.  FRASER  &  CO.,  Art  Furnishers,  INVERNESS 
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TROLLOPE  &  SONS 

^  ^  BRANCH  OF  TROLLOPE  &  COLLS  LTD.  j*  j* 


A  Hepplcwhite  mahogany  writing 
chair  with  shaped  open  arms,  the 
pierced  splat  back  carved  with  a 
husk,  etc.,  on  moulded  tapered 
legs. 


A  Queen  Anne  walnut  bureau- 
bookcase,  the  upper  part  fitted 
with  arched-panelled  doors  en- 
closing small  drawers  and  shelves, 
the  lower  part  with  well  htted 
interior  and  two  short  and  two 
long  drawers,  on  bracket  feet.  In  fine 
condition  and  colour.      3'   6"  wide. 


^Artists  in  "Decoration 
since  .A.D.  1778 


>\  fine  early  Georgian  carved  and 
gilt  wall  minor,  the  original  Vauxhall 
plate  surmounted  by  sheaves  of 
foliage,  and  a  broken  pediment  with 
carved  paterae.     4'  6"  >  2'  z"  wide. 


WEST  HALK1N  STREET  GALLERIES 
BELGRAVE  SQUARE  LONDON  S.W.  1 

GENU1N  E     A  N  T  I  Q  U  E  S     l<  E  A  D  I  L  Y     PURGH  A  S  E  I)      FOR     CAS  II 


The  Connoisseur 


A  short   List  of     CHOICE     AND     RARE     BOOKS     selected  from  the    extensive    stock  of 

MYERS    &    CO.,    102,   New   Bond   Street,    LONDON,  W.l. 


Telegrams  &  Cables  : 
"  Myersliber,  London." 

1  Ackermann's  Microcosm  of  London  ;    or    London    in  Miniature, 

1S08-9,  3  vols.,  lartjr  4to,  with  brilliant  impressions  of  the  104  VERY 

FINE  COLOURED  AQUATINTS   BY   ROWLANDSON   AND   PUCIN,  exhibiting  the 

Characters  and  Costumes,  Scenes  and  Buildings  {exterior  and  interior)  of 
London,  fine  clean  COPY,  modem  straight-grained  red  morocco,  dcntcllc 
border  in  gold  on  the  sides,  a  large  diamond  shaped  ornament  in  the  centre, 
inside  borders,  backs  silt  in  compartments,  g.e.,  £47  10s. 

2  Ackermann's  Cambridge.     Combj  (VV.)]  V  History  of  thi  University 

of  Cambridge,  its  Colleges,  Halls,  and  Public  Buildings,  London,  R. 
Ackermann,  1815.  2  vols.,  imp.  4to,  with  portrait  of  the  Duke  of  Gloucester, 
64  fine  coloured  aquatints  of  views  of  the  various  Colleges, 
Churches,  and  Public  Buildings,  and  1">  fine  coloured  plates  of 
University  costume,  fine  clean  copy,  with  brilliant  impressions  of 
the  plates,  bound  uniformly  with  the  preceding,  £38. 
Ackermann's  Oxford. —[Combe  (W.)]  A  History  of  thf  University 
of  Oxford,  its  Colleges,  Halls,  and  Public  Buildings.  London,  R. 
Ackermann,  1814.  2  vols.,  imp.  4to,  with  portrait  of  Lord  Grenville,  64 
fine  coloured  aquatint  views  of  the  Colleges,  Churches,  and 
Public  Buildings,  and  17  coloured  plates  of  University  costume, 
choice  impressions  of  the  plates,  fine  clfan  copy,  bound  uniformly  with  the 
preceding,  £32. 

4  Ackermann's  Public  Schools. — [Combe  (W.)J  The  History  of  mi 

Colleges  of  Winchester,  Kton,  and  Westminster  ;  with  the  Charter- 
house, the  Schools  of  St.  Paul's,  Merchant  Taylors,  Harrow  and  Rugby, 
and  the  Free-School  of  Christ's  Hospital,  London,  R.  Ackermann,  1816. 
Imp.  4to,  with  brilliant  impressions  of  the  48  fine  coloured 
aquatint  views,  contemporary  straight -grained  red  morocco  gilt,  g.e. 
£47  10s. 

5  Aiken  (Henry). — A  Cockney's  Shooting  Season  in  Suffolk.  Containing 

the  Remarkable  Adventures  that  actually  occurred  to  a  young  Cit  on  a 
visit  to  his  friends  in  that  County.  London:  T.  McLean,  1822.  First 
Edition,  folio,  with  6  remarkably  fine  coloured  plates  by  Henry 
•\lken,  brilliant  imprfssions,  contemporary  half  calf,  £36. 

'  One  of  the  finest  and  rarest  of  Aiken's  coloured  sporting  hooka. 

Early  19th-century  Original  Drawings. 
<s  America,    Canada,    The    Continent,    England    and    Scotland.  A 

Large  Folio  Scrap-Book  containing  181  highly  interesting  and 

WELL-EXECUTED  ORIGINAL  DRAWINGS  OF  VlEWS,  chiefly  HI  peilCll,  but  a 

number  in  water-colours  or  sepia,  made  bv  a  Member  of  the  Marsham 
family  of  Stratton  Strawless,  in  Norfolk,  at  various  times  between  1827 
and  1848.  comprising  105  views  taken  on  the  Continent,  1827-48;  17  in 
England,  1831-36  ;  19  in  Scotland,  1835-36  ;  17  in  Canada,  1837  ;  and 
23  in  the  United  States,  1837,  a  few  of  the  Continental  drawings  slightly 
faded,  the  rest  in  good  state,  carefully  mounted,  and  bound  in  contemporary 
half  russia,  worn,  £75. 

*  The  American  and  Canadian  views  are  the  most  valuable,  as  they  depict  tc-enes 
and  places  in  the  fir.-t  half  of  last  century,  which  have  since  for  the  most  part  utterly 
chaimed.  They  are  also  in  many  cases  the  only  remaining  representations  of  these 
place*  in  their  early  state.  The  Canadian  drawings  include  'A  of  Niagara  ;  10  of 
Quebec  and  its  vicinity  ;  2  of  Montreal  and  Queenstown,  U.C.  The  Aineriean  drawings 
include  2  of  Niagara.  Northampton,  Mass.  ;  2  of  the  Falls  of  the  Gensee,  Rochester  ; 
3  of  Boston  (one  a  view  of  the  City  from  Bunker's  Hill,  another  a  view  of  the  Hill 
itself)  ;  2  of  Philadelphia,  Saratoga  ;  2  of  Washington,  the  Steam  Boat  "  Boston  "  ; 
'■i  of  Lake  Champion,  Jersey  City  from  New  York,  New  York  Bay  from  Brooklyn 
King  Hing  on  Hudson  ;  and  2  of  Baltimore.  The  Continental  views  are  chiefly  German 
and  Italian,  with  a  few  Austrian.  Swiss  and  French  views,  including  sever*]  Of  Paris. 
The  English  and  Scottish  views  are  chiefly  in  Kent,  including  Ramsgate  and  Margate, 
Norfolk,  the  Lakes,  London,  Edinburgh,  Inverness,  and  Oban. 

7  Binding. -  Dedication  Copy,  bound  by  Derome  le  Jeunk,  with  arms. 
Denesle  (M.)  Les  Prejuges  du  Public,  sur  l'Honnelir.  Avec  des 
Observations  Critiques,  Morales  et  Historiques,  A  Parts,  Che?,  hi.  C.  de 
Hansy,  1766.  3  vols.,  sm.  8vo,  choicely  bound  in  contemporary 
French  olive  morocco,  triple  gold  fillet  on  sides  with  corner  ornaments 
and  the  arms  of  Gabriel  de  Sartine  as  centre  ornament,  back  finely  ?tlt  in 
compartments,  raised  bands,  with  flower  ornaments  and  scroll  work, 
inside  borders,  pink  silk  linings,  g.r.,,  by  Derome  le  Jeune,  £30. 

*  The  dedication  copy  to  Gabriel  de  Sartine,  the  famous  Lieutenant"  Ceneral  de 
Police  de  la  V'ille  de  Paris,  who  was  born  at  Barcelona  in  1729.  and  died  at  Tarragona 
in  1801.  Specially  bound  for  him  by  the  celebrated  French  binder.  Derome  le  Jeune. 
of  whose  work  it  is  a  remarkably  tine  example  and  in  a  wonderfully  fresh  state  of 
preservation. 

s  Butler  (Samuel).— Hudibras,  a  Poem,  with  Notes  selected  from  Grey, 
and  other  Authors,  and  a  Life  of  the  Author,  anil  a  Preliminary  Discourse 
On  the  Civil  War,  etc.  London,  T.  M'Lean,  1819.  2  vols.,  8vo,  with  12 
full-pace  coloured  aquatints  by  I.  Clark,  blank  corners  of  3  or  4 
leaves  slightly  defective,  contemporary  half  cilf,  gilt  backs,  £7  1(K. 

9  Butterflies  and  Moths.  —  Bakki  it  (C.  G.).  The  Lepii«>pii  ra  of  the 
British  Islands:  a  Descriptive  Account  of  the  Families.  Genera,  and 
Species  indigenous  to  Great  Britain  and  Ireland,  their  Preparatory-  States, 
Habits,  and  Localities,  18<»:i-l».)07.  11  vols.,  imp.  8vo.  with  504  plates 
containing  many  hundred  delicately  coloured  specimens  of  butterflies  and 
moths,  their  caterpillars,  pupa*,  etc.,  orig.  brown  cloth,  uncut,  £20. 
l"  Cellini.  —  Benvenuto  Cellini,  oreevri  ,  medailleur,  scdlpteur  : 
Ret  herches  sur  sa  vie,  sur  son  oeuvre  et  sur  les  pieces  qui  lui  sont  attribuees, 
par  Eugene  Plon,  Pans,  1S83.  2  vols.,  roy.  folio,  one  oe  30  copies  on 
Japanese  vellum,  with  82  fine  full-page  plates,  in  :i  states,  and 
18  illustrations  in  the  text,  half  olive  levant  morocco  extra,  t.e.g.,  uncut, 

VERY  FINE  COPY,   £10  10S. 

II  Coloured  Aquatints.  Lor  i  hi  rbouro  (J.  in  ,  \<  \.)  Tin  Romantic 
and  Picturesoue  Sci  NERY  of  England  and  Wales.  With  Historical 
and  Descriptive  Accounts  of  the  several  places  of  which  views  an-  given. 
London:   R,  liowyer,  lso.'j.    Roy.  folio,  wini  is  fini-  i.arci  colour]  d 

AOUATINT  VIEWS,  ENGRAVED  BY  VV.  PlCKETT  AND  COLOURED  BY  J.  Cl-ARK, 

half  morocco,  rehacked.  f\~>  15s. 

*  The  views  represent  Chlgwell  Row.  Margate,  Rams^'ate,  Baaingfltoke,  The  Needlrs 

<  •arisbrooke  Castle.  Dudley  Castle,  Windermere,  Braihav  Bridge.  Peak's  Hole,  Coal- 
brook  Hale.  T intern  Abbey,  Chepstow  Castle,  Nant  Mill,  Snowdon,  Llyn  Ogweeo, 
Cataract  on  the  Llugwy  and  Conway  Castle. 
iJ  Coloured  Plates.  I'.i  kUMONl  (Albani)]  Voyage  HtSTORiQui  i  i 
Pittoresoue  du  Comic  de  Nice,  .-1  Geneve,  chez  I.  Bardin,  1787.  Large 
folic,  engraved  dedication,  coloured  map,  and  12  remarkahly  FINE  EARLY 
COLOUR  I  D  AOUATINT  VIEWS,  <»  OF   THEM  MIL  PACE,  FINE   COPY,  original 

marbled  Paper  wrapper,  £30. 

'  One  of  the  rarest  and  choicest  of  the  early  coloured  aquatint  bunk-.. 
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Libraries  purchased  for  prompt  cash  in  town  or  country. 


Telephone  : 
Grosvenor  3042 . 

13  Conrad.    Notes  on  Joseph  Conrad  with  some  Unpublished  Letters. 

By  Arthur  Symons,  192G.  With  portrait  and  facsimile  autograph. 
Edition  de  Luxe,  beautifully  printed  on  hand-made  paper  and 
limited  to  '27)0  copies,  each  copy  numbered  and  signed  by  the 
author,  cr.  4to.  bds.  antique,  21s. 

"  Every  lover  of  Conrad  should  possess  a  copy  of  this  book.*' — Truth. 
Special  Copy. 

14  Cruikshank.  — Hrouoh  (Robert  B.)  The  Life  of  Sir  John  Falstaff. 

London  :  Longmans,  1858.  First  Edition,  impl.  8vo,  with  20  larce 
and  humorous  etchings  by  George  Cruikshank,  and  containing 
a  duplicate  set  of  the  etchings,  coloured  by  hand,  very  fine 
uncut  copy,  red  morocco  super  extra,  top  edges  gilt,  with  a  specimen  front 
wrapper  and  the  rare  front  wrapper  to  the  separately  issued  proof  etchings 
preserved,  £17  10s. 

*  Very  rare  in  this  state.  Contains  some  of  Cruikshank's  finest  work.  The 
specimen  front  wrappers  are  important  as  they  contain  a  large  etchitiL'  of  Falsta  f 
and  his  page  not  included  among  the  2U  plates  in  the  book. 

Original  Water-colour  Drawing  by  Marcus  Stone,  K.A..  TO  illustrate 
Dickens'  "Our  Mutual  Friend." 

15  Dickens  (Charles). — The    original  charming  and   highly  unished 

water-colour  drawing  for  the  plate  in  "  Our  Mutual  Friend," 
vol.  1,  page  148,  entitled  ''Mrs.  Boffin  discovers   \n  Orphan," 

BY  THF   ILLUSTRATOR   OF   THE   WORK,  THE  CELEBRATED   ARTIST,  MARCUS 

Stone,  R.A.,  signed  in  full  and  dated  1865.  Measures  5\  X  3}  inches, 
in  a  gold  mount  and  suitable  gilt  frame.  [Outside  measurement  13  X 
10]  inches),  £35. 

"  Original  drawings  made  for  any  of  the  works  of  Chariet  Dicken-  are  of  the  utmost 
rarity.    The  one  here  described,  by  the  eminent  artist  who  illustrated  the  whole  of 
Our  Mutual  Friend,  is  simply  delightful  in  every  respect — a   gem  that  would  be  a 
treasured  ornament  in  the  library  of  any  Dickens  collector. 
Another  original  Water-colour  drawing  by  Marcus  Stone,    R.A.,  to 

ILLUSTRATE  DlCKEMS*  "  OUR  MUTUAL  FRIEND." 

16  Dickens  (Charles). — The    original  exquisite  and   highly  finished 

water-colour  drawing  for  the  plate  in  "Our  Mutual  Friend," 
vol.  1,  page  30,  entitled  "Witnessing  the  Agreement,"  by  the 
eminent  illustrator  of  the  work,  Marcus  Stone.  R.A.,  signed  in 
full  and  dated  1864.  Measures  B|  x  3£  inches,  in  a  gold  mount  and 
suitable  gilt  frame  to  match  the  above,  £35. 

'  A  delightful  drawing,  to  which  the  remarks  made  above  equally  apply. 

17  Egerton  (D.  T.). — Fashionable  Bores,  or  Coolers  in  High  Life,  by 

Peter  Quiz.    London,  T.  McLean,  1824.    Oblong  folio,  the  complete 

SET  OF  12  VERY  HUMOROUS  COLOURED  AQUATINTS,  WITH  DESCRIPTIONS 
BENEATH,    AND    ENGRAVED    TITLE,    CHOICE    IMPRESSIONS,    (tS    issued,  bltt 

without  the  wrappers,  in  cloth  portfolio,  £11  10s. 

"  A  fine  series  of  coloured  plates  illustrating  High  Life  in  London  of  the  *'  Tom 
and  Jerry  '*  period.  Interesting  also  for  the  civil  and  military  costume,  and  representa- 
tions of  carriages,  coaches,  etc. 

18  Grammont's  Memoirs.  —  Hamilton   (le   Comte   Antoine)  Memoires 

du  Comte  de  Grammont,  a  Londres,  chez  Edwards,  n.d.  (1793).    Thk.  4to., 

WITH  72  FINE  PORTRAITS  OF  CELEBRATED  MEN  AND  WOMEN  OF  THE  XVIlTH 

Century,  designed  by  Harding  after  the  original  paintings,  contemporary 

STRAIGHT-GRAINED    ENGLISH    BLUE    MOROCCO,    double   gold   fillet   Otl  sidcS, 

with  inner  single  gold  fillet,  enclosing  a  large  dotted  lozenge,  m  the  centre 
a  circular  ornament  of  tulips,  spirals  and  dotted  work,  flat  back,  gilt  in 
compartments,  with  drawer-handle  and   other  ornaments,  g.e.,  in  fine 

PRESERVATION,  £10  10s. 

'  A  choice  copy.  Tbe  portraits  are  not  exclusively  English,  but  Include  eminent 
Frenchmen. 

19  Indian  Drawings. — A  Series  of  91  finely  executed  drawings  of 

the  Inhabitants  of  all  Classes  in  Travancore  in  Southern  India, 
skilfully  painted  in  colours  on  native  paper  by  Stephen  Grcning  in  1837, 
and  mounted  in  a  large  folio  volume,  half  morocco  extra,  g.e..  by  Zaehns- 
dorf,  £52  10s. 

*  A  highly  interesting  series  of  drawings  depicting  in  careful  detail  the  costume 
and  manners  of  all  ranks  of  so.  iety  jn  Travancore  in  the  early  part  of  last  century, 
including  representations  of  rulers,  nobles,  gentry,  priest*,  merchants,  traders  of  all 
sorts,  soldiers,  agricultural  pursuits,  boats,  manufactures,  amusements,  etc. 

20  Kent. — The  Margate  Fan,  or  Guide  in  the  Isle  of  Thanet.  Margate, 

\V.  Else,  c.  1810.  A  paper  fan,  with  12  coloured  woodcut  views  of 
Margate,  Ramsg.vie,  Broadstairs,  and  places  of  interest  in  their  vicinity 
on  the  obverse,  and  on  the  reverse  a  map  of  the  lilt  of  Thanet  and  list  of  coaches, 
bathing  houses,  fashionable  walks,  theatres,  hotels,  boarding  houses,  shops, 
etc.,  in  a  fine  state  of  preservation,  very  rare,  £6  6s. 

21  Lake  Country.-  Fielding  (T.  H.)  Cumberland,  Westmoreland  and 

Lancashire  Illustratee,  in  a  Series  of  Forty-four  Engravings,  exhibit- 
ing the  Scenery  of  the  Lakes,  Antiquities,  and  other  Picturesque  Objects. 
London,  Printed  for  T.  M'Lean,  1822,  folio,  with  fine  impressions  of 

THE  44   BEAUTIFUL  COLOURED  AQUATINTS,   new  half  VlorOdO.  t.  C.  g..  Willi 

the  original  leather  label  on  upper  cover,  £18. 

22  Lakes  (The).  —  A  Picturesque  Tour  of  the  English  Lakes,  con- 

taining a  Description  of  the  most  Romantic  Scenery  ot  Cumberland, 
Westmoreland,  and  Lancashire,  with  Accounts  of  Antient  and  Modern 
Manners  and  Customs.  London:  R.  Ackermann,  1821.  Large  paper 
copy,  roy.  4to,  with  48  beautiful  coloured  aquatint  views,  drawn 
by  T.  H.  Fielding  and  J.  Walton,  during  a  two  years'  nsidence  among 
the  Lakes,  fine  clean  copy,  modem  straight-grained  red  morocco,  dentelle 
border  in  gold  on  the  sides,  enclosing  a  large  diamond  shaped  centre  ornament, 
back  gilt  in  compartments,  inside  borders,  g.e.,  £18  18s. 

*  Bound  uniformly  with  Ackermann's  Cambridge,  etc. 

'J.S  Lawrence  Gallery.-  Engravings  i  kom  hp  choicesi  Works  OF  Sir 
Thomas  Lawrence,  P.R.A.  London  :  Published  by  Henry  Graves  and 
Co,  (1835*46).  Folio,  engraved  h  ili  with  largi  vigni  hi.  p«>rikai  i 
oi-  the  artist  and  'A)  atis  or  portraits  i:x(,.iavi  n  in  m!//oiini 
by  Samuel  Cousins,  J.  Lucas,  S.  VV.  Reynolds,  and  others, 
IN'  PROOF  STATE  and  the  remainder  brilliani  impressions,  half 
inorocco,  g.e.,  £31  Ills. 

*  It  is  unusual  to  find  so  many  of  the  plates  in  proof  state.  The  descriptive  text 
i-   by  s    C.  Hall. 

A  liiatriiiti'ent   s.-riei  of  thf 


Lady  Do 


of  Sir  Thomas  Lauren 
The  CouHtes*  »\  lit- 


1  li« 


II  •,//., 


The  Connoisseur 


SETTEE   WITH   WALNUT   LEGS  AND  STRETCHERS,  COVERED 
IN   GROS   AND   PETIT-POINT   CREAM-GROUND  NEEDLEWORK. 
Length,  4  ft.  9  in.    Height,  3  ft.  0  in. 


31.  OLD  BUI\LINQTON  5TI\EET.W1 

AND 

16  EAST  OOth  STREET.  NEW  YOI^K 


The  Connoisseur 


THOMAS  EDWARDS 

Crown  Place, 

HARROGATE. 


porcelain 
016  TErtglisl)  Silver 
Works  of  ^\rt 


Interesting  specimens  of  Genuine  Old  Oak  at  reasonable 
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The  Connoisseur 


ACTON  SURGEY 


CREWS  HILL  PADDOCKS,   n*  enfield.  Middlesex 


AN  OAK  PANELLED  ROOM.  CIRCA  1600,  OF 
EXCEPTIONALLY  FINE  QUALITY  AND  DESIGN. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc.  IN  THE  COUNTRY. 


The  Connoisseur 


J.  CAMERON,  6,  Bixteth  St.,  LIVERPOOL 


TEL.   NO.  4488  BANK 


(ALONGSIDE   EXCHANGE   RAILWAY  STATION 


ANTIQUES  ONLY 


Sixteenth-century  carved  Oak  Chest,  original,  untouched.    Length.  4  ft.  4  in. 
Set  of  four  blue  and  white  Delft  Beakers. 


Walnut  Stool,  in  perfect  condition, 
original  needlework  top. 


Largest 
collection  of 

Models 
and  Marine 
Paintings. 


Unique  sixfold  Mahogany  Screen,  profusely  decorated  with  carved 

ivory  and  boxwood.    Size,  6  ft.  6  in.  high  by  9  ft.  long. 
CENTRE. —  Original  Mahogany  carved  Table,  four  carved  knees 

with  claw  and  ball  feet. 
Eighteenth-century  Ivory  Goblet,   beautifully  carved  with  figures, 
etc..  in  relief.     Height,  16  in.  ;  diameter.  6  in. 


Collection 
of 

Irish  Glass. 

inquiries  Solicited. 


GOODS  SUITABLE  FOR  AMERICA  AND  THE  COLONIES. 
The  largest  and  most  interesting  stock  in  Liverpool. 

CAMERON  :  ANTIQUES  :  LIVERPOOL 
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CECIL  DAVIS  8'  St*  Mary  Abbott's  Terrace 
SPECIALIST  IN  RARE  GLASS*    KENSINGTON,  W.14 


Telephone : 
Park  4085 


Two  of  a  set  of  twelve  finely  cut  Dessert  Plates.   Two  of  a  rare  set  of  eight  Irish  oval  Salt  Cellars,  with  pinnacle  edges. 


One  of  the  earliest  and  most  remarkable  pairs  of  three-light  Irish  glass  Candelabra  ever  offered,  having  a  span  of  18  in. 

and  bases  7  in.  in  diameter.    Fine  dark  metal. 


Detailed  Monthly  List, 
No.  43  (December), 
including  many  bargains  for 
the  beginner,  ready  shortly. 
Post  free,  3d. 

HIGHEST  PRICES 

PAID  FOR 
RARE  SPECIMENS 


Visitors  to  town  are  invited 
to  inspect  the  most 
comprehensive  stock  of 
Old  English  and  Irish  Glass 
in  England. 

CD 

Large  selection  of  fine  quality 
CUT  GLASS,  suitable 

Christmas  Gifts 


Rare  moulded  Sweetmeat  Glass,  with  "looped"  eda 


In  perfect  condition,  and  two  rare  baluster  stem  Cordial  Glasses, 
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MESSRS.   SOTHEBY  & 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 
FORTHCOMING  SALES  BY  AUCTION 

Each  Sale  commencing  at  one  o'clock  precisely  : — 

Dec.  1st.— DRAWINGS  and    PICTURES    by   OLD  ^ 
MASTERS. 

Dec.  2nd. — OLD  ENGLISH  GLASS,  comprising  the 
property  of  Major  H.  C.  DENT,  of  2,  Cliff  Avenue. 
Cromer,  and  of  Mrs.  GEORGE  JOSHUA.  39, 
Rutland  Gate.  S.YY. 


CO. 


Sale  Dec.  1  6th- 1  7th.  —  Head  of  a 
Hyksos  King  in  Jasper.  4j  in.  high. 

Dec.  3rd.— Fine  CHINESE  PORCE- 
LAIN, the  property  of  Mrs.  GEORGE 
JOSHUA;  OLD  ENGLISH  Walnut 
and  Mahoganv  FURNITURE;  fine 
TAPESTRIES,  etc.  Illustrated 
catalogues  (4  plates),  2/- 

Dec.  6th-9th.— PRINTED  BOOKS. 

Dec.  7th.— Valuable  ENGRAVINGS 
BY  OLD  MASTERS,  comprising  an 
important  collection  of  German  and 
other  Woodcuts  of  the  NVth  century. 
Illustrated  catalogues  (3  plates),  1/6. 


Sale  Dec.  3rd.  — A  fine  Self-Portrail 
Bust  of  Roubiliac.    26i  in.  high. 


Sale  Dec.  1  6th-l  7th  —  Head  of  a  King 
in  Granite.    4  in.  high.    26th  Dynasty. 

Dec.  8tb.— Valuable  PICTURES  and 
DRAWINGS,  comprising  Pictures  of 
the  Early  Italian  School,  the  property 
of  Sir  PHILIP  BURNE-JONES,  Bt. 
(sold  by  direction  of  His  Executors). 
English  Portraits  by  G.  Romney,  J. 
Hoppner,  Sir  P.  Lely,  and  others, 
including  the  property  of  Lt.-Col. 
G.  B.  CROFT  LYONS,  of  LORD 
JOICEY,  of  ELIOTT  SCARLETT 
CURREY,  Esq.,  and  of  T.  H.  J.  V. 
LANE,  Esq.  Illustrated  catalogues 
(8  plates),  3/6. 


Dec.  9th-10th. 

—WORKS  OF 
ART. 

Dec.  13th-15lh. 

—  V  a  1  u  a  b  1  e 
P  R  I  N  T  E  D 
BOOKS.  FINE 
BINDINGS, 
ILLUMINA- 
TED MANU- 
SCRIPTS. 
AUTOGRAPH 
LETTERS,  etc. 
I  llustrated  cata- 
logues (7  plates), 
3  6. 

Dec.l6th-17th. 

—  Egyptian  , 
Greek,  and 
Roman  AN- 
TIQUITIES. 
Illustrated  cata- 
logues (y  plates), 


Dec.21st-22nd. 

— An  important 
LIBRARY  OF 
HEBRAICA. 

Sale  Dec.  8th—  Oil  Painting,  Prince  William 
Frederick,  by  John  Hoppner,  R.A. 

SALES    ON    VIEW    AT    LEAST    TWO    DAYS  PRIOR. 

December,  1926. — No.  ccciv. 


Sale  Dec.  8th.  —  Oil  Painting,  Lady  Vincent,  wife  of 
Si.-  Francis  Vincent,  by  George  Romney. 

CATALOGUES    MAY    BE  HAD. 
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TELEPHONE 

Gerrard  2317 


OWEN  EVAN-THOMAS 

20,  Dover  Street,  W.I 


CABLES: 

"  Ovantiqua," 

London 


A  Chippendale  Mahogany  Cabinet  of  the  finest  quality,  in  its  original  state  throughout,  including 
all  mounts.    Height,  8  ft.  ;  width,  4  ft.  6  in.  ;  depth,  2  ft.  1'  in. 
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NOW  READY 

Price  £2-2-0  net  Edition  limited  to  350  copies 

Size  1H  in.  by  9  in.       Bound  in  dark  blue  cloth. 

THEODORE  ROUSSEL 

By   FRANK  RUTTER 

WITH  AN  INTRODUCTION  BY  C.  REGINALD  GRUNDY 

Illustrated  with  an  unpublished  original  etching  by  Theodore  Roussel  and  forty-six 

reproductions  of  paintings,  etchings,  etc. 


Friend  of  WHISTLER,  and  one 
of  the  pioneers  of  the  New  English 
Art  Club  and  the  "  International," 
Theodore  Roussel,  whose  death 
occurred  early  this  year,  linked  up 
modern  art  with  the  first  beginnings 
of  the  French  Impressionist  move- 
ment. 

French  by  birth  and  training,  he 
lived  in  England  of  choice,  forming 
a  leading  figure  in  the  artistic 
rapprochement  of  the  two  countries. 

His  life,  as  recorded  by  Mr. 
Frank  Rutter,  throws  interesting 
light  on  Roussel's  association  with 
Whistler  and  other  distinguished 
contemporaries. 


Reproduction  of  original  Etching  (reduced  from  -\  in.  by  5J  in.) 


ORDER  FORM. 

To  the  Publishers  of  The  Connoisseur. 

Please   send   me  copy  (copies)   of  "Theodore   Roussel,"    by   Frank  Rutter,  for 

which  I  enclose 

Name  (Mr.,  Mrs.,  etc. )   

Address  ... 

Date  

(Please  write  distinctly) 

Price  in  Great  Britain,  etc..  £2  2s.  Od.  net.    Orders  to  be  sent  only  to  The  Connoisseur  Ltd.,  I,  Duke  Street, 
St.  James's,  London,  S.W.I. 

Price  in  U.S.A..  $12.00.    United  States  Orders  to  he  sent  only  to  The  Connoisseur  Publications  of  America  Ltd., 
18,  Kast  53rd  Street,  New  York  City. 
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The  LEICESTER  GALLERIES 


Leicester  Square    -  London 


Exhibitions  now  Open 

Sculpture 

BY 

RODIN 


(2) 


Paintings 


BY 


Vincent  Van  Gogh 


Daily  10  a.m.  till  6  p.m. 
Admission  1/2   (including  tax). 


Saint  Jean-Baptiste  prechant 


A  fine  picture  by  Thos.  Gainsborough,  in  the  possession  of 

ERNEST  BROWN  &  PHILLIPS  at  THE  LEICESTER  GALLERIES 


M.I 


The  Connoisseur 


December,  1926.    No.  ccciv. 


XI. II 


The  Connoisseur 


Expert  Art  Packers  and  Shippers  to 
The  Anderson  Galleries, 
Park  Avenue  and  59th  Street, 
New  York  City, 

for  whom  we  packed  the  collection 
of  the  late  Viscount  Leverhulme. 


LONDON  Offices 
6-10,  Cecil  Court,  St.  Martin's  l  ane.  W.C.2 

Telephone:  Gerrard  3043      Cablegrams  A  Telegrams:  "Kamsmarat,  London  " 

Case  Making  and  Packing  Warehouses  : 
6,  7  &  8,  Whitcher  Place.  Rochester  Road,  Camden  Town,  N.W.  1 


:  NEW  YORK 

Cameron-Smith        Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co., 

17-19,  State  Street;  Now  York 

Telephone:   Bowling  Green  10329-10330.  Cables:  "  .I*4>1 

Also  represented  in  Boston.  Philadelphia,  ami  principal  ciH 


Inc. 
( litv 
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BLOCK  MAKERS 

TO  TH  E 

ANTIQUE  TRADE 
BYALL  PROCESSES 

THE  BURLINGTON 
ENGRAVING  C?LI-D 
318-26  GOSWELL  RD 
LONDON  E.C.I. 

TELEPHONE 

CLERKENWELL  7824. 

(  2    LINES  ) 
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336 


=  =  335. 


A  very  beautiful  and  expensive  replica  of  an  old  Waterford 
glass  Jug,  diamond  cut  on  heavy  circular  base.  Height  9£  in. 
A  handsome  piece  that  would  be  fairly  priced  at  double  the 
money.  Only  40/-. 
336.  Replica  of  a  Georgian  Dec>nter,  strawberry  cut  belt  sur- 
mounted by  band  of  small  diamonds.  Panels  and  prismatic 
cutting  on  the  neck.  Star-cut  base  and  mushroom  stopper. 
Capacity  fully  two  pints,  35/-  each. 


Gifts  that  Charm  || 

YOU  should   buy  your  Xmas  Gifts  from    the  ^  = 

Drood  Society.    We  carry  an  immense  stock  =  = 

of  fine  glass  and  we  specialise  in  reproductions  =  = 

from  the  antique.    This  does  not  mean  unreasonably  =  = 

high  prices.    On  the  contrary,  our  prices  are  usually  H  = 

less   than   others   ask   for   ordinary   glass.    Our  =  = 

position  as  actual  manufacturers  makes  low  prices  =  = 

possible.   Illustrated  catalogue  post  free  on  request.  =  = 

We  are  old  advertisers  in  "  The  Connoisseur,"  =  = 

therefore  you  can  quite  safely  order  by  post.    If  the  =  = 

goods  do  not  please  you,  oblige  us  by  returning  =  = 

them  at  once.    We  will  gladly  refund  your  money,  =  = 

because  our  business  depends  on  satisfied  =  = 

customers  only.     We   pay  carriage   in   the  =  = 

United  Kingdom.  =  = 


258.  Replica  of  an  old  English  Honey  Jar,  strawberry  cut  panels 
with  cut  lozenges  above  and  below.  Vertical  cut  border  and 
star-cut  base.  The  cover  cut  to  match,  height  5J  in.  A 
beautiful  and  useful  piece  for  10/-. 


.  Honey  or  Preserve  Jar,  cut  in  large  diamonds.  Star-cut 
square  base.  Cut  cover  with  facet  cut  knob.  Copied  from  an 
old  Georgian  piece.    Height  7  in.    Astounding  value  at  10/-. 

.  Circular  Plate  from  the  "  Bonnie  Mary  "  service,  reproduced 
from  old  Bristol  glass.  Band  of  cut  olives,  surmounted  by 
cut  sprigs.  Cut  shaped  border  and  star-cut  centre.  Available 
in  six  sizes.  Diameter  4  in.,  6  for  10/6  ;  5li  in.,  6  for  15/-  ; 
6i  in.,  6  for  18/-  ;  7£  in.,  6  for  30/-  ;  9}  in.,  7/6  each  ; 
lli  in.,  12/6  each.  To  natch  these  plates  we  can  supply 
circular  bowls  in  three  sizes;  diameter  6  in.,  4/9  each; 
diameter  8J  in.,  7/6  each  ;  diameter  9J  in.,  10/-  each.  The 
charm  of  this  service  is  enhanced  by  the  lowness  of  price. 
Send  for  a  sample  piece  and  the  value  will  surprise  you. 


266.  Fine  replica  of  an  old  English  Candlestick.  The  knopped 
stem  cut  in  long  panels.  Domed  and  star-cut  base.  Height 
9J  in.,  50/-  pair. 

267.  Reproduction  of  an  old  Waterford  glass  Celery  or  Flower 
Glass.  Diamond-cut,  with  shaped  border  and  substantial 
star-cut  square  base.    Height  8  in.,  35/-. 

268.  Cut-glass  Candlestick,  baluster  stem  cut  in  olives  and 
domed  panels.  Carefully  copied  from  an  old  Bristol  glass 
candlestick.    Height  10  in..  30/-  pair. 


DROOD   SOCIETY  LTD. 

(FACING  HARRODS) 

116,  Brompton  Road,  London,  s.w.:$ 


r.  — 
111? 


VALUER  REQUIRED 

With  sound  knowledge  of  Art  Objects,  Antique 
and  Modern  Furnishings.  Whole  or  part  time  ; 
good  remuneration  to  man  able  to  work  without 
supervision.  Applicants  should  state  age,  ex- 
perience, and  remuneration  expected,  and  also 
say  with  what  sections  they  are  most  familiar — 
furniture  (antique  and  modern),  pictures,  prints, 
china,  glass,  silver,  tapestries,  clocks,  bronzes, 
etc.  Knowledge  of  all  subjects  not  expected.  It 
is  desired  to  secure  one  or  two  very  reliable  men. 
Applications  will  be  treated  with  strict  confidence. 
Apply  by  letter  to  Box  2458,  c/o  I  lie  Connoisseur, 
I,  Duke  Street,  St.  James's,  S.W.I. 


Anything  Photographed 

for  5/6 

DY  expert  commercial  Photographers.  Oil 
paintings  or  drawings,  china,  ^lass  or  silver, 
antique  furniture,  interiors,  gardens,  works,  etc., 
FOR  THK  TKADH  OK  COLLUCTOK. 
Special  quotations  for  collections  or  lar^e 
quantities,  or  for  fire  insurance. 

Contractors  to  it. At.  Government,    l-xpert  Photographers 
to  the  Public  Galleries  and  leading  Westi:nd  dealers 
and  collectors. 

WALLACE  H EATON  LTD- 

119  NEW  BOND  ST.  LONDON,  W.  1 


.May/air 


in,/ at  47.  BERKELEY  ST.,  II'. 
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By  Royal  Appointment 


Telephone  No  19 


Early  XVIIIth-Century  Walnut  Wing  Chair  in  Old  Silk 


W.  WILLIAMSON  &  SONS 

William  Williamson  Martin  Williamson 

'GUILDFORD 

SURREY 

Established  end  of  1 8th 
Century  by  Great-Grand- 
father of  present  partners 

OLD  ENGLISH 
FURNITURE  GALLERIES 

Displayed   in   Periods  and 

UNCROWDED 


Open  all  day  Saturday 
Half  -  day  Wednesday 
Deliver    free   in  London 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


A  model  of  a  reclining  ram,  one  of  a  pair;  slate-coloured 
pottery,  apparently  based  on  an  early  bronze  form. 
Chinese— Wei   dynasty  (a.i>.   38fi  557).       Length,    I3J  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


(  lose  t.>  Clarilke's  Hotel. 
]  lei  1  mix  r.  1926.  No 


Telephone:  MAY  FA  I  K  4018. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerhard 


Robinson,  Fisher  &  Harding 

yluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


yldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 
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Antiques 

A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PERIODS  DISPLAYED  IN 
2  2     SHOW    ROOM  S 


Exceedingly  quaint  0:>k  Dresser  and 
Plate  Rack,  of  unusually  small  pro- 
portions.   W  idth,  4  ft.  4  in.  ;  total 
height,  6  ft.  6  in. 


O 


Telegrams:  "Antiques,  Preston.' 


Telephone 


414  Preston. 


Frederick  Treasure 

(Member  of  the  British  Antique  Dealers'  Association'. 

Kay  Street   ::  PRESTON 


Chas.  J.  Sawyer,  Ltd 

Fine  Jlrt  {Booksellers 

12  &  13,  Grafton  Street 
Bond  Street,  London 

CATALOGUES  POST  FREE 


Corner  of  Saloon. 


£%Cany   Choice   Jlrt   (F)oolis  on  Exhibition 
Visitors  Cordially  Welcomed 


Jlmong  our  latest  purchases  arc  the  following: 


PICTURES  IN  THE  COLLECTION  OF  J.  PIERPONT  MORGAN 

English,  Continental  and  Modern  Schools,  with  an  Introduction 
by  T  Humphry  Ward,  and  Biographical  and  Descriptive  Notes 
by  VV.  Roberts.  Frontispiece  to  each  volume  EXQUISITELY 
PRINTED  IN  COLOURS,  and  a  magnificent  series  of  photo- 
gravure reproductions  from  this  world-famed  collection. 

-5  vols.  Imperial  folio,  sumptuously  hound  in  green  crushed 
levant  morocco  super-extra,  watered-silk  ends  and  linings,  top 
ediles  jiilt.  by  Zachnsdorf. 

Only  a  few  copies  privately  printed  for  presentation  to  friends. 


I!H)7. 


I>i 


£  135. 


BRYAN'S      INDISPENSABLE      WORK      OF  REFERENCE 

DICTIONARY  OF  PAINTERS  AND  ENGRAVERS. 
Latest  and  Best  Edition  by  Dr.  Williamson.  With  500  illus- 
trations.   6  vols..  Imperial  Mvo. 

Price  £7  10s. 


WHEATLEYS      CELEBRATED       CRIES       OF  LONDON 

A  Complete  Set  of  the  thirteen  beautiful  plates  engraved  in 
stipple.  Descriptions  in  English  and  French.  The  seems 
comprise  Milk,  Primroses.  Oranges,  Matches,  Mackerel, 
Knives.  Peas.  Cherries.  Strawberries,  Chairs.  New  Love 
Songs,  Hot  Gingerbread,  Turnips,  etc. 

Hound  in  one  volume.  Imperial  Folio,  contemporary  half-binding. 
1793-96.    A   FINE  SET  Willi  FULL  MARGINS. 
EXCESSIVELY  RARE. 

Price  £190. 


THOMAS  GAINSBOROUGH  AND  HIS  PLACE  IN  ENGLISH 
ART.  Bj  Sir  Walter  Armstrong,  with  Catalogue  Raisonne. 
72  coloured  and  other  reproductions.  Imperial  4to,  half  levant 
morocco.    A  superb  copy. 

Price    £9  9s. 
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DELOMOSNE  &  SON 

MEMBERS  OF  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


4  CAMPDEN  HILL  ROAD, 
KENSINGTON  HIGH  STREET,  W.  8 

Telephone:  Park  1804 

Specialists  in  016 
TEttsUsI)  and  Urisl) 
(Blass  of  all  Kinds 


Old  French  Mantel  Clock  in  hne  ormolu  and  cut-glass  case,  251  in.  high  :  pair  of  ormolu-mounted  cut-glass  Candelabra.  12  i 
two  ormolu-mounted  cut-glass  Caskets,  the  oblong  one  containing  an  old  Manicure  Set. 


OLD  CHANDELIERS  AND 
CANDELABRA  OF  THE 
EIGHTEENTH  CENTURY 


A  LARGE  COLLECTION  OF 
EARLY  WINEGLASSES  AND 
MILLEFIORE  PAPER- 
WEIGHTS 


OLD  FURNITURE  AND 
CHINA  AND  NEEDLEWORK 


Our  stock  contains  many  things 
suitable  for 

CHRISTMAS  PRESENTS. 
We  invite  your  inspection  and 
suggest  that  a  visit  will  be  worth 
while  before  you  make  your  final 
selections  elsewhere 

(Benuine 
Antiques  onl? 


!   DAVIS  &  SONS,  Ltd. 

MAGGS  BROTHERS  I    209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 


34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIIe 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 

m 

•J  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<J  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <]]  Items  of 
rarity  and  interest  always  gladly  purchased. 
•J  Shipments  to  America  every  week. 

December,  191!(>.  —No.  ccciv. 


(Established  nearly  a  century). 
Telephone :  Museum  2046. 


Old  Mahogany  Breakfront  Bookcase.    8  ft.  wide. 


WE  ARK  MAKING  OUR  USUAL  DISPLAY  OF  SMALL 
ARTICLES  SUITABLE  FOR  CHRISTMAS  PRESENTS. 


An  enormous  Stock  of  Antique  and  High-class  Second-hand 
Furniture  at  exceedingly  moderate  prices. 
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I        Charles  I.  Needlework,   


in  brilliant  colours. 
\\\  in.  by  %\  in. 


The  Story  of  King 
Ahasuerus  and  Queen 
Esther. 

*Note  Haraan. 


R.  LAUDER,  1,  Scott  Street  (TSJ-X  GLASGOW 


Telephone  :  No.  647  Douglas 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  DECEMBER  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 

Telephone:    Gerrard   3716  &   37  17.  Established  1794. 

Books  and  Manuscripts  ...       ...       ...       ...       ...       ...       ...       ...    December  1st  &  2nd. 

Baxter  and  Le  Blond  Colour-Prints,  Old  English  Papier-Mache,  etc.    December  2nd. 


Old  English  Furniture,  Chinese  Porcelain  and  Objects  of  Art 
Postage  Stamps 

Old    Italian   Violins  and  other  Musical  Instruments  ... 
Old  English  Furniture,  Porcelain  and  Pottery,  Persian  Rugs,  etc. 

Old  English  Silver,  Sheffield  Plate,  and  Jewellery   

Old  Engravings,  Modern  Etchings,  Drawings,  etc.   

Old  English  Furniture,  Chinese  Porcelain,  Antique  Textiles  and  I. ace,  etc.    December  17th. 
Postage  Stamps     ...       ...       ...       ...       ...       ...       ...       ...       ...    December  21st  &  22nd 

Old  and  Modern  Pictures  and  Drawings    ...       ...       ...       ...       ...    December  22nd. 

Old  Italian  Violins  and  other  Musical  Instruments        ...       ...       ...    December  23rd. 


December  3rd. 
December  7th  &  8th. 
December  9th. 
December  10th. 
December  16th. 
December  17th. 


The  Connoisseur 


Messrs.  EASTWOOD  &  HOLT 

ANNOUNCE  THAT  THEIR   CHRISTMAS  SALE  OF 

Antique  Chinese ^porcelain 
an6  ~3a$anz$<i  (Turios 

WILL  TAKE  PLACE 
On  Wednesday  and  Thursday, 
December  8th  and  9th,  1926 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

Commencing  at  1.0  p.m.  each  day. 

Consignments  of  Antique  Chinese  Porcelain.  Pottery,  etc., 
containing  specimens  of  the  Han,  Tang,  Sung,  Ming,  also 
Kang  Shi,  Kien  Lung,  and  Tao  Kwang  periods.  Blue 
and  White,  Famille  Rose  and  Famille  Verte,  Celadon, 
Turquoise,  etc..  Jars,  Beakers,  Bowls,  Plates,  Vases, 
Figures,  etc.  Antique  Chinese  Rugs.  Coromandel  Screens, 
Modern  Chinese  Porcelain,  Cloisonne.  Silk  Embroideries, 
Shawls.  Indian  Ivory  Inlaid  Tables,  etc. 
New  shipments  of  Japanese  Ware,  consisting  of  Carved 
Ivories,  Satsuma  and  Kutani  Ware,  Bronzes,  etc. 
The  goods  will  he  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate,  E.C.  2, 
on  and  after  Monday,  December  (ith,  daily  from  S  a.m. 
to  5  p.m. 

Catalogues  may  be  obtained  from  the  Brokers: — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE.  E.C.3 

Telephone  Nos  :  Telegraphic  Address  : 

ROYAL  3640/4.  "WhANGHEE,  LONDON." 

December,  1926.— Xo.  crciv. 


Fine  Charles  11.  Period  Carved  Oak  Court  Cupboard. 
Beautiful  Colour  and  Condition, 
(i  ft.  1  in.  wide;  5  ft.  !l  in.  high  ;  ?  ft.  0  in.  deep. 


ANTIQUE  FURNITURE  AM)  PANELLING 


INTERIOR  DECORATION 


KEEBLE  (19H)  LTD 

10,  CARLISLE  STREET, 

SOHO,  LONDON,  W.l 


The  Connoisseur 


BRUFORDS' 


INCORPORATING  J.   ELLETT   LAKE   &   SON.  EXETER 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Set  of  four. 
John  Schofield,  London, 
17  90. 


Rebecca  Ernes  and  Edward  Barnard,  London,  1825. 


Four  (two  pairs). 
W.  Carter  and  W.  Watkins, 
London,  1769-1771. 


Antique  Silver 


The  Set.    Andrew  Fogelberg,  London,  1813-15. 

Fine  Old  Furniture 


Works  of  Art 


Collectors'  Curio  Corner,  15,  *»«  fZt,^Tlm 


(/H>l86  iBoulbfar) 


Sberaton 

AQabogans  Sibeboarb, 
bow=fronteb,  one  drawer, 
two  cellarettes,  45  tit.  wibe. 


Green  Erao,  becorateb  witb 
exotic  birbs  .ma  flowers. 


Ebons  Cashct,  in  tbc  sbapc 
of  a  miniature  bureau, 
containing  tbree  bottles. 


duecn  Bnne  miniature 
walnut  JBureau. 


Tlelepbone  :  tSerrarb  2102. 
telegrams:  ©olbplate,  lonbon. 


IHntque  collection 
of  ipenoo  Jfurniture, 

antique  3eweller\>, 

jfmc  olo  Hmber, 

Earlg  English  ano 
5risb  ©lass, 

Stafforbsbire  jFigures 
ano  animals, 

anb  mans  other  fine 
olo  TWlorhs  of  art, 

most  suitable  for 

Christmas 


(Sifts 


1 1 
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\  The  Sussex  Goldsmiths  Silversmiths  Co.,  Ltd. 
■  13,  pavilion  buildings  •  castle  sqjjare  •  brighton 


JFine  CxampUs  of  016  Sl)efful6  Jplate 


Wire  Work  Sugar  Basket 

Sei  of  Four  Entree  Dishes 
and  Warmers. 


Pair  of  Sauce  Tureens  and  Covers. 
Two-handled  Cup. 
Fruit  Basket. 


Plain  Gravy  Argyle 

Set  of  Four  Entree  Dishes 
and  Warmers. 


ALSO  SPECIALISTS  IN  OLD  SILVER  AND  OLD  CHINESE  PORCELAIN. 


CHELSEA  FOR  ANTIQUES 


LEADER'S  GALLERY 


226,  King's  Road 


CHELSEA 


(Opposite  the  Town  Hall). 

OLD  PORCELAIN    ::    OLD  POTTERY 
OLD  GLASS 

A  very  large  selection  of  old  English  Porcelain 
and  Pottery,  including  Bristol,  Bow,  Chelsea, 
Worcester,  Derby,  Swansea,  Nantgarw, 
Liverpool,  Leeds,  Whieldon,  &c.  Stafford- 
shire and   other  figures.     Old   English  and 

Irish  Glass,  Battersea  Enamels,  &c. 
Moderate  Prices.  Enquiries  Invited. 

Telephone:      KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 


GENUINE  ANTIQUE  EARLY  PERIOD 
FURNITURE  SPECIALIST 


X 


A  Jacobean 
period  Oak 
Hantii  g 
Cupboard, 
in  perfectly 
.  ri  mal 
untouched 
condition 
5fe.10in.bieh; 
3ft.  il  in.  wide; 
19  in.  deep. 

Price  £37  10  0 


REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.  1 

TELEPHONE:     CHANCERY  7223 


December,  1S'2«.    No.  ccciv. 


1  II 


The  Connoisseur 


BASIL  DIGHTON  •  LEONARD  PARTRIDGE 


"METHODS  OF 
ENGRAVING  OF 
THE  EIGHTEENTH 
CENTURY."  A  des- 
criptive booklet,  post 
free  on  application. 


WANTED  TO 
PURCHASE:— 
Fine  eighteenth-century 
Coloured  Engravings, 
Mezzotint  Portraits, 
and  Sporting  Prints  and 
Pictures. 


One  of  a  pair  of  Fine  Sporting  Oil  Paintings.    By  S.  Aiken. 


3,  SAVILE  ROW,  LONDON,  W.  1  - 


23,  EAST  64th  STREET 
NEW  YORK 


GROSVENOR 
1  730 


TRITTON 

120a,  MOUNT  STREET,  W.l 


GROSVENOR 
1730 


Has  been  exhibited  as  an  authentic 
work  by  the  artist. 


Minri  Figure.  Turquoise  Blue. 


Antiques  and 
Works  of  Art 


SPECIAL  UNIQUE  THINGS 

FOR 

Christmas 

AND 

Wedding  'Presents 


WE  BUY  OLD  FURNITURE,  PICTI  Rl  5 
Etc. 


I.ady  Hamilton,  bv  Uomney. 


Chippendale  Stand, 
with   lortoiseshcll  liox. 


IRtYhGAMfc 


The  Connoisseur 


A  very  fine  Eighteenth -century  Four-pedestal  Mahogany  Dining  Table,  extending  to  27  ft.  6  in.    Part  of 
a  set  of  Hepplevvhite  Mahogany  Chairs.    Fine  specimens  of  Old  Glass,  Sheffield  Plate,  etc. 


Old  Furniture 
Antiques 
Works  of  Art 


FERMOYE 

67,  GROSVENOR  STREET,  LONDON,  W.l 


TELEPHONE:    MAYFAIR  4355 


Panelled  Rooms 
Decoration 
Wedding  Presents 


Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 

REYNOLDS 

HOPPNER 

HOGARTH 

GEO.  MORLAND 

JOHN 

CONSTABLE 

JOHN  CROME 

F.  MILLET, 

Barbizon 

School 

T.  S.  COOPER, 
R.A. 

BERCHEM 
RIBERA 

PETER  NEEFFS 


Lord  Leighton.  P.R.A. 


Size.  23{       Oy  17J  In. 


Mrs.  LOUISE  C.  HOYLE 


(A.  T.  LEEMINGI 


81,  BRIDGE  STREET,  N/l  am/^ljcctcd 

— —  DEANSGATE, —  MANCHESTER 
PICTURES  BY  OLD  AND  MODERN  MASTERS 


A  LARGE   STOCK  OF  INEXPENSIVE  PIECES 
SUITABLE  FOR  PRESENTS 


ARTHUR  CHURCHILL 

Old  (English  and  Irish  Glass 
Old  Drinking  Glasses 

ALL  PERIODS 

10,  DOVER  STREET,  LONDON,  W.l 


(FIRST  FLOOR) 


December,  1926. — No.  ccciv. 


TELEPHONE:     REGENT  5431 


ESTABLISHED  1724 


The  Connoisseur 

BERT  &  CO. 


ESTABLISHED  1724 


Antique  Silver 
Old  Sheffield  Plate 


Fine  Jewels,  new 
and  second  -  hand 


Antique  Silver  Tea  Set  by  Thomas  Streetin.  London,  1795.  Comprising  :  Tea-pot  and  Stand  ;  two  baskets  for  sugar  and  cream,  with  ladles  ;  and  Tea  Caddy 

3,   VIGO   STREET     -      LONDON,   W.  1 


Charles  Young 


Very  fine  shaped  front  Satinwood  Bookcase,  with  interlaced 
wire-work  doors.    7  ft-  9  in.  high,  6  ft.  9  in.  wide. 


Telephone  -  May  fair  6526 
Open  9  a.m.  until  6.30  p.m. 


Objects  of  ^Vrt 
ait  6 


107,  Wigmore  Street 
Portman  Square 

LONDON,   W.  1 


The  Connoisseur 


S.  W.  WOLSEY  ! 


GENUINE  ANTIQUE 
FURNITURE  and 
DECO  RATIO  N 

EARLY  PERIOD  SPECIALIST 


Very  rare  small  Oak  Confessional,  from  a  church  where  it  was 
also  used  as  a  reliquary  and  a  shrine.  There  are  two  doors  to 
the  back,  as  it  was  built  into  a  recess  between  two  rooms.  The 
small  lights  are  pierced.  Untouched  original  condition,  circa 
A.D.  1400.   2  ft.  6  in.  high  ;  1  ft.  2  in.  wide  ;  12  in.  deep. 


The  largest  Stock  of  genuine  Antique 
Oak  Period  Furniture  and  Decoration 
in  London,  and  at  the  lowest  prices 


;  71/72,  Buckingham  Gate 

!      Telephone :  Vic.  5594  LONDON,  S.W.I 

I  BROCHURE  ON  REQUEST 

December.  1926. — No.  ccciv. 


Exhibition  of  £arly  |ron=work 


W    J*  W 

9  +  9  k 


— 


A  most  interesting  collection  of  early  Iron-work,  con- 
sisting of  very  fine  examples  of  locks,  keys,  door 
knockers,  door  handles,  and  escutcheon  plates,  etc., 
which  has  taken  the  late  owner  over  seventy  years  to 
collect,  is  being  exhibited  at  Shenker's  Antique  Galleries, 
1  IS,  Brompton  Road,  Kensington,  S.W.  3. 

This  wonderful  collection  has  never  been  seen  by  the 
public  before.  Lovers  of  antique  Iron-work  should  not 
miss  an  opportunity  of  viewing  it. 

Till.  COLLECTION  CONSISTS  OF  510  PIECES 

SHENKER'S  ANTIQUE  GALLERIES 
118,  Brompton  Road,  Kensington,  S.W.3 

'Opposite  Harrods) 


Telephone  :  SLOAN  1.  296* 


TRADE  SUPPLIED 
LVI 


The  (  onnoissettr 


JAMES 
CONNELL 
&  SONS 


LTD. 


Fine  old  Walnut  Kureau  Bookcase  in  rich  golden  colour. 
Height.  R  ft.  S  in. ;  width.  3  ft. :  depth,  23  in. 


1,  ALBEMARLE  ST. 
W      LONDON,  W. 

And  75,  Vincent  Street,  Glasgow 


FAMOUS 

JEWELS 


A  PAIR  OF  FINE  CREAMY  BOUTON  PEARLS.  WEIGHING 
OVER  120  GRAINS.  MOUNTED  AS  A  PAIR  OF  EAR-RINGS. 
WITH  ,  EXCEPTIONALLY     FINE    Bl.  E  WHITE  DIAMONDS. 


THE  FOLLOWING  GOODS 
ARE  ALSO  OFFERED  AT 
AN    INVESTMENT  PRICE: 


Fine  Emerald,  over  6  cts. 
Bouton     Pearl     and  Diamond 

Bracelet  

Hexagonal  Diamond  Ring,  nearlj 

10  cts. 

Sapphire  and  Diamond  Bracelet 
Well  Matched  Pearl  Necklet 
Two  Stone  Diamond  Rint>  - 
Single  Stone  Diamond  Ping,  31  cts. 


£2,200 

£1,275 

£2,200 
£450 
£98 
£185 
£350 


WM  OGDEN 

Expert  and  Dealer  in   Fine  Jewels 
4,    KING  STREET 
ST.  JAMES'S,  S.W.I 


Telephone i  Gerrard  7554 
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telegrams  ! 

freemandom 
Barb,  London 


TELEPHONE ! 


6117  CLERKENWELL 


Dealer  in  Antique  Silver.  Old  Sheffield  Plate,  etc. 

4,  ^dattetAvtete  ^S^u^/c^na^,    S£o/)/u/o/yi;  E.G. 


AND  AT 

534,  MADISON 

Avenue, 

NEW  YORK 

U.S.A. 


Highest  Prices 
given  FOR 
Specimen  Pieces. 


"25  in.  Tray.    204  oz.  15  dwt.    London,  1812.    Makers,  Benjamin  and  James  Smith. 


H.  F.  RICHARDSON 

Member  of  the  British  Antique  Dealers'  Association. 

90.  FULHAM  RD.,  SOUTH  KENSINGTON 


Telephone:  KENSINGTON  6634 


An  exquisitely  fined  Queen  Anne  Walnut 
Knee-hole  Table 

Dec  ember,  1926.— No.  ccciv. 


Old  English 
Furniture, 
Needlework, 
&c. 


Small 

Mahogany 

Furniture 

of  the  period 

Queen  Anne 

1 

Walnut 
Furniture 

Enquiries  from 

Dealers  as  well 
as  Collectors  *.ir 
welcome 


Charles  }.  Sneyers 

The  Tudor  Rose,  HASLEMERE,  SURREY 


Telephone :  Haslemere  362. 
Telegrams  <J  Cables: 
Sneyers,  Haslemere,  Surrey. 


Early 

Closing 

Wednesday. 


A  very  fine  Chippendale  Arm-thair,  in  original  condition. 

One  of  the  largest  and  finest  stocks  of  Genuine 
Old  English  Furniture  in  the  South  of  England. 

LVIIl 
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RICE  & 
CHRISTY,  LTD. 

TELEPHONE    MAYFAIR  7059 


i  >  i 

Antique  Furniture 
and  Tapestries 


A  finely  figured  Walnut  Tallboy  of  the  Oueen  Anne  period. 


93 

WIGMORE  STREET 

LONDON.  W.l 


ART  AND  THE  BOOKSELLER 

NOT  often  is  any  bookseller  able  to  report  copies  of  works,  beautiful  in  format, 
authoritative,  in  limited  editions,  and  at  moderate  prices.  Probably  no  other 
firm  can  advertise  the  four  works  named  below,  yet  the  qualities  just 
mentioned  apply  to  all  of  them,  and  we  would  say  to  the  Collector  or  the  Artist: 
"  Examine  these  books,  seen  here  or  sent  on  approval,  and  let  us  supply  you  with  lists 
of  similar  works."  Our  Second-hand  Department  is  the  best  possible  hunting-ground 
for  the  man  of  taste  who  desires  books  on  great  art  in  exemplary  condition. 

LAINE,   FRANCIS,  LE  MINIATURISTE  (1721-1810).     Son   Carrier  d'Esquisses. 

Edited  by  Frederic  Rossel.  With  reproductions  of  original  drawings.  Edition  limited  to  300 
numbered  copies.    Printed  on  velin  d'Arches,  with  sealed  portfolio  of  extra  plates.    £5  5s.  net. 

GREUZE,  JEAN  BAPTISTE.    Unpublished  drawings  in  the  Library  of  St.  Petersburg. 

FiftyTive  drawings  in  crayon  and  sepia,  with  an  Introduction,  "  Greuze  as  Draughtsman," 
by  Francis  Monod  and  Louis  Hautecoeur.  200  numbered  copies  only  published.  Small 
folio,  in  portfolio.    £5  5s.  net. 

BOTTICELLI,  SANDRO.  By  Yukio  Yashiro.  With  reproductions  in  monochrome 
collotype  of  every  picture  by  Botticelli  which,  up  to  the  present,  has  been  discovered. 
Edition  limited  to  630  numbered  copies,  printed  upon  the  fines!  hand-made  paper.  Three 
volumes,  4to,  white  buckram.    £15  15s.  net. 

ARRIGHI,  LUDOVICO  DEGLI,  surnamed  VICENTINO.  The  calligraphic  models 
of  Vicentino.     A  complete  Facsimile  and  Introduction  by  Stanley  Morison.      £.2  5s.  net. 

JOHN  &  EDWARD  BUMPUS,  Ltd. 

BOOKSELLERS  TO  HIS  MAJESTY  THE  KING 

telephone:     XCaufnir  122  3.   1224.   1225.  350,     OXFORD      STREET,      LONDON,  W.l 

I.IX 


The  Connoisseur 


WILSON  &  SHARP,  IL 


TD., 


Serviceable 

Antique 

Silver 


Hot  Water  Jug. 
George  III.  1778. 

Coffee  Pot. 
George  II.  1755. 

H.  t  Water  Jug. 
George  III.  1787. 

Coffee  Pot. 
George  II.  1759. 

Hot  Water  Jug. 
George  III.  1781. 

Coffee  Pot. 
George  II.  1748. 

Coffee  Pot. 
George  II.  1750. 

Hot  Water  Jug. 
George  III.  1818. 

Coffee  Pot. 
George  I.  1721. 

Hot  Water  Jug. 
George  II.  1754. 

Argyll. 

George  III.  1776. 

Hot  Water  Jug. 
Newcastle. 
George  II.  1748. 


1 39,    Princes  Street 

EDINBURGH 


Telegrams : 
"Rubies.  Edinburgh. 


Dealers  in  Antique  Silver  and  Old  Sheffield  Plate 


Telephone : 
Edinburgh  2  1850. 


Cheapest  jlntiques  in  London 


Satinwood  Curd  Table  and  Louis  XV.  Green  Tooled  Leather  Mirror. 

V.  P.  RICHARDS  &  Co. 

+8,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station). 

Commissions  executed.  Trade  supplied. 

December,  1926. — No.  ccciv. 


A.  G.  LOCK 

112,    VICTORIA    STREET,  S.W.I 
Old   English  Furniture 


Telephone : 
Victoria  7799 


Owing  to  ex- 
piration of  lease 
Mr.  LOCK  is 
prepared  to 
accept  offers  for 
any  piece  in  his 
collection  at  less 
than  marked 
prices. 


Fine  Mahogany  Chippendale  Bureau  Bookcase. 


1  \ 


The  Connoisseur 


The  Century  House  Antique  Galleries 


Telegrams : 
"KRAGTUDA.  LONDON" 


Telephone  : 
KENSINGTON  864 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1 

Speciality  : — Chinese   Jlrmorial    ^Porcelain    and   Old   English  Furniture 


Part  Dinner  and  Coffee  Service  (55  pieces);   Kien-Lung,  circa  1750. 

A  VERY  LARGE  COLLECTION  OF  IDENTIFIED  ARMORIAL  SPECIMENS  ON  VIEW 

Catalogues  of  jlrmorial  Seals  and  Porcelain  (alphabetically  arranged)  post  free. 


Tel.  25 


HARRY  RIXSON 

OLD   ENGLISH  FURNITURE  SOLD  AS  COLLECTED 


Very  fine  Dutch  Painting  from  Combe  Abbey,  54  in.  by  36  in.  .€65 

FOR  SALE.    Beautifully  carved  Pine  Room,  Georgian.    Several  nice  pieces  of  Queen  Anne  Furniture 

Ye   Olde   Retreate,   DUNSTABLE,  Beds 


Pi  i 


The  Connoisseur 


J.  CORKILL, 

10  minutes  from  Liverpool.       20  minutes  from  Chester. 
Four  hours  by  direct  train  from  London  ( Eitston ). 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Telephone  : 
liock  Ferry  1 


Established 
1866. 


Telegrams : 
"  Antiques,  Birkenhead. 


Oite  of  tl)e  Targest  anb  most 
Interesting  Stocks  of  (Genuine 
^Antiques  in  tl>e  country. 


Furniture  .  Pottery  .  Porcelain  .  Glass 
Silver  .  Sheffield  Plate  .  Needlework 
Long-case  and  Bracket  Clocks. 


Sheraton  period  roll-top  Desk,  in 
mahogany,  on  square  tapered  legs. 
Inlaid  with  boxwood  lines.  A  very 
fine  Georgian  period,  pierced  and 
embossed  silver  Cake  Basket. 
Maker:  Kdward  Aldridge.  London. 
1770.    Candlesticks  sold. 


large    stock    of    Furniture,  Qlass, 
China,  Pewter,  etc.,  suitable  for 
the  American  market. 


All  details  of  packing  and  shipping 
personally  attended  to. 


Hy  appointment  to 
His  Majesty  the  King 


TRADE  MARK 


Factory  founded  177Q  fiy 
Queen  Julian*  Marie 
of  Denmark 


ROYAL  COPENHAGEN  PORCELAIN 


Christmas  Plate.  1  926.     Price  12/6. 


LONDON 

MANCHESTER  - 
GLASGOW 
NOTTINGHAM  - 
NEWCASTLE-ON-TYNE 
BELFAST 

HULL      -         -         •  Messrs 


-    Own  Depot,  2,  Old  Bond  Street 

Messrs  Finnigans  Ltd  .  123-5.  Deansgate 
Messrs  R  Stewart  Ltd  ,  2-4.  Buchanan  Street 
Messrs.  Smart  &  Brown  Ltd  .  5-9.  Bridlesmith  Gate 
The  Northern  Goldsmiths  Co.,  Blackett  St. 
Messrs.  John  Magee.  4,  Donegall  Square  West 
R  P  Carmichael  &  Co.  Ltd,  8-10.  George  Street 


Edgar 


\ DG E  Y  EDGAR) 


1^ 


ANTIQUES 
ONLY 

Old 

English 
Furniture 

COTTAGE  OAK 
OLD  CHINESE 
PORCELAIN 
CHINESE 
FURNISHINGS 

CARVINGS. 
NECKLACES  and 
JEWELLERY  in 
Han.  Green.  Red. 
Black  and  Mauve 
Jade. 

AMBER 

in  all  its  varieties 
(including  a  uni- 
que carved  crucifix 
11  in.  hitch),  and  a 
host  o'  rar  objets- 
d  'a  r  1  eminently 
suitable  for  XMAS 
GIFTS. 


One  of  a  pair  of 
Porcelain 
Cockerels,  glazed 
in  brilliant 
turquoise  blue. 
Kien-Lung: 
Period,  1736-1795. 


41,  DUKE  STREET,  OXFORD  STREET,  W.  1 


(SIDE   OF  SELFBlDGE'S) 


Telephone i  Ma 
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AN  EARLY  EIGHTEENTH-CENTURY  GILT  GESSO  MIRROR, 
in  good  condition  and  untouched.    Size,  I'  9h"  X  3'  4"  high. 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.Wl 
WORKS  :  MERTON  ABBEY 


In  addition  to  producing  the  world-famous 
"Morris"  Fabrics  and  Wallpapers,  the  firm 
makes  a  speciality  of  genuine  Old  English 
Furniture  of  the  best  periods,  the  prices  of 
which  will  compare  very  favourably  with  those 
of  any  other  house  in  London.  Visitors  are 
welcome  to  inspect  it. 


VICTOR  CRICHTON 

Silversmith  anb  Jeweller 


1703  1701  1701. 

THREE    FINE  TAZZI    WITH    THE    BORDER    IN    FINE   STATE   OF  PRESERVATION. 

19,    KENSINGTON    HIGH  STREET 


LONDON,  W.8. 


Telephone  No 

1254  WESTERN 


I  Mil 
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J -eA  AICKERY 


145  0-14? 

REGENT  ST. 
LONDON. 
W-l- 


Jevjecte?  fo  N  .VY/te  Quean 
Siti»e/Smi(A  fo ftJZN&S^nce'fVI&ts 


for  Christmas  Qifts 

Call  and  see  Vickery  s  wonderful 
collection  of  Novelties. 


SILVERWARE 

JEWELLERY 

LEATHER  GOODS 

DRESSING  CASES 

ENAMEL 

IVORY 

SHAGREEN 

BAGS  &  VANITY  CASES 

Catalogue  sent  free  on  request 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

{opposite     the    Old    Knighhbridge    Qreen,    near  'Cattersall's) 

TEnglisb^urnitur^  $  Works  of^Vrt 


Telephone  :  SLOAN E  5035 


A  tine  quality  Queen  Anne  Walnut  Cabinet,  in  original  condition. 
Height,  5  ft.  10  in.  ;    width,  3  ft.  7  in. :   depth,  I  ft.  H  in. 

December,  1926. — N'o.  ccciv. 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


A  SET  OF  SIX  PARTICULARLY  FINK  'OLD 
WILLIAM  III.  (1695)  TRI KID-HANDLED,  RAT-TAIL 
SPOONS,  by  William  Scarlet,  choicely  embossed  to  the 
handles  and  to  the  reverse  of  the  bowls,  in  scrollwork  and 
having  a  representation  of  a  shell  ornament  over  the  trifid. 
All  same  date  and  maker's  mark. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 
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CHARLES  NOTT 


Telephone :    Gerrard    1  1 73 


A  fine  collection 
of  early  carvings 
in  Jades,  Crystal, 
Lapis-Lazuli , 
Rose  Quartz, 
and  all  hard- 
stones  on  view. 

Inspection 
Invited. 


Dark  Green  Jade  Vase 
and  Cover,  6  in.  high  ; 
carved  in  low  relief  with 
masks  of  the  Tao-t'ieh 
ogre  and  key  pattern, 
ring  handles  and  chains 
for  suspension. 
From  the 

Goode  Collection,  1894. 


38,   BURY    STREET     -  ST. 

LONDON,  S.W.1 


James's 


Telephone:    Kensington  4099 


A.  TIMMS 


113,  Sydney  Street 
CHELSEA,  S.W.3 


Member  0/  the  British  Antique  Dealers'  Association. 
Five  minutes  South  Kensington  Station.         One  minute  Chelsea  Town  Hall. 


Fine  Collection 
of  Genuine 
Antiques  always 
in  stock. 


,'7)c'.s/  'Prices 
given  for 
Genuine 
jJntiques. 


Queon  Anne  W.iliuit 
Cabinet.  40  in.  wide. 


The  GUERNSEY 
DESIGN— 

Chintz  and 
Linen 


A  delightful  old 
Chippendaledesign, 
most  suitable  for 
loose  covers  and 
curtains. 

A  charming 
old-world  effect 
can  be  obtained  in 
a  room  such  as  is 
shown  with  covers 
and  curtains 
of  this  material, 
and  walnut  or 
lacquer  furniture. 


W.  H.  HAYNES  V78/lw'; 

Paddington,  London,  W2 


THE  CHINTZ  SHOP 


Telephone:    Paddington  5  i  80  <2  lines* 
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H.  R.  HANCOCK 


Telegrams:   "  Kangshi,  Piccy,  London." 


Many  years  manager  and 
successor  to  DICKINSON'S, 
late  of  Wigmore  Street  and 
104,  New  Bond  Street. 


Telephone:   Regent  llfiO. 


A  few  pieces  of  old  Chinese  Famille  Verte  and  Nankin  Porcelain 


SPECIALIST  IN 

Old  Chinese 
Porcelain 


A  Large  Stock  on  view  to 
interest  collectors,  and  suit- 
able for  Christmas  presents, 
at  moderate  prices 


37,  BURY  STREET 
ST.  JAMES'S 

LONDON,  S.W.I 


Volume  1  note  ready. 
New  Edition  of  the  great  Viennese  work  on  carpets. 


OLD  ORIENTAL  CARPETS 

Issued  by  the 
AUSTRIAN    MUSEUM    FOR  ART  AND  INDUSTRY, 
with  Text  by 
Frederick  Sarre  and  Hermann'  Trenkwald. 
Translated  by  A.  F.  Kendrick. 

Two  vols.,  impl.  folio,  with  1  20  plates  in  monochrome  and 
colours;  buckram,  £56,  or  in  half  calf,  £58  1926. 

The  first  volume  contains  '3r>  coloured  plates  and  25 
in  monochrome ;  the  second  volume  w  ill  probably 
contain  the  same  proportion  of  coloured  plates. 

In  the  old  edition  the  coloured  plates  were  all 
chromo-Iithographs.  In  the  present  work  they  are 
produced  by  the  most  perfect  photographic  pro- 
cesses, giving  most  faithful  results.  Many  of  the 
carpets  to  he  figured  in  the  second  volume  were 
not  in  the  first  edition  of  the  book. 


A  PROSPECTUS  WITH  COLOURED  PLATE  WILL 
BE  SENT  ON  APPLICATION. 


Sole  Agents  for  the  British  Empire  : 

BERNARD   QUARITCH  LTD. 

1  I,  Grafton  St.,  New  Bond  St.,  London,  W.  I 


Just    ready,     two    grand    volumes,    large  octavo, 
handsomely  bound,  bevelled  cloth,  fully  gilt. 
£3  10  0  net. 

This  forms  an  Illustrated  Companion  to  Chaffers' 
Marks  and  Monograms  on  Pottery  and  Porcelain. 

The 

NEW  Keramic  Gallery 

By  William  Chaffers 

Extended  to  2  volumes  by  H.M.  Cundall,  I.S.O., 
F.S.A. ,  late  of  the  Victoria  and  Albert  Museum. 

This  fresh  issue  has  nearly  150  new  illustrative 
examples  with  descriptions,  also  additional  plates  in 
colours  (over  700  plates  and  descriptions  in  all) 
enabling  the  inclusion  of  examples  of  Pottery  and 
Porcelain  of  many  lesser-known  factories. 

Illustrated  Prospectus  ready,  post  free. 

Other  Standard  Works  by  William  Chaffers. 

Marks  and  Monograms  on  European  and  Oriental 
Pottery  and  Porcelain,  over  5,000  illustrations. 
Very  thick  royal  8vo,  handsome  volume,  Thirteenth 
edition,  £2  10  0  net  :  Hall  Marks  on  Gold  and 
Silver,  Tenth  edition,  35/-  net ;  Handbook  to 
Pottery,  10/-  net:  Handbook  to  Hall  Marks  on 
( ...Id  and  Silver  Plate,  7  6  net. 

WILLIAM  REEVES  (Bookseller)  LIMITED 
83,  Charing  Cross  Road,  London,  W.C.2 


December,  1926. — Xo.  ccciv. 
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J.  M.  Pontremoli,  PADDINGTON,  W.2 

Dealer  in  Jlntique  Carpets,  Tapestries,  Embroideries,  and  Silk  brocades 


EXPERT  CARPET 
AND  TAPESTRY 
RESTORER  AND 
CLEANER 

PROMPT 
ATTENTION 
GIVEN  TO  ALL 
TRADE  ORDERS 

Telephone  : 
PADDINGTON  6664 


Rare  Persian  Rutiof  Cabristan  Kubah.      Size  a  ft.  11  in.  by  4  ft.  5  in. 
Russian  Arms  worked  in  in  the  centre         Predominating  colours:  peach  and  blue. 


A.  TRENGOVE 

(Member  of  the  British  Antique  Dealers'  Association ) 

Hnttquc 
Dealer 
to  the 

No 

Reproductions 


< )ne  of  a  sit  of 
I'J  old  Mahogany 
Chairs,  bearing 
Coat  of  Arms. 


81,  HIGH  STREET.  CROYDON,  SURREY 

Within  10  miles  of  London.  Telephone:  Croydon  2155 

F 


HODGES  LIMITED 

249,  Brompton  Road  iLSSJESK 

Telephone:  Sloane  2241-2.      Telegrams:  "applied  London" 


Sheraton  Sideboard,  original  condition.     Size.  4  ft.  Ill  in.  by  '1  ft.  2  in. 
Two  small  Chippendale  Mirriis. 

COL1  ECTORS  AND  ALL  INTERESTED  ARE  COKDl ALLY  INVITED. 
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©lb  Enolteb  Silver 


Bv  Appointment 


to  H.M.  The  Queen 


GEORGE  II.  Set  of  three  Muffineers. 
Date  1782.     Maker,  Samuel  Welder 
of  London.    Height  of  Large 
Muffineer  6i  in. 


GEORGE  II.  Coffee  Pot.      Date  1751. 
Maker   Fuller  White  of  London. 
Height  lOi  in. 


GEORGE  ii.  Tea-pot.  Date  1742. 
London  Mark.    Height  6  in. 


►RGB  in.  Hot-water  Juk.     Date  1770. 
Maker,  Witt.  Grundy  oj  London- 
Height  ]0£  W. 


CHAPPLE  &  MANTELL, 


Dealers  in  antique  Silver  ant>  ©Id  SbcfficlC*  plate 
55/57,  MADDOX  ST.,  NEW  BOND  ST.,  LONDON,  W.  1 


ILLUSTRATED    BROCHURE    FORWARDED    ON  REQUEST. 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE  ANTIQUES  ONLY 

EXPORT  BUSINESS  A  SPECIALITY 


Bobbin  Turned  Oak 
<  late-leg  Tab-e, 
in  prime  condition. 
3ft.Sin.by  2ft.  lOin. 


Hxtremely  fine 
( Chinese  BI  ue  and 
While  Vase  ; 
Kanu-hvi. 
14  in.  high. 


61, Temple  Row,  BIRMINGHAM 

Telephone  :    Centra!  5843 


(Corner  Needless  Alley) 


ORIGINAL  ENGRAVINGS.  ETCHINGS,  WOODCUTS,  etc., 

BY  OLD  AND  MODERN  MASTERS. — Rembrandt,  Durer, 
Cranach,  Mantegna,  Meckenem,  Ostade,  Van  Dyck,  Nantcuil, 
Drevet,  Edelinck,  Bone,  Cameron,  Corot,  Daumler,  Degas, 
Delacroix,  S.  Haden,  Legros,  McBey,  Manet,  Meryon, 
Renoir,  Rodin,  Whistler,  Zorn. 


H   S  BEHAM  Pe 


GUTEKUNST  &  KLIPSTEIN 

BERNE,  SWITZERLAND,  Hotelgasse  8 


AW  Complete  Illustrated  Catalogue,  A'o.  XXII.— Old  and 
Modern  Matters.  Price  .5  francs.  Now  ready. 

TelegTaphic  Address    Artus.  Berne. 
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LXVII1 


The  Connoisseur 


Victor  Jourado 


flower  and  Bird  pictures 

by  Old  Masters, 
Needlework,  Capestrics, 
and  fine  Queen  Hnnc 
{flalnut  furniture. 

1=1 

Telephone.   MAYFAIR  5857 


A  PAIR  OF  CHARLES  II.  ARM-CHAIRS  IN  WALNUT.      SOLD   SINCE   GOING  TO  PRESS. 


1 02,   Mount   Street.   Grosvenor   Square,   W.  1 


HOTSPUR  LTD. 


Specialists 

in  Genuine 

Hntiqucs 

and 

period 

Panelled 

Rooms 


J.  A.  JACK  &  G.  SHANKS 

(Trading  as  the  Chester  Street  Gallery), 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 

Telephone:   VICT.  6079 


'Phone  : 
Victoria  5391  . 


Very  Kne  Walnut  Bureau  Bookcase. 
7  ft.  4  in.  hiijh  ;  3  ft.  5  in,  wide. 


16,  Buckingham  Palace  Road 
LONDON,  s.w.i 


\  m  as 
an  (I 
\Uw 
Vcar 
Gifts. 
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PORTRAIT  OF 

NICHOLAS  SYME 

19th  Madras  Infantry 


BY 


Sir  Henry  Raeburn 


R.A. 


In  original  and  untouched 
condition,  never  having 
been  out  of  possession 
::       of  the  family.  :: 


Particulars  from 


Grindley  &  Palmer 

9,  Brown's  Buildings 

LIVERPOOL 


(Established  1858.) 


Telephone  No. :  Bank  4882. 


R.  Kidson  Swales 

ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FURNITURE, 
CHINA.  OIL  PAINTINGS.  DRAWINGS. 
MEZZOTINT.  LINE  &  STIPPLE  ENGRAVINGS. 
COLOURED  PRINTS.  ETC..  ON  VIEW  AT 


THE  GALLERIES, 
1,   COOKRIDGE  ST., 


LEEDS 


By  Special  Appointment  to  H.M.  The  King. 

ANTIQUE  FURNITURE 


An  Antique  Mahogany  Turnover  Chippendale  Tea  Table,  2  ft.  8  in.  wide. 
A  set  of  8  small  and  2  arm  Antique  Chippendale  Chairs  in  Mahogany  and 
Haircloth.       A  George  III.  Silver  Tea  Set.    Dublin,  1770  71.    46i  oz. 

WYLIE  &  LOCHHEAD,  Lm 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45,  BUCHANAN  STREET,  GLASGOW 
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REGINALD  DAVIS 


Telegrams:  "  Davisvalua.  Piccy,  London." 


'Phone:  4812  Gerrard. 


10,    CHARLES  STREET, 
ST.  JAMES'S  SQUARE,  LONDON,  S.W.I 


WANTED  : 
Old    green-handled    Knives    and  Forks. 


A  rare  specimen  of  a  Charles  I.  Chalice  and 
Paten.   Date  1635.     Maker,  R.W.  Similar 
to  the  Northampton  Salt  in  possession  of  the 
Mercers'  Company. 


A  selected  stock  of  Antique 
English,   Scotch,   Irish,  and 
Continental  Silver. 

Fine  old  Sheffield  Plate. 


Two-handle  Cup.    Irish.    Circa  1-40.    Maker,  Alex.  Richards.    Weight.  27  oz.  10  dirt. 
Jug  and  Cover.    Date  n'S.    Dublin  Hall  Mark.    Maker.  Thos.  Walker.    Weight,  35  oz.  10  <h»t. 
J'uio-handle  Cup.    Date  17JO.    London.    Maker.  W.  Sleath.    Weight,  2S  oz. 


Inspection    cordially  invited. 


A  FINE 

OLD  ENGLISH 

BRACKET  CLOCK, 

19J  inches  high, 
by 

JOS.  WINDMILLS, 

LONDON. 
Circa  1671-1710. 

QUARTER  REPEATER 

STRIKES  HOURS 

EBONISED  CASE 
BRASS  FURNITURE 

BRASS  DIAL 
SILVERED  CIRCLE 

WITH  CALENDAR 


v. 


For  sale  by 


IN  MAGNIFICENT  CONDITION 
AND  GOING  ORDER 


Genuine  Antique  Mahogany  Chippentlal''  C  alunrt. 
Collector  s  Piece.    Height,  8  ft.  8  in.  Width,  5  ft.  4  in. 

Large  Stock  of  old  English  Furniture. 
Moderate  Prices.  Trade  and  Export. 

CHAS.  ANGELL 
34,  Milsom  Street,  Bath 


GEM  SPECIALISTS  .  JEWELLERS 

DESIGNERS  OF  ORIGINAL  MOUNTINGS 

  AND  SILVERSMITHS 

PROBATE    AND    INSURANCE  VALUERS 

4,  Queen  St.  (City),  London,  e.c.4 


V//C  Connoisseur 


SOME  NEW  "  B ATSFORD "  BOOKS 

OF    SPECIAL    INTEREST    AND  ATTRACTION 


A  Vivid  and  Graphic  Record  of  Man's  Artistic  Achievements  throughout  the  Ages 

Large  8vo.    Cloth,  gilt.    Price  21/-  net  (by  post  22/-}. 

A  SHORT  HISTORY  OF  ART 

From  Prehistoric  Times 
to  the  Present  Day 

For  the  Use  of  Students  and  General  Readers. 

Translated  from  the  French  of  ANERE  S.  BLUM, 

Doc  teur-es- Lett  res,  University  of  Paris. 

Edited  and  enlarged  by 
R.  R.  TATLOCK,  Editor  of  the  "  Burlington  Magazine/* 

Containing  2S0  pages  of  text,  with  334  illustrations  in  half-tone  and 
line,  including  many  full-page  plates. 

Dr.  Blum's  work,  which  has  already  enjoyed  an  enormous  success  in 
France  (no  less  than  40,000  copies  having  been  sold),  holds  a  unique  place 
among  histories  of  art.  It  fills  a  gap  between  l  he  works  which  give  a 
mere  outline  of  the  subject  and  the  more  bulky  and  expensive  manuals 
running  into  several  volumes.  With  an  admirable  impartiality  and 
proportion.  Dr.  Blum  traces  the  development  of  the  Fine  Arts  in 
Europe  and  the  Near  East  down  to  modern  times.  The  illustrations 
are  remarkable  for  their  clearness  and  variety,  and  form  in  themselves 
an  epitome  of  artistic  accomplishment. 


A  Complete  Panorama  of  English  Social  History  in  the  Early  19th  Century. 

Larjje  Svo.    Cloth.    Price  25/-  net  (by  post  26/-). 

LIFE  IN  REGENCY  AND 
EARLY  VICTORIAN  TIMES 

An  Account  of  the  Days  of  Brummell  and  D'Orsay. 

By  E.  BERESFORD  CHANCELLOR,  M.A.,  F.S.A. 

Author  of  "The  Eighteenth  Century  in  London,"  to  which  the 
present  work  forms  a  companion  and  sequel. 
Containing   122  pages  of  text,  with  148  illustrations  in  half-tone  after 
famous  contemporary  artists,  and  from   photographs,   including  many 

full-paye  plates,  and  a  frontispiece  in  colour. 
At  no  other  period  of  English  history  has  the  stage  been  so  crowded 
with  outstanding  figures  or  have  manners  and  modes  undergone  such 
a  rapid  metamorphosis  as  during  the  first  half  of  the  nineteenth 
century.  The  life  of  Carlton  House  and  Brighton,  where  men  combined 
the  foppery  of  a  Brummell  with  the  mannerisms  of  a  stage-coachman,  is 
vividly  recorded,  and  in  company  with  Mr.  Chancellor  we  can  visit  its 
clubs  and  gaming-houses,  its  salons  and  pleasure -gardens,  its  race- 
meetings,  pri/e  fights,  coffee-houses  and  taverns. 

The  years  that  followed  brought  forth  a  new  generation  of  more 
general  delicacy  and  refinement,  and  amongst  those  who  swarmed  in 
Lady  Blessmgton's  salon  at  Gore  House  we  find  such  names  as 
Dickens,  Thackeray,  Lytton,  Scott,  Disraeli— to  mention  only  a  few. 
The  Arts,  Crafts,  and  Buildings  of  the  period  receive  a  detailed 
treatment,  and  many  illustrations  are  given  of  Architecture,  Pictures, 
Furniture,  Sculpture,  etc.;  while  such  branches  of  art  as  the  Theatre, 
Music,  and  Literature  are  thoroughly  and  capably  examined. 


OTHER  NEW  "BATSFORD"  BOOKS  include  the  following,  of  which  illustrated  particulars  will  be  sent  on  request: 

ENGLISH  DECORATIVE  PLASTERWORK  OF  THE  RENAISSANCE  (price  30/-  net).  THE  ART  AND  CRAFT 

OF  GARDEN  MAKING,  5th  edition  (price  £3/15/0  net).  THE  SURVEY  OF  LONDON:  Vol.  X. — ST.  MARGARET'S, 
WESTMINSTER  (price  £2/2/0  net).  EVERYDAY  LIFE  IN  ANGLO-SAXON,  VIKING,  AND  NORMAN  TIMES 

(price  5'-  net).       ENGLAND  IN  TUDOR  TIMES  (price  7/6  net).       FASHION  DRAWING  AND  DESIGN  (price  15/-  net). 
SIMPLE  STITCH  PATTERNS  FOR  EMBROIDERY  (price  2/6  net).    PINK  LUSTRE  POTTERY  (price  10/6  net) 


B.  T.  BATSFORD,  LTD.,  Publishers,  94,  HIGH  HOLBORN,  LONDON 


THE 

ABBEY  GALLERY 

W.  R.  DEIGHTON  &  SONS  LTD. 

Exhibition  of 

COLOUR  ETCHINGS 
PAINTINGS  <y  WATER-COLOURS 

by 

EDGAR  L.  PATTISON 

HAND  -  WROUGHT  SILVER 
BY      GEORG  JENSEN 

THE  .IB  BEY  GALLERY  wish  to 
notify  their  many  friends  that  they  have 
acquired,  as  an  extension  of  their  premises, 
STJCIOUS  DAYLIGHT  GALLERIES 
on  the  first  floor,  providing  larger 
Exhibition  Rooms,  as  well  as  increased 
general  showroom  accommodation. 

The  m-n  galleries    IRE  f\(Jfif  OPES 
and  a  Visit  is  cordially  invited. 

2,  VICTORIA  STREET,  WESTMINSTER 

{The  Abbey  end.) 
Telephone  :  Victoria  4230 


mm 


Some  fine  old  pieces  of  Silver 
and   Sheffield  Plate 

A  fine  pair  of  George  II.  Coffee  Pots. 
One  1749,  by  Medlycott,  the  other  1743, 
by  Humphrey  Payne. 

A    Queen    Ann     Dredger,     1709,  by 
Clias.  Adam. 

A  set  of  six  Candlesticks,  two  1785  in 
silver,  and  four  in  old  Sheffield  Plate. 

Birch  &  Gay  don  Ltd 

f  Established  1790) 

153   Fenchurch  Street  London  EC  3 


December.  - 
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Period  Fireplaces 


Having  acquired  the  goodwill 
and  exclusive  patterns  of 
Messrs.  Mark  Feetham  &  Co., 
late  of  Clifford  Street,  Bond 
Street,  W. — the  old  and  famous 
firm  of  period  fireplace  makers 
— Bratt  Colbran  &  Co.  now 
occupy,  unchallenged,  the 
predominant  position  amongst 
fireplace  manufacturers. 


CONNOISSEURS  ARE  INVITED  TO  VISIT  OUR 
NEWLY   OPENED    PERIOD   FIREPLACE  GALLERY 


BRATT  COLBRAN  &  CO. 

and  the  Heaped  Fire  Company  Ltd. 
t  o  Mortimer  St '.,  Loudon,  W.  I 

Telephones :   Museum  fi~01  .am,  67')-. 
Telegrams  :  "Proteus.  Wesdo.  London." 


ALFRED  WRIGHT  &  SONS 

(Members  of  the  British  Antique  Dealers'  Association) 

Cbe  Hnttque  Galleries 


(Near  War  Me 


Antique  Oak  Chest, 


,1  stand.  :< 


deep. 


Trade  Welcomed.  'Phone  1356 

Open  till  6.30  Saturdays.      Write  for  Illustrated  Booklet 

South  St.,  EASTBOURNE,  Sussex 


Robert  Dunthorne  &  Son 


LTD. 


Up  the  Falls.  Norman  Wilkinson 

Old  and  Modern   Etchings  and  Engravings 
Water-Colours  and  Oil  Paintings 

THE  REMBRANDT  GALLERY 
5,  Vigo  Street       -       London,  W.  1 


I. Will 


The  Connoisseur 


JOSIAH  WEDGWOOD  &  SONSL^ 

IN  CHINA,  IN  EARTHENWARE, 


GRECIAN  PATTERN 

A  design  having  the  classic  feeling,  made  in  China  for  Tea,  Breakfast, 
and  Dessert  Sets,  and  in  fine  Earthenware  for  Dinner  Services. 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS 


December,  1926.— No.  ccciv. 
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WATERFOHl) 

Your  choice  of  these  two  charming  old  cream  jugs  for  50/- 


270 


271 


270.  — Boat-shaped  Cream  Jug  in  old  Waterford  Glass,  daintily  cut,  and 
perfect  condition.  50s. 

271.  — Tall  Cream  Jug  in  old  Waterford  Glass,  with  solid  base.  Geometrical 
cutting.    Quite  perfect.    Height.  4)  in.  50s. 

512.  — Tioy  Plates  in  old  Waterford  Glass,  with  cut  shaped  borders.  Make 
sweet  or  olive  dishes.    Diameter,  3^  in.    A  pair  for  25s. 

513.  — A  magnificent  Bowl  in  old  Waterford  Glass,  cut  in  panels,  with  shaped 
border.    Diameter,  8  in.  ;    height,  5  in.    Reduced  from  £20  to  £10. 

514.  — A  tall  pair  of  Decantera  in  old  Irish  Glass.  Some  of  these  expensive 
pieces  have  been  with  us  too  long.  Quite  desirable,  but  people  think  longer 
nowadays  before  paying  £12  for  a  pair  of  bottles.  That  i3  why  these  are 
reduced  to  £6  the  pair. 


297 


298 


297.  — A  rare  pair  of  old  Ship's  Decanter*,  in  prismatic  cutting,  usually 
called  step  cutting.    Perfect,  and  a  bargain  at  £8  the  pair. 

298.  — Waterford  Glass  Candlesticks  on  domed  and  shaped  bases,  cut  bulbous 
stems.    Height,  8  in.  £5  the  pair. 

515.  — Candlesticks  in  old  English  Glass,  cut  baluster  stems,  olive  cut  nozzle, 
and  bases.    Height,   9  in.  50s.  the  pair. 

516.  — Boat-shaped  Salts  in  old  English  Glass,  with  diamond  shaped  bases 
A  pair  for  25s. 

517.  — A  pair  of  Georgian  Cut-glass  Decanters  with  mushroom  stoppers. 
Cut  in  panels,  with  three  cut  collars.    The  pair  for  £4. 

518.  — A  Circular  bowl  in  old  Bristol  Glass,  cut  in  panels,  with  shaped  border. 
Diameter  exceeds  8  in.    A  rare  bargain  at  20s. 
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261 

in  old  English  Cut  Glax- 


262 

panel  cut.  Fills  fruin  i 


260.  — Pepper  Pourei 
Height.  61  in.  30s. 

261.  — Salt,  to  match  200  pepper.  15s. 

262.  — Mustard  with  cover,  to  m.it.  Ji  2f">o  pepper.  30s. 

519.  — Hummers  in  old  English  Glass,  massive  plain  stems,  in  for  £5. 

520.  — Old  English  Lipped  Rummers,  belt  of  fine  diamond  cuttini;.  8  lor  £5. 

521.  —  A  large  goblet,  to  hold  about  two  pints  ;  also  an  old  Glass  Toddy 
Lifter.    The  pair  for  20s. 

522.  —  A  set  of  Goblets  in  old  Cork  Glass,  bell-shaped  howls.  Ill  for  £7. 

523.  — A  graceful  and  very  tall  vase-shaped  Goblet  in  old  French  Glass. 
Very  plain  and  pleasing.    Height  exi  eed-   1'-'  in.  20s. 

Ant/  piece  sent  on  approval  on  receipt  of  cash  or  usual  references,  Carriage 
paid  in  the  United  Kingdom.  Atone//  cfteerfullu  refunded  for  am/  article  not 
approifd.  Carriage  abroad  is  extra.  Will  U.S.A.  dealers  kindly  refrain 
from  asking  questions,  as  the  guotls  will  be  sold  whilst  letters  are  passing.  We 
supply  dealers  all  over  the  world  and  our  object  is  to  get  repeat  orders.  t  herefore 
you  can  rely  on  complete  satisfaction. 

1)  R  <)  <>  J) 

■m~^    SOCIETY  LTD.  ■M-^* 

(Facing  1  tarrock) 

116,  BROMPTON  ROAD,  LONDON,  S.W.3 


FOR  GENUINE  OLD  ENGLISH  FURNITURE 


^Old-World  Galleries^ 


65,  DUKE  STREET,  GR0WEN0R  SQUARE,  W.  1 

COUNTRY  BRANCH  ;  THE  ELIZABETHAN  HOUSE.  HENLEY-ON-THAMES 

AMERICAN,  COLONIAL,  AND  OTHER  VISITORS  TO 
ENGLAND  are  most  cordially  invited  to  our  Exhibition  and  are 
not  asked  to  purchase.  We  are  sending  antiques  to  the  U.S.A.  and 
other  parts  of  the  World  every  week,  and  arrange  for  crating,  freight, 
consular  declarations,  invoices,  etc.  ANTIQUES  are  admitted  duty 
free  to  the  U.S.A.  At  our  galleries  are  numerous  testimonials  from 
all  parts  of  the  United  States,  and  also  photos  of  houses  we  have 
furnished  there.  American  Dealers  specially  invited. 

Cbristmas  presents  tbat  please 


Our  Collection  is  set  out 
in  20  rooms,  furnished 
and  decorated  in  various 
periods,  including  : 

Elizabethan 

Jacobean 

Ou^en  Anne 

Chippendale 

Hepplewhite,  and 

Sheraton. 

Included  in  it  are  several 
ORIGINAL  COURT 
CUPBOARDS,  priced 
from  £30  to  £7  0. 

DRESSERS  from  £14. 

BUFFETS  from  £12. 

BRIDAL  CHESTS 

from  £5. 

GATE-LEG  TABLES 
IV        £  1  2. 


CHIPPENDALE 
BUREAUX  from  £18. 

BOOKCAst-  S 

from  £18. 

CHAIRS 

Spindlehack  from  £2. 
Ladderbacks  from  £3. 
Original  Chippendale 
from  £4. 
Original  Hepplewhite 
from  £4. 
Also  several  sets. 

All  the  above  are  guaran- 
teed to  have  been  made 
over  100  years  ago. 


OUR 

ILLUSTRATED  CATALOGUE. 

sent  oil  '-eteipl  of  3d.  stamps, 

in   "Useful  Household  Hints," 
by  H.  Stanley  Barri- n . 

Architect. 
(*)   Suggestions  as  to  Furnishing. 
Colour  s.  denies, etc..  of  various 
rooms  by  Mrs.  Hark  I-  I  l. 

(3)  Furniture  as  an  investment. 

(4)  Hints  on   buying  antiques, 
and  on  fakes. 

M     List  of  dates  anil  periods 
((,1    Complete     illustrated  cata- 
logue, with  pn-es.  arranged 
alphabetically. 
(7l    Mow  to  furnish  your  home  in 
old  English  furniture  lor  £100. 


COUPON. 

I  enclose  3<l.  fur  Illustrated  Cata- 
logue.        English,  Colonial,  or 
Foreign  damps  accepted. 

.  I  tltlress 


.1  letter /ram  ,1  Detroit  elicit 
ordering  some  pieces  of  furniture. 

On  account  of  the  very  pleasant 
relations  with  you  and  the  fair 
dealing  on  your  part,  I  am  string 
against  a  very  salient  principle. 
I  am  going  to  leave  the  entire 
matter  to  you  as  to  price." 
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ESTABLISHED    1882.  H«       ^/^^N         K.OERT  PHONE:   VIC.  3596. 

Eaton  Gallery,  167,  Ebury  Street       ::       BELGRAVIA,  S.W.  1 


A  fine  collection  of 
Genuine  Old  China, 
Pictures,  Furniture, 
Bronzes,  etc.,  to 
select  from. 

A  few  specimens  of  a  large 
selection  we  have  in  stock 
suitable  for  presents  at 
the  forthcoming  Xmas. 


Jl    visit    before  purchasing 
elsewhere  will  be  much 
appreciated. 


A  Practical  Suggestion  for  Christmas 


LADY'S  IH-ct.  GOLD  ENGLISH  LEVEIi  WATCH. 

Grade  A.    Highly  finished  19-jewel  movement,  compensated  balance. 
Representing  the  acme  of  perfection  Guaranteed. 
£16    1  Os. 


MARTIN  &  Co. 

LTD. 

Pearl  and  Diamond  Merchants 


A  LARGE  STOCK  OF  OLD  SHEFFIELD 
PLATE.      RARE    AND  INTERESTING 
ANTIQUE  SILVER.     EARLY  ENGLISH 
CLOCKS 

Your  Enquiries  will  be  esteemed. 


PROMENADE 
CHELTENHAM 


Established  1806 


'Phone  282  1 


Collection  of  Old  English  Porcelain  Pastille  Kurners,  in  flawless  condition.  Pr 
December,  1926. — No.  ccciv 


LORIES  LTP 

(Members  of  the  British  Antique  Dealers' 
Association) 

106,  Wigmore 
Street,    W.  I 

Mayfair  4345 


Wanted  to  purchase 
from  private  owners  or 
dealers  collections  or 
single  specimens 
similar  to  these.  High 
prices  paid. 
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Established  1892      Telephone:  Gerrard  7621 

J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.     JAMES'S,     LONDON,  S.W.I 


©U  paintings 

by 

©lb  Masters 

of  tbe  Engllsb,  jfrencb,  H>utcb, 
German,     an&     Italian  Schools 


INSPECTION  CORDIALLY  INVITED 

J.   BAPTISTE  (Signed).  30  in.  X  25  in. 


Telephone:   324  Haslemere. 

TRADE  SUPPLIED. 
Half  day  Wednesday 

the  0reen  frog 

(Ma;or  and  Mrs.  A.  Y.  Wishaw) 


OLD  ENGLISH  FURNITURE 
OLD  CHINESE  PORCELAIN 
:    :     OLD  JEWELLERY     :  : 

HASLEMERE,  SURREY. 


Set  of  one  arm  and  six  single  Hcpple while 
Chairs,  in  original  condition. 


SOLD  SINCE  GOING  TO  PRESS. 


MARTIN  BAXTER 

ATTRACTIVE  XMAS  PRESENTS  IN 
EIGHTEENTH-CENTURY  GLASS  from  10/6 

The  pieces  illustrated  are  : 
Old  English  Rummers  2  1- 

Drawn  Wine  Glasses        ••  30  - 

Rare  Engraved  Irish  Decanter  •  ■  9  guineas 

Irish  Fruit  Dishes  (pair)  10 
Heavy  Diamond  Cut  Cream  Jug 

(probably  Dublin)  8 
Irish  Sweetmeat  Dish  10 
Irish  Fan-cut  Sugar  Bowl  4 


Many  other  rare  pieces  for  the  Collector's  Cabinet 
or  for  the  Table,  from  a  Guinea  upwards. 

Every  piece  guaranteed. 

la,  PICCADILLY  ARCADE,  LONDON,  S.W.  1 


(First  floor) 


Telephone      Gerrard  3472 


I  \  \\  1 1 


TJic  Connoisseur 


W.  WADDINGHAM 


FINE  CHIPPENDALE 
MASK    HEAD  STOOL 


38,  New  Cavendish  Street 


W.l 


TELEPHONE:    MAYFAIR  1122 


TUDOR  GALLERIES 

proprietor:  flfcrs.  H.  /ii>.  JBrowett 
Cannon  Street 

BIRMINGHAM 


One  of  a  pair  of  early  Chippendale  Chairs, 
in  original  condition. 

Antiques  of  every  description  bought  and  sold 

Telephone:  Central  1962 


For  Collectors  and  "Buyers 
of  Antiques 

/f  Directory  of  Antique  Dealers  and 
zyl  Decorators,  also  Gift  Shops,  where 
antiques  are  sold,  will  be  published  about 
February  ist,  1927.  Price  $5.00  A  list 
of  over  2,000  dealers'  names  and  addresses, 
with  the  probability  that  many  more  will 
be  added  before  going  to  press.  All 
names  will  be  listed  by  State  and  Town. 

A   valuable  Directory  for   all   Collectors  and 
Retail  and  Wholesale  Merchants. 

THOSE     LISTED     BUY     AS     WELL     AS  SELL 

Dealers  may  have  their  names  and  addresses 
listed  for  S 1 .00.  Subscribers  for  the  Directory  will 
be  listed  without  charge.    Edition  will  be  limited. 

PREPARE  .VOW  FOR  NEX1  SPRING  &>  SUMMER 
Not  responsible  for  money  sent  by  mail  Send  cheque  or  money  order. 

MORTIMER  J.  DOWNING 

ROOM    305    PLAZA  ART  BUILDING 

9  East  59T11  St.,  New  York,  N.Y.,  U.S.A. 

Member  of  the  Antique  and  Decorative  Arts  League. 
December,  192ri. — No.  ccciv. 


J.    CROWTHER  S 

PAINTINGS  OF 

LOST  LONDON 

Described  by  E.  BERESFORD  CHAN- 
CELLOR. Pictured  by  J.  CROWTHER. 
With  6u  full-page  reproductions  of  drawings 
made  between  1879  and  1887,  of  which  24  are 
in  full  colour  and  in  monochrome  collotvpe. 
(Edition  limited  to  1,025  copies.)     63/-  net. 

Observer.  —  "Author  and  artist  have  combined  to 
produce  a  work  w  hich  is  not  only  of  great  interest,  but  is 
of  unquestionable  value  as  a  record  of  buildings,  most  of 
which  bave  disappeared  within  the  last  half-century." 


THE  VICAR 
OF  WAKEFIELD 

By  OLIVER  GOLDSMITH .  With  24  designs 
in'  colour  by  THOMAS  A* OWLANDSON , 
and  an  introductory  essay  by  GEORGE 
SAINTSBURY.  (Edition  limited  to  1,000 
copies.)  31  /6  net. 

Observer. —  "It  has  been  left  for  Messrs.  Constable, 
who  have  had  so  many  thoughts  of  this  kind,  t<>  bring  out 
a  '  Vicar  '  which  your  true  book-lover  must  have  »  hat  ever 
else  he  has  .  .  .  Mr.  George  Saintsbury's  introduction 
is  full  of  matter  and  /est.  For  the  rest,  type,  paper  and 
the  olive  ureen  buckram  of  the  binding  gratify  all  the 
exacting  senses  of  a  bookman." 


CONSTABLE;    LONDON  W.C.  2 
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X  y*  Oiae  Mint  Rouse,  Peucnscp,  ^ 

Largest  Collection  of  Antiques  in  South  of  England.    42  SHOWROOMS  ON  VIEW 


X 


Set  of  six  small  and  one  arm  genuine  old  Hepplewhite  Chairs,  all  original  condition  and  colour  throughout. 

ONLY   ADDRESS:    MINT   HOUSE,    PEVENSEY,  SUSSEX 

Telephone  No. :  7  Pevensey.  Proprietor:   C.  ALLEN  Telegrams:  "Mint  House,  Pevensey' 

Personal  attention  given  at  all  times  by  asking  for  Proprietor 


BLUMENTHAL 

Antiques  $  Works  of  ZAvt 


CYRIL  DEARIN 


Fine  Stuart  Walnut  Chair 

NAPOLEON  HOUSE 
lc,  King  Street,  St.  James's,  London,  S.W.I 


A  very  fine  pairof  Famille  Verte  Vases.  21  in.  high.  Kang-hsi  period. 

A  large  assortment  of  inexpensive  pieces  of  Old  Chinese 
Porcelain  suitable  for  presents,  including  Bowls,  Vases  and 
Plates  in  Blue  and  White,  Famille  Verte  and  Famille  Rose 

26,  Beauchamp  Place,  S.W.  3 


OFF  BROMPTON  ROAD 


Telephone    Kensington  7267 

LX.\  1 X 
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EXPERT    VALUER  FOR 
PROBATE  AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle.  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance,  1,  Dover  Street) 


'Phone:  REGENT  6878  9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued  or  sold  by 
Auction 


The  abox  c  were  told  on  October  29th.  A  Georgian  silver  cream  ju^,  height  'A\  in.,  weight  3 J  oz.,  fetched  £ltf  <>/.,  or  £60,  tlius  creating  another  record. 
At  the  same  sale  another  record  was  made — -a  pair  of  Georgian  Trencher  salt  cellars,  size  3}  in.X'ii  in.xlj  in.,  8  oz.,  at  £8  17s.  6d.  oz.,  £71  (see 
illustration).  A  toy  dessert  stand,  two  jugs,  kettle,  taper  stick,  firegrate,  fender  and  tongs,  flat  iron,  six  spoons,  mug,  plate  and  porringer,  total 
weight.  Il|  o/.,  value  ol  silver,  25s.  only,  sold  for  £103  5s.  Jewellery  brought  the  total  up  to  £5,500.  The  Georgian  pepper  pot  (see  illustration'), 
3J  oz.,  sold  at  a  previous  sale  for  £63,  which  is  a  present  record.  The  highest  price  paid  for  a  larger  piece  on  Friday  last  was  £14  Oz.,  or  £140  for 
a  silver  chalice.  A  Georgian  ta/za,  dessert  stand  or  compotier,  at  110s.  oz.,  total  £191  2s.  Bd.  Old  Sheffield  plated  on  copper  trays  sold  for  £50  a 
pair;   ditto  Old  Sheffield  tea  and  coffee  set,  £22. 

Valuations   for  Probate.   Insurance,   etc..  at   moderat;  fees.         Weekly  Auction   Sales  of   Pearls,    Diamonds,  Old  Silver,   Sheffield  1*1316. 

No  buying  in  charges.       Stamps  purchased  for  cash  to  any  amount.        Parcels  safe  Registered  Post. 
W.   E.   HURCOMB,  CALDER    HOUSE  (Entrance:    I,  Dover  Street),  PICCADILLY,   LONDON,   W.l.         'Phone:  Regent  6878-9 


THE  CONNOISSEUR  REGISTER— continued  from  page  II. 


.Eolian  Orchestrelle,  style  x.y.  Walnut,  in  perfect 
condition,  with  stool  and  seventy  music  rolls.  What 
otters  ?     (No.  R1307.) 

Private  collector  lias  lew  <  hoii  e  piei  esi  >i  old  Worcester, 
Spode,  Derby,  and  Chelsea- Derby  Nothing 
doubtful  or  damaged.    (No.  R1308.) 

Complete  series  of  "  The  Months,"  in  gilt  frames 
Engraved  in  pure  stipple,  l>v  W.  |.  Allingham,  after 
William  Hamilton,  R.A.     (No.  RI309.) 

Helmet,  N.  Indian  (Hyderabad),  early  eighteenth 
century,  with  two  horns,  inlaid  silver  (not  tested). 
What  otters  ?  De  Lara,  28,  St.  John's  Road,  Watford. 

Asia  Minor  Finds.  Byzantine  small  silver  bowl, 
amulet,  small  cross.  Marble  reliei  torso,  ancient 
Greek.    Coins.    Privately.    London.  (No.R1312.) 

American  and  other  Art  Collectors  phase  note  an 
interesting  a  nd  much  sought  after  colle<  tion  engraved 
by  Allingham  (on  vellum)  "  The  Months  "  (twelve  in 
number),  depicting  January  to  December,  in  stipple, 
(signed),  trained  in  Old  English  Oval  Frames. 
What  otters?  Apply  Gibson,  37,  Staples  Street. 
Mapper  lev.  Nottingham. 

Fine  collection  of  150  old  Glass  Paper  Weights. 

Reply  to  /  E.,  903,  Deacon's,  Fenchurcll  Avenue, 
E.C.3. 

Toby  Jugs,  by  Gould,  Soane  and  Smith:  Lord  Haig 
and  Ford  Beatty.  Very  rare;  perfect  condition. 
;L'.">  or  near  offer.  Would  sell  separately.  (No. 
R1316.) 

Antique  Mahogany  Oak-lined  Wardrobe-Secretaire, 

sliding  oak  trays,  drawers,  and  nests.     (No.  R1317.) 


WANTED. 

Dealers  and  Collectors  having  anything  old  referring 
to  Freemasonry  arc  invited  to  communicate  with  a 
private  collector  willing  to  pay  high  prices  for  same. 
Earthenware,  China,  Medals,  Books,  Prints, 

and,  in  fact,  anything  before  1880  bearing  Masonic 
Fmblcms.  Also  Old  Newspapers,  bound  or  loose, 
before  1750.     (No.  R1285.) 

Agent  for  wealthy  Collector  pays  highest  prices  for 
genuine  walnut  furniture,  also  old  Spanish  Chests  on 
stands,  old  paintings  of  flowers,  ships,  sporting 
subjects,  sets  of  chairs  in  mahogany  or  walnut. 
Appointment  free  of  charge,  town  or  country  F.  K  . 
19,  Stanhope  Gardens,  S.W.7. 

Copy  of  Griggs*  "  Fxamples  of  Armorial  China." 
(No.  R1289.) 

Collector  requires  genuine  old  children's  Horn-books, 
also  portraits  of  children  by  Opie.     (No  R1298 

Jenny  Lind  ;  Staffordshire  figure  of  her  as  "  Alice," 
in  "  Robert  le  Diable  "  (female,  kneeling  at  fool 
of  cross),  or  anything  else  relating  to  her.  (No. 
R1299.) 

Gentleman  with  small  collection  of  very  fine  spei  imens 
oi  Martin  Ware  desires  to  gel  into  communication 
with  other  collectors  of  same.    (Reply  to  No.  Kl3<U.) 

Young  lady,  aged  21,  oi  good  family  and  lust-class 
education,  with  knowledge  of  languages  and  artistic 
talent ,  wishes  to  learn  art  china  and  pottery  business. 
Would  be  willing  to  assist  in  shop  where  good 
facilities  given  for  learning.  First-class  references 
given  and  required.  Write  to  M.L.,c/o  W.  Abbott, 
If.',   Fasti  heap.  London,   F.C  .3. 

Bartolozzi,  Four  Seasons,  proofs  preferred.  State 
price  and  condition.  From  private  source  only. 
(No.  R1314.) 
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WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 

BY 

H.  Willebeek  Le  Mair 

PRINTED    IN  ENGLAND 


Three  Nursery  Song  Books. 

WITH  MUSIC 

Our  Old  Nursery  Rhymes    .  .  7s.  6d. 

Little  Songs  of  Long  Ago    .  .  7s.  6d. 

Old  Dutch  Nursery  Rhymes..  ..     6s.  Od. 


Two  Nursery  Rhyme  Books. 

Little  People  5s.  Od. 


The  Children's  Corner 


5s.  Od. 


Six  Little   Nursery  Rhyme 

Grannie's  Little  Rhyme  BooU 
Mother's  Little  Rhyme  Book 
Auntie's  Little  Rhyme  Book 
Nursie's  Little  Rhyme  Book 
Daddy's  Little  Rhyme  Book 
Baby's  Little  Rhyme  Book  .  . 


Books. 

2s.  Od. 
2s.  Od. 
2s.  Od. 
2s.  Od. 
2s.  Od. 
2s.  Od. 


Schumann's  Piano  Album  of  Children's 

Pieces        .  .         .  .         .  .  4s.  Od. 


Eleven   Sets   of   Children's   Post  Cards. 

Each  Set  of  12  Cards  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London  W.  1 


THE  ONLY 
LIMITED  AUTOGRAPHED  EDITION 

of  the  Works  of  ISRAEL 

ZANGWILL 

14  Volumes  handsomely  bound  in  halt 
leather,  gilt  tops,  and  rich 
ornamentation. 

Volume  I.  of  each  set  signed  in  original  and 
numbered  by  the  Author.     Illustrations  in 
colour  by  Alfred  Wolmark. 

Subscribers  to  this  Edition,  which  is 
limited  to  r,ooo  sets,  of  which  n 
large  number  have  been  said,  ait- 
assured    oj    a    sound  investment. 

Cash  Price,  11  gns.  ;  Subscription  terms,  12  gns. 

Write  for  free  prospectus  to 
The 

Globe  Publishing  Company  Ltd. 

(Dept.  C), 
112,  Strand,  LONDON,  W.C.2 


Antiques  in  the  Ciio  or  Cardiff. 

J.  Kyrle  Fletcher 

LTD. 

The  Bridge,  NEWPORT,  Mon. 

advise  their  friends  that 
they  have  opened  new 
::     Showrooms  at  :: 

47,  Newport  Road,  CARDIFF 

We  arc  now  showing 
A  Collection  of  Welsh  Wood  Love  Spoons. 
Some  interesting  Wedgwood  Cameo  Portraits. 
A  Collection  of  Rare  Old  Drinking  Glasses. 
Two  Sets  of  Chippendale  Dining  Chairs. 
A  rare  Serpentine  Mahogany  Chest  of  Drawers, 

with  glazed  Bookcase  above. 
A  small  Adam  Sideboard,  with  carved  paterae. 
A  number  of  small  Welsh  Oak  Dressers,  with 

quaint  details  in  shelves  and  bases. 

Details  on  application. 
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N°3N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 

1  PLAYER'S '  No.  3  I 

<J°j  Virginia  Cigarettes  ire 

(Jo|  What  a  difference  the  | 

JJ§  extra  quality  N| 

HI  makes !  m 

JJ03  10  /or  8d.  20  /or  1/4  HI 

^03  WITH  OR  WITHOUT  CORK  TIPS  ^03 

JJ^3  Also  in  I-lb.  Card  Boxes  at  5/-  *J°| 

N°3  —  ■  N°3 

JOHN  PLAYER  &  SONS, 

N3  NOTTINGHAM.  ^ 

j^jO^  Branch  of  the  Imperial  Tobacco  Co.  (of  Great  Britain  and  Ireland),  Limited.  3ps>  jyOT 

N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS                                                          TELEPHONE  1595 

Genuine  Unrestored      Trade  supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Miss  A.  V.  SMITH,  74,  Edleston  Road 

CREWE  (gsSSraSS)        Dealer  in 

At  the  moment  has  some  nice  pieces  of  old  Oak.  jlllliQUCS 

idg^a  ANTIQUE  DEALERS  TsTa 
3§2  WALFORD  &  SPOKES  — 

ByAppdnfTnt  86-7,High  St.,  and  14,  Magdalen  St.  OXFORD 

CHANDELIERS— OLD  GLASS.— Mr.  F.  W.  Standish, 
Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  has  a 
good  stock  of  Chandeliers,  also  parts  and  fittings,  for  dis- 
posal, and  invites  dealers  and  collectors  to  view  his  stock. 
Good  prices  given  for  parts  and  fittings. 

SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xtccnsco  Daluers                   'ipbone  oe 

FOR  SALE.— About  550  square  feet  of 
Genuine  Old  Oak  Panelling,  together  with 
the  Stuart  Staircase  and  Oak  Panel  Doors. 
-Apply  C.   WATERER,   Estate  Agent, 
Chertsey,  Surrey. 

Ty        1    •         D     m.m.                's  produced  and  can 
KUSKltl    Y Ottery     be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

ANTIQUE 
FURNITURE 

W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 

CONNOISSEUR  REGISTER 

Collectors  desirous  of  exchanging  with  other  collectors,  or  disposing 
of  part  or  the  whole  of  their  collection,  should  use  the  Register 
columns.      (See  page  ii.)      Rate,  .fd.   per  word  ;  minimum  5/-. 
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LAPIS 


A  topping  Christmas  gift  for  HER.  An 
unusual  and  exclusive  rope  of  Persian 
Lapis  Lazuli.  The  beautiful  flecked  blue 
beads  are  oval,  but  irregular  in  shape. 
Exceedingly  fine,  and  an  excellent  invest- 
ment at  £8. 

CRYSTAL 

A  charming  rope  of  first  quality  Rock 
Crystal  Cubes,  divided  by  small  beads  of 
real  Amethyst.  A  perfect  necklace  that 
would  be  good  value  at  £5.  Length, 
32  in.,  55/-. 


JADE 


A  fascinating  necklace  of  Green  Jade, 
graduated  round  beads  of  excellent  colour. 
The  length  is  about  33  in.  The  beads  are 
all  perfect  and  well  matched.  The  price  is 
quite  half  what  you  would  expect  to  pay  for 
a  necklace  of  this  quality.  A  bargain  at  £6. 

QUARTZ 

A  dainty  necklace  of  real  Rose  Quartz 
graduated  round  beads  of  a  rich  natural 
pink  colour.  Selected  beads  of  first  quality. 
Length,  32  in.     Rare  value  at  40/-. 


New  Bead  Catalogue  free  on  request.  Above 
prices  are  for  cash  only.  Necklaces  sent  on 
approval  on  receipt  of  two  London  references. 
We  don't  handle  inferior  goods.  These  are  all 
selected  stones  of  first  quality. 


T)  ROOT) 

JL^W  SOCIETY  Ltd.  M^F 
116,  Brompton  Road,  London,  S.W.3 

(PACING  HARRODS) 


Back  Numbers  of 

The  Connoisseur  Wanted 

The  Publisher  is  prepared  to  ]>.iv  3/6  each 
for  clean  and  perfect  copies  of  Nos.  88,  Dec, 
1908,  and  90,  February,  1909.  These  should 
be  packed  flat,  and  addressed  to  The 
Publishing  Department,  The  Connoisseur 
Ltd.,  i,  Duke  St.,  St.  James's,  London,  S.W.I 


fTklL.J.WICKES 

HT      XVI    Gloucester  Road 
KENSINGTON,  S.W.7 


'Phone  6461  Kensington 


Large  variety  of  old  Staffordshire  Figures. 


If 


"4 


SECTIONAL 


Five-Section  Stack,  including 
secretaire  section,  in  prime  Oak. 


THE  Minty  Sectional 
Bookcase  is  effective 
against  dust  and  dampness 
and  derangement. 
It  is  so  versatile  that  no 
nook  or  corner  comes  amiss. 
Grows  along  with  your 
books,  each  new  stack  or 
section  being  added  easily, 
the  harmonious  appearance 
unspoiled.  Each  part 
beautifully  made  from  well- 
seasoned  figured  hardwoods, 
all  joints  thoroughly  sound. 
The  doors  swing  open 
easily  and  close  flush. 

MINTY  BOOKCASES  CAN 
NOW  BE  PURCHASED  BY 
DEFERRED  PAYMENTS 

Write  for  New  Illustrated  Catalogue 
containing  fullest  particulars  of 
Minty  Bookcases,  including  various 
pc  iod  stulcs  at  moJcmtc  prices. 


£11 


0 


If  fitted  leaded  lights  as  illus- 
trated, 30/-  extra.  Height, 
68j  inches;   width,  35  indies. 


X*Y  (Dept.  58) 

44-45,  HIGH  STREET,  OXFORD 

London  Showrooms  : 
36.  Southampton  Street.  Strand,  W.C. 
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RARE    OLD    CIRCULAR  COLOUR- 
PRINTS    Jemmy's  Farewell, 
Jemmy's  Return.  Bartolozzi, 
engraved  Benwell. 


Ye Oldc  Cromn'cllian  Creasure Rouse 

W.    BOSWORTH    &  SONS 
Antique  and  Fine  Art  Dealers 


Established  1841 


31.  Marefair.  and  17.  Kingswell  Street.  NORTHAMPTON 


B 


Genuine  Antiques 


ISHOP 

-  of   

IDEFORD       Furniture,  China,  Glass 


ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 


372   &  374,   PARK  VIEW 


WHITLEY  BAY 


Tourists  passing  through  Newcastle  should  come  to  the  Coast. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


^Antiques 

A  UNIQUE  COLLECTION  OF 
FINE  PERIOD  FURNITURE 


Transparent  Cement  for  the  collector* 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques,  fine  cabinet  work. 
Sets  quickly.  Ensures  a  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists.  6d.  &  1/-. 

A.  COCHRAN  &  Co. 

Established  1834 

1.  Newton  Terrace,   pi  ACPAU/  CO 
Sauchiehali  Street.  ULADIjUW,  Uj 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  York*. 

^\.ttU0U(i$  ARNOLD  ETHERIDGE 

^  V  IV  *■  *Vj  I*  (Late  Frank  Davis  Ltd.  I 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

Antique  Silver  and  Old  Sheffield  Plate 

FITZROY,  44.  Palmer  Street  (Chandos  House),  WESTMINSTER 

'Phone  :  Victoria  0438  lOpposite  Army  &  Navy  Stores)    S.W.  1 

Both  Collectors  and  Dealers  cordially  invited. 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  ol  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  .Also  at  290,  Glossop  Road.  Sheffield 


H.  R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAM 
ANTIQUE  -  - 
FURNITURE,  &c. 


Antiques 


THE  ANTIQUARY 

(Proprietor   Archibald  Graham) 


High  Street,  OXFORD 


etrioom  Hntique  GJallen?  re/..-  Pa,h2H2 

M.  K.  Grant,  to...  Queen's  Road,  W.a  (i  minute  from  WhiteleyV 
EVERY  ARTICLE  MARKED  IN  PLAIN  FIGURES 
GREAT  PRE  -  CHRISTMAS   SALE  ALL  DECEMBER 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27.  Holland  Rd.,  KENSINGTON,  W.  14 

Telephone  :   Park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

etc. 

TELEPHONE  1151 


P.W.HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone     -      Kensington  2831 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


GLASGOW 

A.  J.  Hardy  Moffat 
98-100,  Woodlands  Road 
FOR  ANTIQUES  &  FINE  ARTS 


ANTIQUES    PURCHASED    FOR  CASH 

Enclose  list  and  description  to 
MR.  BURGESS  HILL.  34.  Duke  Street,  St.  James's,  London.  S.W.I 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  Glossop  Road,  SHEFFIELD 


ANTIQUES  9^1^ 

-  —   Gl 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


ework,  China 
Jewellery 
Glass 


?<frQ&l  GENUINE  ANTIQUES  from  5/- to  £50, 

«*t»<lfli0t':*fc  suitable  for  CHRISTMAS  PRESENTS 
1*ri2  "THE    LITTLE    GREEN  SHOP." 

h         ,v»^     5,  William  Street,  Manchester  Sq.,  W.I. 


LEWENDON    *  ^ntiaues 

YE  ODDES  AND  YE  ENDS  OF  BYGONES  **| 

14-18,  OXFORD  STREET,  NEWBURY 

(Above  Chequer's  Hotel,  main  London  and  Bath  Road.) 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

IMember  of  the  British  Antique  Dealers'  Association)  Knightsbridge  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

■  AW  OLD  COTTAGE  FURNITURE 
lEYTON    OLD    ENGLISH  PEWTER 

■  anGHAM  2007 

■H    48,  BLANDFORD  STREET,  BAKER  STREET. 


OLD  OAK  IN  LAKELAND 

W.     H  . 
13/15,  Lake  Road,  Keswick. 
Cumberland. 


FOR  SALE  —An  historical  old  Oak 
Staircase,  with  spiral  balusters,  etc. 
M  A  W  S  O  N 

1  5,  Victoria  Street,  Windermere. 
Westmorland. 


S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 

Telephone :  Hampstead  6476 

Collectors  and   Dealers  should  note  that   I  offer  a  fresh  and  varied 
selection  of  Old  Potter),  China,  Glass,  etc.,  almost  weekly. 
Write,  'Phone,  or  Call. 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc 

Genuine  Examples  always  on  hand. 
Qn,/nrr-    A  r>T  OLD  AFRICAN  AND  SOUTH  SEA 

OAVAuL  MK  I  carvings,  arms  &  armour. 
OLDMAN  ,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  Hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 

GEORGE  III.  SILVER.  I  .ink.  in  I  with  dome  thumb  piece,  quart,  I  nit 
Hot  Water  luu',  part  embossed.  17*4.  Pair  Salts  with  Spoons,  boat 
shape,  floral  edne,  hall  feet,  1798.  Lart'e  Cup.  1787.  Teapot,  oval, 
part  Hired,  beaded,  1825.  Offers  per  07..,  taking  the  lot. 

OSBORNE,    7,    HARPUR   STREET,  BEDFORD. 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 

Wanted  to  Purchase— Mediaeval  Rings 


R 


ANDOLPH 

(ARTHUR)   Tel.  102 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts 


Queen  Anne  walnut  Bureau  Bookcase  of 
good  quality,  2  ft.  10  in.  wide  ;  also  an 
unusual  Sideboard  in  sat  in  wood  i  H  ft.  wide 
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Messrs. 


JAMES  RIMELL  &  SON,  Ltd. 

Antiquarian    Book    and  Printsellers 


6, 


have  removed  from 
53,  Shaftesbury  Avenue  and 
39,  Duke  Street,  to 

DUKE  STREET 

ST.  JAMES'S 


FREDK.  JONES 


©IC>  Engllsb 
furniture. 

China. 

movWe  of  art. 


William  and  Mary  Walnut  Stool. 

1,   Tavistock   Street,  BEDFORD 
WALKER'S  QUARTERLY. 

Monographs  of  the  lesser  masters  of  the  English  water-colour  school, 
recounting  the  salient  features  of  their  lives,  and  providing  reliable  criticisms 
upon  their  respective  styles.  Much  of  the  information  therein  has  never 
been  published  before,  while  every  biography  is  compiled  by  a  writer  who 
has  made  the  subject  his  special  study.  When  accessible,  the  portrait  of 
the  artist  concerned  forms  the  frontispiece  ;  the  lists  of  exhibited  works 
are  also  valuable  features. 

Volume  II.  Volume  III. 

A.  W.  Rich. 
David  Rober  i  s. 


Volume  I. 

Henry  Bright. 
W.  R.  Beverley 

<'l!AS.  ReNTLEY. 
E.    M.  WlMPERIS. 

Volume  IV. 
Howard  Duncan 
Francis  Nichols 
John  Glover. 
John  Burgess. 


Jos.  Farington. 
Wii.  Payne. 
Claude  Hayes. 
J.  Laporte  &  P.  LaCave 


Wm.  Turnek  o 

Oxford. 
Roberi  Hills. 
Volume  V. 
Brian  Hatton. 
Thus.  Shottek  Hoys. 
John  Sell  Cot.man 
(The  Bulwer  Coll.). 
(Double  Number.) 


EACH  VOLUME  BOUND  IN  HALF-CALF— 17  6  net  per  volume. 


still  obts 


at  -lllj 


WALKER'S  GALLERIES,  118,  NEW  BOND  STREET. 


SERINGA  PAT  AM  OFFICER'S  GOLD  MEDAL,  in  fine  condition,  in  original  case 
Name  and  all  particulars  given.    Price  £30. 

MURRAY'S  ANTIQUES 

Pottery,  Rare  (  hina,  Old  English  and  Irish  Glass,  and  Antique  Furniture. 

16  &  17,  Cathedral  Close,  and  4,  St.  Martin's  Lane 
EXETER 

G  1 


H.  STUART  PAGE 

129,  Bridge  St., 
WARRINGTON 

lul 

A  varied  and 
interesting  stock 
of 

ylntiques 

only. 


Rare  oak  Stool 
(originally  upholstered). 
Good  colour — unresture 


One  of  the  best  selected  Stocks  of 


GENUINE  ANTIQUES  • 


in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10   MINUTES  OF  ALL  STATIONS 


ANITA  CALDWELL 


Old  English 
Furniture 

Old  English 
China  Services 

Old  Glass 

46,  Brompton  Rd., 
1      London,  S.W.3 


Telephone  : 

KENSINGTON  2336 


Period  Satinwood  Sideboard,  in  untouched  condition  Cable 


Length,  5  ft  'J  in. 
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IMPORTANT    TURNER  DISCOVERIES 


The  Unknown  Turner 

REVELATIONS   CONCERNING  THE    LIFE  AND  ART  OF 

J.  M.  W.  TURNER 

£y  JOHN  ANDERSON.  Jun. 

An  account  of  the  discovery  of  his  hidden  signatures  and  datef. 
The  publication  of  the  only  known  original  manuscript  of  any  of 

his  sketching  tours 
A  detailed  itinerary  of  his  travels  in  Great  Britain  and  on  the 

Continent 

Seventy  (70)  of  his  drawings  and  sketches  never  before  reproduced. 
Priuateh  printed.       4to,  cloth. 
350  copies  for  sale  in  Great  Britain,  £3  .3.0  net. 


Obtainable  from  all  Booksellers,  or  from  the  Author's  Agents, 
SUCKLING  &  Co  ,  13,  Garrick  Street,  London.  W.C.  2 


AUCTION  SALE  December  6th  &  7th,  1926 
Mtusical  Autographs  and  MZusical 

>f7?rlrill«r-rir\t,c    from  the  MUSIC-HISTORICAL  MUSEUM 

■JtiuruiscrifHS  wilhelm  heyer,  cologne. 

containing  most  important 

AUTOGRAPH  MUSIC  MANUSCRIPTS 
AND  AUTOGRAPH  LETTERS 

of    Bach,    Beethoven,    Brahms,    Chopin,    Cluck,  Haydn, 
Liszt,    Mendelssohn,    Mozart,    Paganini,  Schubert, 
Schumann,  Wagner,  Weber,  and  many  others. 

C  atalogue  on  application. 

LEO  L1EPM ANNSSOHN. 
KARL  ERNST  HENRIC1.  Antiqaariat 

BERLIN,  W.  35.  BERLIN,  S.W.  II. 

Lutzowstrasse  82.  Bernburger  Strasse  14 


THE  NEW  ART  LIBRARY 

THE  PAINTER  S 
METHODS    &  MATERIALS 

Illustrated.    2  Is.  nett. 
By  Professor  A.   P.  LAURIE.  M.A.,  D.Sc,  F.R.S.E.,  F.CS. 

Professor  of  Chemistry  to  the  Royal  Academy. 
"Professor  Laurie  has  devoted  a  lifetime  to  the  examination  of  the 
technical  processes  of  art,  and  if  it  were  generally  known  that  manv 
practices  permitted  by  Art  School  Prof.ssors  and  adopted  even  by 
experienced  painters  greatly  shorten  the  life  of  works  of  art,  the 
lessons  in  this  book  would  be  quickly  learned  bv  all  who  aspire  to 
take  a  phce  in  the  world  of  art.  TO' THE  ARTIST  I  HE  BOOK 
IS  RKALLY  A  NECESSITY." — 'Daily  telegraph. 

Perspective.  R.  Vicat  Cole 


Etching,  E.  S.  Lumsden  21/- 
Water-Colour.  A.  W,  Rich  10  6 
Oil-Painting,  S.  I  Solomon  10  6 
Anatomy.  Sir  Alfred  Fripp  1  5  /- 
Landscapes.  Adrian  Stokes    1  5  - 

SEELEY,  SERVICE  &  CO.,  LTD 


Modelling.  A.  Toft 
Drawing.  Harold  Speed 
Anatomy  of  Trees. 

R.  Vicat  Cole 


15/- 
1  5  - 
10  6 

15/- 


Bv  direction  of  tlie  Executors  i>f  William  (Jruhiim  Crmii .  J  .P..  deceased. 

Longworth    Manor,  Berks. 

MESSRS.  BROOKS   &  SON 

WILL  SELL  BY  AUCTION 
ON    DECEMBER    14th,   15th  and    16th,  192H, 

the  valuable  Antique  and  Modern  Contents  of  the 
Mansion,  comprising  : 

FINE      PERIOD  FURNITURE 

ANTIQUE  DECORATIVE  CHINA  AND  GLASS 
SILVER   AND   PLATE  CARPETS   AND  RUGS 

A  Collection  of  Fine- 
Oil  Paintings,  Water-Colours  &  Engravings 

by  celebrated  artists. 

Full  particulars  of  the  Auctioneers, 
Messrs.  Brooks  i-  So,,.  II  &       Magdalen  Street.  Oxford.    (Tel.  329 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus     3,  69. 
Cable  Address     (Via  Western  Unioni  "PEWTER,  LONDON."' 


Illustrated  is  a  tine  old  Georgian  period  Mahogany 
Dining  Table,  in  five  sections  (three  stalks,  two  loose 
leaves)  of  rich  Spanish  Mahogany,  with  carved  paw 
feet.  Original  and  good  condition.  Length,  13  ft.  3  in.; 
width,  5  ft.    Price,  £30    0  0. 

WILLIAM  LEE,  Antique  Dealer, 
120,  HALIFAX  OLD  FD.,  HUDDERSFIELD,  England. 

Telephone  2849.  Cables    "LEE.  Anticues.  Birkby,  Hudderifeld." 


Old  Oak  Pack  Table,  in  original 
condition. 


H.  KENYON 

(Member  of  the  {British  Antique 
Dealers'  Association ) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone   No.  1059. 


VOLUME  74  OF 
"The  Connoisseur." 

THIS    Volume,    January    to  April, 
1926,  is  now  ready,  price  13s. 
The  other  Volumes,  Nos.  1  to  73,  can 
be  obtained  for  £~]2  12s. 

From  all  Booksellers  and  Newsagents  or 
the  Publisher : 
1 ,  Duke  Street,  St.  James's,  London, 

s.w.  1 
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Old  Oak  Carved  Yorkshire 
Arm  Chair 


Established  1839 
Partners:     T.   Blacow  v   M.  O.  Blacow 

JACKSON  &  SON 

furniture  anb 
3ft  is  cellaruo  us 
::  Antiques  :: 

Main  Street,  Sedbergh 
(L  M  S)  Yorkshire 

'Phone  :  No.   16,  Sedbergh 
Tel.  :  "Jackson,   Antiques.  Sedbergh  " 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Siloer,  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880), 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds 

11,  New  Oxford  Street 


Near  Mudie's  Library  and 
the  British  Museum.  — 


A  BOOK  FOR  CONNOISSEURS 
Just  Published. 

Bow 
Porcelain 

By  Franks  Hurlbutt 

in  which  one  of  the  first  living  authorities 
on  this  beautiful  ware  discusses  its  history, 
manufacture  and  decoration  from  a  fresh 
point  of  view  ;  and  provides,  alike  in  his 
text  and  illustrations,  valuable  guidance 
for  the  student  and  collector. 

With  64  plates  (8  in  colour) ,  which  cover  t/ie 
whole  range  of  Boic  manufacture,  including 
several  sets  of  complete  figures. 

Large  4to.    63s.  net. 
G.  BELL  &  SONS,  LTD.,  Portugal  St.,  LONDON,  W.C  2 


Antique 
Peiotcr 

Price  List  and 

Photographs 
on  application 


Pewter  Shaving  Bowl. 

Continental. 

I  irca  1752. 


H.   &   A.  KIMBELL 

182,   Aldersgate    Street,    London,   E.C.  1 


ENQUIRY  cS  VALUATION  DEPARTMENT. 

THE  above  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  tbe 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us.  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  about  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  In  every  case  return 
postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities,  an  additional  fee  of 
5s.  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  oninion.  Special 
attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on 
this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  All  communications  and  goods  relating  to 
the  Enquiry  Department  should  be  addressed  to  the  Enquiry  M anaoer,  The  Connoisseur,  1,  Dike  Street, 
St.  James's,  London,  S.W.I.  telephone  no  7995  gerrard 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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E.  FOUNTAINE-BRODIE 

(Member  of  the  British  Antique  Dealers'  Association! 

^perio6  Antiques 

DECORATION    : :  RENOVATIONS. 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
—  MODERN  STYLES  


286  &  288,  RENFREW  STREET 
  CHARING  CROSS  ■ — 


GLASGOW 


Telephone :  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Silver, 
9,  Southampton  St.,  Holborn,  W.C.I 

it  in.  Candlesticks,   ijov  £20. 
a  in.  Cast  Candlesticks.   1710.   44  oz  £25. 
r  12  in.  Corinthian  Column  George  III.  Candle- 


AN    IMPORTANT    AUCTION    SALE  OF 

RARE   OLD   POTTERY,  PRINTS,  ETC. 

will  shortly  be  held  in  Manchester.  Collectors  and 
Executors  desiring  to  include  items  in  this  sale  are  invited 
to  communicate  as  early  as  possible  with  the  Auctioneer 
GEORGE  M.  GARFITT,  F.A.I.,  Auctioneer  and  Valuer, 
65,  Union  Street,  OLDHAM. 

Telephones  1657  &  1995.  Also  at  Manchester  and  London. 


ANTIQUES  weapons 

•...„   PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


Have  you  seen  the  rlllMqiK  f  UmitUR  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 
OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


Established  at  same 
address  over  21  years 


MAUD  M.  JAMES 

(M.  M.  MILLER) 

Tine  016  TEngUsl)  "furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


Special  Trade  Notice. 


ANNUAL  STOCKTAKING  SALE 

commences  on  November  1st.  and  will  continue  until  the 
end  of  the  year.    All  Goods  Greatly  Reduced 

USEUM    ST.,   W.C.  1 

"    British  Miisrum) 


EDWIN  A.  JOHNSON,  49  M 


Specialist    in    Oriental  China 

Quantity  of  hardwood  stands  and  covers. 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  ibe  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

[ITALIAN*  ANTIQUES  ! 

■  LARGEST  COLLECTION  IN  LONDON  | 

■  E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1  • 

\                                      Telephone;  Museum  607  1  \ 

■  • 

■  Sole  American  Agents;    GRALEE,  Brush  Hill  Road,  Readville,  Mass.  • 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone :  767  TORQUAY 


MRS.  FOLEY 


Forres  House  Galleries, 
telephone  379  deal  193,  Central  Parade, 

and  Ye  OldShoppe,  Middle  Street,  DEAL. 

Genuine  antiques,  Ole>  ©lass  ant>  China,  SbefHelo 
OMate,  an&  pictures. 

Can  be  seen  Sundays  and  Holidays. 


EW/EL  CASKET 
YEOVJL 


•  SILVER 


Reference  No. 


For  Office  use  only 


ENQUIRY  COUPON 


DECEMBER. 
1926 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address  in  full 
Subject  of  Enquiry 


Date 


1926. 


(To  be  accompanied  by  a  remittance  ralue  5s.) 


N.B.     FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 

If  possible  please  make  appointment. 

WM  I  AMP  ALMA  WHARF,  ALMA  ROAD, 
m.     I-UIMU,  VICTORIA   PARK,  E.2 


A.  BARNETT  S20 

Dealer  in  Old  Engravings,  "Prints,  and  Pictures 

5,    Bruton    Place,    Bruton    Street,    W.  1 . 

Wishes  to  purchase  Old  Aquatints  and  Lithographs  of 
Naval  and  Sporting  Subjects.  Also  coloured  views  of 
any  part  of  the  world,  in  nice  condition. 

Selection  of  inexpensive  (Engravings  suitable  for  Christmas  presents. 


EDWARD  NIELD 

(Member  of  the  British  Antique  Dealers'  Association.  I 

—  Hntiques  - 

Speciality:   EARLY  ENGLISH   FURNITURE.   POTTERY.  GLASS. 
PEWTER.   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 

{Adjoining  Star  Cinema) 


Telephone  :  PRESTON  244 


(CARDIFF) 
..LIMITED.. 


FRANK  HALL 

Finejlrt  &Jlntique  ^Dealers 
132,  Queen  Street  -  CARDIFF 


Telephone  No.  4226 


J.  H.  MOGG 


DEALER  IN 

ANTIQUITIES 


Specialist  in  Antique  Jewellery 
Silver  .   China  .    Glass  .  and 
Works  of  Art 

3,  Park  Street,  BRISTOL 


TELEPHONE:      RIVERSIDE  0039 


WILLIAM  WILLIAMS 

Chinese  Crystal.    Jade,   Wood  and  Ivory 
Carvings.       Bronzes  and  Porcelain. 

INEXPENSIVE    XMAS  PRESENTS. 

189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

Three  doors  from  Goldhawk  Road  Station  (Metropolitan). 


Under  Royal  Patronage 

Che  6allcrp  or    A  special  display  of 
..  .Antiquities  ..    articles  suitable  for 
11,  Quarrp  St.  *  Christmas  gifts 
6uildford  . 

Telephone  i  92  Guildford 


AT  ATTRACTIVE  PRICES 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

Over  twenty  years  at  28,  HrooU  Street,  W.,  are  now  showing 
a  most  interesting  collection  of  Antiques  at 

Queen  Anne  House,  Duke's  Lane,  Church  Street, 
Kensington,  W.  8 

Collectors  and  all  interested  in  art  are  cordially  invited  to  view  the  same. 
Genuine  specimens  (small,  of  course)  from  £1  upwards. 


ANGLESEY  ABBEY.— The  advertiser  is  anxious 
to  have  any  particulars  of  Anglesey  Abbey,  Lode, 
Cambridgeshire,  and  any  documents  or  informa- 
tion in  regard  to  same  would  be  gladly  received 
and  paid  for  if  desired.  Box  No.  2459,  c/o  The 
Connoisseur,  i,  Duke  Street,  St.  James's,  S-W.  1 . 

JUST  PUBLISHED.— Quarto,  cloth,  tilt.     Price  10I6  net  (by  fost,  ///-A 

PINK  LUSTRE  POTTERY 

A    HANDBOOK    FOR  COLLECTORS. 

By  ATWOOD  THORNE,  M.B.  (Lond.) 
With  .1  Pref.ue  In'  MARTIN  A.  BUCK  MASTER,  A.R.I  A. 
Illustrated  by  photographic  reproductions  of  upwardsof  150  specimens,  from  the  author's 

collection,  arranged  on  22  full-page  plates,  accompanied  by  1  short  descriptive  text. 
Mr.  Thome's  delightful  book— the  first  devoted  to  its  subject— should  prove  of  great 
interest  to  Collectors,  and  lead  to  a  wider  appreciation  of  Lustre  W  are  in  general. 
*B.  T.  BATSFORD  LTD.,   94,    High   Holborn.  LONDON. 


Reference  No. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


DECEMBER, 
1926 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 


Address  in  full 


Date 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON,    SEE    OCTOBER    NUMBER,    PAGE  LXIX. 
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Telegrams;  •■  Glass>tique  (Piccy)  London"  Telephone:  Regent  1811 

G.  GLASS 

Old  English  Silver,  Sheffield  Plate, 
Antique  Jewels,  etc. 

TRADE  ENQUIRIES   SPECIALLY  INVITED 


35,  King  Street,  St.  James's, 
LONDON,  S.W.I 


(Late  of  Deansgate.  Manchester). 


TUNBRIDGE  WELLS 

A  selected  collection  of  Antique  Furniture, 
Pictures,  European  Ivories  and  Art 
Objects  of  all  kinds  can  always  be  seen  at 

J.  NEWNS'  GALLERY 

18,  MOUNT  PLEASANT 

(Opposite  Central  Station! 

and    at    GREAT    HALL  BUILDINGS 


)PEN  ALL  DAY 
SATURDAYS. 


TELEPHONE 
1407. 


CLOSED  ON  WEDNESDAY! 
AT  ONE  O'CLOCK. 


Set  of  three  Waiters,  with  finely  piened  U.r.l.  rs.  which  .ire  fully  hall  marked. 
George  III.    1774.     Maker,  E.  Kom.i.     All  Ml  perfect  condition.  Di.inieter. 
8*  in.  side  Waiters  and  Hi  in.  centre  Waiter.    Weight.  77  oz. 

DEALERS  IN  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 

Trade  Enquiries  Invited. 

A.  B.  C.  SILVER  PLATE  MANUFACTURING  CO.,  LTD. 

15.  NORTON  FOLGATE.  BISHOPSGATE.  LONDON.  EC. 

Telephone :  Bishopsgate  1587 


RALPH  BEARD 

Old  English  Furniture  &  Works  of  Art 


8,  Lower  Grosvenor  Place 

(Behind  Buckingham  Palace)  T 
December,  192fi.    No.  tcciv. 


nth-Century 
Pewter  Dish. 


s.w. 


MARY-ANN  ARCHER'S 

SHOP  OF  ANTIQUES 


59,  Beauchamp  Place,  London,  S.W. 


Collectors'  Marks 

By  LOUIS  FAGAN  (late  of  the  Department  of  Prints  and 
Drautngs,  British  Museum). 

Tliis  rare  and  ind'spensable  work  of  reference,  after  hein^  long  out  of 
print,  has  l>een  revised  and  considerably  enlarged  by  Milton  I.  D. 
Einstein  and  Max  A.  Goldstein.  It  includes  nearly  i»00  entries, 
with  notes  on  the  same,  together  with  an  index.  This  new  edition 
limited  to  300  copies.  No  library  is  complete  without  a  copy  of  this 
volume.  Specially  valuable  to  Collectors  and  Antique  I>ealers. 
Larue  .-svo.     Red  (  loth.  A  limited  number  of  copies  offered 

in  I  Iran'  1  New  Condition  at  £3  3  s. 

Foyles  hold  an  immense  stock  of  Books  on  the  collecting  of  Prints, 
China  and  Pottery;  also  on  every  o'her  subject  of  interest  to  the 
connoisseur.    Send  list  of  requirements  and  mention  interests. 

W.  &  G.  FOYLE,  Ltd., 

P.OOKSEI.l.ERS  (SECOND-HAND  AND  NEW) 
119-125,   CHARING    CROSS   ROAD,   LONDON   W.C.  2 


Harris  f  clockmaker 


16TH-CF.NTURV  CHINESE  CLOCK 

(Kell  and  outside  case  removed). 


6,    Rumford    Street,    Water  Street, 


ANTIQUE  CLOCKS  AT 
CLEARANCE  PRICES 

Grandfather  Clocks,  brass  dials, 
original  condition,  fro  n  £10  ti»  £105 

A  Rake  Chinese  early  16th- 
centuky  Kkacket  Clock,  the 
only  other  known  in  the  Victoria 
and  Albert  Museum. 

A    Rare   18th-century  Japanese 

Ham, inc.  Clock,  the  striking  works 

in  the  weight. 
Early     16th-century  Viennese 

Bracket  Clock,  fine  example  of 

Austrian  workmanship. 

French  Empire  Clock,  by  Raingo 
Fres.  a  Paris,  has  an  enamel  painted 
panel,  .si  in.  by  i>i  in.,  after  Rafael, 
.Madonna  and  Child  and  St.  John. 

LIVERPOOL 

xc 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


Oil  Painting        41  in.  x  62  in.  By  Charles  A.  Mornewick 

the  action  between 

the  "San  Fiorenzo"  and  the  "  Piemontaise  " 

off  the  coast  of  ceylon.  1  808 


SPORTING  AND  MARINE  PAINTINGS  AND  PRINTS 

SHIP  MODELS 
OLD  COLOURED  PRINTS 
AQUATINTS  WOODCUTS  MEZZOTINTS 

COLLECTIONS  PURCHASED 
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Cyril  Andrade  Ltd, 


Dalmeny  Galleries 


Mr.    Andrade    is    in    New  York 
exhibiting  fine  old  English  Pottery 
at  1 54,  East  56th  Street. 


□  □ 
□ 


8,  Duke  Street,  St.  James's 


Chippendale  Armchair.     One  of  a  set  consisting 
of  eight  Chairs  and  two  Arms. 


LONDON 


S.W.I 


Telephone:    1980  REGENT 


Established  over  Half  a  Century. 


Telegrams:  "  Framable.  Fu'road,  London." 
Works  &  Studio  :245a,  King's  Rd.     Warehouse:  11.  Church  St. 


Eighteenth-Century  Miniature 
Model  of  Mahogany  Staircase. 

December,  1926. — No.  ccciv. 


Telephone:    3650  Kensington 

MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 

S.W. 

Genuine 
Antique 
Furniture 

Works  of  Art 


Complete  Furnishing  and 
Period  Decorations,  etc., 
undertaken. 


FLEET  STREET  STAMP  AUCTIONS 


All  Philatelists  should  write  for  illustrated  catalogues 
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Robert  Field,  an  Anglo-American  Artist.  By  C.  Reginald  Grundy 

may  have  been  the  pupil  of  the  latter,  and  further 
investigation  tends  to  confirm  the  idea.  Hodges, 
though  best  known  as  a  mezzotint  engraver,  was 
a  capable  painter  of  oil  portraits,  and  also  painted 
and  exhibited  miniatures.  The  triple  combination 
is  somewhat  unusual,  so  that  it  appears  more  than 
a  coincidence  that  Field  also  successfully  practised 
in  all  three  mediums.  Other  facts  which  would 
seem  to  point  to  a  connection  between  Field  and 
Hodges  are  that  the  latter  engraved  nearly  all 


Family  relics  are  especially  interesting 
when  they  combine  beauty  with  historic  associa- 
tions. This  is  the  case  with  the  trio  of  family 
portraits  by  Robert  Field,  in  the  collection  of 
Mrs.  Miles  White,  jun.,  of  Baltimore.  They  are 
attractive  examples  of  one  of  the  most  capable  of 
the  eighteenth-century  Anglo-American  painters, 
and  they  help  to  revive  memories  of  the  early 
social  history  of  Maryland,  when  Baltimore 
ranked  with  Philadelphia,  Boston  and  New  York 
as  one  of  the  chief  centres  of  commerce  and  culture 
in  the  United  States. 

Field,  being  a  peregrinating  artist,  rarely  stayed 
sufficiently  long  in  one  place  to  be  recognised  as 
a  member  of  the  community,  and  so  has  fared 
worse  at  the  hands  of  contemporary  biographers 
than  many  less  capable  artists.  That  he  was 
bom  at  Gloucester,  England,  seems  fairly  well 
established,  and  there  is  evidence  to  show  that 
he  came  to  America  in  1793  or  1794,  but  no 
attempt  has  been  made  to  fill  up  the  gap 
between  these  two  events.  That  Field  practised 
engraving  in  England,  however,  is  shown  by  the 
issue  of  two  plates  by  him,  which  possessed  no 
American  interest,  and  both  of  which  were  pro- 
bably published  before  he  migrated  to  the  United 
States.  What  may  be  assumed  to  be  the  earlier 
of  these  was  a  mezzotint  (g'j  in.  by  7.'  in.)  copied 
from  Charles  Howard  Hodges'  plate  of  Thomas 
Wart  on,  after  Reynolds.  The  plate  is  undated, 
but  the  original  was  completed  in  1784,  and 
finally  published  in  1786.  The  occasion  for 
Field's  smaller  copy  may  have  been  Walton's 
death,  which  occurred  in  1700.  This  association 
of  Field  with  Hodges  suggests  thai  the  former 
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NOS.    II.   AND   III.  FRANCES  TOWNLEY   CHASE  AND   RICHARD  LOOCKERMAN 


PAINTED   BY   ROBERT   FIELD  AT 


ANNAPOLIS   IN  THE   YEAR   OF  THEIR  MARRIAGE,  1803 

Gilbert  Stuart's  pictures  that  were  reproduced  in 
the  United  Kingdom  while  the  American  artist 
was  living  there.  He  must  consequently  have 
been  closely  in  touch  with  Hodges.  Stuart 
permanently  left  the  kingdom  in  1793,  Field  did 
likewise,  and  Hodges  finished  the  last  plate  he 
executed  in  England  in  the  same  year,  after  which 
he  migrated  to  Holland.  This  departure  of  the 
three  men  within  the  same  twelve  months,  coupled 
with  their  previous  associations,  suggests  a  con- 
certed arrangement,  Field  following  his  master's 
friend  to  America  when  he  found  that  Hodges 
was  moving  to  Holland. 

Before  he  left  England,  Field  mezzotinted  a 
plate  (i2|  in.  by  io|  in.)  from  a  portrait  of  John 
Leu-is,  the  brewer,  by  T.  Stewart.  Lewis  had 
acquired  some  celebrity  by  his  success  in  opposing 
the  attempt  of  the  Princess  Amelia  to  (lose 
Richmond  Park  to  the  public.  He  died  on 
October  22nd,  1792,  aged  eighty.  His  portrait 
appears  to  have  been  posthumous,  for  it  was  not 
exhibited   by  Stewart   at   the   Royal  Academy 


BELONGING   TO   MRS.   MILES   WHITE,   J  UN. 

until  the  following  year.  It  was  probably  en- 
graved by  Field  either  before  or  immediately  after 
the  exhibition,  for  otherwise  there  was  the  danger 
that  Lewis  would  be  forgotten  by  the  public. 
A  third  plate  by  Field,  a  Magdalen,  after  Guide* 
Reni,  which  is  mentioned,  but  not  described,  by 
Chaloner  Smith,  also  probably  belongs  to  the 
artist's  English  period.  Of  his  works  in  other 
mediums,  executed  in  his  native  country,  there 
appears  no  record,  but  there  are  probably  a 
number  in  existence,  for  Field  must  have  attained 
proficiency  both  as  oil  painter  and  a  miniaturist 
before  he  arrived  in  the  United  States. 

In  the  catalogue  of  the  1925  exhibition  of 
"  Early  American  Paintings  and  Silver  "  at  the 
National  Gallery  of  Art,  Washington,  it  is  stated 
that  Field  sailed  from  Gloucester,  England,  in 
1794,  in  the  ship  Republic  for  Baltimore  ;  other 
accounts  give  it  that  he  arrived  in  New  York 
about  1793.  The  former  statement  may  be 
probably  correct,  for  a  large  proportion  of  Field's 
recorded  portraits  were  painted  at  Baltimore. 
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Of  those  shown  in  the  Washington  exhibition, 
besides  the  trio  belonging  to  Mrs.  Miles  White, 
there  were  four  examples  lent  by  Mr.  Arthur  T. 
Brice,  all  of  Maryland  worthies,  viz..  Dr.  John 
Thomas  Schaaff  and  his  wife,  Mary  Sydebotham 
Schaaff,  of  Georgetown,  and  Caspar  A .  Schaaff 
and  Arthur  Schaaff,  of  Frederick,  while  at  the 
Worcester  Art  Museum,  Massachusetts,  Field  is 
represented  by  a  miniature  of  Mrs.  Robert  Chase, 
obviously  a  member  of  the  Chase  family  of 
Maryland. 

In  1795,  Field  was  located  at  New  York,  for 
in  that  year  he  published  his  engraving  of  Washing- 
ton, after  Archibald  Robertson,  from  that  city. 
Mr.    Fielding,    in    his   Dictionary   of  American 
Painters,  quotes  a  letter  from  him  dated  from 
Philadelphia  in  the  same  year,  while  he  is  known 
to  have  practised  also  in  Boston  and  Washington. 
That  he  was  painting  at  Baltimore  in  1802  and 
1803  is   shown   by  Mrs.   Miles  White's,  junr., 
miniatures,  the  portrait  of  James  Earle,  the  Clerk 
of  the  General  Court  of  the  Eastern  Shore  of  Mary- 
land, being  dated  the  former  year  ;    while  the 
two  portraits  shown  in  Nos.  ii.  and  hi.,  and  also 
the  one  belonging  to  Worcester,  are  all  dated 
1803.    Field  migrated  to  Halifax,  Nova  Scotia, 
about  i,So,S,  and  during  the  eight  wars  hi'  stayed 
there  painted  a  number  of  local  celebrities.  Of 
these,  his  oil  painting  of  Charles  Inglis,  D.D.,  is 
now  in  the  National  Portrait  Gallery,  London. 
The  sitter  was  a  well-known  American  loyalist. 
He  became  rector  of  Trinity  Church,  New  York, 
in   1777,  and  relinquished  the  living  in  1783, 
after  the  Declaration  of  Independence.    He  was 
consecrated  first  Bishop  of  Nova  Scotia  in  1787, 
where  lie  remained  until  his  death  in  1S16.  An- 
other of  Field's  important  pictures  of  this  period 
was  a   lull-length  portrait   oi  General  Sir  John 
Coupe  Sherbrooke,  G.C.B.,  Lieutenant-Governor  of 
Nova  Scotia,  and  subsequently  Governor-General 
of  Canada,  which   Field  engraved  himself.  It 
was  one  of  several  portraits  that  he  painted  for 
Government  House,  Halifax.  Presumably  because 


Field  exhibited  a  portrait  at  the  Royal  Academy, 
London,  it  is  suggested  that  he  returned  to  Eng- 
land, but  of  this  there  is  no  tittle  of  evidence.  This 
work*  was  of  Admiral  Sir  Alexander  Forrester  Inglis 
Cochrane,  K.B.,  and  was  hung  in  the  principal 
room  of  the  Royal  Academy  in  1810.  Field's 
address  is  given  as  "  Halifax,  Nova  Scotia," 
which  conclusively  shows  that  he  was  not  then 
in  England,  and  the  fact  that  he  never  again 
exhibited  in  England  makes  it  extremely  unlikely 
that  he  ever  returned  to  the  country.  Cochrane 
was  commander  of  the  British  North  Atlantic 
Squadron,  having  its  principal  stations  at  Halifax 
and  Jamaica.  Field's  success  at  the  former  place, 
and  the  patronage  given  him  by  the  naval  authori- 
ties there,  may  well  have  suggested  to  him  that 
he  would  do  equally  well  at  the  other  headquarters 
of  the  Fleet,  for  in  1816  he  migrated  to  Jamaica, 
where  he  died  on  August  gth,  1819. 

Though  he  practised  in  the  triple  roles  of 
miniaturist,  portrait-painter  and  engraver,  Field 
is  chiefly  remembered  for  his  work  in  the  first- 
named  capacity.  It  is  said  that  he  taught 
Benjamin  Trott,  who,  though  rivalling  Malbone 
as  the  most  popular  American  miniature  painter, 
remained  jealous  of  his  former  master's  capacity 
and  success.  Probably  there  are  a  number  of 
Field's  early  miniatures  in  existence  in  England 
masquerading  under  the  names  of  other  artists. 
Among  his  works  not  hitherto  mentioned  in  this 
article  are  his  stipple  engravings  from  the  Chandos 
Shakespeare,  Thomas  Jefferson,  after  Gilbert 
Stuart  (1807),  and  Alexander  Hamilton,  after 
John  Trumbull  ( 1806).  He  made  miniature  copies 
of  Stuart's  portraits  of  Washington  and  Jefferson  / 
while  amongst  his  original  miniatures  are  portraits 
of  Washington,  Mrs.  Allen  of  Boston,  Mrs.  Thornton 
of  Washington  :  />'.  F.  Dashiell  (belonging  to  Mrs. 
John  Hill  Morgan)  ;  Henrietta  Sprigg  (belonging 
to  the  Misses  Steuart)  ;  Nancy,  Wife  of  Amos 
Williams  (belonging  to  Miss  Elizabeth  Burnap), 
and  an  Officer  in  Uniform  (belonging  to  Mr. 
Charles  V.  Wheeler). 
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MADONNA  ADORING  THE  CHILD 
BY  LORI-.NZO  D]  CRED1 

From  the  painting  in  the  Metropolitan  Museum  of  Art,  New 
by  kind  permission 


Prini-d  in  England. 


York, 


English  Glasses  in  the  Collectio 
By  Herbert  Read  (Victoria 

There  are  two  types  of  rarity,  and  they 
appeal  to  different  types  of  collectors.  It  may 
be  said  that  in  one  type  the  objects  have  been 
rare  ever  since  the  beginning,  for  they  were  made 
for  rare  occasions  and  are  embellished  with 
unusual  decorations,  generally  of  an  historical 
nature  ;  whereas  in  the  other  type  the  objects 
have  merely  become  possessed  of  an  adventitious 
rarity — they  may  embody  the  passing  fancy  of 
a  workman,  or  more  usually  they  are  unique 


n  of  Mr.  John  M.  Bacon 
and  Albert  Museum,  London) 

survivals  of  a  type  once  common  enough.  It 
is  the  second  type  of  rarity  that  appeals  to  the 
true  collector,  for  its  recognition  must  depend  on 
real  knowledge.  The  historical  piece,  inscribed 
and  dated,  engraved  with  a  portrait  or  a  scene, 
has  generally  been  treasured  as  an  heirloom,  or 
it  has  a  long  pedigree  of  collectors'  names,  and  a 
price  that  grows  with  the  years.  But  the  modest 
rarity  lurks  unseen,  unappreciated  and  unknown 
until  the  discerning  collector  discovers  it  in  some 


NoS.    I.,    II.   AND   III.  LEFT   TO  RIGHT: 

LATE  SEVENTEENTH  CENTURY 


HALUSTER-STEMMEU  GOBLETS 
HEIGHTS,    6.1,   9l    AND   7J  IN. 
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neglected  corner.  Not  that  the  corner  need 
always  be  neglected,  for  many  a  rarity  has  passed 
unrecognised  until  our  increasing  knowledge  and 
closer  scrutiny  have  revealed  its  individual 
features. 

Mr.  Bacon's  collection  is  rich  in  these  modest 
rarities,  and  one  of  the  purposes  of  this  article  is 
to  draw  attention  to  some  of  them.  But  the 
collection  is  also  remarkable  for  the  completeness 
with  which  it  illustrates  the  evolution  of  the 
English  wine-glass,  and  to  this  feature  of  it  I 
shall  give  first  consideration,  at  the  same  time 
bringing  in,  by  way  of  contrast,  the  rarities  which 
depart  from  the  type.  It  is  impossible  to  illus- 
trate the  general  development  in  detail,  for  that 
would  involve  the  reproduction  of  nearly  every 
glass  in  the  collection,  for  this  is  a  collection  in 
which  there  are  no  duplicates.  But  I  may  perhaps 
attempt  a  very  summary  survey. 

The  first  group  consists  of  that  noble  type  of 
baluster-stemmed  goblets  which  belongs  to  the 
last  fifteen  years  of  the  seventeenth  century. 
With  their  beautiful  proportions,  their  solidity 
and  avoidance  of  all  trivial  modes  of  decoration, 
these  glasses  are  among  the  most  satisfactory  in 
the  whole  range  of  English  glass-making.  Three 
are  illustrated  (Nos.  i.,  ii.  and  iii.),  which  show 
the  typical  range  of  shapes — a  simple  baluster- 
stem,  a  double-knopped  baluster-stem,  and  a 
single-knopped  baluster-stem.  In  contrast  to 
these  is  illustrated  a  goblet  (No.  v.)  of  the  same 
period  which  has  two  or  three  rare  features.  In 
place  of  the  normal  straight-sided  conical  bowl 
there  is  a  long  bell-bowl ;  the  stem  is  not  properly 
a  baluster,  but  a  straight  stem  with  a  medial 
knop  ;  the  foot  is  domed. 

The  first  developments  in  the  eighteenth  century 
were  mainly  concerned  with  an  elaboration  of  the 
stem.  We  now  get  such  a  bewildering  variety 
that  it  is  impossible  to  select  one  particular  type 
as  characteristic  of,  say,  the  first  twenty  years  of 
the  century.  But  three  groups  predominate. 
Firstly,  there  are  the  direct  variations  of  the  pure 
baluster  type,  where  variety  is  secured  by  the 
introduction  of  additional  knops  and  collars  ; 
No.  iv.  is  an  example.  Secondly,  there  is  the 
type  with  the  drawn-out  stem,  which  may  or  may 
not  be  embellished  with  one  or  more  knops  ;  three 


examples  are  illustrated  of  this  important  group 
(Nos.  vii.,  viii.  and  ix.).  The  example  on  the  left 
shows  the  skilful  use  of  a  single  tear  in  the  stem 
as  a  decorative  motive  ;  the  glass  in  the  middle 
is  more  elaborately  decorated  with  a  series  of 
twenty  "  blows  "  or  small  tears  placed  in  pairs 
round  the  knop  ;  the  glass  on  the  right  is  a 
typical  example  of  the  well-known  "  Kitcat  " 
variety,  though  why  they  should  be  so  designated 
is  not  very  clear.  In  Kneller's  picture  of  members 
of  the  Kitcat  Club,  for  whose  use  this  type  of  glass 
is  supposed  to  have  been  made,  the  ordinary  type 
of  baluster-stem  is  depicted  (vide  Glass-making  in 
England,  by  H.  J.  Powell  [Cambridge,  1923], 
Fig.  48,  which  reproduces  a  detail  of  this  picture). 
The  third  type  of  glass  characteristic  of  the  early 
eighteenth  century  is  shown  on  No.  vi.  The 
round  baluster  stem  is  replaced  by  the  kind  known 
as  "  Silesian,"  in  which  the  shoulder  of  the  stem 
is  decorated  with  six  or  eight  diamond-shaped 
projections  continued  downwards  in  the  form  of 
ribs.  Again,  the  term  which  describes  this  group 
is  rather  inapt  ;  the  shape  is  undoubtedly  found 
in  German,  and  even  in  Silesian,  glasses  of  this 
period  ;  but  it  is  much  commoner  in  English 
glasses  and  may  have  originated  in  England  about 
1710.  The  glass  illustrated  here  has  a  somewhat 
rare  feature  in  the  knop,  which  separates  the  bowl 
from  the  stem  proper  ;  generally  the  bowl  rests 
directly  on  the  shoulder  of  the  stem. 

We  now  turn  to  some  exceptional  types  belong- 
ing to  the  same  period  (Nos.  x.,  xi.  and  xii.). 
The  outer  glasses  in  this  group  of  three  have 
double-ogee  bowls,  combined  with  unusual  stems. 
The  stem  of  the  one  on  the  left  consists  of  an 
elongated  knop  with  air-bubble  superimposed  on 
an  ordinary  round  knop  ;  it  has,  in  addition,  a 
folded  foot.  The  glass  on  the  right  has  a  rare 
stem  with  inverted -cone  knop,  elongated  air- 
bubble,  and  a  foot  with  folded  rim.  The  glass 
in  the  middle  has  a  beautifully  modelled  stem 
of  unique  design  in  combination  with  a  aomed 
foot.  All  these  three  glasses  are  of  heavy, 
slightly  striated  metal,  and  cannot  be  dated  any 
later  than  1710. 

A  number  of  years  is  now  passed  over,  and 
illustration  is  made  of  a  popular  group  of  the  type 
decorated  in  the  stems  with  air-twists,  i.e.  bubbles 
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Nos.  IV.,  V.  and  VI. — left:  baluster-stemmed  wine  glass  with  triple  collar,  about  i  710 

HEIGHT,   5j   IN.  CENTRE!   GOBLET,   LATE  SEVENTEENTH   CENTURY  HEIGHT,   9  IN. 

RIGHT:   WINE  GLASS  WITH   "  SILESIAN  "   STEM  HEIGHT,   61  IN. 


of  air  inserted  or  "  pricked  "  into  the  stem  whilst 
still  molten  and  drawn  out  into  elongated  spirals 
(Nos.  xiii.,  xiv.  and  xv.).  The  glass  on  the  left 
gives  the  type  :  a  well-shaped  glass  with  drawn 
bell-bowl  and  plain  foot.  The  glass  on  the  right 
still  keeps  to  a  perfect  simplicity  of  form,  but  is 
distinguished  by  its  fine  "  mercurial  "  twist. 
The  glass  in  the  middle  shows  an  elaboration  of 
the  type  :  the  twists  run  into  the  base  of  the 
bowl  and  the  stem  is  mounted  on  a  knop  decorated 
with  "  blows  "  above  a  domed  foot. 

It  may  be  doubted  whether  the  opaque  white 
enamel-twist,  which  followed  as  a  development 
from  the  air-twist,  was  an  altogether  satisfactory 
development  from  an  aesthetic  point  of  view.  It 


introduces  a  distraction  into  the  otherwise  perfect 
unity  of  material,  to  which  the  glass  normally 
owes  most  of  its  charm.  But  when  delicately 
and  skilfully  used  this  type  of  glass  also  has  its 
charm,  and  Mr.  Bacon  has  wisely  included  a  small 
representative  series  in  his  collection.  But  space 
is  growing  short,  so  I  shall  pass  to  another  group 
in  which  this  collection  is  unusually  rich  :  these 
are  the  so-called  "  Hogarth  "  or  syllabub  glasses. 
Some  doubt  exists  as  to  their  original  pniiN.se; 
they  resemble  in  appearance  and  size  the  later 
custard  glasses,  but  in  the  eighteenth  century 
they  were  probably  used  for  the  cordials  and 
elixirs  which  figure  so  largely  in  contemporary 
recipe-books.    They  make  their  first  appearance 


203 


NOS.   VII.,  VIII.  AND  IX.  WINE  GLASSES  WITH  DRAWN  STEMS 

HEIGHTS,  6 1,  8|  AND  6}  IN. 


ABOUT  I7IO-I72O 


English  ( Classes 


XTOS.    XIII.,    XIV.   AND   XV.  WINE  GLASSES   DECORATED  WITH 

ABOUT   I73O-4O  HEIGHTS,    7  J  ,   6^   AND   ~]\  IN. 


AIR-TWISTS       IN   THE  STEMS 


in  the  seventeenth  century,  and  then  betray  a 
certain  amount  of  Venetian  influence  ;  the  first 
one  illustrated,  No.  xvi.  (beginning  from  the 
left),  is  of  this  type.  It  is  an  interesting  little 
glass,  of  decidedly  early  metal,  certainly  before 
1690.  The  next  example  belongs  to  the  very 
beginning  of  the  eighteenth  century,  and  has 
a  folded  rim  and  a  base  consisting  of  a  moulded 
collar  above  a  plain  foot.  The  next  glass  is 
remarkable  for  its  double  ogee  bowl,  slightly 
ribbed,  and  for  its  domed  and  folded  foot.  A 


somewhat  later  development  (of  about  1740)  is 
shown  in  the  next  example,  with  its  bowl  decorated 
with  a  design  of  impressed  network.  The  last 
example  shows  the  type  at  the  end  of  the  century, 
with  a  knop  placed  between  the  bowl  and  the 
foot. 

In  conclusion  attention  is  drawn  to  two  excep- 
tional glasses  which  do  not  readily  yield  them- 
selves to  classification.  The  illustration  (Nos. 
xxi.  and  xxii.)  does  not  firing  out  all  their  peculia- 
rities :    the  glass  on  the  left,  it  is  true,  has  an 


XOS.  XVI.,  XVII.,  XVIII.,  XIX.  AND  XX. — CORDIAL  OK  "  HCGARTH  "  CLASSES,  l6<JO  TO  END  Ol 
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unusual  baluster  stem  with  an  angular  knop,  and 
the  glass  on  the  right  is  of  a  shape  that  is  by  no 
means  usual.    But  the  metal  of  these  two  glasses 


and  therefore  the  quality  of  the  metal  should 
determine  the  period. 

It  is  impossible  to  deal   with   many  other 


NOS.  XXI.  AND  XXII. — TWO  UNUSUAL  GLASSES,  PERHAPS  AS  EARLY  AS  l68o 
HEIGHTS,  AND  6|  IN. 


is  of  that  oily,  somewhat  dusky  quality  which  the 
connoisseur  has  learned  to  associate  with  the 
seventeenth  century,  and  which,  in  this  case,  he 
might  venture  to  put  as  early  as  1680.  The 
shapes,  especially  that  of  the  right-hand  glass, 
are  unusual  for  this  early  date  ;  but  there  is 
nothing  impossible  in  their  constituent  elements, 


interesting  items  in  Mr.  Bacon's  collection,  notably 
some  early  decanters,  a  series  of  seventeenth  and 
eighteenth-century  wine  bottles,  with  dates  and 
seals,  and  some  early  rummers.  But  short  as 
it  is,  this  survey  perhaps  gives  some  idea  of  the 
range  and  completeness  of  the  series  of  English 
glasses  brought  together  by  Mr.  Bacon. 
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etc. 

youthful  love  affair,  his  parents  obtained  a  post 
for  him  in  the  North  of  England.  After  two  years 
in  a  counting  house  in  Liverpool,  he  obtained  a 
commission  in  the  Army,  gained  rapid  promotion, 
was  soon  sent  to  America,  and  was  taken  prisoner 
at  St.  John's  by  General  Montgomery  in  1775.  On 
his  release  he  was  made  aide-de-camp  successively 
to  General  Grey  and  Sir  Henry  Clinton,  and,  in 
1779,  Adjutant-General. 
A  strikingly  handsome  man  of  great  social  and 


Major  Andre — Silhouettist  By  Mrs.  F.  Nevill  Jackson 

Author  of  "The  History  of  Silhouettes,"  "Ancestors  in  Silhouette,' 

Brilliant  notes  of  gaiety  throughout 
the  short  life  of  Major  Andre,  alternating  with 
sombre  realities  and  his  tragic  end,  render  his 
black-and-white  scissor  sketches  typical  in  their 
vivid  contrasts.  They  give  us  intimate  glimpses 
of  the  men  amongst  whom  he  lived,  several 
of  whom,  though  so  well  known  to  fame,  are 
represented  by  no  other  portrait. 

Amongst  the  distinguished  amateur  silhouett- 
ists  no  personality  is  of  such  supreme  interest. 
The  Finance  Minister,  Etiennc 
de  Silhouette,  dabbled  in  the  art, 
which,  being  of  no  more  than 
paper  worth,  would  appeal  to 
him  strongly,  so  that  his  paper 
parsimony  has  named  the  craft. 
Mrs.  Delaney  in  the  Royal  circle 
made  decoupiires,  and  Princess 
Elizabeth  bequeathed  to  the 
world  a  whole  scrap-book  full  of 
portraits  of  her  father,  George  III. 
Goethe  cut  portraits  of  his  family, 
and  Swift  tells  us  in  rhyme  and 
prose  of  the  fashionable  pastime. 
But  there  is  a  halo  of  romance 
about  Andre's  cuttings  which 
bring  to  mind  the  routs  and  balls 
of  old  Philadelphia,  gay  doiii?^, 
and  the  stern  realities  of  the 
War  of  Independence. 

Born  in  1751,  and  educated  in 
Geneva,  Andre,  when  nineteen 
years  of  age,  spent  some  time  at 
Lichfield,  and  visited  the  house 
of  Miss  Anna  Seward,  the  author- 
ess, whose  portrait  was  painted  by 
both  Reynolds  and  ( )pie.  Here  he 

met  and  fell  in  love  with  Honora         No.  1. — phineas  hond,  friend  of  Washington 
Sneyd.      In  order  to  quench  this         siliioukttk  cut  r.v  m\jor  andkk 
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artistic  ability,  Andre  was  one  of  the  most  popular 
figures  in  Philadelphia  society,  and,  as  was  the 
fashion  of  the  da}-,  cut  portrait^  in  black  paper 


masques  and  private  theatricals,  and  by  his 
graceful  drawings  on  the  Mischianza  MS.,  now- 
owned  by  Mrs.  S.  Howard  Ward,  great-grand- 
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No.   II.  BENJAMIN  FRANKLIN 

NOTE  i THAT  THE   FACE  IS  TURNED  FURTHER 

of  his  friends  and  contemporaries,  naming, 
signing  and  dating  nearly  all  the  specimens, 
which,  fortunately,  I  am  able  to  reproduce 
through  the  courtesy  of  Mr.  Robert  Fredenberg, 
of  New  York,  in  whose  possession  they  are  at 
present,  together  with  valuable  family  documents. 

That  Andre  was  as  skilful  with  his  pencil  as 
with  scissors  is  proved  by  the  designs  he  made 
for  the  fancy  dresses  of  the  belles  and  beaux  of 
old  Philadelphia,   by  his  scenery  painting  for 


SILHOUETTE  CUT  BY  MAJOR  ANDRE 
AWAY   FROM    THE    CUTTER  THAN   IS  USUAL 

niece  of  the  lovely  Peggy  Chew,  who  became 
Mrs.  J.  S.  Arnold.  Nor  was  his  pen  less  ready 
when  he  wrote  in  friendly  banter  "  To  Miss 
Margaret  Oswald  Chew  amongst  the  branches  of 
an  apple  tree  at  Clevedon  ":  — 

Had  the  Tree  of  Knowledge  bloomed, 
Its  branches  by  much  fruit  perfumed, 

As  here  enchants  my  view. 
What  mortal  Adam's  taste  could  blame 
Who  would  not  die  to  eat  the  same 

When  gods  might  wish  a  Chew. 
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Silhouettes 


Andre's  silhouettes  are  no  paltry  efforts  of  a 
fashionable  amateur  ;  his  George  Washington, 
signed  "  A  "  (No.  iii.),  is  a  strong  and  virile 


the  stiff  angle  of  the  ribbon-tied  wig  gives  force 
to  the  portrait. 

The   keen,   shrewd  profile  of  Phineas  Bond, 
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NO.    III.  GEORGE  WASHINGTON 


SILHOUETTE 


CUT  IiV  MAJOR  ANDRE 


likeness.    It  (litters  from  tin-  other  profiles  repro-  Washington's  friend,  of  whom  this  is  the  only 

duced  in  that  the  eyelash,  so  marked  a  feature  known  portrait,  is  greatly  enhanced  by  the  bold 

in  his  other  cuttings,  is  not  apparent  :   the  brow  line   of    the    hat,    outstanding    at    such  abrupt 

is  fine,  the  mouth  and  lips  firm  and  unmistakable  ;  angles  ;  though  there  is  no  signature  here,  Andre's 
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work  is  recognisable  in  every  line  (No.  i.). 
This  silhouette  was  cut  in  177N,  two  years  be- 
fore the  letter  was  written  which  is  reproduced 
(No.  ix.1,  dated  "  Headquarters  the  29th  Aug. 


XO.    VIII.  CAPTAIN    BOT  WELL 

1780,"  from  "  John  Andre,  Adgt.  Gen."  This 
letter,  together  with  others  of  supreme  interest, 
notes  and  accounts  of  the  Pennington  family, 
was  purchased  with  the  silhouettes.  William 
Sanford  Pennington  (1757-1826)  served  as  a 
major  in  the  2nd  New  Jersey  Artillery  in  the 
War  of  the  Revolution.  A  member  of  the  legis- 
lature, he  was  appointed  Associate  Justice  of  the 
Supreme  Court  of  New  Jersey,  and  published 
their  Reports.  In  1813-15  he  became  Governor 
of  New  Jersey. 

The  silhouettes  were  cut  for  or  had  been  given 
by  Andre  to  Miss  Rebecca  Redman,  one  of  tin- 
noted  belles  of  Philadelphia,  daughter  of  Dr.  John 
Redman  (1722-1808)  of  that  town  ;  the  Penning- 
tons  are  descended  from  her. 

.Major  Andre's  own  silhouette  (Plate,  p.  211)  is 


of  great  importance,  being  a  self  portrait,  equal- 
ling in  poignant  associations  that  other  sketch 
of  himself  made  early  in  the  morning  of  the 
day  of  his  execution.    When  Horatio  Greenhough, 
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CUT  BY   MAJOR  ANDRE 

returning  to  America  after  many  years'  study  in 
Italy,  discovered  this  latter  sketch  in  the  Trumbull 
Gallery  in  New  Haven,  he  "  ventured  to  hint 
that  it  is  not  properly  framed  considering  its 
value,  nor  safely  kept,  if  anyone  considers  its 
high  interest  "  (Tuckerman's  American  Artist 
Life). 

In  this  self-cut  silhouette  of  the  most  tragic 
figure  of  the  War  of  Independence  is  seen  the 
man  Andre,  with  fine  head  and  the  alert  outlook 
of  the  brilliant  citizen  of  the  world.  The  short, 
clever  nose,  firm  mouth,  and  artist's  brow  are 
unmistakable  ;  the  aggressive  wig  ribbon  adds 
character  to  the  portrait. 

The  massive  head  of  the  philosopher  is  indicated 
in  a  masterly  way  by  Andre  in  his  cutting  of 
Benjamin  Franklin  (No.  ii.).    The  long,  slightly 
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waved  hair,  worn  naturally,  in  those  days  of  tied 
queues  and  wigs,  gives  a  vivid  touch  of  personality. 
The  head  is  much  more  turned  away  than  one 
sees  it  generally  in  a  silhouette  ;  but  so  well  cut 
is  the  moderated  line  that  there  is  a  subtle  dis- 
tinction in  the  unusual  angle.  The  bold  note  of 
upstanding  shirt  frill  is  a  valuable  asset. 

Burgoyne's  profile  (Plate,  p.  211)  is  almost 
graceful,  and  if  it  were  not  for  the  bold  treatment 
of  eyelash  and  lid,  and  the  clever  and  almost 
abrupt  detail  in  dress,  one  might  imagine  the 
victor  at  Germantown  and  loser  at  Saratoga  to 
be  a  graceful  belle  of  Philadelphia,  whose  head 
was  not  yet  dressed. 

Captain  Nol  (No.  v.)  has  much  the  same  head 
line,  but  his  features  are  stronger  and  more  con- 
fident ;  the  eye  treatment  is  less  exaggerated, 
the  mouth  shows  a  sterner  resolve. 

So  square  cut  is  the  portrait  (No.  vi.)  of  Major- 
General  Sir  John  Wrottesley,  8th  Bart.,  that 
Andre's  outline  might  almost,  were  it  not  so 
convincing,  be  the  work  of  a  modern  draughtsman 
of  the  angular  school.  Self  reliance  and  fortitude 
are  strongly  indicated,  and  the  general  result  has 
such  force  that  a  curve  would  weaken  it.  Again, 
this  is  the  only  known  portrait  of  this  historically 
interesting  man,  who  held  so  important  a  position 
at  that  crisis. 

How  strangely  like  to  Stuart's  portrait  is  the 
silhouette  of  Horatio  Gates  (No.  iv.).  Is  there 
the  slightest  touch  of  exaggeration  in  the  length 
of  nose  ?  Andre  has  even  suggested  the  extra  tip 
which  is  seen  in  each  of  his  rare  portraits  ;  even 
Hudson  saw  and  registered  it  on  his  canvas 
painted  in  1763,  when  Gates  visited  England, 
and  Hudson  was  the  fashionable  portrait-painter 
of  the  day  in  London,  not  yet  making  way  for 
his  brilliant  pupil,  Reynolds. 

The  massive  throat  frill  and  wig  lines  render 
this  portrait  by  Andre  a  very  remarkable  accom- 
plishment ;  the  width  of  chest  and  shoulder  line 
is  excellent  in  balancing  the  whole. 

In  the  portrait  (No.  vii.)  of  Captain  Lord 
Cathcart,  in  the  Scottish  Peerage,  created  Earl 
in  1814,  there  is  almost  action  ;  the  lips  are 
hardly  closed  after  speaking,  and  one  feels  sure 
the  words  were  a  protest  against  the  sitting. 
There  is  a  negative  surrender  in  every  line.  Artist 
and  sitter,  young  men  of  twenty-seven  and 
twenty-three,  were  good  friends  :  both  were 
White  Knights  in  that  famous  entertainment,  the 
Mischianza.  Perhaps  they  had  been  discussing 
the  programme  or  their  costumes,  designed  by 
Andre,  when  the  silhouette  was  cut.  In  Tiske's 
History  of  the  American  Revolution  the  fete  is 
described  as  "  A  strange  medley  combining  a 
modem  Parade  with  mediaeval  tournament,  in- 


teresting on  account  of  the  prominent  part  having 
been  taken  by  the  ill-starred  Major  Andre  and 
the  beautiful  Margaret  Shippen,  who  so  soon 
became  the  wife  of  Benedict  Arnold." 

The  Mischianza  was  given  in  Philadelphia  on 
May  18th,  177S  (the  date  on  three  of  the  sil- 
houettes), in  honour  of  Sir  William  Howe,  who 
was  then  Commander-in-Chief  of  the  British 
Armies  in  America,  and  the  first  part  was  held 
on  the  waters  of  the  Delaware.  The  tickets  were 
most  elaborate.  Above  a  Latin  motto,  such  as 
then  was  popular,  was  the  sun  with  rays.  Round 
the  edges  of  the  card  were  military  trophies, 
beneath  the  crest  of  the  Commander-in-Chief  the 
words,  "  Vive  Vale." 

On  one  corner  of  Andre's  MS.  account  of  the 
festivities  an  outlined  wreath  encloses  the  initials 
of  Peggy  Chew  of  the  apple  tree  ;  then  there  is 
a  sketch  of  his  own  costume  as  "  Knight  of  the 
Blended  Rose,"  his  motto  on  the  shield  of  his 
Esquire  being  "  No  Rival." 

We  are  told  four  hundred  persons  were  present, 
so  the  upper  four  hundred  of  American  Society 
were  already  in  existence. 

A  "  gaudy  Fleet  embarked,"  it  was  "  freighted 
with  rank,  Beauty  and  Gallantry  and  was  con- 
veyed down  the  River  along  the  whole  length  ; 
the  loyal  and  inspiring  ode,  '  God  Save  the  King  ' 
was  played  and  chorused." 

The  General  and  the  whole  company  who  had 
attended  the  Regatta  landed  opposite  to  Mr. 
Wharton's  house  at  6  o'clock,  and  here  the 
amusements  of  the  evening  took  place.  These 
included  triumphal  arches,  military  emblems,  and 
devices  displayed  about  the  Amphitheatre,  where 
ladies  sat  who  were  foremost  in  youth  and  beauty 
and  fashion,  habited  in  fancy  dress.  They  wore 
gauzes,  turbans,  spangled  and  edged  with  gold  or 
silver  

Seven  white  Knights  on  horses  of  that  colour 
entered  the  quadrangle  with  Heralds.  Lord 
Cathcart  (No.  vii.)  was  first  Knight.  His  shield 
bore  the  device,  "  Cupid  on  a  Lion  "  ;  his  motto 
was,  "  Surmounted  by  Love  "  ;  hi^  lady,  Miss 
Achmutz.  There  were  also  seven  "  Knights  of 
the  Blended  Rose,"  seven  of  the  "Burning 
Mountain."  A  tournament  took  place  ;  after 
that  a  banquet,  with  a  Proclamation  of  the  King's 
Health.  "  Freighted  with  new  strength  and 
spirits,  the  whole  company  repaired  again  to  the 
ballroom,  and  daylight  overtook  them  in  all  the 
festive  mirth  with  which  a  youthlul  band  could 
lie  animated." 

No  "  Knights  of  tlie  Blended  Rose,"  no  "  gaudy 
fleets,"  participated  in  the  grim  final  scene, 
some  two  years  later.  The  garish  lights  were 
long  burnt  out,  and  daylight  had  overtaken  the 
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No.    IX.  LETTER   FROM   MAJOR   ANDRE,   AUGUST   29TH,  I780 


company.  On  October  2nd,  1780,  Andre  was  led 
out  to  die  between  two  subalterns.  As  he  saw 
the  gibbet  he  was  startled,  for  he  had  asked 
Washington  that  he  might  be  shot,  but  had 
received  no  answer.  "  I  dread  not  death,  but 
the  manner  of  it." 

His  corpse  dangled  for  half  an  hour,  while  a 
death-like  stillness  overawed  the  crowd.  When 
they  took  the  body  down,  a  locket  was  found. 
It  contained  the  portrait  of  Honora  Sneyd. 

On  his  monument  in  Westminster  Abbey  we 
read  :  "  He  fell  a  sacrifice  to  his  zeal  for  his 
King  and  Country."  On  a  bas-relief,  Washington 
is   portrayed  receiving   the   petition,   in  which 


Andre  vainly  implored  for  a  soldier's  death,  and 
Andre  is  seen  on  the  way  to  execution.  The 
heads  of  both  have  been  often  removed  from  the 
monument,  and  Charles  Lamb's  allusion,  in  the 
Essays  of  Elia,  to  the  dismemberment  and  carrying 
off  of  the  heads  caused  a  temporary  rupture 
between  himself  and  Southey,  who  was  very 
sensitive  about  his  early  political  principles. 
Lamb  calls  it  "  the  wanton  mischief  of  some 
schoolboy,  tired  perhaps  with  raw  notions  of 
transatlantic  freedom.  The  mischief  was  done,"' 
he  adds,  addressing  Southey,  "  about  the  time 
that  you  were  a  scholar  there.  Do  you  know 
anything  about  the  unfortunate  relic  3  " 


Pewterers'  Trade=Cards 

By  Howard  H.  Cotterell,  F.R.Hist.S.,  and  Ambrose  Heal 


These  notes,  and  the  accompanying 
illustrations,  afford  an  example  of  the  "  dove- 
tailing "  of  knowledge  by  co-operation,  and  of 
the  manner  in  which  two  distinct  branches  of 
collecting  may  be  collated  to  form  a  composite 
whole.  By  this  it  is  not  pretended  for  one 
moment  to  infer  that  the  last  word  has  been  said 
about  the  items  here  discussed,  but  the  amalgama- 
tion of  the  experience  of  the  Trade-card  specialist 
with  that  of  the  Pewter  student  has  given  to  each 
an  added  knowledge  of  his  subject,  and  it  is 
hoped  that  the  result  may  not  be  without  interest 
to  readers  of  The  Connoisseur. 

With  the  exception  of  Nos.  iii.  and  x.,  which 
were  reproduced  in  Mr.  Heal's  London  Tradesmen's 


the  dates  of  their  owners  and  call  attention  to 
such  details  as  will  safeguard  them  from  being 
overlooked. 

Earliest  in  the  series  is  the  card  of  William 
Sandys  (No.  i.),  which  is  here  reproduced,  by 
kind  permission  of  the  British  Museum  authorities, 
from  Harl.  MSS.,  Bagfoi-d  Bills.  It  will  be 
remarked  that  the  design  takes  the  form  of  a 
monteith. 

The  card  of  James  Bullock  (No.  ii.),  who  lived 
almost  within  hail  of  what  are  now  the  London 
offices  of  The  Connoisseur,  gives  a  very  bold 
representation  of  the  Arms  of  the  Worshipful 
Company  of  Pewterers  of  London.  In  Nos.  vi. 
and  vii.  the  device  is  practically  the  same  as 


<£a(hns         iilorkmjr  imp  i/.^^i  >'  /.  4  MI)L\  '/  •,) 

'/»/..  Cff-  Unu:  •  /  DCS  at  dofamerofi  ^/V^>;  ^  frfcf/  mof*  ' 
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No.    [.  TRADE  CARD   OF   WILLIAM   SANDYS,  PEWTERER 

IN  THE    BRITISH  MUSEUM 


EARLY  EIGHTEENTH  CENTURY 


Cards,  none  of  those  now  shown  have — to  the  that  used  by  Thomas  Chamberlain  in  marking 

best  of  the  writers'  belief    ever  been  illustrated  his  wares,  as  also  the  stork  at  the  head  of  John 

previously.  Kenrick's  card  (No.  x.)  is  the  same  as  that  used 

Beyond  illustrating  these  pewterers'  cards,  it  in  his  touch, 
is  not  necessary  to  sav  much,  other  than  to  give  In    this    Kenrick    card,    the    oval    dish  and 
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seven-lobed  plate  are  alone  sufficient  to  date  it  as 
of  the  latter  half  of  the  eighteenth  century,  whereas 
one  should  note  the  great  similarity  of  the  two 
figures  in  the  base — the  one  pouring  molten 
metal  into  a  mould  and  the  other  hammering  a 
plate — with  those  shown  in  the  card  of  Richard 
King  (No.  viii.).  In  this  latter,  attention  must 
also  be  called  to  the  crude  representation  of  a 
table  in  the  top  corner  and  the  device  of  the 
ostrich,  which  typifies  not  only  his  address  but 
also  the  device  of  the  demi-ostrich  in  his  touch. 

The  card  of  Robert  Peircy  (No.  xi.)  is,  of 
course,  of  interest  for  the  quaint  peep  which  it 
gives  us  of  the  interior  of  a  pewterer's  shop  of 
the  period. 

No.  xiii.  is  not  in  reality  a  trade-card  at  all, 
but  a  newspaper  advertisement,  the  harmony  of 
which  with  our  subject  seemed,  however,  to 
warrant  its  inclusion. 

Mention  should  not  be  omitted  of  the  phrase 
"  French  Pewter  "  which  appears  in  Nos.  i., 
vi.,  vii.,  ix.  and  xii.  The  reputation  which 
English  pewter  had  gained  in  every  country,  and 
which  there  is  no  space  to  go  into  here,  was  such 
that  it  is  little  short  of  amazing  to  find  English 
pewterers  desiring  any  advertisement  better  than 
"  Made  in  London."  However,  the  evidence  is 
before  us  that  they  did  use  this  phrase,  and  one 


No.  III. — THOMAS  SCATTERGOOD  S  TRADE  CARD 
MID-EIGHTEENTH  CENTURY 


No.  II. — JAMES  BULLOCK'S  TRADE  CARD,  WITH  ARMS 
OF  THE   PEWTERERS'  COMPANY  SECOND   HALF  OF 

EIGHTEENTH  CENTURY 

of  them,  John  Jupe  to  wit,  not  only  used  it  on 
his  card  (No.  ix.),  but  on  some  of  his  wares  he 
struck  a  mark  bearing  the  words  "  Superfine 
French  Metal  "  in  a  curved  scroll.  The  solution, 
however,  would  seem  to  be  given  in  Nos.  i., 
vi.  and  vii.,  where  William  Sandys  and  Thomas 
Chamberlain  describe  "  Fine  White  Hard  Mettall  " 
or  "Superfine  White  Metal"  as  "Call'd  French 
Metal,"  even  though  Jupe,  in  No.  ix.,  and  Piggott, 
in  No.  xii.,  use  the  two  phrases  as  distinct. 

The  dates  of  the  various  owners  are  as  follows, 
and  we  should  appreciate  any  further  items  of 
news  about  these  or  other  pewterers'  cards. 

Abbreviations  used  in  the  following  notes  are 
as  follows  : — 

Y  indicates  the  year  of  joining  the  Yeomanry  or  taking 
np  the  Freedom  of  the  Company. 

L  indicates  the  year  of  election  to  the  Livery  of  the 
Company. 

S  indicates  the  year  of  election  to  the  Stewardship 
ol  the  Company. 

RW  indicates  the  year  of  election  to  the  Renter-War- 
dciiship  of  the  Company. 

UW  indicates  the  year  of  election  to  the  Upper 
W  ardenship  of  the  Company. 

M  indicates  the  year  of  election  to  the  Mastership 
of  the  Company. 

Any  of  the  above  preceded  by  "  f  "  signifies  that  the 
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Pen  Severs '   I  radt  '-Can  A 


pewterer  paid  the  fine  stipulated  for  failing  to  serve  the 
office  in  question.  As  the  index  numbers  follow  the 
order  of  the  illustrations,  it  will  be  found  that  the 
numbering  is  not  quite  consecutive  in  the  following  list. 


reference  is  made  on  this  curd,  his  dates  being 
1680/..,  16851S.,  and  lyooRW.,  and  the  fact  of 
his  taking  no  office  after  the  latter  date  is  of  itself 


NoS.  IV.  AND  V. — TRADE  CARDS  OF  E.  CARPENTER  AND  THOMAS  CHAMBERLAIN 
EIGHTEENTH   CENTURY  (SEE   NOS.   VI.   AND  VII.) 


No.  I.  William  Sandys. — He  was  made  a 
Liveryman  of  the  Pewterers'  Company  in  1703, 
his  touch  (on  the  second  touchplate,  No.  491) 
being  struck  circa  1692,  at  which  date  he  no 
doubt  obtained  his  Freedom  in  the  Company, 
though  this  does  not  appear  in  the  records. 

There  were  two  pewterers  bearing  the  name 
James  Taudin,  but  it  is  to  the  second  to  whom 


sufficient  assurance  of  lus  death  about  1 1 1  i  —  time. 
In  all  probability  this  card  was  issued  to  announce 
the  fact  that  Sandys  was  continuing  the  business 
alone,  which  hitherto  he  had  carried  on  in  con- 
junction with  Taudin  as  mentioned  on  the  card 
itself. 

No.  11.  James  Bullock.  He  obtained  hi^ 
Freedom  in  1750  and  his  Livery  in  1752.  His 


NOS.   VI.  AND  VII. — TWO  OTHER  TRADE  CARDS  OF  THOMAS  CHAMBERLAIN  (SEE  NO.  V.) 

EIGHTEENTH  CENTURY 


NO.  VIII.  TRADE  CARD   OF  RICH  A  KD   KING  (J.   WIG  LEY,  SCULP1)  SECOND   HALF  OF   EIGHTEENTH  CENTURY 
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XOS.    IX.   AND   X.  TRADE  CARDS   OF  JOHN'   JUPE  (J. 

MID-EIGHTEENTH  CENTURY 

touch,  No.  946,  is  on  the  fourth  of  the  existing 
touchplates,  and  has  for  its  device  A  Bee  over 
a  Beehive. 

No.  IV. — E.  Carpenter. — There  is  no  one  of 
the  Carpenter  family  in  the  existing  records 
whose  Christian  name  commences  with  E,  but 
the  solution  may  possibly  be  found  in  a  note 
on  p.  54  of  the  Additions  to  the  Handbook  to  the 
Royal  Hospital,  Chelsea,  where  the  following 
appears  : — 

"Board,  October  24th,  173S  (Chelsea  Journal,  "  C," 
folio  115). 

"  Death  of  the  pewterer  to  the  Hospital  (.Mr.  John 
Carpenter)  is  reported,  and  the  appointment  of  his 
widow." 

It  may  well  be  that  the  trade-card  in  the 
illustration  was  the  card  of  John  Carpenter's 
widow. 

No.  V. — Thomas  Chamberlain. — August  3rd, 
1732V.,  June  24th,  I739-L.,  i/5if-s'-,  1754!?^., 
and  1765M.  His  touch  was  never 
struck  upon  the  touchplates,  but  he  used  the 
same  device — Prince  of  Wales'  Plumes  beneath  a 
Croicn-  as  was  struck  by  Johnson  Chamberlain, 
No.  853,  on  the  fourth  touchplate. 

Nos.  VI.  and  VII.  are  variants  of  the  above. 

No.    IN.    -John   Jape.-   October   rjth,  1735Y. 


Trade-Cards 


WARDURTON,   SCULP.)   AND   JOHN  KENRICK 

and  L.,  1744.S.,  1-50RW.,  i-j^qUW.,  1761.1/., 
Beadle,  October  17th,  1765,  and  died  in  1781. 
His  touch,  No.  878,  bearing  the  device  of  a  Tudor 
rose  surmounted  by  a  Fleur-de-lys,  is  on  the  fourth 
touchplate. 

No.  N. — John  Kenrick. — March  23rd,  1737!'., 
June  24th,  1739Z,.,  I75if5.,  1754.RW.  His  touch, 
No.  885,  bearing  the  device  of  a  stork,  is  on  the 
fourth  touchplate. 

No.  VIII. — Richard  King. —  Four  makers  of 
this  name  appear  in  the  records  : — 

(A)  Richard  King  served  as  a  soldier  111  one  of  the 
Company's  trained  bands  against  Sir  Thomas  Wyatt  in 
1552,  and  received  alms  from  the  Company  in  1563. 
In  1580  he  served  the  office  of  Steward. 

(B)  Richard  King,  who  was  admitted  to  Freedom  in 
1704. 

(C)  Richard  King,  17  June  171  \Y.,  S  Aug  1723A.., 
I729S.,     I7V>t/i'"..     1745'  'II'.,     I  7  1 1  >  .1  / .         His  tOUCh, 

bearing  the  device  of  a  demi-ostrich,  is  No.  725  on  t he 
third  touchplate. 

(D)  Richard  King,  12  Dec.  171SV..  iS  Dec.  171''/  .. 
i758f.S\,  i7<>2fAMr..  i77hfMr..  177-1.1/,  [798  died.  Me 
used  the  same  device  in  his  touch. 

From  (he  above,  and  from  comparison  with 
the  style  of  the  card.  A  and  B  will  at  mice  be 
seen  to  bo  too  early,  whereas  oi  C  and  I)  the 
style  of  engraving  strongly  indicates  the  latter. 
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NOS.   XI.   AND   XII.  TRADE  CARDS  OF  ROBERT   PEIRCY  (j.    KIRK,   FECIT,   ST.    PAUL'S  CHURCHYARD) 

AND  FRANCIS   PIGGOTT  MID-EIGHTEENTH  CENTURY 

No.  XI. — Robert  Peircy. — June  21st,  1722Y.,      March    18th,    1735Z..,    17645.,    lyyzRW.,  1776 
June  22nd,  1749Z..,  1760.S*.    His  touch,  bearing      died.    His  touch,  No.  848,  is  on  the  third  touch- 
for  device  a  clock-face  'with  his  initials  at  sides      plate,  and  bears  within  an  oval,  a  St.  George's 
of  the  hour-hand,  is  No.  858  on  the  fourth  touch-      Cross,  thereon  five  lions  rampant. 
plate. 

No.  XII. — Francis  Piggott. — Here  again  we 
are  faced  with  two  possible  owners,  for  tin- 
records  give  the  following  :  — 

(A)  Francis  Piggott.  >^  Mar  1736Y.,  whose  touch, 
No.  886,  is  on  the  fourth  touchplate  and  bears  for  device 
an  artichoke  beneath  a  crescent. 

(15)  Francis  Piggott,  18  June  1741V.  &  L.,  17531S., 
lyhoiRU  .,  171.901.,  1770.I/.,  1784  died. 

In  all  probability  the  card  belongs  to  the  latter, 
who  used  the  same  touch. 

No.  III. —  Thomas  Scattergood. — There  are  also 
two  members  of  this  name,  but  the  card  belongs 
to  the  later  of  the  two,  his  dates  being  December 
16th,  1736Y.,  March  21st,  1744/,.,  175418'., 
IJ60RW.,  1773LTC,  1774  and  1775.I/.  His 
touch  i>  No.  873  on  the  fourth  touchplate,  bearing 
for  the  device  an  achievement  of  arms,  as  follows  : 
Two  bars  between  three  dexter  hands,  with  a  dexter 
hand  for  the  crest.  He  left  £000  in  trust  for  the 
Company  to  be  paid  to  poor  members. 

No.  XII  I.—  Edward  Yorke.    Hated   176  5,  his        No  XIII.— newspaper  advertisement  of 
dates  in  the  Company  being  October  12th,  1732V.,         edward  yorke,  1763 
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EDWARD  YORKE, 

P  E  w  T  E  R  E  K, 
At  the  Go  Hen  Cover,  by  the  Four  I  am;:s.  on 

Snow-Hill,  Cow-Lane,  London ; 
(The  olekit  Inhabitant  of  the  Trade  in  Sr.  Se- 
pulchre's Pari.h, 

MAKES  Water  dilhis,  Water  plates, 
Candle-moulds,  and  \arir,us  odier  L'cen- 
lils,  too  tedious  to  enumerate  here. 

Gentlemen  and  1  adt  s,  Dealers,  and  all  Per- 
fons  111  general,  who  are  not  1  re-engaged,  may 
lie  well  f-rved  by  him,  with  inv  Sort  of  Pew- 
ter UtenlJs  thej  have  a  Fancy  for,  made  in  tin 
molt  elegant  Taite,  and  at  the  lowelt  Prices. 

He  mends,  and  fcis  to  (bane,  all  S  :rts  of  Pew- 
ter, at  a  moderate  Charge.  Bur  only  far  thofc 
whom  he  ferveswith  new,  he  takes  old  Mrf„i 
111  Exchange  for  new,  and  allows  the  ir.o!t  Mo 
ney  for  old  Pewter. — As  there  is  another  of  ths 
Trade  nil  Snow-Hill,  pleafe  to  tjke  Notice,  chat 
the  N»tne  of  Y  O  I<  K  E  is  over  his  Uooiypgg 
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CHAPTER  WO. 


PAINTINGS-LONDON  ftf  WHISTLER. 

THE  relations  between  Whistler  and  Theodore  Roussel  are 
a  matter  that  calls  for  nice  discrimination.  Mr.  Roussel 
himself  is  the  last  man  in  the  world  to  deny  his  obligations 
to  the  Anglo-American  master,  and  in  the  catalogues  of 
foreign  exhibitions  he  has  frankly  described  himself  as  eleve 
de  Whistler.  But  in  English  "  pupil  "  is  a  word  which  is  capable 
of  more  than  one  interpretation,  and  there  is  all  the  differ- 
ence in  the  world  between  a  pupil  who  owes  everything  and 
one  who  owes  something  to  his  master.  Roussel  undoubtedly 
owes  something  to  Whistler,  a  great  deal  in  his  etchings,  as 
we  shall  see  later,  but  rather  less,  in  my  opinion,  as  regards  his 
paintings.  It  is  of  the  first  importance  to  note  that  Roussel 
did  not  suddenly  change  his  style  of  painting  after  he  became 
intimate  with  Whistler,  but  continued  as  he  had  been  doing  ; 
at  the  same  time  we  can  all  recognise  and  appreciate  what  an 
immense  help  and  encouragement  it  was  for  him  to  find  that 
an  artist  of  the  standing  and  reputation  of  W'histler  approved 
of  what  he  was  doing  and  considered  that  he  was  on  the  right 
path. 

In  his  delightful  volume  of  appreciations,  Some  of  the  Moderns^ 
the  late  Sir  Frederick  Wedmore,  whose  delicatelv  critical  mind  was 
always  alive  to  fine  shades  of  definition,  is  careful  to  allude  to 
Roussel  as  being  "  in  a  sense,  Whistler's  pupil."  This  phrase 
should  be  remembered  for  its  justice,  and  since  it  is  important  to  get 
things  right  from  the  beginning,  it  is  worth  recalling  that  Roussel 
himself  did  not  even  seek  out  Whistler  :  Whistler  came  to  him, 
attracted  by  qualities  in  the  work  which  were  very  sympathetic  to 
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THEODORE   ROUSSEL  was  almost  the  only  artist  friend 
with    whom   Whistler   never   quarrelled.     Roussel  was  one 
of  the    prominent   figures  in   the   days  when   French  and 
British    Impressionists    made    their    break-away    from  the 
orthodox  art  of  the  time,  when  the  New  English  Art  Club  and  the 
International  "  were  founded,  and  the  Royal  Academy  ceased  to  be 
the  "  be-all  and  end-all  "  of  British  art. 

A  veteran  of  the  Franco-Prussian  war,  Roussel  decided  to  make  his 
home  in  London,  because  of  the  greater  freedom  for  individual  expression 
in  art  which  was  afforded  in  the  British  capital.  Quite  spontaneously  he 
had  arrived  at  similar  principles  to  those  advocated  by  Whistler,  who 
immediately  recognised  him  as  a  colleague  rather  than  a  disciple. 

Roussel's  was  an  exceedingly  interesting  career,  spanning  as  it  did 
the  whole  history  of  modern  art  from  the  origination  of  the  Impressionist 
movement  to  its  ebbing-awav  in  the  backwaters  of  extreme  Post- 
Impressionism.  No  more  sympathetic  biographer  could  be  found  than 
Mr.  Frank  Rutter,  who  was  intimately  acquainted  with  the  artist 
and  his  work,  and  was  associated  with  him  in  the  founding  of  the 
London  Salon.  Well  versed  in  all  modern  art  movements,  Mr.  Rutter 
has  produced  a  most  interesting  book,  ably  summing  up  Roussel's  career 
and  achievement,  and  his  place  in  relation  to  contemporary  painting  and 
etching. 

In  both  these  metiers,  Roussel  occupied  a  position  as  individual  as 
it  was  distinguished.  In  the  latter  medium  he  attained  some  of  his  finest 
and  most  original  flights.  The  last  etching  that  he  made,  shortly  before 
his  death  in  the  early  part  of  1926,  was  executed  specially  for  this  biography. 
Emphatically  it  proves  that  neither  hand  nor  eve  had  lost  their  cunning, 


tor  it  is  one  of  his  most  brilliant  and  spontaneous  performances.  Roussel 
lived  long  enough  to  make  his  final  corrections  and  pass  the  proofs,  so 
that  the  plate  is  his  last  work.  It  will  not  be  issued  apart  from  the  book, 
and  all  collectors  must  secure  it  who  wish  to  have  a  complete  representation 
of  the  artist's  ceuvre  in  that  metier. 

The  volume  is  further  illustrated  with  a  quantity  of  reproductions 
mainly  selected  and  supervised  by  Roussel  himself,  and  there  are  carefullv 
compiled  appendices  containing  as  full  as  possible  lists  of  his  pictures, 
drawings,  etchings,  drypoints,  and  lithographs. 
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Thackeray,  Dickens,  and  the  Boys  Family 

By  F.  Gordon  Roe  (Assistant  Editor) 


About  the  same  time  that  Thackeray 
was  creating  the  character  of  old  John  Osborne 
in  I  'unity  Fnir,  there  died  in  Margate  a  Mr.  Latham 
Osborn  whose  history  possesses  certain  resem- 
blances to  that  of  his  insufferable  namesake.  As 
most  of  us  remember,  old  Osborne,  of  Russell 
Square,  used  the  same  arms  as  the  Duke  of  Leeds  ; 
his  son — Amelia's  scapegrace  husband — was  an 
infantry  officer  ;  he  had  an  unmarried  daughter 
named  Jane,  and  a  married  daughter  named 
Maria.  Mr.  Latham  Osborn,  of  Margate,  used 
the  same  arms  as  the  Hartlip  Osbornes,  to  which 
the  Leeds  coat  is  nearly  related  ;  one  of  his  sons 
was  an  infantry  officer  ;  he  had  an  unmarried 
daughter  named  Jane,  and  a  married  daughter 
named  Mary.  Fascinating  as  is  the  comparison, 
however,  it  must  not  be  permitted  to  lead  us  into 
tracing  "  originals  "  of  whom,  quite  likely, 
Thackeray  had  never  heard.  Great  is  coincidence. 
For  one  thing,  Mr.  Latham  Osborn  seems  to  have 
occupied  a  better  social  position  than  the  domestic 
tyrant  in  Vanity  Fair.  At  least  two  of  his 
children  intermarried  with  leading  Thanet  families, 
one  of  these  matches  being  between  the  Mary 
Osborn,  already  mentioned,  and  John  Harvey 
Boys,  of  Margate,  with  whom  is  reached  the 
main  purport  of  this  article.  For  Mr.  Boys  and 
-I  think — his  son,  the  late  Toke  Harvey  Boys, 
were  ardent  genealogists,  expending  much  time 
and  labour  in  collecting  the  records  of  their  race. 
I  have  seen  the  chart  pedigree  exemplifying  the 
fruits  of  these  labours  ;  a  vast  thing,  bedight 
with  heraldry,  recalling  those  earlier  rolls  of 
Tudor  times  which  bygone  historians  regarded 
with  a  respect  that  modern  critics  are  unable  to 
emulate.  On  it  are  engrossed  the  extensive 
ramifications  o\  the  house  to  which  Mr.  Boys 
felt  proud  to  belong  ;  and  now  from  another 
bianch  has  arisen  another  historian  who,  with 


equal  enthusiasm,  has  cast  in  literary  form  the 
annals  so  laboriously  compiled  by  the  various 
antiquaries  of  the  Boys  family. 

In  one  respect,  at  least,  does  Mrs.  Behrens 
differ  from  her  predecessors.  Confronted  with 
accumulations  of  data  so  large  as  almost  to  defy 
compression  within  any  reasonable  compass,  she 
has  been  content  to  ply  the  trade  of  anthologist 
rather  than  to  attempt  a  reasoned  history  of  her 
family  as  a  whole.  In  a  volume*  which  awakes 
admiration  by  its  tasteful  production,  she  gives 
selections  from  her  delvings  amongst  the  reliques 
of  dead  and  gone  Boys,  culling  here  a  scrap  of 
history,  there  a  scrap  of  scandal  ;  telling  of  their 
homes,  fortunes,  and  estates  ;  their  habits  ;  their 
monuments  ;  and  even  of  the  poetry  wherewith 
their  daughters  decked  their  albums.  In  short, 
Mrs.  Behrens  has  produced  a  book  which  at  least 
every  bearer  of  the  name  will  want  to  possess, 
whether  he  be  of  kin  to  these  particular  Boys' 
or  not. 

To  trace  the  early  history  of  a  family  with  a 
name  like  Boys  is  to  embark  on  a  formidable 
task.  Boys,  Bois,  or  Bosco  (as  the  dog-Latinity 
of  old  scriveners  sometimes  rendered  it)  merely 
means  "  wood,"  and  the  number  of  persons  in 
mediaeval  England  who  derived  their  surname 
from  their  contiguity  to  a  wood  must  have  been 
considerable.  Of  these,  but  few,  comparatively 
speaking,  can  have  been  related  in  blood  a 
fact  to  which  Mrs.  Behrens  scarcely  seems  to 
give  proper  importance  in  the  earlier  stages  of 
her  book,  where  mail  clad  Bois'  or  "  de  Boscos  " 
are  jumbled  together  in  a  manner  which  scarcely 
makes  for  easy  following  of  the   family  tree. 


*  Under  Thirty-seven  King*  :  Legends  of  Kent  and 
Records  oj  the  Family  oj  Boys,  by  1  ilian  Boys  Behrens. 
(London.  The  St.  Catherine  Press,  £2  net.) 
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So  eager,  indeed,  lias  been  Mrs.  Behrens  to  include 
every  detail  of  public  interest,  that  she  has  not 
refused  a  place  to  Brian  de  Bois-Guilbert,  the 
wicked  Templar  in  Ivanhoc.     If  ever  I  come  to 


distinguished  family  none  will  deny.  In  the 
fifteenth  century,  for  instance,  it  was  settled  in 
good  estate  at  Bonnington,  from  which  its  branches 
spread  throughout  Kent  and,  even  in  a  later  age, 


SIR   JOHN   HOYS,   GOVERNOR  OF  DONNINGTON  CASTLE 


writing  that  history  of  the  early  Thursbys  I  shall 
feel  encouraged  to  give  some  facts  anent  a  certain 
"  Broad  Thoresby,"  who,  with  Stephen  Steel- 
heart  and  the  Spears  of  Spyinghow,  was  slain 
while  playing  the  assassin  in  that  same  historical 
novel. 

Boys,  of  Kent,  however,  claimed  descent  from 
a  certain  "  Sieur  le  Bois,"  a  turncoat  Saxon  who 
mustered  with  the  Norman  host  at  Senlac.  So, 
at  least,  runs  a  legend  for  which  there  is  no  shred 
of  evidence,  though  an  entry  in  that  pious  fraud 
the  Roll  of  Battle  Abbey  has  been  supposed  to 
support  it.  In  any  case,  one  is  faced  by  the 
difficulty  of  reconciling  a  heritable  surname  with 
a  date  some  centuries  before  such  things  came 
into  general  use  in  England.  As  is  well  known, 
a  descent  in  the  male  line  from  the  time  of  the 
Norman  Conquest  is  almost  as  rare  as  a  cock's 
egg,  and,  in  the  vast  majority  of  cases  no  such 
pedigrees  are  capable  of  proof.  Most  ancient  and 
distinguished  English  families  pride  themselves 
on  much  less,  and  that  Boys  i>  an  ancient  and 


to  far  New  Zealand,  Canada,  and  Texas.  Of  all 
this  army  of  country  knights  and  squires,  some 
few  attained  a  wider  fame.  No  student  of  the 
great  Civil  War  is  likely  to  forget  Sir  John  Boys 
(1607-64),  who  so  bravely  held  Donnington  Castle, 
Berkshire,  for  King  Charles.  Even  if  no  stone 
of  it  were  left  upon  another,  said  Boys,  he  would, 
bv  Cod's  help,  keep  the  ground  afterwards — a 
splendid  defiance  which  all  but  came  true. 

Apart  from  the  Governor  of  Donnington,  most 
of  the  more  noted  members  of  his  race  won  their 
laurels  in  peaceful  fields.*  Besides  Dr.  William 
Bovs  (1735-1803),  the  historian  of  Sandwich, 
there  were  Canon  John  Bois  (1561-1O44),  one  of 
the  translators  of  King  James'  Bible  ;  John  Boys 
(1571-1625),  Dean  of  Canterbury,  and  author  of 

*  Since  readers  of  The  Connoisseur  will  doubtless 
want  to  know,  I  may  say  that  I  cannot  find  any  reference 
In  Thomas  Shutter  Boys  in  Mrs.  Behrens'  book,  from 
which  1  assume  that  she  has  been  unable  to  throw  any 
new  light  on  the  origin  of  that  very  able  artist. 
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sundry  forgotten  religious  treatises  ;  John  Boys 
(1614  (?)-6i),  translator  of  Virgil  ;  and,  to  name 
but  one  other,  Sir  John  Boys  (1535-1612),  Recorder 
of  Canterbury,  and  founder  of  the  picturesque 
Jesus  College  there,  to  the  enlargement  of  which 
all  profits  resulting  from  the  sale  of  Mrs.  Behrens' 
book  will  be  devoted.  This  Sir  John,  says  she, 
lived  in  what  has  since  been  called  the  "  Old 
Dutch  House  "  (No.  27,  Palace  Street),  an  over- 
hanging structure  which  is  the  "  original  "  of 
Mr.  Wickfield's  home  in  David  Copperfield. 

Attempts  to  reconcile  with  actualities  the 
descriptions  of  persons  and  places  in  novels  are 
always  interesting,  especially  in  the  case  of  Charles 
Dickens.  But,  for  various  reasons  which  it 
seems  hopeless  to  prove  to  uninventive  people, 
the  habit  is  often  productive  of  highly  misleading 
results.  Putting  it  baldly,  why  should  an  author 
invariably  describe  in  minute  detail  a  house  that 
he  has  seen,  when  he  can  easily  imagine  something 
more  appropriate  to  the  needs  of  his  plot  ?  Any- 
how it  is  great  fun  arguing  whether  Ipswich  or 
Sudbury  is  "  Eatanswill,"  and  the  good  folk  of 
Canterbury  can  do  likewise  by  determining  the 
"  original  "  of  the  house  where  David  Copperfield 
first  met  Uriah  Heep.  According  to  Mr.  Alfred 
Rimmer,  the  "  original,"  if  it  ever  existed,  was 
destroyed  to  make  way  for  a  bank,  but  there  is 
a  house  not  far  west  of  West  Gate  which  is 
generally  pointed  out  as  Wickfield's,  and  now 
Mrs.  Behrens  has  supplied  us  with  a  third. 
Personally,  I  cherish  a  preference  for  a  fourth 
house,  which  stands,  or  used  to  stand,  on  the 
Thanington  road,  and  which,  moreover,  is  carved 
with  an  array  of  grotesque  faces  after  the  man- 
ner of  those  so  clearly  specified  in  Dickens's 
description. 

But  this  is  a  digression  for  which  I  should 
apologise,  did  not  Mrs.  Behrens  herself  so 
frequently  digress  from  her  main  theme  of  the 
Boys  family  ?  Indeed,  she  has  so  much  to  sav 
about  Canterbury  Cathedral,  so  much  to  quote 
from  Ingoldsby,  and  other  matters  more  or  less 
remotely  connected  with  her  ancestors,  that  the 
Boys  family  is  often  the  loser  thereby.  Rather 
than  recapitulations  of  guide-book  material  about 
the  legend  of  "  the  Two  Sisters  "  at  Reculver,  or 
the  Roman  Pharos  at  Dover,  one  would  have  wel- 
comed completer  extracts,  with  proper  references 


to  their  sources,  from  the  wills  and  other  docu- 
ments of  which  the  author  has  obviously  a  wide 
array  of  transcripts  at  command.  Much  of  her 
information  is  vitiated  by  the  absence  of  any 
citation  of  authorities — for  the  list  of  Authorities 
Consulted,    with    its    "  Ancient    Deeds  "  and 

Inquisition  post  mortems  "  (sic),  is  valueless — 
while  her  historical  incursions  are  sometimes 
neither  appropriate  nor  happy.  Nor  does  the 
standing  of  the  house  of  Boys  need  such  backing 
as  may  be  provided  by  one  of  those  descents  from 
Charlemagne  which  would  seem  to  be  almost 
common  property ;  nor  by  such  misleading  state- 
ments as  that  which  tells  us,  after  the  pattern 
of  Burke's  Commoners,  that  the  sufficiently 
familiar  surname  of  Harvey  came  from  a  younger 
son  of  "  Harvey,  Duke  of  Orleans."  Statements 
which  appear  to  require  explanation  are  those 
concerning  a  lady  (died  1689)  who  had  "  a  boar 
for  her  crest  "  (sic)  (which  seems  strange),  and 
her  father,  whose  crest  "  shows  the  sow  with 
ten  small  pigs  "  (which  seems  stranger). 

Such  curiosities  as  these  may  be  balanced 
against  a  fund  of  evidently  amusing  anecdote. 
There  is  the  Lieutenant-Governor  of  Greenwich 
Hospital  who,  in  his  more  adventurous  days, 
lost  his  false  teeth  in  an  Indian  Ocean  tornado, 
and  was  surprised  to  find  that  the  Admiralty 
had  generously  supplied  him  with  new  ones. 
There  is  another  naval  officer  who,  while  a  prisoner 
of  war  in  France,  in  1803,  got  himself  into  still 
hotter  water  by  subjecting  an  image  of  Napoleon 
to  treatment  so  exceedingly  indecorous  that  it 
cannot  be  particularised  in  a  polite  magazine. 
And  there  are  all  manner  of  other  tales  ranging 
from  ghost  stories  to  the  no  less  remarkable 
fables  which  do  duty  as  family  legends  in  respect- 
able households.  But,  alas,  there  is  merely  the 
scantiest  of  chart  pedigrees  to  accompany  the 
text,  and  in  the  absence  of  anything  better  it 
is  no  easy  matter  to  follow  the  family  through 
its  widespread  ramifications. 

Over  forty  illustrations  from  brass  rubbings, 
painted  and  engraved  portraits,  views,  and  photo- 
graphs, constitute  not  the  least  interesting  feature 
of  the  book,  enabling  the  reader  to  form  a  good 
impression  of  the  facial  characteristics  and 
ancestral  homes  of  a  family  which  certainly 
deserves  a  chronicler. 


Chelsea  Porcelain  :  the  First  I 
By  Dr.  Bellamy  Gardner 

It  is  of  interest  from  time  to  time  to  review  the 
history  of  the  Chelsea  porcelain  manufactory  in  the 
light  of  fresh  items  of  evidence  from  contemporary 
eighteenth-century  sources. 

To  collectors,  the  most  valuable  of  these  are  the 
pieces  which  were  undoubtedly  made  by  the  factory  at 
certain  dates.  Every  piece  of  Chelsea  porcelain  illustrated 
in  this  article  bears  a  triangle  mark  incised  in  the  base, 
and  is  otherwise  well  authenticated.  Many  of  the  early 
pieces  were  adapted  from  silver  models,  and,  in  fact, 
the  words  Silver  shape  often  appear  in  the  first  sale 
catalogues  as  a  familiar  description  of  their  form  well 
known  to  the  potters  and  to  the  public.  Of  these, 
besides  the  cream  jug,  No.  i.,  may  be  included  the  partly 
coloured  milk  jug  and  pair  of  cups  in  No.  ii.,  and  the 
white  milk  jug  of  the  same  pattern  in  No.  iii.  The 
cups,  No.  iv.,  bear  some  resemblance  to  the  shape  of 
French  silver,  and  this  is  the  more  likelv  as  their  mounting 


No.  I. — left:  silver  jug,  1737 
author's  collection 
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riod,  1745-1750 

also  was  probably  executed  in  France.  The  salt-cellars, 
in  Nos.  vii.  and  ix.,  are  likewise  known  to  exist  in  silver  ; 
so  that  the  actual  porcelain  shapes  in  the  earliest  Chelsea 
pieces  suggest  the  direct  supervision  of  Nicholas  Sprimont 
(who  was  registered  as  a  silversmith  in  1742,  and  became 
the  manager  of  the  Porcelain  Factory  in  1750)  during 
the  first  period,  namely,  1745-1750. 

For  purposes  of  more  detailed  description,  it  will  be 
convenient  to  take  the  illustrations  in  numerical  order. 
On  the  left  of  No.  i.  there  stands  an  English  silver  cream 
jug,  bearing  the  hall  marks  which  indicate  that  it  was 
made  by  Edward  Wood,  in  London,  in  1737;  and  on 
the  right,  a  Chelsea  porcelain  cream  jug,  evidently 
modelled  from  it,  with  an  incised  triangle  mark  in  the 
paste  of  the  base  beneath.  The  raised  flowers  upon  the 
latter  are  coloured,  and,  except  for  the  absence  of  a 
porcelain  bee  upon  the  front,  it  is  in  all  respects  the 
same  as  the  white  specimen  in  the  British  Museum 


RIGHT  I   CHELSEA   PORCELAIN  JUG,  I745 
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NO.    II.  CHELSEA   MILK   JUG   BELONGING    TO    MR.    A.    H.   S.   BUNFORD,   AND   TWO  TEA-CUPS,    I745-I75O,   IN  THE 

AUTHOR'S  COLLECTION 


(Catalogue,  Addenda  II.,  16a),  bearing  the  marks  incised, 
a  triangle  between  the  word  Chelsea  and  the  date  1745. 

The  very  fine  milk  jug  seen  in  Xo.  ii.  is  of  the  same 
model  as  that  in  illustration  No.  iii.,  and  has  been  kindly 
lent  by  Mr.  A.  H.  S.  Bunford.  It  is  painted  in  brilliant 
colours,  a  wreath  of  strawberries  and  leaves  in  relief 


encircling  the  base.  The  two  cups  moulded  with  over- 
lapping acanthus  leaves,  in  the  author's  possession, 
bear  their  incised  triangles  in  the  centre  of  flowers  on 
their  bases — the  small  stumps  of  leaf  stems  form  the 
eight  little  feet  upon  which  they  stand. 

Mr.  Arthur  Hurst  has  kindly  lent  photographs  of  his 


NO.    III.  CHELSEA   MILK   JUG   AND   GROUP   OF   A   EWE   AND    LAMB,    l~-\5  ^7SO 

BELONGING   TO  MR.   ARTHUR  HURST 
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No.   IV. — PAIR  OF  CHELSEA  CUPS  WITH  SILVER-GILT  MOUNTS,  1745-I750 


author's  collection 


triangle  marked  pieces  (see  Nos.  iii.,  v.  and  ix.).  The 
small  white  group  of  A  Ewe  and  Lamb  is  regarded  as 
one  of  the  earliest  made  at  the  factory.  It  is  4.30  inches 
long,  3.20  inches  broad,  and  3.40  inches  high,  and  was 
probably  intended  as  a  taper  holder,  for  there  is  a  hole  in 
the  stump  at  the  back  about  0.25  inch  in  diameter.  The 
lower  part  of  the  stump  has  modelled  foliage  upon  it. 

The  white  milk  jug  on  the  left  of  No.  iii.  is  5  30  inches 
high  ;  and  the  base  2.65  inches  long,  2.50  inches  broad. 
It  shows  a  fluting  of  the  body  and  embossed  flowers 


surrounded  with  an  embossed  wreath  of  small  flowers 
and  leaves  slightly  above  the  centre  of  the  cup  :  height, 
3.50  inches;  diam  ,  2.50  inches. 

There  appears  to  be  a  distinctly  French  influence  in 
the  modelling  and  mounting  of  these  cups  and  that  of 
the  next  piece  (No.  v.),  which  is  a  white  basket  mounted 
in  ormolu.  The  interior  is  plain  and  the  base  flat.  The 
moulding  outside  is  pleasing  and  of  graceful  proportions. 
Dimensions  : — 3.45  inches  high  ;  5.60  inches  long  ;  4.65 
inches  broad. 


V   CHELSEA  BASKET,  MOUNTED  IN  ORMOLU,    I745-I75O  BELONGING  TO   MR.   ARTHUR  HURST 


and  leaves  which  also  suggest  a  silver  shape  as  the  source 
of  its  design. 

In  No.  iv.  appears  a  pair  of  white  cups  mounted  with 
handles  and  bases  in  silver-gilt.    Their  fluted  sides  are 


The  two  beautiful  sweetmeat  trays  shown  in  No.  vi. 
are  in  the  British  Museum.  In  the  Catalogue  II.,  97. 
they  are  described  as  "  oval  with  scalloped  sides  and  foot, 
the  latter  covered  with  leaves  and  berries  in  full  relief, 
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NO.   VI.  TWO  CHELSEA   SWEETMEAT   TRAYS,    1745    I  750 


IN  THE  BRITISH  MUSEUM 


C  *  heist  'a  Pore  t  'A  r  in 


NO.    X.  CHELSEA   TEA-POT   FORMED   AS  A   GUINEA   FOWL,  I745-I75O 


BELONGING   TO   MR.    ROBERT  GELSTON 


painted  in  colours  with  flowers,  insects,  etc.  Length, 
4.90  inches  ;  height,  2.20  inches." 

Catalogue  II.,  98,  "  Another  similar,  but  without  the 
leaves  and  berries." 

A  similar  pair  owned  by  Mr.  Arthur  Hurst,  of  York, 
is  described  as  being  painted  inside  with  butterflies 
and  detached  blossoms  and  a  large  spray  of  honeysuckle 
respectively. 

In  No.  vii.  is  illustrated  a  fluted  coffee  cup,  with  handle  ; 
height,  2.40  inches.  The  triangle  mark  beneath  the 
glaze  of  the  base  is  .60  inch  long.  By  transmitted  light 
there  are  many  round  pin-hole  transparencies  to  be 
seen  in  the  paste.  The  cup  is  painted  with  a  large 
anemone  in  shaded  carmine  and  a  smaller  tulip  and  bud 
in  orange  with  ^ix  dark  green  leaves  outlined  and  veined 
in  darker  greens  and  browns.  This  painting  is  similar 
in  technique  and  tone  to  Mr.  Hutton's  vases  in  No.  viii. 
Returning,  however,  to  No.  vii.,  mention  must  be  made 
of  a  white  nautilus  shell  on  a  coral  and  small  shell  base  : 
small  round  "  pin-holes"  by  transmitted  light  arc  in  tin- 
paste.  Height,  2.30  inches;  base,  2.50  inches  in  diam. ; 
lip  diam.,  3  inches.  A  very  small  triangle  is  incised  under 
the  glaze  in  the  base. 

No.  viii.  is  a  pair  of  l.dl  white  vases  slightly  fluted 
and  with  brown  edges  to  the  rims,  painted  111  colours 
with  a  spray  of  large  roses  and  their  green  leaves,  a  large 
butterfly  above.    The  vases  are  pierced  with  .1  round 


hole  in  the  lip  and,  vertically  below  it  in  the  base, 
probably  for  the  insertion  of  ormolu  stems  and  branches 
bearing  china  flowers.  Standing  9  inches  high,  these 
vases  are  in  the  possession  of  Mr.  Alfred  Hutton.  Both 
vases  bear  the  triangle  mark  incised  in  the  base  beneath. 

The  pair  of  white  cray  fish  salt-cellars  (No.  ix.)  is 
strongly  modelled.  The  bowl  is  in  the  form  of  a  shell  ; 
the  cray  fish  lies  in  front  of  it  resting  upon  a  rocky  base 
among  shells  and  seaweeds.  The  measurements  arc 
4.30  inches  long,  4.30  inches  broad,  ami  2.90  inches 
high  for  the  larger  of  the  two,  the  other  slightly  less. 
Horace  Walpole  records  a  pair  of  these  in  his  possession 
at   Strawberry  Hill. 

By  the  kindness  of  Mr.  Robert  Gelston,  oi  Limerick, 
we  sec  next,  in  No.  x.,  a  white  tea-pot  modelled  as  a 
guinea  fowl  caught  in  a  rose  bush.  Length,  7. 40  inches; 
height,  5.50  inches;  width,  3. 50  inches.  A  branch  handle 
has  been  broken  oft,  and  the  lid,  said  to  have  been 
surmounted  by  .1  branch  bearing  rosebuds,  is  unfortunately 
missing.  The  bird's  beak  is  open  as  il  it  were  squawking 
with  fright.  Besides  the  leathers  modelled  on  the  neck, 
thi'  rest  oi  the  body  and  wings  have  leathers  indicated 
by  slight  incised  marking  or  moulding  in  the  paste. 
A  strainer  or  pun  ing  ol  seven  holes  at  the  base  oi  the 
spout  or  bird's  neck  is  to  be  seen  within  the  tea  pot, 
The  gla/c  is  rich  and  glassy,  and  the  paste  is  lull  of 
minute  pin-holes  by  transmitted  light. 
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An  Eighteenth-Century  Shell -Picture  ,  presented  by 
H.M.  The  Queen  to  the  Victoria  &  Albert  Museum, 
London 

A  charming  old  English  picture  in  shell-work 
has  lately  been  presented  by  The  Oueen  to  the 
Victoria  and  Albert  Museum,  and  forms  a  welcome 
addition  to  the  gifts  of  ornamental  shell-work 
already  made  to  the  Museum  by  Her  Majesty. 
Two  of  these  have  already  been  described  in  The 
Connoisseur,  November  and  December,  1924. 

The  new  acquisition  measures  13 \  in.  by  ~Ll\  in. 
Its  centre  is  occupied  by  an  elaborate  bouquet  of 
flowers,  laboriously  built  up  of  the  minutest  shells. 
The  bouquet  is  arranged  in  a  vase  upon  a  table  of 
Early  Georgian  type  with  cabriole  legs  and  central 
swag.  Over  it  is  a  pagoda-like  canopy  hung  with 
swags  and  little  bells,  and  supported  on  columns 
wreathed  with  flowers.  The  floor  is  of  mosaic 
pattern,  and  the  surrounding  borders  of  gaily- 
coloured  shells  and  pieces  of  coral  ;  above  are 
wreaths  of  flowers,  while  below,  on  either  side 
beneath  canopies,  stand  two  Chinese  figures — a 
lady  playing  a  flute,  and  a  man  with  a  dancing 
dog.    A  couple  of  tiny  birds  can  be  seen  on  the 


roof  of  the  pagoda,  and  another  is  perched  on  the 
table  before  the  vase.  The  whole  is  enclosed  in  a 
gold  frame  of  rococo  design. 

This  quaint  and  attractive  little  composition 
dates  from  about  the  year  1750  ;  and  it  breathes 
the  spirit  of  the  age  when  the  taste  for  Chinoiseries 
was  at  its  height,  and  influenced  almost  every 
form  of  decorative  art.  The  picture  is  hung  in 
Gallery  No.  56  of  the  Museum,  outside  a  room  of 
the  same  date  brought  from  Wotton-under-Edge, 
in  Gloucestershire,  the  walls  of  which  are  covered 
with  Chinese  wallpaper  and  the  woodwork  decor- 
ated in  the  same  curious  mixture  of  Chinese  and 
rococo  taste. — H.  Clifford  Smith. 

Water  from  the  Wood 

Attention'  has  been  redirected  lately  to  the 
wooden  pipes  which  formerly  carried  London's 
water  supply,  and  which  are  still  sometimes  found 
during  excavations  in  old  thoroughfares.  While 
pipes  of  lead  or  other  material  had  been  used  to  a 
limited  extent  in  connection  with  conduits  from 
quite  early  times  in  London,  and  wooden  mains 
were  to  some  small   degree   employed    in  the 
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SHELL-WORK   PICTURE  ENGLISH,   CIRCA    I750  1 3  \    IN.    BY    II*  IN. 

PRESENTED   BY   H.M.   THE  QUEEN  TO  THE   VICTORIA   AND   ALBERT  MUSEUM,  LONDON 


sixteenth  century,  the  first  comparatively  exten 
sive  system  of  wooden  piping  came  in  with  Sir 
Hugh  Myddleton's  "  Glory,"  which  first  brought 
New  River  water  to  the  British  capital  in  n>i  ;. 
To  modern  eyes,  these  pipes  appear  extremely 
primitive,  being  nothing  more  than  bored-out 


tree-trunks,  retaining  the  irregularities  of  natural 
growth  on  their  outer  surface.  From  existing  ex- 
amples there  are  some  preserved  in  the  London 
Museum  it  is  seen  that  often  a  pipe  was  tapered 
oil  at  one  end  so  as  to  form  a  simple  joint  with  the 
next  length  in  winch  it  was  inserted.     As  the  wood 
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became  saturated  so  did  it  swell,  rendering  the 
joint  as  water-tight  as  could  be  expected  under  the 
circumstances.  "  Peter  Simple,"  of  the  Morning 
Post,  recently  elicited  the  intriguing  information 
that  a  correspondent  had,  in  his  youth,  seen  pre- 
cisely similar  pipes  made  by  a  Limerick  hrm  of 
pump-makers.  But  it  may  be  added  that,  at  any 
rate,  some  of  London's  wooden  pipes  were  in  use 


until  almost  modern  times  ;  as  late,  it  has  been 
said,  as  the  early  part  of  last  century.  The  section 
here  illustrated  was  unearthed  some  years  ago  in 
St.  James's  Square,  that  home  of  great  nobles  and 
statesmen,  hard  by  The  Connoisseur's  London 
Offices.  In  a  private  collection,  it  is  a  matter  re- 
quiring some  ingenuity  suitably  to  house  such  cum- 
brous, if  interesting,  relics.  Mr.  W.  Claude  Johnson, 
however,  has  solved  the  problem  by  using  this 
example  as  an  umbrella  stand. — Latham  Burton. 

Chipping  Sodbury's  Parish  Coffer 

The  ancient  parish  coffer  remaining  in  Chipping 
Sodbury  Town  Hall,  Gloucestershire,  is  an  in- 
teresting instance  of  a  strong-box  made  toward 
the  close  of  the  Mediaeval  period.  This  mam- 
mothean  relic,  which  measures  n  ft.  in  length, 
seems  to  have  been  constructed  with  the  express 
purpose  of  defying  any  attempt  to  force  an  open- 
ing. It  is  of  massive  slabs  of  oak,  sheathed  in 
iron  straps,  which  vary  in  width,  and  somewhat  in 
shape,  those  immediately  over  its  triplicate  locks 
being  widened  to  accommodate  the  keyholes. 

The  junction  of  the  fifteenth  and  sixteenth 
centuries  followed  immediately  after  a  period  of 
great  unrest,  and  somewhere  about  the  time  when 
Henry  the  avaricious,  the  first  of  the  Tudor  Kings, 
having  severally  disposed  of  Perkin  Warbeck  and 
the  unfortunate  Karl  of  Warwick,  was  planning  a 
Spanish  match  between  his  eldest  son,  Arthur,  and 


Catherine  of  Aragon,  the  monster  strong-box 
mentioned  here  was  planned  to  safeguard  docu- 
ments and  valuables  belonging  to  the  Gloucester- 
shire town.  Doubtless  it  served  its  purpose  for 
many  years,  but,  as  Mr.  J.  H.  Arnold  of  Wickwar, 
who  communicated  the  photograph,  states,  it  was 
relegated  to  a  back  room,  and  remained  unnoticed 
until  somewhat  lately.     Then  it  was  removed  to 
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the  entrance  hall,  where  it  now  exists,  an  object 
of  wonder  and  surprise  to  the  beholder.  One 
is  informed  that  its  weight  is  somewhere  about 
one-and-a-half  tons,  though  what  particular  merit 
there  can  be  in  mere  weight  it  is  difficult  to  say. 
The  iron  straps  are  bolted  to  the  wood,  and  the 
whole  structure  has  an  intimate  resemblance  to 
coffers  remaining  at  Winchester  and  other  of  the 
old  Knglish  cities. — Fred  Roe. 

A  Chamber  Organ 

In  the  eighteenth  century  an  extremely  popular 
musical  instrument  existed  which  was  called  a 
chamber  organ.  It  supplied  the  simple,  somewhat 
sentimental  airs  then  popular,  and,  no  doubt,  the 
youth  of  the  time  whiled  away  many  an  evening 
by  going  through  the  peaceful  movements  of  the 
minuet  to  the  accompaniment  of  its  dulcet  tones  ; 
in  much  the  same  way  as  their  descendants  per- 
form the  slightly  more  athletic  dances  of  to-day  to 
the  strains  of  the  gramophone. 

The  organ  illustrated  here  is  the  property  of 
Mr.  W.  Claude  Johnson.  It  is  a  typical  example 
dating  from  the  turn  of  the  eighteenth  century. 
The  case  is  of  mahogany,  panelled  out  with  inlaid 
lines  of  ebony.  To  operate  the  instrument  the 
handle  is  turned,  which  revolves  a  roller  and  at 
the  same  time  works  the  bellows  which  supply 
wind  for  the  organ  pipes.  Six  stops  enable  the 
music  to  be  modified  or  increased  in  volume.  The 
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organ  is  fitted  with  three  rolls,  upon  each  of 
which  three  or  four  different  tunes  are  inscribed  by 
a  varied  arrangement  of  short  spikes  which  strike 
against  a  steel  comb,  on  the  same  principle  that  is 
contained  in  the  old-fashioned  musical  box.  To 
change  the  tune,  the  position  of  the  roller  is  altered 
by  a  handle  at  the  side.  In  addition  to  the  music 
furnished  by  the  roller,  the  mechanism  includes  a 
drum  and  a  triangle.  The  pipes  in  front  of  the 
case  are  dummies. 

Although  it  is  true  that  many  of  these  organs, 


especially  of  this  small  type,  have  survived,  yet 
there  is  an  unfortunate  habit  which  certain  vandals 
are  assiduous  in  practising  which  is  reducing  their 
number.  This  is  the  practice  of  removing  the 
interior  and  the  dummy  pipes  in  the  front  panel 
and  so  converting  the  case  into  a  china  cabinet. 
It  is  a  pity,  as  the  old-fashioned  airs,  though 
perhaps  not  to  the  taste  of  the  present  generation, 
are  strangely  evocative  of  the  past,  and  possess  an 
atmosphere  of  their  own  which  it  is  impossible  to 
recapture.- -R.  W.  Symonds. 


CHAMBER  ORGAN         END  OF  THE  EIGHTEENTH   CENTURY         IN   MR.   W.  CLAUDE  JOHNSON'S  COLLECTION 
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[The  Ed i tor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


"  King  David  "  (No.  620). 
Sir, — This  illustrates  a  picture  called  King 
David,  the  painter  of  which  I  am  desirous  to 
ascertain.  We  know  that  it  came  from  Antwerp 
over  seventy  years  ago,  and  the  gentleman  that 
fetched  it  had  his  own  fleet  of  boats  trading 
between  Antwerp  and  the  Isle  of  Man.  On  the 
frame  of  the  picture  are  shields  with  the  arms 
of  Wurtemburg  and  Orange-Nassau. — S.  Simpson. 

Unidentified  Painting  (No.  621). 
Sir,—  The  annexed  illustration  is  of  an  old  oil 


(620)  UNIDENTIFIED  PAINTING 


painting  in  my  possession,  probably  the  work  of 
an  artist  of  the  English  school.  Perhaps  some 
of  your  readers  can  identify  the  subject  and 
the  artist  ;  it  may  be  an  engraved  work.  It 
is  realistically  painted,  and  the  draperies  have 
the  rich  mellow  tones  one  finds  in  the  works  of 
the  English  old  masters. — T.  Arthur  Highton 
( Walker ville,  South  Australia). 

"  Lord  Heathfield,"  by  Poggi. 
Sir  — Can  any  of  your  readers  kindly  inform 
me  where  the  painting  of  Lord  Heathfield,  of 
Gibraltar,  by  Poggi,  is 
located  ?  From  this  painting 
Bartolozzi  made  his  celebrated 
engraving,  in  1788.  —  John 
Hamilton. 

Unidentified  Portrait 
(Nos.  599,  600,  and  601, 

August,  1926). 
Sir, — Without  viewing  the 
actual  picture,  or  a  reproduc- 
tion in  colour,  it  is  difficult  to 
be  definite,  but  I  venture  to 
assert  that  it  was  painted  by 
Nicolas  de  Largilliere,  and 
that  it  is  like  James  II.  We 
know  that  this  artist  painted 
a  picture  of  the  children  of 
James  II.,  and  I  would  suggest 
that  the  portrait  (No.  601) 
might  have  been  painted  when 
James  II.  was  at  St.  Germains. 
— W.  Bancroft  Pearch. 

Unidentified  Portrait 
(Nos.  599,  000,  and  601, 

August,  1926). 
Sir, — Surely  this  is  not  King 
James  II.  (whose  features  are 
sufficiently  well  known).  On 
the  other  hand,  I  suggest 
that  it  is  not  "a  portrait 
of  the  celebrated  statesman 
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Colbert,''  since  Colbert  would  not  address  King 
James  II.  as  "  our  brother,  friend,  and  ally," 
such  a  form  of  address  being  usable  only  by  one 
king  to  another.  I  therefore  suggest  that  it  may 
be  a  portrait  of  King  Louis  XIV.  of  France. — 
Cecil  Hallett. 

[Mr.  H.  \\  .  Borxtraeger,  of  Pittsburg,  is  also 
thanked  for  a  reply  to  this  query,  in  which  he 
observes  that  "It  may  be  King 
James  II.,  who  had  just  received 
a  letter,  but  it  may  also  be 
some  gentleman,  or  lord,  who  is 
about  to  send  a  letter  to  James  II., 
and  this  may  just  be  an  antique 
way  to  show  the  world  that  he  was 
high  and  mighty  enough  to  have 
correspondence  with  royalty."  In 
the  latter  suggestion,  Mr.  Born- 
traeger  probablv  comes  nearer  the 
truth  than  the  other  correspondents 
who  have  kindly  furnished  us  with 
their  opinions  on  the  identity  of 
this  interesting  portrait.  The 
assumption  would  appear  to  be 
that  the  sitter  was  some  notability 
who  was  entrusted  with  an  embassy 
or  despatch  to  King  James  II.,  and 
who  elected  to  be  painted  holding 
the  official  communication  in  his 
hand.  It  may  be  added,  however, 
that  a  comparison  instituted  by 
one  of  our  contributors  between 
the  photographs  of  the  portrait  and 
a  large  number  of  engravings  in 
the  Print  Room  at  the  British 
Museum  has  yielded  a  negative 
result. — Ed.] 

Beau  Xash  Portraits. 

Sir, — During  the  period  of  over 
fifty  years  when  Richard  Xash,  the  famous 
Master  of  Ceremonies,  ruled  the  society  functions 
at  Bath,  two  full-length  portraits  were  painted, 
one  hung  in  his  Ball  Room  at  the  Lower  Rooms 
and  the  other  in  Wiltshire  Rooms  opposite, 
between  the  busts  of  Newton  and  Pope. 

It  is  not  known  in  Bath  what  became  of  these 
portraits.  It  is  possible  that  the  first  perished 
in  a  tire  which  consumed  the  Ball  Room  in 
the  year  icS'o.  It  may  be  that  in  some  collec- 
tion or  gallery  one  or  other  of  these  portraits 
still  exists.  Can  any  information  be  given  ? — ■ 
"  Enoitrkr." 


"  An  Old  Time  Match  Box  " 
(September,  1926). 
Sir, — The  "  Match  box  "  (so  called)  you  figure 
on  p.  43  is  a  very  fine  example,  but  is  not  a 
match  box  in  any  ordinary  sense,  though  it  was 
made  to  contain  matches  of  a  sort.  It  is  a  case 
for  holding  a  bottle  of  sulphuric  acid  and  some 
tiny  matches  headed  with  chlorate  of  potash  The 
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latter,  when  dipped  into  the  acid,  ignited.  Xo 
phosphorus  w as  used  in  these  boxes,  though  they 
were  often  called  "  phosphorus  boxes,''  owing  to 
confusion  with  an  earlier  contrivance,  of  somewhat 
similar  kind,  in  which  phosphorus  was  used. 
Examples  of  these  sulphuric  acid  bottles  are  now 
extremely  rare  ;  but,  111  the  Bryant  &  May 
Museum  of  Fire-making  Contrivances,  there  is  an 
exact  counterpart  of  that  figured  and  a  number 
of  other,  more  or  less,  similar  examples.  Its  date 
is  about  1825,  and  it  was  made  by  Henry  Berry, 
then  a  large  maker  of  Mich  contrivances. 
Miller  Christy. 
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The  Claremont  Sale  GREAT 

Over  a  hundred  years  ago  Claremont,  Esher,  was  the 
home  of,  perhaps,  the  most  popular  of  all  English 
princesses,  Charlotte,  the  daughter  of  the  Prince  Regent, 
afterwards  King  George  IV.,  and  her  husband,  Prince 
Leopold  of  Saxe-Coburg,  afterwards  the  first  King  of 
the  Belgians.  Later  the  house  was  occupied  by  the 
Duchess  of  Albany.  More  recently  it  has  been  in  the 
possession  of  Sir  William  Corry,  and  it  is  in  conse- 
quence of  his  death  that  the  contents  of  the  house 
have  come  into  the  market.  They  were  put  up  for 
auction  by  Messrs.  Puttick  &  Simpson  on  October  25th 
and  following  days.  Amongst  the  pictures  the  best 
known  items  were  some  royal  portraits,  but  the  highest 
price  was  paid  for  a  sketch  for  the  famous  Apotheosis 
of  Charles  V.,  by  Titian,  in  the  Prado.  The  sketch, 
known  as  La  Gloria  di  Titiano,  measured  51  X  40  in., 
and  fetched  £294.  Princess  Charlotte,  a  portrait  by 
G.  Dawe,  105  x  67  in.,  made  £54  12s.  ;  a  portrait  of 
Prince  Leopold,  by  the  same  artist,  and  also  105  x  67 
in.,  £60  18s.  ;  and  a  portrait  of  Queen  Victoria,  by 
Winterhalter,  82  >  57  in.,  presented  by  the  sitter  to 
the  Duke  of  Albany,  £5 8  16s.  AM,  by  Mr.  Oliver  Hall. 
40  x  49  in.,  produced  £^105.  £"168  was  paid  for  an  old 
English  red  lacquer  cabinet,  on  a  gilt  wood  stand  of 
Daniel  Marot  design,  42  in.  wide  ;  the  same  price  for 
a  Masulipatam  carpet,  32  ft.  9  in.  X  14  ft.  1  in.,  and  again 
for  a  set  of  twelve  mahogany  chairs  of  Chippendale 
design.  For  a  cabinet  of  walnut  wood  and  holly,  53  in. 
wide,  of  which  one  of  the  drawers  had  the  initials 
"  R.M.VV."  and  the  date  1678  in  brass,  /no  5s.  was 
paid  ;  for  a  Meshed  carpet,  23  ft.  8  in.  x  16  ft.  n  in., 
£105  ;  and  for  a  pair  of  old  English  sofa-tables  of 
amboyna  and  walnut  woods,  57  in.  wide,  made  for  Princess 
Charlotte  on  the  occasion  of  her  wedding,  £105.  These 
it  should  be  added  are  merely  a  few  items  from  the  first 
two  days  of  the  four  days'  sale,  which  will  be  reverted 
to  in  the  next  number  of  The  Connoisseur. 

Pictures 

The  auction  world  has  been  a-tiptoe  at  the  Michelham 
sale  at  Hampton's,  which  will  be  all  over  by  the  time 
The  Connoisseur  for  December  appears.  Meantime, 
only  a  few  prices  need  to  be  chronicled.  At  Dowell's 
(Edinburgh),  on  October  30th,  £603  was  paid  for  A 
Dutch  Canal,  by  Van  Goyen,  panel,  23^  x  33 J  in.  ; 
at  Knight,  Frank  &  Rutley's,  on  September  24th,  a  full 
length  portrait  of  Marguerite  Conr.o,  by  Coello,  brought 
m  £275  •  ancl  prices  at  Robinson,  Fisher  &  Harding's, 
during  October,  have  included  £157  10s.  for  The  "  Shan- 
non "  and  the  "  Chesapeake  "  entering  Halifax  Harbour 
after  the  Engagement,  by  J.  Ward,  17  12  in.,  and 
/no  5s.  for  a  Pietii,  by  Van  Dyck. 

The  sale  of  the  contents  of  Burwood  Park,  Hersham, 
conducted  by  Ewbank  (Weybridge)  included  a  Dutch 
Landscape,  ascribed  to  Cuyp,  which  made  £^456  15s., 
and  at  a  sale  conducted  by  Anderson  iV  Garland,  of 
Newcastle,  two  Fantin-Latour  lases  of  Roses  fetched 
£310  and  /205. 

Engravings 

Puttick  <N:  Simpson's  sale  of  Baxter  Colour-Prints, 
on  October  14th,  included  a  pair  of  portraits  of  Mr.  and 
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Mrs.  Chubb,  which  realised  £660,  and  one  of  Edmund 
Burke,  which  realised  £140.  On  October  22nd,  an 
aquatint,  in  colours,  Le  Menuet  de  la  Mariee,  by,  and 
after,  P.  L.  Debucourt,  fetched  £105. 

The  sale  at  Robinson,  Fisher  &  Harding's,  on  October 
14th.  included  a  set  of  thirty-six  aquatint  Views  of 
Vienna,  by  Zeigler,  after  Jamscha,  which  brought  in 
£147  10s. 

Postage  Stamps 

Recent  prices  obtained  by  Mr.  H.  R.  Harmer,  at  the 
Old  Bond  Street  Galleries,  included  £40  for  a  used  £"io 
Nyasaland,  1908  ;  £"35  for  a  creased  2r.  Spain,  1851  ;  and 
£30  for  a  id.  Western  Australia,  1875,  with  treble  sur- 
charge. In  the  Great  Britain  section  a  mint  block  of 
four  id.  black,  1840,  made  £15,  a  used  strip  of  six,  £32 ; 
while  a  reconstructed  plate  fell  at  £46,  and  the  2d.  of 
the  same  issue  in  a  block  of  six,  £$c . 

Books,  Manuscripts,  etc. 

£800  was  paid  at  Puttick  &  Simpson's,  on  October 
6th,  for  a  series  of  autograph  letters,  etc.,  to  the  Duke 
of  Gloucester,  relating  to  the  American  War  of  Indepen- 
dence by  Sir  Henry  Clinton,  Commander-in-Chief  in 
America  in  1778. 

Knight,  Frank  &  Rutley's  sale  of  October  27th 
included  a  manuscript,  Liturgia  Hebraica,  a  Hebrew 
manuscript  on  212  leaves  of  vellum,  which  realised  £'126. 

The  same  week,  at  Dowell's  (Edinburgh),  a  copy  of 
Bunyan's  A  Few  Sighs  from  Hell,  with  the  author's 
signature,  produced  £105. 

Furniture,  etc. 

Puttick  &  Simpson's  received  £082  10s.  for  an  18th- 
century  Agra  carpet,  13  ft.  2  in.  X  5  ft.  11  in.  on  October 
22nd,  and  £"168  on  October  8th  for  a  Persian  carpet, 
20  ft.  7  in.  >  14  ft.  10  in.  Other  prices  at  the  same 
house  have  included  £178  10s.  for  a  Queen  Anne  walnut 
bureau  bookcase,  46  in.  wide.  A  five-octave  spinet,  by 
Joannes  Harrison,  London,  1759,  in  mahogany  case, 
inlaid  with  panels  of  walnut,  reached  £"105. 

Tapestrv  prices  at  Knight,  Frank  &  Rutley's,  on 
October  27th,  went  to  £399  for  a  16th-century  Flemish 
panel  of  a  hunting  scene  ;  £315  for  an  early  Flemish 
panel  depicting  A  Park  Scene  ;  and  £"105  for  an  Italian, 
Camp  Scene,  panel.  £^105  was  also  paid  for  an  early 
panel  designed  with  figures  of  King  and  Courtiers  and 
for  two  French  kingwood  bookcases.  Ten  panels  of 
early  German  stained  glass  made  £Too  16s. 

Holloway  &  Price,  of  Market  Harborough,  obtained 
£485  for  five  single  carved  mahogany  Chippendale 
chairs  on  September  30th. 

Silver 

At  Hurcomb's  recently  as  much  as  240s.  per  oz.  was 
paid  for  a  silver  fox  head  cup  (5  oz.  5  dwt.).  Other 
"  per  oz."  prices  have  been  165s.  for  a  Charles  II.  tazza 
(56  oz.),  ioos.  for  a  George  II.  lemon  strainer  (2  oz. 
5  dwt  ),  145s.  for  a  pair  of  Georgian  trencher  salts 
(3  oz.),  170s.  for  a  pair  of  George  II.  trencher  salts  (4  oz. 
5  dwt.),  and  112s.  for  three  antique  tazze,  1701  (39  oz. 
15  dwt.). 

Ward  I'rice,  of  Scarborough,  secured  215s.  per  oz. 
for  a  rope-edged  tazza,  by  Benjamin  Pyne,  dated  1691, 
and  engraved  with  the  personal  monogram  of  Queen 
Anne  (10  oz.)  at  their  sale  of  October  4th-jth. 
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"  Catalogue  of  the  Pictures,  Etc.,  at  18,  Kensing- 
ton Gardens,  London,  collected  by  Viscount  and 
Viscountess  Lee  of  Fareham,"  described  by  Tancred 
Borenius,  Ph.D.    (Privately  Printed) 

Perhaps  the  most  interesting  item  described  in  the 
supplemental  volume  of  Lord  Lee's  catalogue  is  the 
picture  of  The  Trinity  between  St.  Mary  Magdalen  and  John 
the  Baptist,  by  Sandro  Botticelli.  Lord  Lee  is  to  be 
warmly  congratulated  on  having  secured  such  a  large  and 
important  work  by  one  of  the  rarest  and  most  sought-after 
of  Italian  masters.  The  picture  has  been  known  to  experts 
ever  since  it  was  brought  over  from  Rome  in  1867  for  the 
then  Lord  Wimborne,  but  it  does  not  appear  to  have  been 
seen  by  the  public  until  1002,  when  Mr.  Leopold  Hirsch, 
into  whose  possession  it  had  come,  showed  it  at  an  Old 
Masters'  Exhibition  at  the  Royal  Academy.  Critics  were 
rather  chary  in  expressing  opinions  about  the  authenticity 
of  the  work,  for  though  it  bore  tangible  evidences  of 
Botticelli's  personality,  it  seemed  incredible  that  such  a 
fine  and  important  creation  by  the  master  should  have 
lemained  unchronieled.  From  this  somewhat  dubious 
position  it  has  been  rescued  through  the  researches  of 
Professor  Yukio  Yashiro  of  the  Imperial  Academy  of 
Tokio,  who  has  identified  the  picture  as  the  famous  lost 
altar-piece  of  Santa  EUzabctta  delle  Convertite.  He  assigns 
the  work  to  between  1473  and  1478,  and  suggests  that  the 
predella  of  the  Story  o  f  the  Magdalen  in  the  Johnson  col- 
lection, Philadelphia,  formed  part  of  the  same  altar-piece. 

The  Portrait  of  a  Venetian  Senator  finely  exemplifies 
another  master  hitherto  not  represented  in  the  collection. 
To  quote  Professor  Borenius,  this  work  "  must  take  high 
rank  within  the  series  of  powerful  portraits  of  Venetian 
dignitaries  which  form  such  a  distinguished  section  of 
Tintoretto's  production  " — a  section  which,  it  may  be 
added,  has  only  been  adequately  appreciated  during 
recent  years.  The  other  pictures  described  include  some 
highlv  interesting  examples  of  the  Italian  masters  of  the 
Trecento,  an  interesting  period  formerly  not  represented 
in  the  collection.  Among  these  a  small  triptych  ascribed 
to  the  master  of  the  St.  Cecilia  altar-piece,  a  choice 
specimen  of  this  anonymous  contemporary  of  Giotto,  is 
one  of  the  most  fascinating.  Italian  works  of  the  succeed- 
ing century  have  also  been  greatly  strengthened,  and  one 
or  two  sixteenth-century  examples  have  been  added.  ( >1 
other  schools  an  important  addition  is  an  exquisite  Mother 
and  Child  by  Mabuse,  which  is  thought  to  be  the  original 
of  the  well-known  version  of  the  same  subject  in  the 
Brussels  Gallery.  There  are  several  interesting  examples 
by  French  primitives,  some  early  German  pictures,  and 


a  small  Crucifixion  by  Van  Dyck,  which  shows.him  in  a 
more  impressive  mood  than  in  the  majority  of  his  larger 
versions  of  the  same  subject. 

Works  painted  in  England,  though  not  actually  by 
British-born  artists,  are  represented  by  an  exceptionally 
good  Lely,  the  Portrait  of  Thomas,  First  Viscount  Wey- 
mouth and  the  Portrait  of  Edward,  Prince  of  Wales  by  Hans 
Holbein,  both  of  which  were  described  in  the  first  volume 
of  the  catalogue,  but  not  then  illustrated.  The  latter  is 
accorded  a  special  monograph  by  Professor  Paul  Ganz,  of 
Basle,  who  pronounces  it  to  be  the  last  work  by  the  artist. 
Other  works  described  include  several  early  examples  of 
English  and  Continental  sculpture  and  specimens  of 
silver  and  needlework.  The  catalogue  is  a  model  of  its 
kind.  Its  illustrations,  both  in  colour  and  black  and 
white,  and  general  mounting  are  all  that  could  be  desired, 
while  the  introduction  and  descriptions  of  the  works 
contributed  by  Professor  Tancred  Boreuuis  show  the 
scholarship  and  critical  acumen  which  invariably  charac- 
terise his  writings.  In  the  collection  of  Lord  and  Lady 
Lee  he  has  an  unusually  attractive  theme,  for  it  is  a 
collection  formed  on  unconventional  lines,  the  criterion 
for  admission  being  less  the  fame  of  the  artist  represented 
than  the  interest  and  beauty  of  the  individual  works  in- 
cluded, and  in  this  way  many  pictures  by  the  scarcer  and 
less-known  masters  have  been  secured,  thus  making  the 
collection  one  of  the  greatest  interest  to  the  serious 
student  of  art. 

"  Chinese  Lacquer,"  by  Edward  F.  Strange.  (Ernest 
Benn,  Limited.    £6  6s.  net) 

Colonel  Strange,  in  his  profusely  illustrated  work  on 
Chinese  Lacquer,  has  supplied  a  much  needed  want.  As 
he  points  out  in  his  introduction,  the  study  of  the  subject 
has  been  curiously  neglected  in  spite  of  the  popularity  of 
the  European  imitations  of  the  genuine  Chinese  article 
during  the  last  two  centuries  and  a  hall.  Me  suggests  tha  t 
"  this  is  probably  due  to  the  difficulties  of  an  intricate 
technique  and  the  use  of  a  material  unknown,  lor  pracl  ical 
purposes,  outside  the  zone  of  its  origin."  Another  cause 
that  may  be  ascribed  for  the  neglect  is  the  scan  ilv  ol  line 
pieces  of  Chinese  lacquer  in  Europe  and  America.  Most 
of  1  In-  choicer  examples  were  reserved  lor  home  use  ;  and 
it  is  only  during  recent  years,  when  political  events  in 
China  have  caused  the  dispersal  of  many  ol  the  contents 
of  the  Imperial  palaces,  that  the  finest  lacquer  has 
appeared  iii  any  quantity  in  the  Occidental  markets.  It 
is  well  that  some  of  (he  best  of  these  newly  imported 
treasures  should  be  described  and  recorded  before  they 
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become  too  widely  dispersed.  Colonel  Strange  has  made 
a  good  selection  from  them  as  well  as  from  the  examples 
in  public  and  private  British  collections  that  were  brought 
over  to  Europe  at  an  earlier  date.  The  plates,  both  in 
colour  and  half-tone,  illustrating  them  are  exceptionally 
good,  and,  if  only  on  their  account,  the  book  will  form  a 
most  valuable  record.  Though  lacquer  manufacture  in 
China  and  Japan  still  flourishes,  it  may  be  well  surmised 
that  the  high  quality  of  these  earlier  masterpieces  in  the 
material  will  never  again  be  attained.  The  making  of 
Chinese  lacquer  in  its  most  perfect  forms,  is  a  long,  tedious 
and  complicated  process,  only  to  be  successfully  con- 
summated by  craftsmen  of  high  artistic  talent  and  infinite 
patience.  It  differs  from  all  the  European  imitations, 
the  latter  being  formed  of  resins  or  gums  dissolved  in 
turpentine  or  some  other  solvent,  so  that  they  can  be 
applied  to  the  article  requiring  decoration  easily  and 
quickly.  Chinese  lacquer  is  composed  of  the  sap  of  the 
Rhus  vernicifera,  a  tree  which  flouiishes  only  in  China, 
Japan,  and  Corea.  After  being  purified  and  coloured.it 
is  laid  on  in  thin  coats  like  varnish,  the  thickness  of  the 
lacquer  being  attained  by  successive  applications.  Every 
coat  of  the  sap  has  to  be  dried  in  a  cool,  moist  atmosphere, 
a  matter  of  twelve  hours  or  so,  and  then  carefully  polished 
to  remove  all  inequalities  of  surface  before  the  next  coat 
is  applied.  When  a  polychrome  derign  is  attempted,  the 
effect  is  gained  by  super-imposing  layers  of  different 
coloured  lacquers  one  above  the  other,  then  cutting  out 
the  design  so  as  to  render  visible  the  lower  layers.  Thus 
an  elaborate  piece,  like  the  Imperial  thione  or  some  of  the 
other  examples  illustrated  by  Colonel  Strange,  would  take 
months  to  produce,  and  its  superb  carving  could  only  be 
achieved  by  a  consummate  artist.  Colonel  Strange's 
book  may  be  regarded  as  a  beautiful  record  of  an  art  which, 
in  its  finei  manifestations,  is  now  lost  and  can  never  be 
revived,  for  it  is  only  possible  in  a  country  where  craftsmen 
of  the  highest  skill  arc  content  to  work  for  a  small  pittance, 
a  state  of  things  which  no  longer  exists  in  the  Far  East. 

The  14th  Volume  of  the  Walpole  Society.  (Oxford 
University  Press.    Issued  to  Subscribers  only) 

Dr.  M.  R.  James'  review  of  The  Drawings  of  Matthew 
Paris  is  the  most  important  contribution  to  the  fourteenth 
annual  volume  of  the  Walpole  Society.  The  graphic 
work  of  the  St.  Albans  chronicler  has  attracted  a  good 
deal  of  attention  in  recent  years  ;  but  the  results  of 
Professor  Lethaby's,  Dr.  Lindblom's,  and  Dr.  James' 
own  researches  are  not  easily  accessible.  The  present 
survey  is,  therefore,  the  more  welcome  in  that  it  enables 
the  student  to  take  a  comprehensive  view  of  the  whole 
subject.  Thirty  plates  reproduce  the  majority  of  the 
illustrations  in  the  six  principal  productions,  generally 
admitted  to  be  the  work  of  Paris  himself,  or  of  his 
immediate  disciples.  These  are  invaluable  in  tracing 
the  very  close  similarities  of  technique  noticeable  in  the 
various  drawings  ;  but  it  seems  a  pity  not  to  have 
included  a  few  of  the  contemporary  English  drawings, 
not  by  his  hand,  which  also  make  their  appearance  in 
these  same  MSS.,  if  only  to  emphasise  the  differences 
between  the  work  of  the  master  and  that  of  his  imitators. 
Furthermore,  most  of  tin-  illustrations  are  both  thoroughly 
familiar  and  easily  consulted.  Several  of  these,  then, 
might  have  been  dispensed  with  without  loss  to  make 


room  for  the  inclusion  ot  The  Faaborg  St.  Peter  and  of 
examples  of  the  work  in  the  Trinity  College,  Dublin, 
MS.,  the  Lives  of  St.  Thomas  of  Canterbury  and  St. 
Edward  the  Confessor,  and  the  very  doubtful  Dublin 
A pocalyfKe,  if  only  again  for  the  sake  of  comparison. 
Mr.  A.  F.  Kendrick's  notes  on  Some  Barcheston  Tapestries 
are  also  in  the  nature  of  a  review.  He  confesses  that 
since  the  publication  in  the  Annual  for  1913  of  the 
description  of  the  Hatfield  tapestries,  then  identified  as 
the  work  of  Sheldon's  Warwickshire  factory,  "  docu- 
mentary evidence  stands  pretty  well  where  it  did  before." 
Comparison,  however,  of  existing  examples  of  tapestries, 
as  brought  to  light  from  time  to  time,  fully  justifies  the 
present  notice  for  the  sake  of  reporting  progress  111  tins 
important  field  of  research.  The  Annual  also  contains 
the  second  part  of  what,  for  want  of  a  better  description, 
the  authors  term  English  charter  -  heading  portraiture 
of  the  seventeenth  century  in  Oxford  collections.  The 
first  instalment  of  these  notes  appeared  in  the  volume 
for  1915-1917.  Apart  from  its  general  value,  this  paper 
furnishes  a  quantity  of  fresh  material  relative  to  the 
life  of  David  Loggan,  the  miniaturist.  The  fourth 
article  consists  of  the  first  part  of  John  Sell  Cotman's 
Letters  from  Normandy,  in  1817  to  1820,  ahighly  interesting 
series  preserved  in  the  library  of  Mrs.  Rowland  Barker, 
and  edited  by  Mr.  H.  Isherwood  Kay. — C.R.B. 

"  Dutch  Painting  of  the  Seventeenth  Century,"  by 
C.  H.  Collins  Baker.  (The  "  Studio,"  Limited, 
London.    10s.  6d.  net) 

As  might  be  expected,  Mr.  C.  H.  Collins  Baker  has 
written  a  scholarly  and  comprehensive  survey  of  the 
golden  age  of  Dutch  painting,  which  will  be  welcomed 
alike  by  the  student  and  the  general  public.  The  format 
of  the  book  is  excellent.  The  author  has  adopted  the 
plan  of  including  a  large  number  ot  small  illustrations, 
so  as  to  represent  all  the  chief  artists  mentioned,  thus 
enabling  the  reader  to  gain  a  general  idea  of  each  man's 
special  metier.  These  are  supplemented  by  a  number 
of  full-page  half-tone  blocks  of  more  important  works, 
and  two  plates  in  colour.  One  of  the  latter  reproduces 
the  attractive  Flower-piece ,  in  the  National  Gallery,  by 
Jacob  Walscappelle,  who,  however,  does  not  appear  to 
be  mentioned  in  the  letterpress.  The  author  does  full 
justice  to  the  wonderful  genius  of  the  Dutch  painters 
of  the  seventeenth  century,  and  his  remarks  on  Rem- 
brandt, De  Hooch,  Vermeer  of  Delft,  and  Metsu  arc- 
all  excellent.  But  Mr.  Collins  Baker  shows  less  appiecia- 
tion  of  Jan  Steen,  of  whom  he  writes  somewhat  unkindly  : 
"  A  larger  section  of  his  work  deals  with  lower  bourgeois 
family  life.  The  children  all  drop  fatness.  .  .  .  The 
very  thought  of  assisting  at  one  of  their  reunions  would 
reduce  us  to  a  nervous  breakdown."  To  the  reviewer, 
however,  Jan  Steen  has  always  appeared  as  one  ot  the 
most  sympathetic  Tenderers  of  child  life,  and  though  his 
babies  and  children  may  seem  over-plump  to  our  modern 
English  ideas,  it  must  be  remembered  that  the  Dutch 
are  a  stouter  race  than  the  British.  On  the  other  hand, 
the  author  seems  unduly  eulogistic  of  Jan  Siberechts. 
As  a  whole,  however,  the  work  forms  a  valuable  and 
illuminative  summary  of  Dutch  art  at  its  greatest  period, 
characterised  alike  by  well-informed  critical  acumen 
and  wide  knowledge. — V.M. 
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"The  Etchings  of  Frank  Brangwyn,  R.A.,  R.E., 
Hon.  R.S.A.,  &c.  :  Catalogue  Raisonne,"  by  William 
Gaunt.    ("  The  Studio,"  Ltd.,  London.    £2  2s.  net) 

In  the  fecundity  and  versatility  of  his  genius  Mr. 
Brangwyn  might  be  a  reincarnation  of  one  of  the  giants 
of  the  Italian  Renaissance.  His  output  is  prodigious. 
He  has  produced  more  pictures  than  the  majority  of 
individual  artists  who  concentrate  their  efforts  on  that 
one  metier,  his  decorative  work  has  been  fully  sufficient 
to  absorb  the  energies  of  an  ordinary  man,  and  with  it 
all  he  has  practised  most  extensively  as  an  illustrator, 
a  designer  of  woodcuts,  a  designer,  and  an  etcher. 
Mr.  Gaunt  is  concerned  with  the  artist  only  in  the  last- 
named  role,  and,  even  with  this  limitation,  his  task  is 
by  no  means  light.  Mr.  Brangwyn  is  responsible  for 
neaily  three  hundred  and  fifty  plates,  a  number  that 
has  been  exceeded  by  many  modern  etchers,  but  when 
the  size  of  the  coppers  has  been  taken  into  account  it 
is  probable  that  in  its  dimensions  Mr.  Brangwyn's 
output  will  rival  that  of  almost  any  individual  among 
them.  For  Mr.  Brangwyn  is  emphatically  an  etcher  of 
large  plates,  and  his  supreme  merit  is  that  he  can  invest 
these  with  the  same  feeling  of  ease  and  spontaneity, 
and  the  same  freedom  of  handling,  that  most  other 
men  attain  in  their  small  sketches  only.  Mr.  Brangwyn 
has  been  compared  to  Piranesi,  and  the  comparison  is 
correct  in  so  fai  as  both  men  have  succeeded  in  making 
their  larger  plates  fine  and  effective  arrangements  of 
line  and  tone,  while  at  the  same  time  they  have  invested 
every  part  of  them  with  artistic  interest.  Yet  Piranesi's 
instinct  is  rather  that  of  the  line  engraver  than  of  the 
painter  etcher,  and  his  mastery,  though  unique,  is 
limited  to  one  particular  sphere.  Mr.  Brangwyn  is 
infinitely  more  varied,  and  ranges  from  architectural 
themes  to  figures  or  landscapes  with  equal  facility,  and 
whether  he  expresses  monumental  calm  or  bustling 
movement  is  equally  at  home.  In  his  larger  plates, 
more  especially,  Mr.  Frank  Brangwyn  attains  a  sustained 
richness  of  tone  which  makes  them  superb  wall  decora- 
tions, but  as  Mr.  Gaunt  tells  us  the  professional  printer 
is  rather  apt  to  try  to  emphasise  this  quality  by  loading 
the  surface  of  the  plate  with  ink,  thus  obscuring  fine 
detail  and  making  the  contrasts  of  light  and  shade  harsher 
than  the  artist  intended.  The  catalogue  is  finely  illustra- 
ted, reproductions  of  every  etching  that  Mr.  Brangwyn 
has  produced  b?ing  given  ;  while  a  number  of  the  more 
important  subjects  are  translated  in  full-page  photo 
gravure  plates  which  adequately  suggest  the  beauties 
of  the  original.  Mr.  Gaunt  has  written  an  appropriate 
Introductory  Note  giving  the  salient  facts  of  Mr. 
Brangwyn's  career  as  an  etcher  ;  while  his  Catalogue 
Raisonne  of  the  individual  works  has  been  compiled 
witli  great  care,  bringing  the  record  fully  up  1"  dale 
and  recording  interesting  and  useful  particulars  of  many 
of  the  items.  Altogether,  the  volume  should  be  both 
highly  attractive  and  useful  to  the  Brangwyn  collector. 

"  Pewter  Design  and  Construction,"  by  William  II. 
Varnum.  (The  Bruce  Publishing  Co.,  Milwaukee, 
U.S.A.) 

Professor  Varnum's  Pewter  Design  and  Construction 
is  written  as  a  practical  guide  for  the  art  metal-worker, 
and  is  admirably  adapted  for  its  purpose.    The  author 


makes  clear  the  limitations  as  well  as  the  possibilities  of 
the  metal,  the  forms  of  construction  best  adapted  to  it, 
and  the  styles  of  ornament  that  can  be  effectively  used  for 
its  enrichment.  He  gives  full  descriptions  of  the  tools 
used  and  their  purpose,  and  gives  full  and  lucid  accounts 
of  the  different  processes  employeel  in  pewter  manufacture 
and  the  special  effects  that  they  are  best  adapted  to  attain. 
Professor  Varnum  by  no  means  confines  himself  to  ele- 
mentary work,  but  leads  up  through  it  to  elaborate 
processes  of  moulding,  chasing,  and  turning,  so  that  the 
reader  who  thoroughly  masters  the  book  will  have  little 
to  learn  elsewhere.  The  utility  of  the  volume  is  very 
greatly  enhanced  by  numerous  and  well-selected  blocks 
in  half-tone  and  line,  with  which  all  the  tools  used  by  the 
pewterer  are  illustrated  as  well  as  the  different  processes 
employed  in  making  individual  pieces.  A  good  selection 
of  old  and  modern  examples  is  also  given,  some  of  them 
being  introduced  to  show  points  of  faulty  construction 
and  ornamentation.  While  as  a  practical  vade  mecum  to 
the  working  pewterer  the  volume  is  all  that  could  be 
desired,  the  references  it  contains  to  English  hall  marks, 
especially  to  those  on  silver,  need  considerable  revision. 
Professor  Varnum  has  entirely  failed  to  appreciate  the 
distinction  between  the  town  marks,  denoting  the  place 
where  a  piece  was  manufactured,  and  the  sterling  marks 
denoting  the  quality  of  the  silver  from  which  it  was  made. 
Thus  he  describes  the  lion  passant  and  the  figure  of 
Britannia  as  purely  London  marks,  and  adds  that  the 
former  was  a  tax  symbol.  All  this,  of  course,  is  incorrect. 
The  local  mark  of  London  is  the  leopard's  head,  first 
authorised  by  Act  of  Parliament  in  1300,  though  the 
earliest  known  piece  of  plate  bearing  it  dates  from  ninety 
years  later.  This  served  as  the  sterling  mark  as  well  as 
local  mark  until  1544-1545.  when  the  lion  passant  was 
introduced  specially  to  denote  that  the  piece  marked  with 
it  was  made  with  sterling  silver — i.e.,  silver  containing 
92J  per  cent,  of  pure  metal.  This  sterling  mark  was  not 
applied  to  London  wares  only,  but  used  generally  through- 
out the  kingdom.  In  1697,  in  °'"der  to  prevent  the  new 
coinage  being  melted  down  for  silver-plate,  it  was  enacted 
that  the  latter  should  not  contain  less  than  95?;  per  cent, 
of  pure  silver,  and  that  silver  of  this  quality  should  bo 
marked  with  the  figure  of  Britannia.  The  restriction 
was  repealed  in  1720 — not  1719,  but  the  figure  of  Britannia 
was  still  impressed  011  the  silver  of  the  higher  quality  and 
its  use  is  continued  in  the  present  time,  though  very 
little  plate  of  this  fineness  is  made,  as  it  wears  too  easily. 
The  duty  stamp,  impressed  on  silver  plate,  when  a  duty 
was  levied  0.1  it  from  1784  until  1890,  was  the  reigning 
Sovereign's  head. 

"Who's  Who  in  America  :  A  liingrapliical  l>ic- 
tionary  of  Notable  Living  Men  and  Women  in  the 
United  States,"  Vol.  14,  1926-27.  Edited  by 
Albert  Nelson  Marquis.  (A.  N.  Marquis  Company, 
Chicago.  $8.50.  Stanley  Paul  Xi  Co.,  Ltd., London, 
tl  17s.  6d.  net) 

With  its  fourteenth  issue,  Who's  Who  in  America  is 
presented  in  an  enlarged  and  revised  form.  Some  idea  of 
its  growth  can  be  gleaned  from  the  fact  that  the  first 
edition,  issued  in  i^ijo,  contained  S27  pages  and  8,602 
biographies;  whereas  ihe  present  embodies  2,270  pages 
and  no  less  than  26,915  biographies,  3,491  of  which  have 
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not  appeared  in  any  previous  issue.  Packed  as  it  is  with 
information  concerning  notable  Americans  in  varying 
walks  of  life,  this  constitutes  a  work  of  reference  indis- 
pensable alike  to  the  business  man,  the  writer,  and  the 
publicist.  Nor  is  its  utility  confined  to  the  United  States, 
for  the  many  happy  rapprochements  between  them  and 
Great  Britain  render  it  necessary  for  well-informed 
Britons  to  have  a  good  knowledge  of  the  leading  person- 
alities in  the  New  World,  while,  in  a  lesser  degree  some- 
what similar  remarks  applv  to  the  European  continent. 
UVd)'.';  Who  in  America,  one  learns,  will  now  be  published 
biennially,  and  .Mr.  Albert  Nelson  Marquis  has  done  his 
work  so  satisfactorily  as  to  offer  happy  augury  for  the 
future. 

"  A  Hundred  Wonderful  Years,"  by  Mrs.  C.  S.  Peel, 
O.B.E.  (John  Lane,  The  Bodley  Head,  Ltd.  15s. 
net) 

Social  and  domestic  life  is  the  theme  of  Mrs.  Peel's 
./  Hundred  Wonderful  Years,  and  the  century  it  covers 
extends  from  1820  to  1920.  At  the  beginning  of  this 
period  England  had  just  emerged  from  the  Napoleonic 
Wars  which  had  imposed  as  great  a  strain  on  her  resources 
as  the  World  War  of  recent  date.  The  rich  and  middle 
<  lasses  have  had  to  -diouldcr  the  liabilities  imposed  bv  tin- 
latter  struggle,  but  in  the  earlier  period  it  was  the  poor 
who  had  to  bear  the  burden,  and  for  a  quarter  of  a  century 
the  labouring  classes  were  brought  as  near  to  starvation 
point  as  was  possible  in  a  period  unmarked  by  actual 
famine.  Mrs.  Peel  describes  their  sufferings,  chiefly  as 
they  appeared  reflected  111  the  works  of  well-known 
contemporary  authors.  She  largely  uses  the  same  method 
in  describing  the  more  cheerful,  but  rather  boring,  exist- 
ence of  the  rich  and  middle  classes.  The  book  reads 
easily  and  is  full  of  interest,  though  it  perhaps  is  a  pity 
that  the  writer  drew  such  a  large  number  of  her  quotations 
from  writers  like  Thackeray,  Mr=.  Gaskell,  Beaconsfield, 
and  Trollope,  whose  work  will  be  known  already  to  the 
majority  of  her  readers.  The  illustrations  to  the  volume 
are  numerous  and  attractive,  and  include  reproductions 
from  fashion  plates  that  afford  a  complete  epitome  of 
ladies'  costumes  from  the  beginning  of  Queen  Victoria's 
reign  to  the  present  time. 

"  Old  Stick-Leg  :  Extracts  from  the  Diaries  of 
Major  Thomas  Austin,"  edited  by  Brigadier- 
General  H.  H.  Austin.  (Geoffrey  Bles.  10s.  6d. 
net) 

To  those  interest cd  111  British  military  affairs  of  a 
century  or  more  ago,  the  extracts  taken  from  the  diaries 
of  Major  Thomas  Austin  will  furnish  entertaining  and 
instructive  reading,  lie  commenced  his  military  career 
as  a  subaltern  of  the  35th  Toot,  and  had  it  cut  shoit,  so 
far  as  active  service  was  concerned,  by  a  cannon  ball 
which  swept  off  his  left  leg  below  the  knee  joint,  and  so 
earned  for  him  from  his  younger  relations  the  affectionate 
nickname  of  "  Old  Stick-Leg."  This  casualty  took  place 
during  the  ill-fated  expedition  to  Holland  in  1813-1814, 
which  was  intended  to  take  Antwerp,  but  failed,  despite 
the  gallantry  of  the  rank  and  file,  owing  to  the  inefficiency 
of  most  of  the  higher  officers.  The  Major's  diary  is  a 
singularly  human  document,  and  gives  a  vivid  idea  of  the 
hardships  of  active  service  in  the  early  years  of  the  nine- 


teenth century.  It  has  been  judiciously  arranged  and 
edited  by  his  kinsman,  Brigadier-General  H.  H.  Austin, 
who  leaves  the  Major  to  tell  his  own  story,  only  furnishing 
sufficient  additional  matter  to  make  the  narration  fully 
intelligible  to  the  reader.  Some  well-chosen  illustrations 
and  a  map  add  to  the  attractions  of  the  volume. 

"Art  Prices  Current,  1925-1926,"  Vol.  V.,  New 
Series.  Edited  by  H.  G.  T.  Cannons.  (Art  Trade 
Press,  Ltd.,  London.    42s.  net) 

As  a  record  of  not  only  the  most  important,  but  many 
of  the  lesser,  prices  realised  by  pictorial  art  at  the  leading 
London  auction  rooms  during  the  year  1925-1926,  Art 
Prices  Current  fully  maintains  its  wonted  utilitv  to 
collectors  and  dealers.  Chief  among  the  thousands  of 
items  noted  is,  of  course,  Komney's  Mrs,  Davenport, 
with  its  record  figure  of  £60,900.  But,  though  this 
extraordinary  price  stands  in  a  class  apart,  there  have 
been  many  others  in  the  past  year  to  prove  that  the 
finest  work  always  maintains  its  proper  value.  In  the 
same  sale  as  the  Mrs.  Davenport ,  for  instance,  another 
Komney — a  portrait  of  Lady  Hamilton — realised  £13,650  ; 
while,  in  another  auction,  a  similar  sum  purchased  two 
works  by  F.  H.  Drouet,  The  House  of  Cards  and  Blowing 
Hubbies,  respectively  painted  in  1766  and  1767.  Nattier's 
Portrait  of  a  Nobleman,  said  to  be  the  Due  de  Penlhievre 
with  £12,075,  and  Elisabeth  de  Valois,  Queen  of  Spain, 
by  Sir  A.  Mor,  with  (11,025,  were  two  other  outstanding 
features,  and  some  sixty-five  more  works  from  various 
hands,  all  passing  the  four-figure  standard,  might  also 
be  cited.  Pictures,  however,  are  far  from  being  the 
only  things  to  which  this  latest  volume  of  Art  Prices 
Current  affords  a  handy  guide.  There  are  drawings, 
etchings,  engravings  of  various  descriptions,  aquatints, 
and  lithographs,  comprising  in  all  8,959  lots,  reference 
to  which  is  facilitated  by  a  series  of  elaborate  indices. 

"  The  Light  of  Asia,"  by  Sir  Edwin  Arnold.  A 
new  edition,  with  illustrations  by  Hamzeh  Carr. 
Introduction  by  Sir  E.  Denison  Ross.  (John  Lane, 
The  Bodley  Head,  Ltd.    21s.  net) 

If  it  has  not  escaped  the  criticism  that  besets  most 
pioneer  efforts,  The  Light  of  Asia  retains  its  original 
position  as  the  main  stand-by  of  English  literature  on 
the  life  of  Gautama  Buddha.  More  learned  books  there 
are  ;  books  more  searching  in  their  differentiation  of 
fine  shades  of  philosophy  ;  also  books  which,  in  one 
sense,  at  any  rate,  are  more  "  popular,"  if  less  satisfying, 
than  Arnold's  poem.  But  so  far  as  the  general  reader 
is  concerned,  it  is  The  Light  of  Asia  with  which  he  will 
pave  the  way  for  further  study,  even  if,  in  the  light  of 
later  knowledge,  he  has  to  reject  some  of  the  views  it 
offers.  For  the  "  general  reader  "  is  indebted  to  Arnold, 
not  only  for  a  fine,  if  ponderous,  poem,  but  for  first 
introducing  the  subject  of  Buddhism  to  the  Western 
world.  As  Sir  Denison  Ross  aptly  recalls,  when  llic 
Light  of  Asia  was  published  in  1S711  there  did  not  exist 
a  single  popular  work  in  English  on  the  life  of  the 
Buddha  ;  all  the  great  library  that  has  grown  up  around 
the  subject  has  happened  since  Arnold's  venture.  That, 
111  itself,  is  no  mean  consideration,  and  in  some  degree 
the  present  "  new  edition  "  may  be  accepted  as  graceful 
acknowledgment    of    the   debt.      for   with    its  seemly 
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type  and  paper,  tasteful  binding,  and  sympathetic 
illustrations  by  Mr.  Hamzeh  Carr,  this  is  as  pleasant 
an  edition  of  The  Light  of  Asia  as  can  well  be  desired. 

"  Pastiche  :  A  Music-Room  Book,"  by  Yvonne 
Cloud  and  Edmond  X.  Kapp.  (Faber  &  Gwyer. 
42s.  net) 

Here  is  a  book  which  has  that  word  of  dreadful 
import  "  intelligentsia  "  written  all  over  it.  Yet,  in 
many  respects,  it  is  a  beautiful  book.  It  is  most  agree- 
ably bound.  It  is  noblv  printed  on  fine  paper.  The 
reproductions  of  the  drawings  with  which  it  is  illustrated 
leave  nothing  to  be  desired.  Many  of  the  drawings 
themselves  are  clever,  and,  even  among  the  more  perverse, 
many  are  witty,  For  the  letterpress,  literature  has  been 
ravaged  for  references  to  music,  and  some  of  the  spoils 
are  delicious.  In  fact,  one  feels  that  if  Miss  Cloud  and 
Mr.  Kapp  could  have  forgotten  the  "  intelligentsia," 
with  its  poses  and  pretensions,  its  airs  and  its  antics, 
they  might,  difficult  as  it  would  have  been,  have  supplied 
material  really  worthy  of  the  setting  their  publishers 
have  provided.  Among  the  excerpts  quoted  by  Miss 
Cloud  is  one  from  Sermons  by  Barnaby  Colet  (London, 
1649),  in  which  that  worthy  divine,  attacking  secular 
music  as  "  the  ungodly  chorus  of  those  who  live  in  the 
loatsom  tormentes  of  Condemnation  without,"  remarks 
that  "  musick  .  .  .  creepeth  softly  in  at  the  eares  like 
a  contemptible  fly  and  buzzeth  there  till  it  penetrateth 
to  the  Brain  and  breedeth  Corruption,"  and  there  are 
other  excerpts  scattered  throughout  the  book  which 
might  have  been  inserted  to  further  Barnaby's  contention. 
Nevertheless,  there  are  gems,  too,  such  as  the  quotation 
from  George  Finlay's  The  History  of  a  Fool,  or  that  from 
G.  E.  Graham-Cobbet's  Close  Quarters.  So  it  is  with 
Mr.  Kapp 's  drawings;  in  some  the  "contemptible  fly" 
buzzeth  badly,  while  there  are  others  delightful  to  the 
eye  and  the  judgment,  such  as  the  noble  head  of  Arnold 
Dolmetsch,  like  a  Durer  print,  and  the  rough  but  powerful 
charcoal  sketch  entitled  Busoni  Playing  Beethoven. 
Some  of  the  caricatures  too,  the  Landon  Ronald,  Harriet 
Cohen,  and  the  Rabindranath  Tagore,  in  which  the 
suggestion  of  a  procession  of  one  is  perfectly  conveyed, 
are  in  every  way  acceptable.  The  drawings  do  not 
illustrate  the  letterpress,  nor  the  letterpress  the  drawings, 
yet  they  dovetail  neatly  ;  and  lovers  of  music  and  art 
and  literature  will  find  the  book  alternately  alluring  and 
exasperating,  but  never  dull. 

"Fallodon  Papers,"  by  Viscount  Grey  of  Fallodon, 
K.G.  Woodcuts  by  Robert  Gibbings.  (Constable, 
10s.  6d.  net) 

The  statesman  who  engages  in  journalism  as  a  part- 
time  business  is  a  familiar  phenomenon  nowadavs. 
The  statesman  who  likes  to  write  an  occasional  essay 
about  some  book  or  pastime  that  he  cares  for,  with  no 
eye  to  influencing  society  at  large,  is  a  rarer  phenomenon 
lli. in  he  used  1..  lie,  II  1,  to  this  latter  <  lass  thai  Lord 
Gray  shows  himself  here  to  belong.  The  book  m<  hides 
essays  on  topics  of  such  limited  interest  as  "  Water 
Fowl  at  fallodon,"  and  "  file  fly  Fisherman,"  as  well 
as  011  more  generally  interesting  matters  like  "The 
Pleasure  of  Reading,"  and  "  Recreation."  There  is  no 
appeal  to  the  vulgar,  no  attempt  to  obtain  noisy  publicity. 


And  in  its  unpretentiousness  lies  the  book's  chief  charm. 
Lord  Grey  discusses  every  subject,  whether  it  be  Words- 
worth's poetry  or  the  character  of  Theodore  Roosevelt, 
"  Tristram  Shandy  "  or  the  wild  duck  at  Fallodon,  with 
an  eager  interest  that  yet  goes  with  a  serenity  which 
comes  from  wide  knowledge  and  wide  sympathy. 
Fallodon  Papers  is  the  most  placid  of  books.  Yet  in 
the  account  of  his  bird-identifying  walk  with  Colonel 
Roosevelt,  something  of  the  vigour  of  that  remarkable 
man  breaks  through  the  discretion  of  Lord  Grey's  usual 
manner.  "  He  is  not  fit  to  live,"  said  Roosevelt,  "  who 
is  not  fit  to  die,  and  he  is  not  fit  to  die  who  shrinks  from 
the  joy  of  life,  or  from  the  duty  of  life."  And  Lord  Grey 
quotes  with  approval.  It  is  a  book  that  will  be  widely 
read  and  much  enjoyed,  both  in  England  and  in  America, 
where  Lord  Grey  has  many  admirers.  The  woodcut 
illustrations  by  Mr.  Robert  Gibbings  add  considerably 
to  its  charm,  being  ably  conceived  in  keeping  with 
its  mood. 

"  The  Home  of  the  Monk  :  An  Account  of  English 
Monastic  Life  and  Buildings  in  the  Middle  Ages," 
by  the  Rev.  D.  H.  S.  Cranage,  Litt.D.,  F.S.A.,  Hon. 
A.R.I.B.A.    (Cambridge  University  Press.  6s.net) 

This  volume  gives,  in  an  unpretentious  form  and 
simply  stated,  some  very  useful  and  interesting  details 
of  the  life  and  surroundings  of  the  English  monks,  and 
of  those  magnificent  monastic  buildings  which  we  owe 
to  their  pious  zeal.  The  writer  takes  the  framework  of 
the  monastery  in  order,  beginning  with  the  cloister, 
then  the  eastern  and  western  claustral  buildings,  the 
house  of  the  Abbot  or  Prior,  the  infirmary,  and  lastly 
the  church  itself,  where  the  devotional  life  had  its  centre. 
"There  can  be  no  doubt" — he  says  here — "that  the 
ideal  set  before  the  builders  was  a  great  house  for  the 
glory  of  God  "  ;  and  such  foundations  as  Canterbury, 
Winchester,  Worcester,  Ely,  Norwich,  and  Durham 
remain  to  justify  these  words,  though  much  has  unhappily 
perished.  Dr.  Cranage's  last  chapter  treats  of  tin- 
Dissolution — a  sad  story,  when  one  thinks  of  the  priceless 
creations  of  mediaeval  art,  on  a  level  frequently  with 
those  just  mentioned,  which  were  then  deliberately  and 
recklessly  flung  into  the  dust  heap  of  the  ages.  One 
could  wish  here  that  he  had  said  more  oi  the  reconstruction 
of  some  of  these  monastic  buildings—  Crowland  is  an 
instance  -which  is  now  being  undertaken,  but  the 
volume  as  it  stands  is  written  with  knowledge,  and  is 
lull  ol  interesting  detail. — S.B. 

"The  Life  of  Benvenuto  Cellini,"  translated  by 
Anne  Macdonald.  (J.  M.  Dent  &  Sons,  Ltd.  7s.  Od. 
net) 

No  more  fascinating  figure  emerges  from  the  Italian 
Renaissance  than  Benvenuto  Cellini.  Genius  and  boaster, 
utterly  ruthless  and  unscrupulous,  yet  intensely  super- 
stitious, he  struts  through  his  period  sword  in  hand, 
alternating  between  prison,  palace  and  workshop,  either 
being  courted  by  the  greal  or  thing  from  them  to  avoid 
punishment  for  some  of  his  numerous  misdeeds  His 
autobiography,  though  egoistical  and  highly-coloured,  is 
an  intensely  human  document,  vividly  reflecting  the  life 
ol  his  time  and  revealing  the  lights  and  shades  oi  Ins  own 
complex  personality  with  a  fullness  that  the  writer  never 
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intended.  Miss  Macdonald's  translation  of  the  book, 
which  is  the  one  used  in  the  present  edition,  reads  with  the 
ease  and  fluency  of  an  original  composition,  and  perhaps 
more  closely  reproduces  the  style  and  spirit  of  Benvenuto's 
writing  than  any  other  English  rendering.  Compact, 
well  printed  and  well  illustrated,  the  present  edition  is  to 
be  recommended  as  an  attractive  and  inexpensive  version 
of  one  of  the  most  interesting  and  entertaining  of  Italian 
classics. 

"  An  Artist  in  Italy,"  by  Maxwell  Armfield.  With 
sixteen  Illustrations  in  colour  by  the  Author. 
(Methuen.    15s.  net) 

Mr.  Armfield's  first  section  is  headed  Anchc  Io, 
so  the  reader  is  prepared  to  find  that  his  Italy  is  the 
Arcadia  for  which  all  northerns  feel  nostalgia  now  and 
then,  not  the  alert,  somewhat  terrifying  Italy  of  our 
own  day.  And,  sure  enough,  one  finds  no  trace  of 
Fascismo  in  his  book.  Mr.  Armfield's  romanticism  is 
the  older,  more  charming,  more  feminine  romanticism 
that  has  possessed  the  mind  of  Europe  for  a  century. 
But  granted  that,  his  book  is  admirable.  He  is,  of  course 
well-informed  to  begin  with,  and  he  writes  gracefully, 
often  with  humour.  His  criticism  of  the  exterior  of 
Milan  Cathedral  is  none  the  less  effective  for  its  sly 
reticence.  "  One  looks,"  he  says,  from  Alpino  "  at  the 
faint  mountains  tossing  along  the  horizon  from  the 
St.  Gothard  to  Generoso,  and  from  Generoso  sweeping 
down  swiftly  to  the  plain  of  Lombardy  on  which  the 
Cathedral  of  Milan  is  discernible  as  a  mere  speck  of 
white — the  most  satisfying  view  of  it  perhaps."  There 
is  much  discriminating  art  criticism,  not  a  little  of  it 
relating  to  pictures  in  galleries  that  are  seldom  adequately 
discussed  in  travel  books — that  at  Perugia,  for  instance. 
Mr. Armfield's  views  on  the  guild  system  "and  the  con- 
sequent public  patronage  of  art,"  in  his  note  on  Perugia, 
are  worthy  of  attention  also,  and,  when  he  goes  to 
Florence,  it  is  to  discover  a  new  merit,  not  in  Florentine 
art,  but  in  a  picture  by  Paolo  Veronese.  His  illustrations 
are,  as  is  to  be  expected,  in  keeping  with  the  text,  all 
of  them  paintings  of  beautiful  buildings  and  scenes, 
and  if  the  atmosphere  in  some  of  them  seems  English 
rather  than  Italian,  the  letterpress  explains  humorously 
what  many  travellers  have  noticed,  that  "  Italian  skies  " 
are  sometimes  to  seek  in  Italy. 

"  In  and  About  Rome,"  by  Colin  R.  Coote.  (Methuen. 
18s.  net) 

Mr.  Coote  gossips  pleasantly  about  Rome — its  past 
history,  its  antique  monuments,  its  Renaissance  archi- 
tecture, its  art  and  its  artists,  its  modern  life,  and  its 
cheerful  and  industrious  populace.  He  plans  several 
agreeable  little  tours  into  the  surrounding  country,  and 
there  is  generally  an  air  of  intimate  informality  about  the 
book  that  is  very  engaging,  and  readers  on  closing  it  will 
be  surprised  to  discover,  on  thinking  it  over,  how  much 
useful  information  has  been  imparted.  Mr.  Coote  is 
particularly  happy  in  his  illustrators  ;  indeed,  Mr.  1  lanslip 
Fletcher's  beautiful  pencil  drawings  of  Roman  architec- 
ture are  as  decorative  as  they  are  detailed.  Their  detail, 
for  all  its  finish,  is  never  niggling,  and  every  picture  is 
composed.  The  Arch  of  Constantine  is  one  of  the  finest 
drawings,  though  the  Frivi  Fountain  is  perhaps  the  gem, 


having  much  of  the  charm  of  a  fine  etching.  Mr.  Kenneth 
Hobson's  colour  drawings  are  perhaps  more  varied  in 
quality,  but  the  best  are  pleasing.  It  should  prove  a 
useful  book  for  visitors  to  Rome  and  a  pleasant  souvenir 
of  their  visit. 

"  Cities  of  Sicily,"  by  Edward  Hutton.  (Methuen. 
10s.  6d.  net) 

In  this,  the  latest  of  his  Books  about  Italy,  Mr.  Edward 
Hutton  is  at  once  at  his  best  and  worst,  and  if  his  worst 
is  not  very  bad  and  mainly  due  to  a  fault  of  his  quality, 
which  is  enthusiasm,  his  best  is  good  enough.  Saturated 
in  the  history  of  Sicily,  the  most  famous  of  all  the  islands 
of  classical  antiquity,  Mr.  Hutton  revives  for  his  readers 
the  splendours  and  tragedies  of  its  past,  and  the  ripeness 
of  his  knowledge  more  than  atones  for  an  occasional 
lyrical  outburst,  when  his  prose,  always  a  little  on  the 
florid  side,  overflows  its  boundaries  and  slides  imper- 
ceptibly into  blank  verse,  as  in  his  rhapsody  on  the 
panorama  of  Taormina,  or  when,  in  the  description  of 
the  Saracen  court  of  the  Norman  princes  in  Palermo,  it 
struts  like  a  muster  of  peacocks.  Greek  and  Phoenician, 
Carthaginian  and  Roman,  Saracen  and  Norman,  march 
across  the  scene  to  the  sound  of  trumpets,  but  Mr.  Hutton 
is,  perhaps,  at  his  best  when,  recalling  the  Mediterranean 
of  the  Greek,  he  endeavours  to  extract  the  real  from  the 
imaginary  in  the  voyages  of  Odysseus.  But  if  it  is  as  the 
theatre  of  wars  and  policies  and  the  clash  of  religions  and 
races  that  Mr.  Hutton  invites  us  to  Sicily,  he  does  not 
neglect  the  island  as  it  is  to-day,  though,  even  so,  he 
would  have  us  see  its  countryside  with  the  vision  of 
Theocritus,  and  its  towns  and  people  against  the  back- 
ground of  their  tremendous  past.  As  for  the  illustrations, 
the  reproductions  of  photographs  are  really  illustrative  ; 
the  water-colour  drawings  of  Mr.  Harry  Morley,  not  very 
brilliantly7  reproduced,  must  be  accepted  rather  as  swift 
note-book  sketches  than  as  deliberate  compositions,  their 
merit  lying  in  the  fact  that,  like  the  photographs,  they 
do  illustrate. 

"  The  British  Museum  Quarterly,"  No.  2.  (Pub- 
lished by  the  Trustees.    2s.  net) 

Not  perhaps  the  most  valuable,  but  undoubtedly  one 
of  the  most  interesting,  acquisitions  discussed  in  the 
second  number  of  the  British  Museum  Quarterly,  is  the 
first  state  of  Hollar's  almost  three-hundred-year-old 
etched  View  of  London  from  Lambeth,  which  shows  London 
before  the  Fire.  The  third  sheet  of  those  issued  after  the 
Fire  included  such  notable  corrections  as  the  substitution 
of  the  new  for  the  old  St.  Paul's.  Yet  even  in  the  first 
slate,  Westminster  and  London  seem  somewhat  dis- 
appointingly like  themselves  as  they  are  to-day.  Despite 
the  absence  from  his  London  of  the  Houses  of  Parliament, 
not  to  speak  of  the  Hotel  Cecil,  and  though  the  Savoy  was 
a  palace,  not  a  palatial  inn,  Shakespeare  could  scarcely 
lose  himself  once  if  he  had  to  go  from  present-day  VauxhaU 
to  any  place  in  the  city.  The  Czech  etcher's  work, 
which  has  been  acquired  from  the  collection  of  Colonel 
G.  A.  Cardew,  is  over  five  feet  in  length.  Archaeologi- 
cally,  but  also  artistically,  of  great  value,  arc  some  early 
Sumerian  sculptures  recently  acquired  ;  most  notably  a 
small  white  marble  statuette  of  a  woman  in  prayer,  dating 
from  about  2700  B.C.,  that  is  to  say,  the  end  of  the  archaic 
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period,  and  of  beautiful  quality.  It  was  presented  to  the 
Museum  by  the  National  Arts-Collections  Fund.  Amongst 
many  other  acquisitions  discussed  and  illustrated  in  this 
number  of  the  Quarterly  are  a  School  of  Raphael  cartoon, 
a  drawing  bv  Holbein  the  Younger,  a  decadrachm  of 
Alexander  the  Great,  a  Georgian  reliquary,  a  vase  from 
New  Mexico,  some  Persian  dishes  and  bowls,  Corean  well- 
heads, and  a  twelfth-century  Georgian  gold  reliquary. 

"  The  Antiquarian  Quarterly,"  No.  7.  (Spink  and 
Son,  Ltd.,  5,  6  &  7,  King  Street,  St.  James's,  London, 
S.W.I) 

To  this  issue,  its  editor,  "  A.E.K.,"  contributes  the 
third  instalment  of  his  article  on  Greek  vases,  dealing 
particularly  with  "  The  Golden  Age  of  Red-Figured  Vase 
Painting."  From  the  same  indefatigable  pen  comes 
"Caerleon  and  Other  Matters,"  an  interesting  resume  of 
Romano-British  discoveries,  including  a  remarkable 
bronze  head  of  Claudius,  which,  though  it  was  found  near 
the  old  East  Anglian  town  of  Saxmundham,  twenty 
years  ago,  is  little  known  save  by  experts.  According 
to  the  late  Professor  Haverfield,  the  original  locale  of  the 
piece  may  have  been  the  Temple  of  Claudius  at  Colchester. 
"  The  Gods  of  the  Egyptians,"  by  R.F.F.  ;  "  Antiquity 
in  Fiction,"  by  Hadden  Knight  ;  "  Ancient  Glass  as 
illustrated  by  the  Adolf  Schiller  Collection  in  Berlin- 
Schoneberg  "  (from  notes  by  Professor  Dr.  Robert  Zahn)  ; 
"  The  Occupations  of  The  Months  "  (Part  IV.),  by  G.  E. 
Fussell  ;  and  "  The  Foot  in  Greek  and  Roman  Art."  are 
other  articles  in  this  issue. 

Some  New  Illustrated  Books 

Laurence  Sterne's  books  always  have  their  readers 
but  the  appearance  of  two  new  editions  of  famous  works 
from  his  pen  suggests  that  he  will  be  even  more  widely 
read  this  Christmastide.  It  would  be  hypercritical  to 
desire  a  more  seemly  presentation  of  Tristram  Shandy 
than  that  issued  by  Messrs.  George  G.  Harrap  &  Co.  (25s. 
net).  Printed  in  clear  type  on  good  paper,  and  strongly- 
bound  in  cloth,  this  volume  is  accompanied  by  a  number 
of  full-page  plates  reproduced  in  colour  from  paintings  by 
Mr.  Rowland  Wheelwright.  Those  who  are  interested 
in  limited  editions  will  like  to  know  that  the  present  one 
is  confined  to  a  thousand  copies  for  England  and  another 
thousand  for  the  United  States,  each  copy  being  signed 
by  the  artist.  From  Messrs.  Macmillan  &  Co.,  Ltd., 
comes  an  attractive  issue  of  Sterne's  Sentimental  Journey 
through  France  and  Italy  (10s.  6d.  net).  This  tasteful 
production  is  illustrated  by  Miss  Norah  McGuinness,  with 
a  frontispiece  in  colour,  and  a  number  of  other  drawings, 
both  full-page  size  and  111  the  text.  II  Mr. Wheelwright's 
plates  to  Tristram  Shandy  incline  to  prosaicness,  Miss 
McGuinness's  to  the  Sentimental  Journey  tend  to  a  kind 
of  "  modernity  "  in  which  graceful  arrangement  plays  a 
considerable  part.  Among  handsome  volumes  lately 
published  by  John  Lane,  The  Bodley  Head,  Limited,  is  a 
well-mounted  version  of  Zadig  and  other  Romances,  by 
Voltaire  (16s.  net),  in  which  elaborately  designed  chaptei 
headings  and  tailpieces  are  conspicuous  embellishments. 
A  variety  of  highly  wrought,  full-page  plates,  designed  by 
Mr.  Henry  Keen,  somewhat  in  the  manner  of  etchings, 
add  zest  to  the  production,  while  the  wmk  of  translation 


and  annotation  has  been  ably  performed  by  Messrs. 
H.  I.  Woolf  and  Wilfred  S.  Jackson.  In  somewhat 
similar  vein  to  Mr.  Keen's  drawings  are  those  by  Mr. 
Frank  C.  Pape  to  Figures  of  Earth,  A  Comedy  of  Appear- 
ances, by  James  Branch  Cabell,  published  by  the  same 
firm  in  like  fashion  to  their  recent  editions  of  certain 
works  by  Anatole  France  and  Richard  Garnett.  Again 
the  price  is  16s.  net.  On  a  less  ambitious  scale  is  an 
attractive  little  volume  of  the  Fables  of  .Fsop,  illustrated 
in  colours  and  black-and-white  by  M.  Maitland  Howard 
(2s.  6d.  net).  Coleridge's  Rime  of  the  Ancient  Mariner 
receives  a  new  lease  of  life  in  an  edition  handsomely 
illustrated  in  colour,  black-and-white,  and  tints,  by  Mr. 
Willie  Pogany  (George  G.  Harrap  &  Co.,  Ltd.,  12s.  6d. 
net)  ;  while  collectors  of  Kiplingiana  should  welcome 
Messrs.  Macmillan's  Sea  and  Sussex  from  Rudyard 
Kipling's  Verse  (15s.  net).  For  the  most  part  this  con- 
sists of  short  excerpts  from  Mr.  Kipling's  poems,  each 
faced  by  a  plate  in  colour,  reproduced  from  some  of  the 
best  drawings  that  Mr.  Donald  Maxwell  has  yet  done. 
To  open  the  book  there  is  the  attraction  of  a  complete 
poem  by  Mr.  Kipling,  entitled  The  Downs,  The  Weald, 
and  the  Marshes.  There  is  a  suggestion  of  Thackeray 
about  some  of  the  quaint,  caricaturish  drawings  in  Smoke 
Rings,  by  the  late  William  Caine  (Stanley,  Paul  &  Co., 
Ltd.,  3s.  6d.  net),  a  suggestion  which  is  helped  out  by 
the  chapter  "  On  Getting  a  Crest,"  some  of  the  heraldry 
m  which  is  distinctly  Titmarshian. 

"  Print  Prices  Current,"  Vol.  VII.,  1924-25,  com- 
piled and  arranged  by  F.  L.  Wilder  and  E.  L.  Wilder. 
(F.  L.and  E.  L.  Wilder,  10,  Forest  Rise,  London,  E.17. 
27s.  net.) 

To  the  ordinary  layman  a  priced  sale  catalogue  of 
engravings  is  of  small  use,  for  it  generally  gives  him  little 
information  concerning  the  quality  or  condition  of  the 
prints  it  records,  and  he  is  left  wondering  why  it  is  that 
one  impression  of  a  plate  should  fetch  £500,  while  another 
apparently  exactly  similar  impression  should  fall  to  a 
bid  of  £10.  Here  it  is  that  the  Print  Prices  Current 
comes  in,  for  its  Editors,  not  content  with  repeating  the 
particulars  given  in  the  catalogues,  have  added  to  them 
elucidatory  details  concerning  all  the  puzzling  items 
recorded.  Thus  the  reader  learns  that  the  ^500  item 
was  a  very  fine  impression  with  untrimmed  margin, 
while  its  cheaper  companion  was  both  damaged  and  cut 
to  the  platemark.  Such  information  doubles  the  value 
of  the  compilation  and  makes  it  of  far  greater  utility 
than  a  set  of  priced  catalogues.  It  is  hardly  necessary 
to  say  that  in  othei  respects  also  Print  Prices  Current, 
which  has  now  reached  its  seventh  volume,  maintains 
the  high  standard  set  in  former  years.  It  is  perhaps 
the  best  arranged  publication  of  its  kind  for  quick 
reference,  while  the  information  it  contains  is  charac- 
terised by  clarity,  conciseness  and  accuracy,  various 
misdescriptions  contained  in  the  original  catalogues  being 
(  orrected. 

Not  only  are  the  sales  in  the  leading  London  auction 
rooms  recorded,  but  also  those  held  111  Edinburgh  and 
Glasgow,  an  extension  of  scope  which  enables  the  collector 
or  dealer  to  compare  Metropolitan  fashions  and  prices 
with  those  of  the  Provinces. 


GREAT  BR 

Our  Plates 

Christmas,  1926,  finds  The  Connoisseur  more  widely 
read  than  at  anv  period  during  the  quarter  of  a  century 
of  its  existence.  Looking  back  over  its  history,  one  is 
glad  to  be  able  to  assert,  without  fear  of  contradiction, 
that  the  magazine  which  first  made  collecting  the  study 
of  the  multitude  rather  than  the  few  more  than  retains 
the  affection  of  the  collecting  fraternity  as  a  whole.  In 
the  United  States  of  America,  the  interest  shown  in 
it  has  crystallised  into  a  definite  demand  for  a  special 
American  Edition,  which  is  the  means  of  making  better 
known  many  of  the  jealously  guarded  treasure-houses 
of  the  Western  Hemisphere  for  the  benefit  of  readers  on 
both  sides  of  the  Atlantic.  In  the  present  issue,  for 
instance,  our  plates  are  drawn  from  a  variety  of  sources 
in  Britain  and  the  United  States.  From  the  Metropolitan 
Museum  of  Art,  New  York,  come  three  paintings  of 
considerable  importance  to  connoisseurs  and  students. 
Earliest  of  these  in  point  of  date  is  the  arrestingly  com- 
posed Madonna  adoring  the  Child,  by  the  Florentine, 
Lorenzo  di  Credi,  who  was  working  under  Yerrochio  at 
the  time  when  Perugino  and  Leonardo  da  Yinci  were 
studying  under  that  master.  This  important  work, 
which  is  painted  in  tempera  on  wood,  and  has  a  diameter 
of  36  in.,  was  purchased  for  the  Metropolitan  Museum 
in  1909  out  of  the  Rogers  Fund.  One  of  the  most  famous 
of  all  of  Frans  Hals's  toping  scenes,  the  Yonlier  Ramp 
and  his  Girl,  came  to  the  same  institution  by  the  Benjamin 
Altman  Bequest  in  1913.  Previously  it  had  been  in 
the  possession  of  Messrs.  Duveen,  but  its  earliest  recorded 
sale  was,  according  to  Dr.  Hofstede  de  Groot,  in  1791, 
when  it  fetched  130  florins  in  the  Van  Yarick  collection, 
Leyden.  In  1880,  it  was  again  sold  in  tin-  Copes  van 
Hasselt  collection  of  Haarlem,  while  it  has  also  been 
in  the  Enschedc  (Haarlem),  and  Pourtalcs  (Paris)  col- 
lections. Signed  and  dated  1623  on  the  edge  oi  the 
chimneypiece,  it  is  painted  on  canvas  on  wood,  and 
measures  41  \  in.  by  31  ,|  in.  Xicolaes  Maes  was  formerly 
considered  to  have  painted  the  portrait  of  Hortense 
Mancini,  Duchesse  de  Mazarin,  niece  of  the  celebrated 
Cardinal,  though  this  attribution  has  been  dropped  111 
favour  of  "  French  School."  Measuring  48  ,»  111.  by 
34;  in,,  tins  attractive  canvas  was  purchased  by  the'. 
Metropolitan  Museum  so  long  ago  as  1871,  a  fact  which 
shows  in  itself  that  American  appreciation  of  line  painting 
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is  by  no  means  so  recently  acquired  as  uninformed  people 
imagine.  Other  interesting  links  between  America  and 
Great  Britain  are  Major  Andre's  silhouettes,  described 
in  Mrs.  Xevill  Jackson's  article  on  that  subject,  and 
by  Gainsborough's  portrait  of  the  1st  Lord  Amherst 
(27J  in.  by  22  in.),  "hich  was  purchased  for  the  National 
Portrait  Gallery,  London,  in  1862.  Created  Governor 
of  Virginia  in  1763,  Amherst  is,  however,  most  famous 
for  his  many  military  successes  in  Canada.  These  gained 
him  the  thanks  of  Parliament,  a  knighthood  of  the 
Bath  (the  star  of  which  is  prominently  shown  in  Gains- 
borough's portrait  of  him),  and  the  Governor-Generalship 
of  British  North  America,  all  of  which  took  place  before 
his  Virginian  appointment,  and  before  he  was  made  a 
peer  (1776).  More  melancholy  associations  cluster  round 
the  portrait  of  that  unfortunate  monarch,  King  James  II., 
which  Mr.  Collins  Baker  has  described  as  one  of  Riley's 
efforts  to  emulate  the  "  heavy  languor  "  of  Lely's  "  most 
perfunctory  performances."  However  this  may  be,  the 
portrait,  which  measures  48  in.  by  38J  in.,  and  was 
purchased  by  the  Trustees  in  1873,  is  one  of  great  dignity 
and  interest.  So,  too,  is  the  much  older  painting  (on 
panel),  belonging  to  Mr.  H.  Clifford  Smith,  of  Marguerite 
de  Navarre,  which  represents  that  most  debated  of  all 
French  portrait-painters  of  his  time,  Francois  Clouet. 

How  much  is  left  to  be  discovered,  despite  constant  re- 
searches, anent  the  history  of  painting  is  illustrated  by  the 
fact  that  so  skilled  an  artist  as  that  of  Mr.  Ayshford  Sand- 
ford's  Portrait  of  a  Girl  remains  unplaced.  It  represents 
Henrietta  Elizabeth  Frederica  Yane.  niece  of  the  first  Earl 
of  Darlington  ,  and  later  Lady  Langham  ;  Ler  elder  daughter 
became  Mrs.  Edward  Ayshford  Sandford.  The  work  should 
certainly  take  rank  as  one  of  the  most  sympathetic  and 
charming  representations  of  child  life  of  its  period. 

"  Harlequins  "  and  other  Matters 

Collecting  has  its  own  vocabulary,  including  several 
terms  as  useful  to  the  experienced  as  they  are  puzzling 
to  the  beginner.  There  are  "  Monks'  Benches,"  which 
111  almost  every  case  post-date  the  Reformation  ;  "  Re- 
fectory Tables,"  practically  all  of  which  are  of  domestic 
origin  ;  and,  to  cite  but  one  other,  Chinese  "  Harlequin 
Figures  "  which  certainly  do  not  represent  harlequins, 
and  are,  111  many  cases,  older  than  the  introduction  of 
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the  word  to  the  English  vocabulary.  It  must  be  remem- 
bered, however,  that  the  term  is  correctly  employed  as 
an  adjective  to  describe  patterning  and  colour  of  a 
variegated  nature,  similar  to  that  in  the  dress  of  a  harle- 
quin, and  in  this  sense  alone  is  it  used  of  Ming  figures. 
How  warrantably  so  may  be 
gauged  by  a  glance  at  the  fine  late 
Ming  figure  shown  in  one  of  our 
plates,  where  the  design  of  part  of 
the  dress  more  than  suggests  the 
nimble-footed  magician  of  harle- 
quinade. But  there  is  nothing  else 
that  does,  even  if  one  overlooks 
the  symmetrically  arranged  "  long- 
evity "  symbols  on  the  cloak.  So 
curious  a  figure — one  uses  the  term 
"curious"  in  its  old-fashioned 
complimentary  sense — requires  an 
appropriate  setting,  and  here,  from 
among  much  other  fine  porcelain 
in  Mr.  Frank  Partridge's  collection 
(26,  King  Street,  St.  James's 
Square,  London,  S.W.i),  two  square 
shaped  vases  of  excellent  quality 
have  been  chosen  to  accompany  it. 
Of  these  vases,  the  taller,  with  its 
rare  black  ground,  measures  igi  in. 
high  ;  while  the  other,  in  which 
a  subtle  green  predominates,  stands 
half  an  inch  less.  Both  are  beauti- 
ful examples  of  early  K'ang-hsi 
craftsmanship — a  period  which,  111 
many  respects,  represents  the 
highest  standard  of  achievement 
reached  by  the  Chinese  potters. 
If  one  may  borrow  from  the  senten- 
tious legends  sometimes  inscribed 
on  Chinese  porcelain,  one  might 
say  of  such  things  as  these  that 
they  are  at  once  "  curious  objects 
for  connoisseurs  of  antiques  "  and 
precious  objects  to  offer." 


motives  in  vogue  at  the  period.  In  the  specimen  illus- 
trated the  most  noteworthy  of  these  scenes  shows  a  fishing 
party  of  two  being  rowed  perilously  close  to  the  edge  of  a 
weir,  a  point  of  interest  to  devotees  of  sporting  art.  More 
conventional  decoration  has  been  employed  in  the  case 


"  Dr.  Wall  Period  " 

Dr.  J  oh  n  Wa  ll  provides  a 
somewhat  rare  instance  of  a  medical  man  with  artistic 
tastes  above  those  of  a  dilettante.  When,  in  1 7 5 1 .  he 
founded  the  Worcester  Porcelain  Company,  he  brought 
to  it  a  practical  knowledge  of  chemistry  that  proved 
valuable  to  the  development  of  the  scheme,  and  the 
wares  issued  under  his  auspices  are  accounted  the  best 
that  Worcester  has  produced.  During  Dr.  Wall's  time, 
about  1  760  to  be  more  precise,  were  made  the  fine  cabinet 
gems  illustrated  in  one  of  our  plates.  Exhibited  at  the 
Albert  Amor  Galleries  (31  ,t  32,  St.  James's  Street, 
London,  S  W.  1 ),  they  consist  of  a  triplet  of  vases,  1  omplete 
with  their  covers,  all  of  the  finest  quality  and  in  a  perfect 
state  of  preservation.  Each  vase  measures  some  1  1  | 
inches  high,  including  the  cover.  In  the  centre  oi  the 
group  is  seen  a  fine  yellow  ground  vase  of  a  type  and 
quality  which  is  well  represented  in  the  Schreiber 
collection  at  South  Kensington.  Its  principal  decora- 
tion (  (insists  of  the  <  lassu  al-nnns  (  //w-gr.u  el  ul-loungcr 
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EARLY   MORNING   IN   TETUAN  BY   HENRY  BISHOP 

AT  MESSRS.   SPINK   AND   SON'S  GALLERIES,  LONDON 


of  the  pair  of  vases  Hanking  the  central  piece.  Here 
flowers,  either  growing,  or  arranged  in  clusters  or  trails, 
afford  the  main  scheme,  their  roseate  hues  being  skilfully 
contrasted  against  cross-hatched  strips  of  apple  green 
and  other  formal  ornament.  The  whole  elicit  is  well 
balanced  and  attractive,  rather  suggesting  fine  old 
I  id  11  ade. 


Mr.  Bishop  sees  North  Africa 

Londoners,  whose  means  or 
from  wintering  in  warmer  (  limes 
refresher   in    the  exhibition  of 
paintings  now  being  held  by  Messt 


duties  prevent  them 
can  find  a  pleasant 
Mr,    1  [enry    I  iishop's 
Spink  &  Sun.  Ltd. 


(5-7,  King  Street,  St.  James's,  S.W.i).  Fi 
Kairouan  are  the  places  which  constitute 
chief  subjects  in  the  display,  and  in  .dim 
he  has  realised  i hem  with  an  appearance 


■  Tel uan  and 
Mr.  Bishop's 
t  every  1  ase 
ii  truth  that 


loses  nothing  by  a  chaste  simplicity  oi  rendering.  Such 
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names  as  these  suggest  sunlight,  but  to  some  extent 
the  artist  has  chosen  to  depict  his  scenes  under  less 
conventional  conditions.  Take,  for  instance,  his  Early 
Morning  in  Tetuan,  a  picturesque  street  to  the  depths 
of  which  the  growing  light  has  not  yet  fully  penetrated. 
Here  everything  is  subtly  in  key,  from  the  heavily-robed 
figures  to  the  subdued  colour  scheme  enlivened  by  a 
single  cunning  touch  of  scarlet  in  the  distance.  In  The 
Market  Place,  Kairouan,  the  sun  is  up,  but  scarcely 
enough  to  touch  the  throng  of  figures  moving  with  that 
statuesque  dignity  that  marks  the  East.  Next,  to  follow 
out  this  fanciful  arrangement  of  Mr.  Bishop's  subjects, 
are  two  small  sketches  of  the  siesta,  Outside  the  Cafe  and 
Under  the  Pepper  Tree  ;  while  to  close  it  comes  the 
Return  of  the  Caravan,  in  which  the  peopled  foreground 
lies  shadowed  and  the  distance  only  is  gilded  by  the 
setting  sun.  Such  are  just  a  few  of  Mr.  Bishop's  North 
African  paintings.  Others  include  a  small  but  briskly 
handled  sketch  called  An  Eastern  Encampment,  a  larger, 
rather  severely  patterned  view  over  Roof  Terraces,  and 
a  buttressed  street,  Between  the  Walls.  Then,  by  way 
of  contrast,  Mr.  Bishop  takes  us  back  to  Europe,  and 
shows  us  a  blotchy  Red  Palace  by  a  green  Venetian 
canal,  a  grass-grown  street  in  M alines,  and  a  very  grey 
glimpse  of  shipping  at  the  Mouth  of  the  Thames.  And 
there  are  perhaps  a  score  more  which  the  visitor  can 
appraise  according  to  his  judgment  or  fancy  until  Decem- 
ber nth,  after  which  the  collection  will  be  scattered. 

British  Empire  Posters 

While  the  Imperial  Conference  was  in  session,  the 
Empire  Marketing  Board  appropriately  held  an  exhi- 
bition of  the  first  posters  executed  for  them  at  Burlington 
House,  London.  Foremost  amongst  the  exhibits  was 
Mr.  Macdonald  Gill's  Map  of  the  World,  which,  when 
printed,  will  be  coloured — the  sea  blue,  the  British 
Empire  red,  and  the  rest  of  the  world  yellow — but  which 
was  perhaps  prettier  as  an  uncoloured  drawing,  owing 
to  the  decorative  patterns  with  which  Mr.  Macdonald 
Gill  had  embellished  it.  An  interesting  series  of  exhibits 
was  the  six  stone  drawings  used  for  the  poster,  An  Indian 
Rice  Field,  by  Mr.  Spencer  Prysc,  together  with  the 
proofs  from  the  stones,  which  gave  the  uninitiated 
visitor  some  idea  of  the  various  stages  in  lithographic 
reproductions.  Not  all  the  exhibitors  had  a  sure  sense 
of  what  is  essential  in  poster  work.  Thus,  Mr.  E.  A.  Cox's 
Sugar-Growing  in  Mauritius  and  Copra — The  Far  East, 
were  almost  prc-Raphaelitc  in  the  amount  of  unnecessary 
detail  included,  though  they  were  pictorially  sound 
But  Mr.  F.  C.  Herrick's  Wheat  Harvest  in  Canada  was 
admirable,  as  was  Mr.  (ieorge  Sheringham's  Orange- 
Growing  in  South  Africa,  and  Mr.  Mae  Knight  Kauffer's 
Bananas — British  West  Indies,  and  Cocoa — West  Africa. 
Mr.  Gregory  Brown's  Sheep  Raising — Sew  Zealand,  had 
a  fine  spacious  air  and  was  full  of  light,  and  Mr.  Paul 
Henry's  Market  Gardening  in  the  United  Kingdom,  though 
quiet,  was  not  without  charm,  and  was  effective  as  a 
poster,  being  broadly  and  simply  designed. 

A  Tax  on  History 

It  seems  a  curious  anomaly  that,  almost  alone  among 
the  modern  nations  of  the  world,  the  British  Dominions 
and  Crown  Colonies  levy  a  tax  on  the  importation  of 


antiques.  In  other  words,  they  are  shutting  out  the  art 
and  history  of  the  past,  instead  of  trying  to  link  them 
up  with  their  own  traditions.  This  fact  is  to  be  more- 
regretted  as  the  United  States,  as  well  as  most  other 
leading  countries,  let  in  antiaues  free  of  dutv.  and  con- 
sequently  are  securing  a  virtual  monopoly  of  the  chief 
treasures  of  British  art  which  can  be  spared  from  the 
home  country.  The  revenue  arising  from  such  duties 
is  small.  The  antiques  imported  conflict  with  no  existing 
industry,  but  rather  set,  in  design  and  craftsmanship, 
standards  which  should  be  of  the  greatest  value  in  stimu- 
lating the  production  of  artistic  modern  work.  All  good 
modern  art  arises  from  the  traditions  of  the  past,  and  it 
is  useless  to  expect  a  great  modern  school  to  develop  in 
a  country  which  deliberately  deprives  itself  of  this  source 
of  inspiration.  It  will  mean  that  in  times  to  come,  while 
the  American  can  study  in  his  own  land  the  best  tvpes 
of  antique  foreign  art,  the  Canadian  or  South  African, 
Australian  or  New  Zealander,  will  have  to  make  a  pilgrim- 
age to  Europe  to  acquaint  himself  with  them.  That  the 
public  museums  of  the  Dominions  and  Colonies  can 
import  antiques  duty  free  is  not  sufficient,  for  a  museum 
is  largely  dependent  for  its  success  upon  having  a  public 
well  instructed  enough  to  appreciate  its  contents,  and  to 
amplify  them  with  gifts  from  their  own  collections. 
Thus,  some  of  the  magnificent  museums  of  the  United 
States  would  still  be  quite  minor  institutions  had  it  not 
been  for  the  munificent  gifts  and  donations  of  local 
collectors.  The  British  Antique  Dealers'  Asssociation 
has  taken  action  on  this  important  question  by  issuing 
an  eloquent  appeal  to  the  Dominion  Governments  and 
British  Crown  Colonies,  in  which  the  foregoing  points 
are  put  at  greater  length.  Incidentally  it  is  remarked 
that  there  is  a  very  definite  desire  in  the  Dominions  and 
Colonies  to  collect  antiques,  a  desire  which  is  only  deterred 
by  the  high  Customs  tariff  which  purchasers  are  called 
upon  to  pay.  There  is,  of  course,  another  side  to  the 
matter,  and  that  is  should  Great  Britain  encourage  the 
prodigious  drain  on  her  works  of  art  already  initiated 
by  the  United  States  ?  But  it  is  to  be  remembered, 
however  much  one  regrets  the  loss  of  some  of  these 
treasures,  that  they  may  be  considered  in  the  light  of 
missionaries  carrying  the  influence  of  British  taste  and 
effort  to  the  lands  beyond  the  seas,  helping  to  mould 
their  peoples  in  the  proud  traditions  of  the  ( >ld  Country. 
The  supply  of  fine  antiques  is  getting  scantier  every  day, 
and  efforts  should  be  made  to  ensure  that  all  the  races 
of  Anglo-Saxon  descent  should  secure  their  due  share 
of  the  national  heritage. 

If  the  success  that  it  deserves  attends  the  British 
Antique  Dealers'  Association's  appeal  much  will  have 
been  done  towards  ensuring  the  survival  "t  British 
tradition  and  inspiration  among  the  nations  associated 
under  the  Empire's  flag. 

Lady  Godiva  in  Stained  Glass 

After  having  been  blocked  up  for  years,  a  window  of 
St.  Mary's  Hall,  Coventry,  has  been  recently  reopened 
and  filled  with  stained  glass  by  Mr.  Reginald  Bell.  The 
old  storv,  telling  how  the  Countess  Godiva  freed  the 
citizens  of  Coventry  from  a  grievous  toll  by  her  famous 
ride  through  the  city,  has  been  taken  as  subject,  the 
concluding  scene  showing  Godiva  handing  to  the  Mayor 
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her  husband's  charter  of  release  of  the  toll  being  selected 
for  the  picture.  The  drawing  of  the  figures  is  excellent 
and  conveys  an  air  of  dignity  to  the  whole  design  ;  in 
particular,  one  cannot  but  commend  the  well-balanced 
drawing  of  the  page's  figure,  and  notice  the  fine  pose  of 
the  head.  The  colour-scheme  is  well  thought  out,  the 
blue  of  the  central  figure  and  the  green  background 
contrasting  well  with  the  red  drapery  in  the  side  lights. 
If  one  did  not  know  of  a  difficulty  which  the  artist  has 
had  to  surmount,  viz.,  that  the  roof  of  an  adjoining 
building  cuts  half-way  across  the  line  of  sight  of  the 
window,  one  would  be  tempted  to  say  that  the  back- 
ground and  motto  scrolls  would  have  been  more  pleasing 
had  they  been  lighter  in  tone,  perhaps  even  in  white 
glass  only,  heightened  with  3'ellow  stain,  in  the  usual 
manner  of  the  fifteenth  century.  One  can  very  well  see, 
however,  that  the  deep  yellow  scrolls,  edged  bright  red 
and  blue  against  the  stippled  green  background,  will  go 
a  long  way  to  correct  the  unfortunate  effect  of  the  roof 
shadow.  A  minor  criticism  may  be  that  one  would 
have  liked  a  diapered  background  better  than  the  painter's 
stipple. — F.S.E. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages.) 
(H.  214)  Crest  and  Motto  (Leghorn). — This  crest  is 
presumably  not  English,   but  if  the  arms  have  been 
registered  in  Great  Britain,  they  may  have  been  so  done 
at  London,  Edinburgh,  or  Dublin.    Enquiry  at  all  or 
either  of  the  Heralds'  Offices  in  these  cities,  which  could 
be  made  by  letter,  would  entail  fees  for  research. 

iH.  215)  Arms  on  Chamberlain  Worcester  Fruit 
Dish  (Windsor). — The  arms,  with  seven  quarterings,  are 
those  of  Braddyll,  of  Cowshead  Priory,  co.  Lancaster. 
To  identify  all  the  quarterings  would  entail  further 
research,  but  I  can  give  some  of  them.  The  3rd  quartering 
is  Richmond  ;  the  2nd,  with  the  fess  and  garbs,  is  Vaux  , 
the  bend  cheeky  is  also  Vaux  ,  and  the  7th  quartering 
is  Sandys. 

(H.  217)  Seal  of  the  Murray  Arms  (Oxford). — Tne 
shield  is  undoubtedly  Murray.  The  orle  of  the  mullets 
is  displayed  upon,  not  inside,  a  bordure  ;  thus  it  is 
something  between  the  orle  of  mullets  and  a  double 
tressure  flory,  and  is  not  heraldically  correct.  The 
tressure  flory  is  a  Scottish  bearing,  and  is  borne  by  nearly 
all  the  noble  families  of  Murray.  Scottish  heraldry 
often  presents  difficulties  owing  to  the  differences  used 
by  cadet  branches,  and  this  was  especially  so  before  1743. 
The  crest  of  a  crescent  is  not  the  Murray  crest,  but  may 
have  been  adopted  by  some  junior  branch.  When  used 
as  a  mark  of  cadency,  of  course,  the  crescent  denotes 
a  second  son.  The  motto  is  a  Latinised  version  of  the 
Scottish. 


A  Late  Salt-Glaze  Figure 

WHEN,  anticipating  the  needs  ol  modern  Christmas 
card  designers,  Squire  Hardcastle  expressed  his  love  of 
"  everything  that's  old  .  old  triends,  old  tunes,  old 
manners,  old  books,  old  wine,"  he  was  only  voicing  the 


feelings  of  most  of  his  country  neighbours.  In  pre- 
railway  days,  fashions  that  had  long  been  obsolete  in 
town  lingered  on  in  the  provinces,  so  that  pieces  of 
furniture  or  pottery  made  there  often  recalled  styles  and 
methods  of  fifty  or  a  hundred  years  earlier,  thus  providing 
innumerable  pitfalls  for  the  unwary  collector  who  was 
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LATE    SALT-GLAZE    FIGURE    OF    SIR  FRANCIS 
BURDETT,  BART. 

to  come  after.  An  interesting  1  use  in  point  is  afforded 
by  the  little  salt-glaze  figure  representing  Sir  Francis 
Burdett,  father  of  the  Baroness  Burdett-Coutts,  and 
son-in-law  of  the  founder  ol  the  well-known  bank.  It 
is  fashioi  ed  in  the  same  manner  as  the  Astbury  and 
Whieldon  figures  so  popular  111  the  first  half  <ii  flu 
eighteenth  century,  but  as  Sir  Arthur  Church  reminded 
us  many  years  ago,  the  manufacture  of  salt-glaze  is  said 
1o  have  lingered  mi  at    Burslem  so  late  as   1823.  This 

piece,  however,  probably  dales  from  nearly  a  quarter 
ol  a  century  earlier,  for  Sir  Francis  Burdett  only  became 

a  popular  favourite  in  [802,  when  he  (.untested  .Middlesex 

in  flic  Reform  interest,  and  earned  lor  himself  the 
hatred  "I  the  Court  party,  and  an  almost  unrivalled 
popularity  with  the  mob.  I  his  popularity  was  enhanced 
whi  n,  in  [8lO,  he  was  imprisoned  111  the  Tower,  .111  escort 
ol  I. ile  Guards  being  present  to  prevent  .1  forcible  rescue 
by  the  Londoners.  With  increasing  age  and  experience 
Sir  Francis  became  more  and  more  conservative,  and 
Ins  popularity  with  the  people-  dwindled.    This  salt  glaze 
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figure  of  him  can  therefore  be  ascribed  to  about  1802, 
when  the  Middlesex  election  first  concentrated  public 
interest  on  his  person.  It  cannot  well  be  earlier,  and 
thus  becomes  of  great  interest  as  one  of  the  latest  salt- 
glaze  figures  to  which  a  date  can  be  assigned  with  any 
certainty. 

Old  Fire-Making  Appliances 

In  winter-time  a  collection  of  old  fire-making  appliances 
possesses  an  enhanced  interest,  especially  when  it  is  so 
extensive  as  the  Bryant  &  May  Museum  lately  opened 
at  Bow,  London.  Consisting  of  some  2,000  exhibits, 
the  museum  was  formed  by  Mr.  Edward  Bidwell,  and 
represents  not  only  the  results  of  his  own  patient  search 
through  many  years,  but  the  fruits  of  much  hunting 
by  other  collectors,  for  instance,  of  M  Henri  Lavedan, 
member  of  the  French  Institute,  whose  treasures  he  was 
fortunate  enough  to  acquire.  The  primary  interest  of 
the  collection,  and  one  of  great  general  human  interest, 
lies  in  the  amazingly  complete  light  which  it  sheds  upon 
the  whole  subject  of  fire-making,  from  the  wood-friction 
methods  of  primitive  man  to  the  friction  match  of  the 
last  century.  It  is  furthermore  of  especial  significance 
to  the  student  of  ethnology  and  cultural  anthropology, 
the  historian,  and  the  folk-lorist.  Occasional  notes  have 
appeared  in  the  pages  of  The  Connoisseur  dealing  with 
tinder-boxes,  flints  and  steels,  tinder-pistols,  and  phos- 
phoric tapers,  and  there  is  therefore  no  necessity  here  to 
pass  in  review  the  various  methods  of  obtaining  fire 
exemplified  in  this  collection.  They  must  be  familiar 
to  all  readers  of  this  magazine.  To  them  the  importance 
of  the  museum  will  be  archaeological  and  a?sthetic.  The 
variety  of  decorative  and  constructional  detail  exhibited 
by  the  great  range  of  objects,  already  familiar  to  them 
from  a  few  isolated  examples,  is  amazing.  The  tinder- 
pistols  in  the  collection  number  over  seventy,  and  all 
are  fine,  interesting  and  complete  specimens  ;  there  are 
nine  tinder  -  pistols  combined  with  either  ink-stands  or 
alarm-clocks  ;  and  the  serial  numbers  of  the  fire-steels 
run  from  200  to  519  !  A  thesis  of  great  interest  might 
be  written  on  the  latter  alone.  With  much  wisdom, 
moreover,  the  few  blanks  which  inevitably  do  occur  in 
the  various  series  of  objects  have  been  carefully  filled 
with  photographs,  models,  or  coloured  drawings  from 
existing  specimens.  This  policy  not  only  makes  the 
museum  as  complete  as  is  humanly  possible,  but  elevates 
it  to  the  rank  of  model,  upon  which  all  similar  institutions 
should  be  based.  Mr.  Miller  Christy's  scholarly  catalogue 
of  the  museum  forms  a  most  useful  work  of  reference. 
— C.R.B. 

To  Collectors  of  Book-Plates 

The  following  appeal  has  reached  us  from  an  American 
correspondent  :  — 

"  May  I  ask  readers  of  The  Connoissel-r  who  have 
book-plates  if  they  will  honour  the  Annie  Louise  Cary 
Collection  ol  the  Library  at  Wayne,  Maine,  U.S.A.? 
Wayne  is  the  birthplace  of  Annie  Louise  Cary,  and  all 
book-plates  for  this  collection  are  given  direct  for  the 
purpose  by  their  owners  or  by  the  artists.  The  col- 
lection will  have  a  beautiful  setting  in  a  cabinet  designed 
especially  for  it.  ook-plates  may  be  sent  to  Mrs.  T.  P. 
Hyatt,  1169,  83rd  Street.  Brooklyn,  N.Y." 


Flaxman  Centenary 

December  7TH  is  the  centenary  of  the  death  of  John 
Flaxman,  R.A.,  the  famous  sculptor,  perhaps  best 
appreciated  now  for  his  designs  for  Wedgwood.  The 
Committee  of  University-  College,  London,  have  arranged 
to  commemorate  this  occasion.  Mr.  W.  G.  Constable,  of 
the  National  Gallery,  gives  a  lecture  on  Flaxman's  Work 
in  the  evening  of  December  7th.  Admission  to  Mr. 
Constable's  lecture  will  be  by  ticket  only.  Those  desiring 
to  be  present  should  apply  to  the  Publications  Secretary, 
University  College,  London.  Each  application  should 
be  accompanied  bv  a  stamped,  addressed  envelope.  The 
College  possesses  a  collection  of  Flaxman's  sculptures 
and  drawings,  most  of  which  were  presented  to  the 
College  through  the  good  offices  of  one  of  its  founders, 
Henry  Crabb  Robinson.  The  Flaxman  Gallery  and 
Drawings  Room  are  open  to  the  general  public  on  Wednes- 
day afternoons  from  2  to  5,  until  December  22nd,  and  on 
Saturday  mornings,  from  10  to  1,  until  December  18th. 
Admission  is  obtainable  by  purchase  of  the  Flaxman 
Gallery  Catalogue,  price  6d. 

Notes  from  Italy 

It  has  been  decided  by  the  Italian  Government  to 
issue  next  year,  in  connection  with  the  centenary  of 
Alessandro  Volta,  a  series  of  special  stamps,  the  designing 
of  which  has  been  entrusted  to  Professor  Giulio  Cisari. 
Born  in  Como,  in  1892,  and  now  residing  in  Milan,  this 
artist  came  before  the  English  public  for,  I  believe,  the 
first  time  in  the  Exhibition  of  Modern  Italian  Art,  held 
at  Brighton  about  a  year  ago,  with  his  striking  engraving 
of  The  Knights  of  Mantua,  who  are  seen  riding  forth  in 
all  the  panoplv  of  mediajval  war,  perhaps  for  some  foray- 
on  their  Milanese  or  Veronese  neighbours,  through  the 
gates  of  the  old  Castello,  which  still  survives.  I  found 
this  bold  design  introduced  very  effectively  as  a  back- 
ground to  the  same  artist's  admirable  woodcut  of  a 
Girl  of  Lombardy,  in  the  Venice  Biennial  of  last  summer  ; 
and  Cisari  is  now  taking  his  place — as  the  present  im- 
portant commission  goes  to  prove — among  the  group 
of  Italian  artists  who  are  so  successfully  reviving  this 
old  art  of  the  woodcut.  Volta's  name,  and  his  priceless 
discoveries  in  the  potentialities  of  electric  science — more 
specifically  in  the  voltaic  pile,  used  to  decompose  water 
into  hydrogen  and  oxygen,  and  in  harmonising  the 
action  of  the  pile  with  the  conservation  of  energy  —  has 
found  a  place  in  the  language  of  science  in  the  term 
"Volts"  as  applied  to  electricity.  Born  in  174.5,  he 
soon  came  to  the  front,  and  in  1801  was  summoned  by 
Napoleon  to  Paris  ;  the  utilising  of  electric  force  was  in 
the  air  at  that  time,  and  Davy,  with  the  support  of  the 
Royal  Institution  of  London,  had  realised  its  importance, 
and  contributed  to  its  eventual  success.  Professor  Cisari 
is  successful  in  his  rendering  of  strong  harmonious  line, 
and  the  series  of  Volta  stamps  will  be  not  only  of  interest 
to  philatelists,  but  should  be  as  fine  in  design  as  those 
he  has  already  put  before  the  public,  and  be  worthy  of 
the  subject  of  science  brought  into  the  service  of  our 
daily  life  and  its  needs. 

The  exhibitions  of  the  Pesaro  Gallery  at  Milan  recom- 
menced for  the  winter  season  with  the  individual  show 
of  Emile  Bernard,  a  thoroughly  trained  and  efficient 
figure  artist. — S  B. 
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The  Magnasco  Society  and  Henri 
Rousseau 

The  latest  exhibition  of  the  Magnasco 
Societv.  held  at  Agnew's  Galleries, 
London,  included  twenty- three  exhibits, 
of  which  some  half-  d  o  zen  were  of 
considerable  interest.  Outstanding  was 
the  Poussin  Bacchanal? ,  but  though  it 
is,  as  the  catalogue  says,  "  unusually 
exuberant,"  it  is  coarser  in  handling 
than  many  Poussins,  and  not  to  be 
compared  to,  for  instance,  the  superb 
Triumph  of  David,  at  Dulwich,  in  which 
some  of  the  motifs  are  similar.  Ber- 
nardo Bellotto's  Ponte  Navi,  Verona, 
on  the  other  hand,  is  better  than  most 
of  the  pictures  by  him  in  the  public 
collections;  the  Portrait  Croup,  by 
Amigom,  has  delicate  colour  and  is 
finely  painted  ;  the  powerful  Guardi 
Storm  at  Sea  gave  one  a  new  idea  of 
that  often  merely  charming  artist;  and 
The  Concert,  by  Caravaggio,  had  much 
of  the  still  intense,  but  more  studiously 
restrained  emotional  quality  of  that  pas- 
sionate artist's  best  pictures.  The  other 
exhibits  included  an  ably  painted  but 
common  Girl  at  her  Toilet,  by  Rutilio 
Manetti,  a  somewhat  tame  St.  James, 
attributed  to  Ribera,  and  a  rather  disap- 
pointing St.  Stephen,  by  that  sometimes 
remarkable  artist,  Domenico  Feti. 

The  people  who  cultivate  a  taste  for 
baroque  art  tend  also  to  like  the  work 
of  the  late  Henri  Rousseau,  the  Douanier 
of  which  an  exhibition  has  been  held 
at  the  Lefevre  Galleries,  London. 
Rousseau  had  a  less  sophisticated  sense 
of  the  thing  seen  than,  say,  Salvator 
Rosa,  but  in  his  equatorial  forest  scenes, 
Singes  dans  la  Forct,  Lion  dans  la  Forct, 
and  La  Foret  Equatonale,  naivete  of 
vision  was  nothing,  and  fine  composition 
and  rich  colour  everything.  And  La 
Chassc  au  De%ert  was  worthy  in  its 
sincerity  and  beauty  of  colour  of  some 
Italian  Gothic  painter. 


ANTONY  GIBBS  BY  EDWARD  PATRY,  R.B.A.,  FROM  A  HALF-LENGTH 
DRAWING   BY   JOHN   DOWNMAN,   R.B.A.  IN   THE  ROYAL  EXCHANGE, 

LONDON  (MR.    PATRY'S   COPYRIGHT  RESERVED) 


Some  London  Art  Exhibitions 

"  Lack  of  space  "  must  be  pleaded  as  the  reason  of 
including  so  noteworthy  an  exhibition  as  the  Royal  Si  ><  iety 
of  Painters  in  Water-Colours  in  a  brief,  general  review, 
though  there  is  much  in  it  both  to  interest  and  attract. 
Perhaps  Mr.  Russell  Flint's  are  the  freshest  contributions, 
though  good  work  is  also  shown  by  Sir  II 
Stanton.  Sir  Charles  Holmes,  Messrs  \V  1 
Henry  Rushbury,  David  Muirhead,  l.ee-1  lankey,  I 
Birch,  Curnow  Vosper,  A  S,  Hartrick,  and  Prof. 
Bell.  The  exhibition,  which  is  well  worth  a  visit,  closes 
alter  December  iSth. 

II  there  were  no  startling  discoveries  to  be  made  at 
the  Royal  Institute  of  (  lil  Painters,  it  was  none  the  less 
a  pleasing  display.    Sir  John  Lavery,  Sir  David  Murray, 


hes- 
ods, 
na 
Anning 


Mr.  Julius  Olsson,  and  Mr.  Terrick  Williams  were  among 
the  contributors  of  the  best  work  ;  and  to  them  must 
be  added  the  names  of  Messrs.  Graham  Petrie,  Osmund 
Pittman,  Leonard  Ric  hmond.  P.  A.  Staynes.  Lee-Hankcv. 
C.  H.  H.  Burleigh,  F.  W.  S.  Le  Maistre,  John  D.  Revel, 
St.  Clair  Mars  ton,  George  Quarmby,  Hugh  C.  Ford, 
J  He  rbert  Snell,  Mrs.  Betty  Pagan.  Miss  M.  ('.ear,  and 
Miss  A.   K.  Frowning. 

At  the  Old  Dudley  Art  Society's  display  nearly  200 
works  in  water-colour  and  oil  included  SO  main-  ol  merit 
as  to  give  an  excellent  general  impression.  Mr.  P. 
Burleigh  Bruhl  was  well  to  the  lore,  with  an  attractive 
group  of  characteristic  compositions.  Other  successful 
contributors  were  Messrs.  W.  11.  Spradbery,  T.  McHattie, 
Philip  Y.  Carter,  Frederick  Park,  J.  P.  Power,  S.  Clarke 
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Hutton,  Lewis  Croke,  A.  Warren-Dow,  W.  S.  Myall, 
J.  L.  Dalton,  Dr.  Ballard,  Lady  Hume  Williams,  and 
the  Misses  Meriel  G.  Watson,  M.  L.  Trench,  M.  S.  Smith- 
son,  and  Beth  Amoore. 

A  Posthumous  Portrait 

To  the  decorations  of  the  Royal  Exchange,  London, 
has  recently  been  added  an  interesting  full-length  portrait 
by  Mr.  Edward  Patry,  R.B.A.  This  portrait  represents 
Antony  Gibbs  (1756-1815),  of  Exeter,  who  founded  the 
w.'ll-known  firm  of  Antony  Gibbs  &  Sons,  London,  in 
1808.  For  the  appearance  of  this  elegant-looking 
business  man  of  the  past,  Mr.  Patry  has  carefully  con- 
sulted a  drawing  by  Downman,  presumably  executed 
when  the  sitter  was  a  comparatively  young  man  ;  but 
as  this  is  only  a  half-length,  something  has  necessarily 
been  left  to  the  living  artist's  invention.  That  Mr. 
Patry  has  elaborated  his  subject  discreetly  and  attrac- 
tively can  in  some  degree  be  recognised  from  the  much- 
reduced  illustration  of  it  in  these  pages. 

Auctioneers  and  "  The  Connoisseur  " 

From  the  General  Secretary  of  The  Incorporated 
Society  of  Auctioneers  and  Landed  Property  Agents, 
London,  comes  the  following  announcement,  which  we 
are  requested  to  publish  : — "  An  interesting  and  valuable 
addition  to  the  Library  of  the  above  Society  consists 
of  some  seventy  bound  volumes  of  The  Connoisseur, 
from  Vol.  i.,  published  in  1901,  to  date. 

A  Printsellers'  Catalogue 

Many  attractive  catalogues  have  been  issued  recently 
by  printsellers  and  others,  among  the  most  noteworthv 
being  those  of  Messrs.  Gutekunst  A  Klipstein  (Bern 
Schweiz  ;  Kunsthandlung,  Hotelgasse  8").  Over  one 
thousand  items  are  enumerated,  and  many  illustrated, 
while  the  field  covered  is  so  wide  as  to  include  Martin 
Schongauer  at  one  pole,  and  Mr.  F.  L.  Griggs  at  the 
other. 

Aquatints  by  Robert  Houston 

Houston  is  a  name  familiar  to  almost  every  reader 
of  The  Connoisseur,  but  in  the  present  case  it  is  not 
Richard  Houston,  the  eighteenth-century  mezzotinter, 
that  is  implied,  but  the  living  artist,  Mr.  Robert  Houston, 
a  series  of  aquatints  in  colour  by  whom  has  recently 
been  issued  by  the  British  Fine  Art  Co.,  Ltd.  (78,  Mar- 
garet Street,  London,  W.i).  In  this  series,  perhaps  the 
most  attractive  plates  are  those  entitled  Loch  Ac  lira 
and  Brig  o'  Turk,  the  one  landscape  shape,  the  other  an 
upright.  These  may  be  described  as  examples  of  direct 
aquatinting,  no  reliance  being  placed  on  line  work,  and 
no  attempted  enhancement  being  provided  by  burnisher 
or  scraper.  In  both  cases,  the  limpid  colo'ir  is  marked 
bj    pleasant    simplicity'   of   treatment,    and    the  views 


should  prove  agreeable  souvenirs  of  these  celebrated 
Scottish  scenes.  They  are  issued  in  a  limited  edition, 
each  impression  bearing  the  Fine  Art  Trade  Guild's 
stamp 

Early  Chinese  Art 

Rare  and  beautiful  examples  of  early  Chinese  art, 
in  materials  ranging  from  pottery  t>>  gold,  have  been 
included  lately  in  an  exhibition  held  bv  Messrs.  Bluett 
and  Sons  (48,  Davies  Street,  London).  Of  such  obviously 
fine  workmanship  (of  the  Chia  Ching  period,  a  d.  1328) 
was  a  pottery  group  of  Kwan  Yin,  with  attendant,  etc., 
in  glazed  turquoise,  aubergine  and  dark  blue,  30  in. 
high,  that  it  had  no  difticultv  in  attracting  attention. 
Less  obvious,  but  more  delicatelv  beautiful,  was  a  shallow 
Sung  bowl  of  the  Ju  type,  with  an  engraved  floral  design 
under  a  delicate  blue  glaze  of  the  Ving  Ching  tint  dis- 
cussed by  Mr.  Adgey- Edgar  in  a  recent  issue  of  The 
Connoisseur  ;  and  a  pair  of  yellow  glazed  imperial 
Yung  Cheng  dishes  were  interesting,  not  only  for  them- 
selves, but  from  the  fact  that  they  came  from  the  palace 
of  Shih  Chen,  father  of  the  present  "  Fmperor ."  A 
handsome  deep  bowl,  with  incised  drawing  of  imperial 
dragons  glazed  green  on  a  yellow  ground,  had  the  Cheng 
Te  mark,  as  had  also  a  pair  of  saucers,  similarly  incised 
and  coloured.  Of  unusually  impressive  design  was  a 
pottery  funerary  grain  container  with  cover  of  the  Han 
period,  the  glaze,  pale  green,  almost  entirely  iridescent, 
and  the  unusually  good  iridescence  on  the  deep  blue 
glaze  made  a  T  ang  oviform  pottery  jar  noteworthy. 
Unglazed,  but  with  traces  of  vermilion  and  black  pig- 
ment, and  of  delightful  design,  was  a  Sung  pottery 
model  of  a  lady,  [5  in.  high,  wearing  a  fantastic  and 
beautiful  head-dress,  which,  according  to  the  catalogue, 
was  formerly  covered  with  gold  leaf.  Less  impeccably 
modelled  perhaps,  but  very  pleasing,  were  a  T'ang  period 
set  of  six  small  lady  musicians  and  two  dancers,  and  of 
considerable  beauty  was  a  pottery  pilgrim  bottle  of  the 
same  period,  with  a  pale  green  glaze  and  a  pretty  design 
in  relief  of  entwined  vine  sprays.  Others,  amongst 
many  exhibits  of  high  quality,  were  a  small  Wei  period 
model  of  a  horse  in  slate-coloured  pottery  without  glaze, 
and  a  model  of  a  crouching  dog  of  the  same  period,  a 
Sung  (T'zu  Chou)  stoneware  vase  with  brownish-black 
glaze,  and  a  somewhat  severe  -  looking  twelfth-century 
a.d.  Cambodian  seated  figure  of  deity  with  nimbus, 
carved  in  stone  and  showing  traces  of  gilding,  remarkable 
for  its  dramatic,  quality  as  sculpture. 

Art  at  Hartlepool 

Mr.  James  Clark,  R.I.,  whose  picture,  The  Great 
Sacrifice,  was  so  esteemed  during  the  War,  is  holding 
an  exhibition  on  his  native  heath,  or,  in  other  words, 
.it  the  West  Hartlepool  Municipal  Art  Gallery,  Durham, 
until  December  Jist. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 
are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  -  0 Id  Chinese 

cari/ings   in  Jade  

Lacquer  and  miscellaneous 
Harastones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 

The  Managing  Director, 

Spink  &  Son  Lt-? 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  •  S.W.i 

Telephone:  GerrarJ  842(1 

All  Communications  If    necessary    the    Company  will 

treated  as  send   their   expert   to   any   part  of 

Strictly   Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years. 
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No.  4977.    Chippendale  Mahogany  Card  Table. 


No.  4989. 
No.  4573. 
No.  4824. 

No.  4888. 


Telephone  : 
Mayfair  0456 


Two  18th-century  Mahogany  Armchairs  (nearly  a  pair). 
Old  English  Bracket  Clock,  by  "Goodhugh,"  London,  in  Rosewood  and- Inlaid  Case. 
Finely  carved  and  gilt  Chippendale  Mirror  Frame,  with  old  bevelled  plate,  5  ft.  8  in. 

high,  2  ft.  6  in.  wide. 
Pair  of  carved  wood  and  gilt  Two-light  Wall  Appliques,  3  ft.  2  in.  high. 


LITCHFIELD  &  CO.  E 

(GOVERNING   DIRECTOR:    WALTER  L.  BROTHERS) 


T/JJ  Telegrams  : 

Litchbro, 
Wesdo- London 


Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 


December,  19-G. — No.  ccciv. 


XCVT 


Telephone:  Gerraro  6463 


Telegrams:  '  Aurifabro,"  Piccy,  London 


BY  APPOINTMENT 


tftneet  TOorke  of  Hrt 


CANVAS  CAMPIDOGLIO         1610-70  30"  *  40' 


MB. 

Spink  &  Son  re 

Established    1  772 

5,  6        7,  King  Street,  St.  James's, 
London,  S.W.  1 

Telephone:  5337  Gerrard  Cables:  "Jadeite.  London.'' 

{J  exhibition  of  Oil  Paintings  by  benrp  Bishop  on  oieio  till  December  11th. 

JJ  Dailp  10  a.m.    o  p.m.   Xilmission  free. 
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